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‘Aussies Rescue Olympics B.0. As 
Tourists Cancel: 


1006 From Pix-TV 


4 





By COL. BARNEY OLDFIELD 
(Author of ‘Never a Shot in Anger’ 


Melbourne, Nov. 27. 
Whatever the troubles of Egypt’s 
Col.. A. G. Nasser, he narrowly 
averted another disaster — the 
scalper’s curse! 
More potent than that invoked 
by any Pharoah against possible 


- defilers of his tomb, Aussie en- 


terprises in ticket price pyramiding 
began to mutter and almost went 
into shock when the shakes over- 
took the Middle East, body-block- 
ing the Olympics. 

As whole books of tickets came 


‘in by every airmail to travel agen- 
- cies from would-be travelers who 


had boeked months ago, invariably 
the instructions were to liquidate 


their own countrymen coming to 
their rescue, as many of them had 
been languid about buying until 
too late, disbelieying even the 
once-in-a-lifetime national experi- 


. ence of hosting an Olympic Games 
. could jam the 100,00Q-plus seats 


daily over an extended period. 

Melbourne’s classified ad _ col- 
umns were long, and in lesser 
length in other major cities, telling 
of $7 seats to be had for $60 “or 
over.” There were occasional fea- 
tures in the papers about paste- 
boards .which actually went at 
those prices. 

At the outset, the games had | 
brought the _ seat-limit 1,250,000 | 
Australian pounds tnto the till 
from ticket sale, no matter 
much extra - margin 
might be going on outside the 
gates. 

World coverage of the activities 
of the 6,000 sweat-suited athletes 
(540 of whom were women) rested 
on 850 writers, 150 broadcasters, 
and more than 100 lensers. For the 
first time, the great wire services 
set up a co-op, city news bureau 
style (Combined Olympic Report- 

(Continued on page 20) 





Col. Parker’s Terms: 
Presley's 2d Film At 
$250,000 & 50% of Net 


Hollywood, Nov. 27. 

“The Way to the Gold” isn’t rich 
enough for Elvis Presley. 

That’s the tag of the 20th-Fox 
film going into production next 
month, and for which studio wants 
Elvis.’ But Col. Tom Parker, sing- 
er’s personal manager, nixed stu- 
dio’s offer of $150,000 against 50% 
of the profits and said on the basis 
of Presley’s biz in “Love Me 
Tender” he wants $250,000 against 
50% of the profits for “Gold.” 

“Tender,” Presley’s first film, 
made for 20th, is in current release. 
Studio éven' offered the singer 10 
days off for the holidays if he 
would do “Gold.” 

Pic has a Dec. 17 start date. Da- 


(Continued on page 6) 


The speculators found | 


how | 
marketing | 


be 


Haircuts in Lobby 


Detroit, Nov. 27. 

“Elvis Presley haircuts” are 
being given free in the lobby 
of the 5,000-seat Fox during 
the run of “Love Me Tender.” 
Stunt has attracted plenty of 
attention and customers. 

Leo Snage, local barber 
catering to teenagers, set up 
a barber’s chair and barber’s 
bar in the lobby and uses four 
youths to model various coif- 
fure styles. Fox manager Bob 
Barthwell procured a city bar- 
ber shop license to forestall 
complaints which, so far, he 
has succeeded in doing. 


TV Shows Inspire 
This Year's Crop 
Of Yuletide Toys 


When America goes shopping for 
toys this Christmas season, an esti- 
mated 25% of all the toys on dis- 
| play will be identified in some 
way with a licensing operation, the 
| greater majority of which are right 
out of tv. 


| There are some 50 video shows 
currently involved in a merchan- 
dising operation ranging from 
clothing to records and accounting 
for retail grosses of tens of millions 
of dollars yearly. But on the whole, 
these merchandising tieups are no 
financial bonanza to the tv pro- 
ducer-distributor. Perhaps with 
the exception of the Walt Disney 
organization, other tv outfits have 
an uphill fight to draw any sizable 
revenues from the licensing oper- 
ation. 


The standard contract with the 
manufacturer calls for a licensing 
fee of 5% of the wholesale selling 
price. Under those terms “Circus 
Boy” items have to sell wholesale 
to the tune of $4,000,000 annually 
before some $200,000 is realized 
via merchandising by Screen Gems 
and its tee gpm eC in the 
NBC in this 
(Continued on page 20) 


wee E REMO 
SPREADS TO ITALY 


London, Nov. 20. 

Rock ’n’ roll has spread to the 
Continent. Last Wednesday (14) 
a rock ’n’ roll-band of British mu- 
sicians led by clarinetist Dave 
Shepherd left’ London to open at 
the Porto D'Oro, Milan. 

They stay there for two weeks 
and will then begin rehearsals for 
a rock 'n’ roll package show to 
tour the major Italian cities. 
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SCRIPT AXINGS 


& ‘SACRED COWS’ 


By GEORGE ROSEN 


Not since the days when Clar- 
ence Menser, the ex-NBC radio 
program chief, was riding herd on 
the late Fred Allen and his intra- 
trade barbs (occasioning the wide- 
ly-heralded ‘“‘Censor Menser” ap- 
pelation) has there been such a 
concentrated looking-askance at tv 
script material. This time, however, 
it’s the advertiser and the agency, 
rather than the networks, who ap- 
pear to be “running scared” and 
are indiscriminately bluepencilling, 
no matter how flimsy the sensitiv- 
ity that is involved. * 

Story properties that would have 
had but little difficulty passing 
muster a few seasons back—and in 
fact were produced—are today be- 
ing tossed out upon submission for 
revisions, for fear of audience re- 
action. All of which has the effect 
of creating complete bafflement as 
to why today’s television audience 
should be considered so much 
more vulnerable or susceptible to 
whatever it is somebody’s afraid 
of. It’s becoming, in fact. one of 
the major topics for debate among 
those who, on the one hand, con- 
tend that tv is inevitably scissor- 
ing itself 
face it, are we an entertainment 
medium or an advertising medi- 
um?’’—as opposed to those agency- 
sponsor-network champions of the 


“cease and desist’ who fear the} 


worst if television doesn’t , police 
itself more vigilantly. 

(Strictly 
logical—if any—aspects involved, 
there’s been a heightened aware- | 
ness of this “new climate” by the} 
recent sudden cancellation of the 


Walter Winchell radiocasts on Mu- | 


tual by his Seaboard Drugs spon- 
(Continued on page 40) 


Cantor's at 65 
To Sub Gleason 


Hollywood, Nov. 

Jackie Gleason is ceaiioniad 
with Eddie Cantor for the latter to 
take over his Jan. 12 show for 
an “At 65” reprise of Cantor’s 
career. The Coast-originated pro- 
gram would star Cantor in high- 
lights of his career and would lead 
up to Cantor’s 65th birthday on 
Jan. 31. 

Format would call for Cantor to 
do skits and songs with which he’s 
been associated, and for guest stars 
who have been linked with Cantor 
through the years. Cantor has been 
semi-retired for a couple of years, 
since his “Colgate Comedy Hour” 





stints, restricting himself in the/|h 


past year to two dramatic appear- 

ances on tv, one on NBC’s “Matinee 

Theatre” and the other this past 

October on the CBS “Playhouse 

a presentation of “Sizeman & 
or .2 J 


TELEVISION ON A CENSOR SPREE 





into senility—‘“and, let’s | 


aside from the socio- | 





Safe at Home 


For her appearance Sunday 
night (25) on the Ed Sullivan 
television show, soprano Maria 
Callas wore one of the dressy 
costumes she uses in “Tosca,” 
at the Metropolitan Opera. 

In deference to home view- 
ers, however, the video pro- 
duction staff insisted on modi- 
fications, so .the diva visited 
Brooks Costume Co, last Satur- 
day (24) and had fur pieces 
stitched onto the gown to raise 
the neckline. 


Branches Closing, 
Rep Writing Finis 








Hollywood, Nov. 27. 

Halt of theatrical film production 
by Republic, long threatened by 
president Herbert J. Yates, appears 
at hand. The chief exec has or- 
dered a+ gradual shutdown of all 
Rep exchanges and has placed all 
contract producers and directors 
on half salary until the end of the 
year, at which time they’re ex- 
pected to check off the lot. 

[Despite the cutbacks, deal is re- 
| ported pending for Rep to handle 
‘sale of the IFE Releasing Corp. 
Italo product in the U. S. IFE has 
| been virtually shuttered and is giv- 
ing up its large quarters today 
| (Wed.)] 

Yates has repeatedly complained 
that exhibitors haven’t supported 
Rep sufficiently to make theatrical 
frlmmaking pay off. He empha- 
sized that the company’s television 





vided the profits. 
Francis 
(Continued on page 18) 


| HITLER’S HELL CAMPS’ 
PREEMED IN W. BERLIN 


Berlin, Nov. 20. 

What may be called tradewise a 
courageous enterprise on the part 
of its local distributor (Rebus 
Film) is the official Berlin showing 
of the French: short, “Nuit et 
Brouillard” (Night and Fog), a half- 
hour documentary about the Nazi 
concentration camps. Film had its 
official local preem last Friday (16) 
at the Filmbuehne Wien, and is 
currently being shown via special 
matinee performances at the same 
ouse. 
Taking into consideration that 
the greater part of the German 
population doesn’t like to be re- 
minded of the most terrible chap- 
ter in its country’s history, such 

(Continued on page 20) 








On Theatrical Pix 


and laboratories alone have pro- 


Bateman, western dis- | 











'Ben Thau No. | at Studio in Schary’s 
M-G Move-Out a 100G-a-Yr. Payoff 


By GENE ARNEEL 


Details appeared finalized in 
New York yesterday (Tues.) on 
terms of settling Dore Schary’s 
contract as v.p. in charge of Metro 
production; with all indications 
pointing to a full payof€ to Schary 
as per terms of his employment 
deal. It breaks down this way: 
Schary is to receive an immediate 
$300,000, of which $100,000 will be 
placed with an insurance company 
to guarantee that other payments 
due him over the next nine and a 
half years will be made. 


Schary is to receive an,average 


'of $100,000 per year over that 


period. 


The exec’s pact had provided 
him with $200,000 annually for 10 
years, plus $100,000 per year for 
the next 10, during which he was 
to take on consultant status. Ex- 
piration date was to have been Jan, 
17, 1958. 

As of VARIETY presstime yester- 
day, certain details had yet to be 
ironed out. Loew-Metro president 
Joseph R. Vogel is set to leave for 
the Coast today (Wed.) on his sec- 
ond visit to the studio since assum- 
ing the top spot. 

Benjamin Thau, longtime exec 
on the Culver’ City lot, is to be- 
come top administrator—the No. 1 
exec. But while charged with run- 
ning the studio, Thau is to concen- 
trate on the business end of the 
operation. Setup is to be patterned 
somewhat after the Paramount 
system where Y. Frank Freeman 

(Continued on page 18) 





Carl Brisson Danish 
Darling of Ike & Co.; 
DDE Talks Show Biz 


Washington, Nov. 27. 
Carl Brisson, now in his fourth 
week at the Statler Hotel here, 
seems to be a favorite of the top 
figures of the Eisehhower Admin- 
istration. 


During his first week, Vice Presl- 
dent and Mrs. Nixon turned out for 
his show, with Nixon thumping a 
piano for him in one number, 

Last Friday (23), the blonde Dane 
received a quiet telephone sum- 
mons to the White House. There 
he spent about 20 minutes quietly 
talking show biz with the Presi- 
dent. Ike talked about songs, plays 
and films, showing himself well 
versed in the goings on of the ene 
tertainment world. The President 
once eracked: “You look so young 
I thought it was you—instead of 
your son—who had married Rosa- 
lind Russell.” 

Brisson assured Prexy that the 
entertainment profession was hape 
py and grateful for his interest in 
show business. Brisson and Eisen- 
hower first met shortly after Ike’s 
return to this country, after the 
end of World War II. 
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‘Ad Age’ in Feelthy Pictures’ Blast At 


Pix Admen; MPAA Invokes Mag 0.0. 





S. R. Bernstein, editor of Adver-+¢ 
tising Age, this week was invited 
to a personal closeup of film ad 
men and how they conceive and 
develop campaigns. Taylor Mills, 
public relations of the Motion Pic- 
ture Assn. of America, extended 
the invitation following a vitriolic 
condemnation of pic ads in the 
weekly’s Nov. 12 issue. 

Ad Age, in a pice by Clyde 
Bedell, stated that “movie adver- 
tising is the slippery eel and cor- 
ner-cutter of the top rank in adver- 
tising.” Bedell described pic ad 
writers as “working in a cubicle of 
some kind, with a bottle of absin- | 
the and a bag of colored crayons 
and a stack of ‘feelthy pictures 
from Paris.’” | 

Mills retorted that this kind of 
blast hits not only the film ad men 
but such agencies as J. Walter 
Thompson, Buchanan & Co., Dona- 
hue & Coe and others whose cli- 
ents include film producers and 
distributors. 

The MPAA rep asked Bernstein 
or one of his staffers “in all fair- 
ness” to contact any of the ad-pub 
chiefs of the film companies and, 
perhaps, Advertising Code admin- 
istrator Gordon S. White so that 
a “true and honest picture” of film 
advertising might be gotten and 
the “record set straight.” 





Overweight Cuban Terper 
Has 3G Pay Unbalanced 


Mexico City, Nov. 20. 
For being 1732 pounds over her 
stated weight, Cuban specialty | 
dancer Majestic Uranga has just 
lost out on a $3,000 contract with 
local pic comic-restaurant owner, 
German Valdez (Tin-Tan). The 
dancer had ferwarded numerous 
photos of herself to Valdez she had 
specified, in her letters, that she 
weighed approximately 115 pounds. 
After contracting her, Valdez 


(Continued on page 20) 








|state office. 


Vic Meyers, Ex-Maestro, 


Attains Olympia by Hair 


Seattle, Nov. 27. 

Readying for a fifth time to re- 
side in Olympia, the state capital, 
is Vie Meyers, for many years a 
bandleader. He dates back in Seat- 
tle to the old Butler cabaret days, 
when John Savage operated that 
pioneeer night club. This time the 
final tabulations show Meyers won 
in a close election over his Repub- 
lican opponent for secretary of 
state. 

Serving as lieutenant governor 
of the state for 16 years, Meyers 
now holds another top ranking 
Where he was one 
breath removed from the governor- 
ship, he is now two breaths away, 
the secretary of state becoming 
guv in the event the governor and 
lieutenant governor are unable to 


| serve. 





British Gas Rationing 
Near Xmas Bad Blow To 
London Seasonal Shows 


London, Nov. 27. , 
The introduction of gasoline ra- 


tioning a week ahead of Christmas | 


may be a severe blow to many sea- 
sonal London entertainments and 
may also adversely affect a num- 
ber of other shows which rely on 
substantial out-of-town patronage 
as well as all forms of show biz. 
Many London managements who 
are responsible for circuses id 
other arena shows have specia: :ii- 


visions organizing bus parties from | nicians, whereas a similar Holly- 


all parts of the country on a com- 
bined round trip basis, which in- 
cludes admission ticket, transpor- 
tation and meals. As many as 200 
buses, each carrying 32 passengers, 
have, in the past, been parked in 
the lots surrounding the arenas. 


(Continued on page 63) 
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London Lands Satchmo | 


For Hungarian Benefit 


London, Nov. 27. 


Louis Armstrong has okayed an | 


invite for a charity concert at Lon- 
don’s Royal Festival Hall on Dee. 
18, in aid of the Hungarian Relief 
Fund. Invitation was extended by 
Daily Mirror columnist Noel Whit- 
comb, on behalf of the “Evening 
for Hungary” Committee, of which 
the chairman is the Countess of 
Harewood. 

A cable from Armstrong mana- 
ger Joe Glaser told Whitcomb that 
Satehmo would donate his services. 
Drummer-bandleader Jack Parnell 
and pianist Dill Jones will accom- 
pany Armstrong, in addition to the 
backing of a symphony orchest 
to be assembled here. 


Zanuck Details 
‘Island In Sun’ 
Cost To Press 


London, Nov. 27. 

Darryl F. Zanuck, who turned 
indie producer because “I could 
not afford to be head of a studio 
at a salary of $500,000 a year” (for 
tax reasons), spoke at a London 
press conference of his first solo 
undertaking—his British produc- 
tion of “Island in the Sun.” 

It was, he explained not only his 
first independent production, but 
his first direct association with the 
British film industry and he went 
out of his way to underline the 
fact that there was “utterly” no 
difference in the technical perfec- 
tion of British and American 
crews. This,. he explained, was 
apart from union _ regulations, 
which demanded a team of 100 tech- 





wood unit would have relied on 
60-65. This had led to some dup- 


The passing of Tom Healy who 
long ran Healy’s Golden Giades up 
near Lincoln Square—the same 
sector which may be razed for the 


new Met, the new Ballet Theatre 
and similar “cultural centre” ven- 
tures, ali ng with housing projects 
—sparks a nerve with the VARIETY 


Prohibition and the speaks” en- 
larged the gadabout predilections 
in the American populace, VARIETY 
founder Sime Silverman was a 
congenital night owl. 

He subscribed to the adage— 
paraphrased obviously—that you 
“learn more in night school than 
you do in day school.” VARIETY 
reporters know that “mixing,” and 
the later the better for the news 
tidbits that eventuate, is the es- 
sence of getting real hot items. 
News, like history, is made at 
night. To a VARIETY man every- 
thing is grist to the news mill, and 
he soon learns that in the offbeat, 
off-hour periods the staid news 
sources are either more accessible 
or more confiding. Usually both. 

Healy’s was one of Sime’s fave 
Spots. It- was in the same idiom 
as Reisenweber’s and _ Rector’s, 
Clyirchill’s and Shanley’s, Maxim’s 
and Bustanoby’s. In the daytime 
the same set made the Hunt Room 
of the Hotel Astor, or the grill of 
the now defunct Knickerbocker 
Hotel (now the Newsweek Bldg.) 
on 42d and Broadway, and the 


vets. For one thing, long before 





Ya Gotta Get Around— ‘Variety’ Does 





Claridge’s restaurant their bases 
of operation. 

There was so much chatter in 
those hectic early Volsteadian days 
in Sime’s Square that he itched to 
record it as it happened. Thus was 
founded the Times SQUARE DAILY 
which, coming at the time when 
Sime took over the flopping N.Y. 
Clipper from Leo Feist Inc., the 
music publishing ‘iouse, which had 
acquired it as a bad debt, gave the 
Variety staffers plenty to do. They 
seemed to thrive on it and it was 
in that vibrant Prohibition era, at 
a time when the Broadway column 
had not yet been invented, that 
VARIETY bore down on the niteries, 

Vaudeville was on its way out 
and already the gaudy Paradise 
and Hollywood (NTG) operations, 
Billy Rose’s Casino de Paree, and 
Clifford C. Fischer’s French Ca- 
sino were taking up the slack with 
good salaries for variety people. 

' The speaks and the no-cuv, noe 
minimum joints were an important 
segment of new show business. The 
paper wrote more increasingly 
about the nitery. N. Y. Journal 
drama critic John Anderson waxed 
facetious, “If Variety calls a night 
club a nitery, would it call a day 
club a dairy? And if they sell booze 
in a nitery, what do they purvey in 
a dajry?” 

And new Variety is in the First 
Year of the Second Half Century. 
The 5list Anniversary Number is 
on the horizon! Reserve your copy! 





Gleason Gladhander At 
Hub Arthritis Parade 


Boston, Nov. 27. 
Jackie Gleason led a motorcade 
through downtown Boston yester- 
day (Mon.) at 5 p.m., kicking off 
the annual fund drive of the Massa- 


& Rheumatism Foundation. 





lication of jobs, but he did not con- 
Sider it made any tangible differ- 
ence to their ultimate budget of | 
more than -$2,800,000. ’ 

The unit was spending some 


(Continued on page 63) 


R. L.-Billy Rose Would 





Gleason entered the lead car of 


| the 12-car motorcade at the Hotel 


Sheraton Plaza. Riding with him 
were Governor-Elect Foster Fur- 
colo, Gen. George C. Kenney and 
officials of the Massachusetts Chap- 
ter. At ceremonies on the mall 
in Boston Common, Gleason im 
troed Annie Fallow of Stoughton, 





Pull Strings For Jazz 
To Jolt ron Curtain 


Boston, Nov. 27. 
Jazz tooters may tour Europe 
and the Iron Curtain countries 
early next year under arrange- 


ments made by the Newport Jazz | 
Festival — depending on how the | 


world situation shapes—according | 
to George Wein, director, and op- | 
erator of Hub jazz spot, Storyville, | 
and Albert L. Lorillard, festival 
prexy. | 

Both said the Newport jazz board | 
has been approached by Billy Rose | 
in New York. A similar move to 
have the jazz musicians go abroad 
last winter was backed by Senator 
Theodore Francis Green of Rhode 
Island and received some encour- 
agement from the State Dept. and 
the American National Theatre & 


Academy, but the plan could not | 


be carried out. 

Lorillard said Rose wanted about 
30 jazz people, but would leave the 
selection and org entirely up to the 


Newport Jazz Festival board, which | 
tour. | 
Numerous arrangements have been | 
settled, but the situation in Europe | 
the Middle East at present | 
time makes uncertain whether the | 


would sked the 20-week 


and 


cultural exchange program can go 
ahead, he pointed out. 

Rose went through Europe, in- 
cluding Russia and her 


request of President Eisenhower 
seeking to arrange a cultural ex- 
change of about 500 artists. Many 
details were worked out for send- 
ing American orchs, choral groups 
and individual performers abroad 
in 1957. 








‘We (Two) Like Elvis’ 
Dallas, Nov. 27. 
Officially canvassed Dallas 
County election returns showed 
that Elvis Presley received 
one write-in vote for lieuten- 
ant governor and one for at- 
tormey general of Texas in the 
recent national election. 


satellite | 
countries, this past summer at the | 


Mass., national arthritis poster 


| girl, 


CURLEY, AT 82, OFFERS 





TO TURN FILM STAR 


Boston, Nov. 27. 

Politician James Michael Cur- 
ley, who celebrated his 82d birth- 
day here Wednesday (21), said he’s 
ready to turn actor. He wants 
to play himself in a picture based 
on his memoirs skedded for publi- 
cation next May. 

Curley asserted that that three 
unnamed Hollywood studios are 
nibbling for the film: rights and 
that he has already turned down 
an offer to be technical director 
of the film based on Edwin O’Con- 
|nor’s novel, “The Last Hurrah,” 


(Continued on page 18) 


chusetts Chapter of the Arthritis | 
| done it again. At El Arish, flourish- 





Israeli’s Rep Theatre 
Gives First Play In 
Sinai Desert House 


Tel Aviv, Nov. 20. 


repertory theatre, the 
(Chamber Theatre), has 


Israel’. 
Kameri 


ing ancient city in the Sinai Desert 
on the Gaza-Cairo railway line, and 
the only inhabitable oasis in the 
northern part of the desert, it 
opened the Sinai Cinema with 
Moshe Shamir’s “He Walked in the 
Fields.” The group had also won 
success with this topical play dur- 
ing the Theatre Festival-of Paris 
this summer. 


Troupe traveled to the newly- 
captured centre from Tel-Aviv on 
Friday—when theatres and cinemas 
do not play in the cities because 
of the Sabbath—and had to im- 
provise stage, curtain and lighting, 
The small hall did not accommo- 
date all of the enthusiastic playgo- 
ers from army and naval units. 
Military police had to fight 
back prospective ticket buyers. 
Each unit had drawn lots for the 
coveted ducats. While the play was 
in progress, eager crowds assem- 
bled in frent of the hall or climbed 
the roof. So, half an hour after the 
regular performance had finished, 
the troupe decided to give a repeat 
show. 

The play, glorifying the pioneer 
spirit and character of the men 
and women who fought for and 


(Continued on page 20) 
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Major Starts Fewer on Coast; 
Tax-Motivated Freelancing Hits 
Studios Via Star Shortage 


Hollywood, Nov. 27. 


Name-conscious major studios, 
faced with a scarcity of proven 
box-office draws, are cutting back 
production plans for the remain- 
der of 1957 thus slowing the ris- 
ing tide of product which has been 
flowing into theatres for the last 
several months. Eight majors now 
have only 15 properties listed for 
starts in the final five weeks of 
the year, a new low for the period. 
And of the 15, on the basis of nor- 
mal Hollywood practice, at least 
three will be cancelled between 
now and the tentative starting 
dates. 


Slowdown is directly traceable 
to producer reluctance to rely 
heavily on unknowns or lesser- 
known talents in important prod- 
uct. Mushrooming of independent 
activity, particularly that involving 
star names seeking a capital gain 
advantage as opposed to straight 
salary or percentage deals, has 
severely limited the number of top 
draw thesps available for roles in 
major studio product for the re- 
mainder of the year. 


Slowdown, at present indications, 
will give the majors a final 1956 
tally of 185 films, about a dozen 
more than last year’s tally. Of this 
number, 170 have already been 
started and 148 of them completed. 
Even if production halts entirely 
this week, the majors will have 
topped last year’s total of 169 fea- 
tures produced. 


Heaviest activity for the remain- 
der of the year is centered at Co- 
lumbia and 20th-Fox, each studio 
having scheduled four films each. 
Columbia's quartet includes a pair 
of top films, “Three-Ten to Yuma” 
and “Jeanne Eagles,” as well .as 
“Helicats of the Navy” and “The 
Brothers Rico.” Twentieth will do 
“The Sun Also Rises,” “The Desk 
Set,’ “The Way to Gold” and “A 
Hatful of Rain.” Warners will do 
three, “Bombers B-52,” “Pajama 
Game” and “Band of Angels,’ 
Metro will launch “Man on Fire” 
and “The House of Numbers,” and 
Paramount will gun “Amongst the 
Dead.” 


No production is scheduled at 
Universal-International. RKO, Al- 
lied Artists or Republic. 

Oddly, United Artists reports 
none of its independent producers 
will start any product within the 
next five weeks although there 
will be a certain amount of inde- 
pendent activity for other distribs 
or on a no-release basis. 


Chariton Heston Considers 
Star’s Self-Interest Much 
Advanced By Promotion 


By GEORGE GILBERT 

Fresh from a seven-city tour in 
the last two weeks to help spread 
the promotional gospel on “The 
Ten Commandments,” Charlton 
Heston firmly believes that actors 
are shortsighted if they fail to co- 
operate in exploiting a film. For 
not only the company benefits 
from such personal appearances, 
he said, but the star as well. 

Heston, who portrays Moses in 
the Cecil B. DeMille epic, tempo- 
rarily wound up his exploitative 
travels Saturday (24) when he re- 
turned from Detroit to start re- 
hearsals the same day for the title 
role of ‘Mister Roberts.” Revived 
by the N. Y. City Center, it’s due 
to open next Wednesday (5) for a 
two-week run. 

“You can’t overemphasize the 
value of being your own goodwill 
ambassador,” Heston declared. “I 
make it a point to visit key U. S. 
cities at least once a year and in 
So doing I’ve developed an ac- 
quaintanceship with at least 150 
newsmen and more than 500 radio- 
tv people. Naturally, I feel that 
these associations all add up to 
long-range advantages for myself.” 

Heston, who receives only ex- 
pense money from Paramount in 

(Continued on page 18) 
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VICTOR YOUNG BIOPIC 
20th’s 





Featurette Made Prior To 
Death As Video Pilot 


Hollywood, Nov. 27. 

Featurette on the career of the 
late *“composer-conductor Victor 
Young has been acquired by 20th- 
Fox fordomestic release. Film, 
which runs just under 30 minutes, 
originally was produced by Artie 
Wayne Productions at a cost of 
$45,000 as the pilot of a projected 
\vidfilm series tagged “Inside Mu- 
sic” and covering the careers of 
noted composers. 

20th, it’s understood, ecquired 
domestic theatrical rights only with 
Wayne retaining tv and foreign dis- 
tribution rights. 


Webb’s Marine Tale Will 
Be Realistic But Not 
Beastly to the Corps 


Hollywood, Nov. 27. 

Jack Webb has a@quired “Death 
in a Sand Flea,” drama recently 
telecast on Kraft Theatre, NBC-TV, 
for approximately $25,000, and will 
film it as the third picture in his 
three-film deal with Warner Bros. 

James Lee Barrett, who wrote 
the story about Marine Corps boot 
training, has been signed by Webb 
to screenplay. Webb will star in 
and direct the film to be produced 
for Warners by his Mark VII Pro- 
ductions, 

Webb, who will play the part of 
a Marine drill inspector, said yes- 
terday, “we're not going to pufl 
any punches, but we are not going 
to erucify the Marine Corps. We 
will do an exact repertorial job.” 

Warner Bros. was also bidding 
for the property, until it learned 
Webb was after it for his Warner 
picture. 

Film, to go into production soon, 
will be shot in widescreen and 
color. Tag will be changed for the 
film version, 

Webb plans to use a large per- 
centage of the Manhattan actors 
who appeared in the televersion. 


COLUMBIA COLLOQUY: 
EXPENSE ACCOUNTS 


Dialog at Columbia’s stockholder 
meeting: Q. (by a stockholder)— 
How come Harry and Jack Cohn 
have $50,000 for expense money 
that they don’t have to account for 
and what do they do with it? 


A. (by corporate’ secretary 
Charles Schwartz)—Well, they use 
it for entertainment in the picture 
industry. 


Rebuttal (by same stockholder) — 
They never entertained me. 














BREAD ON WATERS 





Sam Levene Gets Return of Favor 
To Harold Hecht 





who has taken over the 
Smell of Success” 


been signed to a unique role deal 
by Hecht-Lancaster. It’s to have 
him in the role of pic director. 
Following the wrapup of “Suc- 
cess,” Levene’s assignment is to 
spend six months in Hollywood as 
an apprentice turn-caller. Follow- 
ing this, H-L will give the actor a 
chance to direct a feature on his 
own, according to Harold Hecht. 


Genesis of the arrangement is 
“Sound of the Hunting,” 1945 le- 
giter in which Levene and Burt 
Lancaster were appearing. Hecht, 
then an agent, wanted Lancaster 
as a client and Levene brought 
them together, 








Film-legit actor Sam Levene, | 
“Sweet 
part originally | 
intended for Ernest Borgnine, has | 





ALLIED RAP AT 
COAST AGENTS 


By HY HOLLINGER 


Dallas. Nov. 27. 

Hollywood talent agencies were 
made the villains for high rentals 
at the opening here of the annual 
convention of the Allied States 
Associations. Roy L. Kalver, pres- 
ident of the Indiana Allied unit, 
introduced thought that the Fed- 
erals should investigate and curb 
the power of the flesh brokers 
whose exorbitant demands for pro- 
fit perc@ntages on films come out 
of the hides of theatre operators 
in the final reckoning. 

Kalver specifically cited testi- 
mony of Paramount’s Y. Frank 
Freeman before recent Senate 
Small Business subcomittee h€ar- 
ing. Indiana exhibitor contended 
that if production stranglehold of 
talent reps was as serious as Free- 
man outlined to Senate and then 
it was about time to remove con- 
trol from the “Greedy, Little 
Clique.” 

“Don’t producers have courage 
to strike back with vigor?” Kalver 
asked, “And not resort to shabby 
and shameful actions of few years 
ago when they swooned supinely 
when threatened by beetle-browed 
Mr. Bioff and minacious Mr. 
Brown.” 

Kalver maintained that it’s evi- 
dent that film companies “created 
their own monsters” when they 
eliminated contract players in their 
first act of economy when televi- 
sion threatened. As a result, he 
said, they are presently complete- 
ly dependent on talent agencies 
and “not only are they desperate 
for personalities for current needs, 
but are without’ means to develop 
new talent... .” 

Kalver, who operates two thea- 
tres in Decatur, Ind. (population 
7,500), declared there is urgent 
need, especially for smalltown ex- 
hibitors, “for less pretentious, less 
spectacular, family-type of picture 

(Continued on page 6) 








JANET GAYNOR’S RETURN 


Former Star Not Before Cameras 
For 18 Years 


Hollywood, Nov. 27. 

After an absence of 18 years, 
Janet Gaynor returns to the screen 
next February in “Bernardine” at 
20th-Fox. She'll play the mother 
of Pat Boone, young disk star who 
will be making his film debut in 
the Samuel G. Engel production 
which also includes Terry Moore. 

Miss Gaynor’s last films were 
“Three Loves Has Nancy” and 
“The Young in Heart,” both made 
in 1938, 

“Bernardine” will be-directed by 
Henry Levin: 











Reasoning By Hecht: 
Emotional Touch With 
Public Spells Pic B. 0. 


Harold Hecht  (Hill-Lancaster 
Productions) is of the definite 
opinion that a picture can be suc- 
cessful at just about any price “as 
long as it has emotional contact 
with the audience. The characters 
must be real people and engaged 
in real-life activities.” 

That the film-maker backs up his 
theories about production cosis is 
shown in the budget range of his 
pictures. “Trapeze” was brought 
in at $3,000,000 and had an ad 
campaign costing about $1,800,000 
also behind it. Now, he revealed, 
he’s blueprinting a feature to cost 
$200,000 to $250,000, which is 
about as low as possible if the 
“feature” identity is to be retained. 

The pint-sized enterprise, money- 


(Continued on page 14) 








National Boxoffice Survey 


Turkey Day Week Tilts Trade; ‘Giant’ Champ Again, 
‘Tender’ 2d, ‘Friendly’ 3d, ‘Wonders’ 4th 


Thanksgiving Day weekend is 
hypoing trade throughout the 
country in the present session, 
with the blockbusters grabbing the 
real gravy. “However, even the 
lesser fare also is doing well in 
key cities covered currently by 
Variety. Colder weather was a 
favorable’ factor in the soaring biz. 

“Giant” (WB) continued in No. 1 
spot for fourth week in a row, with 
better than $600,000 in some 20 
keys. Terrific take was obtained 
despite fact that this opus now is 
on extendedsrun in many cities. 
“Love Me Tender” (20th), cashing 
in on fact that many youngsters 
were out of school, is soaring to 
second place and a mighty $548,000 
gross in keys covered by VARIETY. 

“Friendly Persuasion” (AA) is 
winding up third after being in 
second spot for three successive 
weeks. “Seven Wonders of World” 
(Cinerama) is capturing fourth 
position despite all the fresh com- 
petition. 

“Opposite Sex” (M-G), uneven a 
week ago, is perking up enough to 
cop fifth money. “Oklahoma” 
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(Magna) is finishing sixth, with 
“Curucu,” paired with “Mole Peo- 
ple,” both from Universal, captur- 
ing seventh position. 

“Julie’ (M-G), also a newie, is 
winding up eighth. “Mountain” 
(Par), just getting around, is tak- 
ing over ninth slot. “Oklahoma” 
(20th), C’Scope version, rounds out 
the Big 10 list although only in 
four keys. 

“Lust For Life’ (M-G), “Secrets 
of Life’ (BV) and “Sharkfighters” 
(UA), just out in release to any 
extent, are runner-up pix. 

“10 Commandments” (Par), of 
course, is the smash newcomer to 
overshadow all new entrants. 
While playing in only eight keys 
currently and on two-a-day, the 
Cecil B. DeMille epic will show 
$335,000 gross in these spots. It is 
terrific in L.A. and Chi, socko in 
Boston, Washington and Toronto, 


capacity in N.Y., huge in Philly 
and mighty in Detroit. 
“Teahouse of August Moon” 


(M-G), which opens at N.Y. Music 
Hall this week as the Xmas picture, 
is rated wow in Chi and huge in 
'L.A. “Death of Scoundrel” (RKO) 
looks nice in Toronto and Balto but 
dull in L.A. “Can’t Run Away From 
1 Tt” (Col), also fairly new, looms 
| good in Detroit and Pitt, big in 
| Omaha, fine in Frisco and okay in 
| Philly and Seattle. 

“Everything But Truth” (U), 
solid in Louisville, is oke in Philly. 
“La Strada” (T-L), sock in N.Y., is 
okay in Frisco. 

“Attack” (UA) is rated sock in 
Chi. “Unguarded Moment” (U) is 
good in Balto. “Back From Eter- 
nity” (RKO) shapes nice in L.A. 

“Solid Gold Cadillac” (Col), 
smash in Washington, is great in 
N.Y. and fine in Toronto. “War 





and Peace” (Par) is adding some 
substantial biz currently, including 
some subsequent-runs. 


(Complete Boxoffice Reports on 
Pages 8-10) 








‘Sid Luft Strikes Back at Trade 
Propaganda Against His Wife; 
Garland Has Many Film Bids? 


Sid Luft, Judy Garland’s mana-. 
ger-husband and producer of her 
current Palace, N. Y., show, brand- 
ed as ridiculous the reports that 
Miss Garland was regarded as an 
“untouchable” by the major film 
companies because of the alleged 
difficulties faced by Warner Bros. 
en the shooting of “A Star Is 

orn,” 


Luft charged that Miss Garland 
had been made the “patsy” by the 
industry and a section of the press 
because of the $4,500,000 cost of 
“Star.” He noted that if the fault 
had been Miss Garland’s, as has 
been alleged, she would not be con- 
stantly bombarded with film offers 
from almost every major company. 
“Hardly a day goes by,” said Luft, 
“that we do not receive a script 
from a major film company asking 
if Judy would be interested.” 


Luft disclosed a number of the. 
offers that Miss Garland had re- 
ceived, but asked that they not be 
revealed since Miss Garland had 
turned them down for verious rea- 
sons. “Anything we do in the 
future,” he said, “we want to be 
sure we control the situation com- 
pletely. That includes the details 
of financing, the script, the whole 
works.” 


He indicated that this policy 
will be followed in the production 
of “Born in Wedlock,” a novel by 
Margaret Echard which Luft and 
his spouse personally acquired. 
Story, dealing with,a mother who 
returns to vaudeville to support 
her children, will take six months 
to prepare for the screen, according 
to Luft. He said the picture, which 
he anticipates placing in produc- 
tion next summer, would be fi- 
nanced by a banking group in the 
United States or England. He said 
there was a possibility that the 
picture would be made without a 
prior distribution commitment. 


Answering for the first time the 
charges relating to the production 
costs of “A Star Is Born,” Luft, 
who produced the film, said that he 
blamed “a lot of it on myself be- 
cause of lack of experience,” es- 
pecially in controlling the budget. 
He said that Miss, Garland’s ab- 
sences had nothing to do with in- 


(Continued on page 18) 





Faraway Product Search; 
Kingsley’s Greek Film 
‘Girl in Black’ Coming 


Denoting the independent dis- 
tributors’ current willingness to go 
anywhere in Europe to pick up an 
“off-beat” click for the U.S., Ed- 
ward L. Kingsley has acquired the 
American rights to the Greek film, 
“The Girl in Black.” , 


This is the second Greek picture 
to have been picked up in recent 
months. The other was “Ayoua” 
for Trans-Lux Distributing (Rich- 
ard Brandt). 


Indies since the war have been 
concentrating almost exclusively 
on Britain, France, Italy and Ja- 
pan in their search for artie b.o. 
fare. Internatioral film fests are 
serving to focus attention on prod- 
uct from Greece, Spain and other 
places. 


- 


Nate Blumberg Back 


Nate Blumberg, chairman of the 
board of Universal, has returned 
to New York following a six-week 
tour of the company’s offices in 
South America. 

During his trip, Blumberg met 
with managers and staffers of U’s 
offices in Port-of-Spain, Bahia, Rio 
de Janeiro, Sao Paulo, Mentevideo, 
and Buenos Aires. He also con- 
ferred with exhibitors in those 
cities. 

Following a week of conferences 
with homeoffice execs, Blumberg 
will return to the Coast. 
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Stockholders Hear This: Col Moves 


To ‘Low Rent’ 5th Ave, Wall St. 


To Be Romanced; 


Annual meeting cf Columbia 
stockholders in New York Monday 
(26) brought out some offbeat tid- 
bits along with the all-serious cor- 
porate statistics about policies and 
income and the fact that Wall 
Street is giving Col an undeserved 
brush. 

Abe Schneider, v.p.-treasurer, 
provided most of the answers to 
stockholder queries, with assists 
by exec v.p. Jack Cohn, who pre- 
sided; Charles Schwartz, corporate 
secretary, and, in one _ instance, 
Abe Montague, domestic distribu- 
tion v.p. F 

Session took place at Col’s new 
homeoffice at 711 Fifth Avenue 
and Cohn immediately got across 
the point that the move represents 
a big rent-saver. Company has 
eight and a half floors of the build- 
ing on a 100-year lease (including 
three options) and, said Schneider, 
about $2,225,000 was poured into 
it for’ renovations. He added 
though that Col already has been 
offered a deal to sell its lease, re- 
coup its investment, and still re- 
main on a rent-saving basis. 

There was much talk about Col’s 
scrapping of “Joseph and His 
Brethren” at a net loss of $1,700,- 
000 which developed as Rita Hay- 
worth “walked off the set.” The 
suit that ensued was settled, Miss 
Hayworth agreed to make two pic- 
tures un the lot, already has com- 
pleted one (“Fire Down Below”) 
and is set for the second (“Pal 
Joey”). Actress has “no marital 
problems now,” commented Cohn 
in expressing confidence that she’ll 
show for “Joey.” 

What About Haymes? 

“Did Dick Haymes pay back the 
$50,000 you loaned him?” 

“No, he will though,” replied 
Cohn. 

“What do the directors do? Has 
anything Harry (Cohn) asked them 
to do ever been rejected?” Jack 
Cohn, Schneider and Montague an- 
swered in unison: “Yes, yes.” 

“About that $75,000 Columbia 
put into ‘Harbor Lights’: Are you 
going to make a picture of it and 
have two turkeys?” Answer to 
this was that Col bought the prop- 
erty for the screen, didn’t think it 
had much chance on the stage and 
asked producer Anthony -Parella 
not to present it. The legiter was a 
fast flop. 

How’s That? 

“I. saw a Columbia short in a 
theatre and it was enough to drive 
people to their television sets!” 
Retorted Schneider: “We'll give it 
to television and this will drive 
people back to the theatres.” 

Schneider recited chapter and | 
verse on Col’s climb to importance | 
in the industry and revealed Gart- 


25 Years of Upbeat 


Col International, was asked to 
take a special bow upon the report 
that the foreign market last year 
brought Col $39,000,000, or nearly 
50% of its total film revenue. 

New employment contracts for 
Schneider and Gerald Rackett, lab- 
oratory chief, were approved by a 
majority of nearly eight to one af- 
ter some dissident voices were 
heard concerning Schneider’s deal. 
Cohn stated the company was for- 
tunate in holding Schneider, par- 
ticularly in light of the fact that 
“one of the biggest companies 
wanted him to be president.” The 
reference was to Loew’s. 

Harry and Jack Cohn and all 
other directors were reelected and, 
following the shareowners‘ meet- 
ing, the directorate reelected all 
officers. 


Grad Sears Dies; 
Trod Thorny Way 
At UA That Was 


Gradwell L. Sears, who ded at 
his home in Harrison, N. Y., last 
Wednesday (21), was one of the 
many industry executives who at 
one time or other had the role of 
president of United Artists. He 
was at the helm in one of the most 
difficult eras in UA’s often- 
troubled history. from 1946, when 
Edward C. Raftery relinquished 
the job, until 1950, when Mary 
Pickford and Cheries Chaplin, then 
co-owners, brought in the late Paul 
V. MeNutt in a short-lived man- 
agement deal. 

Widely recognized as an able, 
tou a and fighting distributor in 
the traditional sense, Sears was the 
chief exec when the entire indus- 
try was in economic disorder. In- 
dependent producers upon whom 
UA relied for product were forced 





to curtail their activities as banks | 


tightened up on credit. 

UA revenue fell drastically in 
the five years and pictures for the 
company’s releasing mill became 
fewer and fewer. Added to intra- 
mural difficulty were the two “‘fac- 
tions” in control of the organiza- 
tion, headed by Miss Pickford and 
Chaplin. Sears was a “Pickford 
man” While the late Arthur W. Kel- 
ly was Chaplin’s kev rep and ran 
the entire foreign department au- 
tonomously. 

Also m the course of those five 
vears, efforts to buy out Miss Pick- 
ford and Chaplin were well pub- 





ley & Associates, financial public 
relations outfit, has been retained | 
to get across the message to the! 
financial world. 

He related how the company has | 
progressed over the past 25 years. | 
Assets went from $6,350,115 to! 
$64,693,709, net worth from $3.-| 
911,649 to $36,338,317, working | 
capital from $1,440,474 to $31.- 
826,949 and revenues from $8,660,- 
677 to $88,311,113. 

Columbia Comparisons - 

‘Max Shapiro, partner in Bond | 
Richman & Co., dealers in invest- | 
ment securities, asked for the floor | 
to compare Col’s upbeat with “an | 
industry leader” (meaning Loew’s). | 
His recitation: Col’s assets up | 
919%, Loew’s 70%: Col net worth | 
up 829%. Loew's 60%: Col’s work- | 
ing capital up .2.109%: Loew’s |} 
320%; Col’s revenues up 920°: 
Loew’s 37%. 

Reflecting a disproportionate 
lack of intérest in the Col stock was 
the number of stockholders in vari- 
ous companies, as listed by Sha- 
piro: Loew’s, 28,185; Paramount, 
19.500; 20th-Fox, 18.800; Warners. 
15.622, and Col, 2.362. 

Schneider pointed up _ Col’s 
strong dividend record and added 
it’s the company’s policy to con- 
tinue with stock divvies as a sup- 
plement to cash so long as the 
practice doesn’t cut into surplus. 

Anent the domestic theatre sit- 
uation, Montague stated about 
2.000 fringe theatres closed over 
the past five years “but we have 
been getting more vital customers” 
in the new drive-in situations. He 
estimated the present number of 
ozoners at 5.000. 





Lacy W. Kastner, president of 


licized and had a demoralizing ef- 
fect on the company. The Stanley 
Kramer-Sam Katz combo and S. H. 
Fabian were among the bidders. 
Despite the long series of adver- 
sities, Sears kent the company go- 
ing wntil the Arthur B. Krim-Rob- 
ert S. Benjamin syndicate movec 
in and he went into retirement. 
Sears had an extensive back- 
ground in distribution. He started 


| with the old World Film Co. and 


subsequently moved to various, 
more important posts, including 
the general sales managershiv at 
Warners. He joined UA in 1941 as 
£.s.m. and three years dater was 
appointed v.p. in charge of dis- 
tribution. 

He died of lung cancer. 
vors include his widow, 
daughter and his mother. 


L. A. to N. Y. 


Mary Astor 

Gene Autry 
Lewis F. Blumberg 
Jimmy Durante 

Y. Frank Freeman 
Greer Garson 
Leonard H. Goldenson 
Mack Gordon 
Helen Grayco 
Paul Groesse 
Ted Hilgenstuhler 
Tom Irish 

Al Jarvis 

Spike Jones 
Frank King 
Edward Morey 
Leon Roth 

Susan Strasberg 
George Seaton 
Spencer Tracy 
Bob Vogel 


Survi- 
a son, 





Pearl Harbor Theme 


Metro has taken an option 
on “Day of Infamy,” account 
of the Japanese attack on 
Pearl Harbor by Walter Lord, 
which Life mag is~serializing 
in three parts beginning this 
week. It’s coming out as a 
book via Henry Holt next 
spring. 

M-G’s option price is around 
$150,000 


Presley s Pointer 
For Films: Get 
The Teen Trade 


Sock grosses rolled up by 20th- 
Fox’s “Love Me Tender” over 
Thanksgiving Week has_ under- 
scored the need: for the industry 
to develop players and subject mat- 
ter to bring out the juvenile audi- 
ence sector. 

Elvis Presley starrer in the first 
six days of its saturation preem in 
some 500 spots far and away drew 
botinx“Bus Stop” and “The Seven 
Year Itch” in the same or com- 
parable houses. “We did two weeks’ 
business in one,” commented a 
20th exec. 

It’s acknowledged that, in non- 
holiday playing time, it'll be a lot 
tougher to make “Love Me” click 
at the b.o., particularly since this 
is strictly a non-adult draw. But 
even with this handicap, 20th’s 
mighty happy with Elvis. As a mat- 
ter ‘of fact. it’s figured that some 
theatres may book it—even at a 
loss—just for the sake of the con- 
cession biz revenue. which has 
been astounding on this picture. 

Most important lesson to be 
learned from “Love Me” however, 
it’s said, is that the teenage audi- 
ence will definitely come out if the 
incentive is there. For instance, 
“Giant” is proving a double draw— 
the adults are interested in the 
pic; and the teenagers yen for a 
gander at James Dean. 

20th is currently negotiating with 
Presley for a second picture. Ac- 
cording to N. Y. advice, he’s under 
contract for a second film at $150,- 
000 and a third at $200,000. Presley 
collected $100,000 for “Love Me.” 
It’s been reported that he’s holding 
out fer $250,000 plus 50% of the 
profits for his next screen appear- 
lance. 


‘Richard Ill’ Disappoints; 
Television Exposure . 


Again.Gets the Rap 


Minneapolis, Nov. 27. 

As far as Minneapolis is con- 
cerned, the vre-theatre release of 
“Richard III’ to television ap- 
parently practically killed it as a 
boxoffice attraction. The much- 
lauded British film had been held 
back here until schools got into 
full swing in the belief they would 
provide substantial patronage for 
it. 

It went into the local 400-seat 
World, an ideal spot for it in the 
trade’s opinion, at an advanced ad- 
mission scale of $1.25, instead of 
90c, after 5 p.m., but with an es- 
pecially reduced student matinee 
price. 

Boxoffice expectations were high 
for the picture here, the home of 
the U. of Minnesota with a 20,000 
enrollment and a number of other 
colleges. In fact, a long run was 
anticipated. 

However, the initial week’s take 
was only $3,500, light for this thea- 
tre, and after a gross of but $700 
for the first two days of the second 
stanza the picture was yanked. 














Europe to N. Y. 


Marian Anderson 
Robert St. Aubrey 
Rossanna Brazzi 
Lew Grade 

Joop Geesink 
Merle Oberon 


New York to Europe 
Ed Bleier 

Reg Connelly 

Kim Cory 

Pinito Del Oro 
Mildrid Dilling 
Clara Haskil 

HK. Donald Hunter 
Gregory Peck 
Johnnie Ray 
Maurice Silverstein 
Renata Tehaldi 
Luciano Virgili 





New York Sound Track 


Budd Schulberg, completing “A Face In The Crowd,” under Elia 
Kazan’s production-direction (WB release), resides in Siesta Key, Sara- 
sota, Florida, which he says now has a sizeable writer colony including 
MacKinlay Kantor, Joseph Hayes, Jim McDonald, Richard Glendenning 
and Ed Beatty. It’s no secret that “Face” and Al Mergan’s ‘The Great 
Man,” which Jose Ferrer completed for Universal, both suggest a w.k, 
radio-tv personality of “folksy” appeal. 

Granting an exception, the MPAA board okayed Columbia’s use of 
“The Golden Virgin” as a film title. And American Pictures regis- 
tered “The Fabulous Life of Adam & Eve” for an upcoming film... 
Record turnout is expected for the M. P. Pioneers’ salute to Bob O’Don- 
nell at the Waldorf Friday (30) . . . Harold Hecht, back on the Coast, 
sets a furious pace for himself when he has a picture rolling ... RKO 
will junket the press to Grossinger’s for special preem of “Bundle of 
Joy” next Monday (2)... Bill German is chairing the film end of this 
year’s March of Dimes . . . Charlton_Heston is pencilled in for a half- 
hour of NBC-TV’s “Home Show” tomorrow .. . After grossing $9,500 
with two tryout performances of Walt Disney’s “Mouseketeers” troupe 
in San Diego, producer John Harris is now considering a nation-wide 
tour of the package . . . Request made of Bankers Trust Co.’s Herb 
Golden by a press agent in Moscow: “Could you get me a subscription 
to Variety?” . ., Here’s how Loew’s per-share earnings have trended: 
1946, $3.66; 1947, $2.26; 1948, $1.03; 1949, $1.31; 1950, $1.53; 1951, $1.52; 
1952, 9lc; 1953, 85c; 1954, $1.28; 1955, $1.03; 1956 (estimated), 90c. 

Nate*J. Blumberg and wife Vera staying on until after the Motion 
Picture Pioneers’ dinner t®is Friday, thence back’to the Coast; they 
just returned from a seven-week South American vacation-business 
trip. The Blumbergs “poured” at their Sherry-Netherland suite Satur- 
day night. 

Tyrone Pewer heads the cast of “Witness For the Prosecution,” to 
be produced in England . . . Ethel Barrymore signed by Clarion for 
“Johnny Trouble”... Malcolm Broderick swings from stage to screen 
as Bing Crosby’s son in “Man On Fire” at Metro. 

Mike Todd, whose roots are in legit, invited drama critics and re- 
porters to see his Todd-AO film, “Around the World in 80 Days” and 
David Susskind, who produced the short-lived “A Very Special Baby” 
on Broadway, made sure that a host of his tv contracts, stemming from 
his Talent Associates television activities, received tickets for the 
Broadway play. Similarly, Hecht-Lancaster, which is co-producing 
“Separate Tables” on Broadway before making it into a film, has in- 
vited film critics and reporters to see the Broadway presentation. 

John Lewis Film Service, Inc. has been authorized to conduct a film 
and advertising business in New York, with capital stock of $50,000, 
$10 par value. Directors are: John H. Lewis and Warren H. Ecke of 
Teaneck, N.J. William P. Hornberger, filing attorney. 


Lewis Blumberg s First Feature 


Cuban-Made ‘Boodle’ Has International Names— 
Nate’s Son Stresses Exploitation Angles 

















Hollywood, Nov. 27. 

Internationa] box-office potential 
of a group of stars from several 
different countries will be exploit- 
ed by producer Lewis Blumberg 
in “The Big Boodle,” his initial 
ee venture which will be 
releas€d early next year by United 
Artists. It’s an approach to added 
global returns that Blumberg in- 


Verne Makes Good 


Omaha, Nov. 27. 
Things don’t change a lot in 
25 years, local Film Rowers 
were figuring last week. 
From the Omaha World- 
Herald’s 25 years ago today 
column of Nov. 22, 1956: 


“ was talkin tends to use as a formula on future 

Every Mg ‘A d a productions under the Monteflor 
e new film, roun in€ | Productions banner, if script cir- 
World in 80 Days,’ starring cumstances permit. 


“The possible added revenue,” 
Blumberg points out, “far out- 
weighs the additional salaries we 
may have had to face in rounding 
up this cast.” 

“Boodle” stars Errol Flynn, a 
big box-office draw in England and 
still a name of consequence in the 
United States; Pedro Armendariz, 
a hefty Latin-American star; Ital- 
ian beauties Rossano Rory and Gia 
Scala, both w.k. in Europe, and 


Douglas Fairbanks.” 


Foreign Branches 
In Sales ‘Peak 














For Ath- Fox | features Carlos Rivas, now gaining 
e | attention in the U. S. as a result 


Billing records in 25 overeas ter- 
ritories were broken as 20th-Fox 


International offices in 43 coun- 
tries racked up a record $2,025.- 
000 for the week ended Nov. 17. 
Part of an overall eampaign, the 
week was singled out as a tribute 
to associate foreign manager Ema- 
nuel D. Silverstone. 


Total ef 33 territories had bill- 
ings higher than the original es- 
timates supplied to the homeoffice 
in advance of the Silverstone week. 
Leslie F. Whelan is the drive cap- 
tain. 

Partly as a result of this week, 
20th now expects its overeas rev- 
enue for 1956 to surpass the 1955 
highmark of $53,221,000. Rise is 
partially balanced out by declining 
domestic income. ; 





N. Y. to L. A. 


John Baragray 
Dave Cantor 
Saul Chaplin 
Rébert Clark 
Denise Darcel 
Nanette Fabray 
Melvin Frank 
Judy Gaye 
Kim Hunter 
Martin Jurow 
Janet Leigh 
Gene Lerner 
David Mann 
Stuart Millar 
Norman Panama 


| 





of a featured role in “The King 
and I.” 

“Boodle” is' a mystery with a 
Cuban background and was lensed 
entirely on location in Havana, an- 
other factor which Blumberg be- 
lieves will have some affe-t upon 
its public acceptance. 

Film marks the first time that 
Havana has been used as the en- 
tire background for a feature film 
and the camera, in picking up its 
story line, also picks up many 
highspots of tourist interest. 

“We certainly couldn’t complain 
about the Cuban cooperation,” the 
producer laughs. “On one occasion 
we discovered that an actor wasn’t 
on the set—he had walked off to 
go to the tv station for a rehearsal. 
We explained our plight to the 
police officer assigned to the com- 
pany and he agreed that the actor 
had a definite commitment to us 
which must be honored—so a po- 
lice car, with the siren screaming 
in real melodrama style, raced into 
Havana, a pair of burly cops picked 
up the actor and brought him back 
to the location. When he was fin- 
ished with his scene, they returned 
him to the tv studio.” 

Blumberg, son of Universal-In- 
ternational topper Nate Blumberg, 
has been around the film industry 
all his life but never got into it 
until he started “Boodle.” 


Dr. Heinz Haber has two-year 
contract as chief science consult- 
ant with Walt Disney Productions. 
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TOUGHER EUROPEAN SALES DUE 





Gloves Off in Biggest Battle In 
Years Between British, U.S, Film 
_ Industries; MPA Gives Its Views 





By HAROLD MEYERS 


London Nov. 27. 

The gloves are off in the biggest 
open war for some years between 
the British and American film in- 
dustries. The Yank companies 
stated their position in the frank- 
est possible terms when, via the 
Motion Picture Assn., they charged 
Sir Henry L. French, the director- 
general of the British Film Pro- 
ducers Assn., of having “cleft the 
British tlm producing industry 
from top to bottom.” 


Current battle stems from a 
statement made a fortnight ago by 
Irving Allen and Cubby Broccoli, 
executive producers of Warwick 
Films, who charged the MFPA with 
bias, alleging it was denied Over- 
seas export licenses and kept out 
of membership of the association. 
Their allegations brought an imme- 
diate response from Sir Henry, who 
insisted there was nothing per- 
sonal in the BFPA decision not to 
elect Warwick Films into member- 
ship as there was “a considerable 
distinction” between British pro- 
ducers and producers of films 
which “are entitled to be described 
as British.””. The BFPA director- 
general upheld their policy on ex- 
port licenses and claimed that they 
had not excluded films made in 
Britain by American-controlled 
companies. 

A leading indie producer, Dan- 
iel Angel (who was the associa- 
tion’s rep at the recent TOA con- 


(Continued on page 18) 


Columbia Ups Its 
Quarteriy Net 


Columbia had a pre-tax profit of 
$2,000,000 for the first. quarter 
(July through September) of its 
current fiscal year, compared with 
$1,700,000 for the same period a 
year ago. 

However, the net slipped to 
$843,000, or 71c per common share, 
from $899,000, or 77c. per share, 
in the previous year. 








SEE ‘ROCK’ WORLD GROSS, 


8 TIMES NEGATIVE COST 


“Rock Around the Clock,” Sam 
Katzman production for Columbia, 
was brought in at a cost of under 
$500,000 and will have a-worldwide 
gross of eight times the negative 
cost, Abe Schneider, Col v.p.-treas- 
urer, reported in New York Mon- 
day (26). 

Regarding the low fnvestment, 
exec said Col “never gave up on 
making small pictures.” 





Stock Exchange Governor 
To Metro Directorate 


While the status of Dore Schary 
remained undecided at~ Loew’s 
board meeting on Wednesday (21), 
the board officially took action on 
the selection of a new director. 
Chosen for the post was Richard 
M. Crooks, a member of the Wall 
Street brokerage house of Thom- 
son & McKinnon. He’s a member 
of the Board of Governors of the 
N. Y. Stock Exchange* and the 
Thompson & McKinrion outfit rep- 
resents one of the most substantial 
groups of Loew’s stockholders. 

(Story on page 1 re terms of 
Schary’s contract settlement.) 

Corporation’s earnings for the 
first fiscal quarter jumped to 30c 
per share as against 5c for the cor- 
responding period a year ago. A 


regular dividend of 25c per share 
was declared, payable Dec. 24 to 
Stockholders of record Dec. 6. Earn- 
ings for the fiscal year ended Aug. 
31, 1956, were estimated at approx- 
iniately 900 per share as compared 
with $1.03 for the preceding year. 


+ 


IS IT POSITIVELY? 





‘Jet Pilot’ Annonuced Anew 
—Release Date Is Feb. 20 





Howard Hughes’ “Jet Pilot” is 
back on. the RKO distribution line- 
up, again. The John Wayne starrer, 
which had been announced for re- 
lease several times before, only to 
be withdrawn, is set for releasing 
beginning Feb. 20, according to 
eS songg Branson, RKO’s global sales 
chief. 


Trade interest focuses on the 
fact that Hughes made the film sev- 
eral years ago at a cost of around 
$4,000,000. And he’s been keeping 
it under wraps ever since. 


“Pilot” is among 14 productions 
to be released by RKO during the 
first six months of 1957. According 
to Branson, they represent a total 
budget expense of $33,000,000. 


SOL SCHWARTZ CREDO 
FOR PIONEERS: LEVITY 


Sol A. Schwartz, chairman of this 
year’s Motion Picture Pioneers 
dinner which has Robert J. O’Don- 
nell as “‘the pioneer of the year,” 
is intent on keeping this Friday’s 
(30) shindig at the Waldorf’s Sert 
Room to “a laugh pattern” with a 
minimum of speeches, and “that 
goes for the invocations and kin- 
dred ceremonies,” says he. 


As the dinner chairman, the pres- 
ident of RKO Theatres (List Indus- 
tries) feels that the entire pattern 
of the annual Pioneers’ dinners 
should be 100% fraternal and “the 
only qualification is a quarter of a 
century in the industry, without 
regard to whether you're a top 
exec or a working stiff, and what- 
ever type of Motion Picture 
Pioneer you are we should make 
it a fraternal, laugh evening.” 

Bob Hope will emcee. 








Art House Turnover Need 


Prompts 15-Min. Cut Of 
Japanese ‘Magnificent’ 


Recognizing the problem posed: is to decide who gets the scripter 


by over-length product for the ar- 
ties, Edward L. Kingsley is cut- 
ting the Japanese “The Magnifi- 
cent Seven” by about 15 minutes 
for its out-of-town runs. 


Feature, current at the Guild 
Theatre, N.Y., runs for 155 minutes. 
Problem of turnover looms even 
larger for a small house than for 
one of the Broadway showcases. 


Artie audiences like to come at 
the start of a picture. There’s a 
show at 6:30 p.m. and another one 
at 9:30 p.m. Few tickets are sold 
in-between, By trimming the film 
15 minutes, it’ll be possible for the 
out-of-towners to sked five instead 
of only four shows a day. 





/ LEHMAN OR ODETS? 


—_—-- 


Screen Credit on ‘Sweet Smell’ 
Up To Guild 





Screen Writers Guild apparently 


credit on “Sweet Smell of -Suc- 


cess,” which James Hill is produc- 
ing for Hecht-Hill-Lancaster. 


Film had as its starting point a 
Cosmopolitan short story by Ernest 
Lehman, who also was assigned to 
write the screenplay. This he did 
but suffered a nervous breakdown 
and Clifford Odets was called in to 
do a rewrite job. Odets’ ideas on 
the story twists and turns varied 
with Lehman’s and it’s Odets’ script 
which is being used for the shoot- 
ing. 

Harold Hecht states the Guild 
probably will want to make the 
decision on scripter billing. 





Hitler Feature's 500 Dates in U. S. 





Best Showing Since War of German Fiim—Possible 
American Gross of Over. $100,000 





“The Last Ten Days,” Austrian- 
made feature on Hitler’s final days 
in the bunker beneath burning 
Berlin, seems to be breaking the 


ice for the German-language films 
in this country. After an unspec- 
tacular sendoff in New York, pic- 
ture has been garnering playdates 
in the keys and shapes as the most 
successful German release in the 
U. S. since the war. 

According to (Edwrd L.) Kings- 
ley-International, which is han- 
dling the subtitled entry (for Co- 
lumbia’s account), “Ten Days” is 
headed for some 500 dates and a 
possible gross of over $100,000 in 
the U. S. and Canada. 

In Canada, where distribution is 
handled via the Col offices, pic had 
a five-theatre, day-and-date run in 
Toronto and subsequently played 
the Odeon circuit as a top feature. 
In Chicago, it ran seven weeks in 
the firstrun artie, then was booked 
into eight subsequents. Three 
houses played the film day-and- 
date in Miami, and in Los Angeles 
it went into five Fox West Coast 





? 


spots following the firstrun launch- 
ing. It’s also had dates in Texas. 

Noting that “Ten Days” managed 
to get bookings in commercial sit- 
uations, Kingsley acknowledged 
that the b.o. performance was 
“spotty” but stressed that the ques- 
tion of language didn’t enter. .He 
said the picture might have done 
even better if it had gotten a bet- 
ter break in the N. Y. launching. 
It preemed at the World Theatre, 
which was about the only house 
willing to play it. It was later 
brought back at the Apollo The- 
atre. 

Several other German pix with 
a Nazi theme, notably “The Devil’s 
General,” are due for release in 
the U. S. The Germans have been 
lagging far behind the Italians, 
French anc Japanese in the Ameri- 
can market, which is ascribed part- 
ly to the lack of export quality in 
their films. Only within the past 
year has the German industry be- 
gun to make pictures (‘Captain 
from Koepenick,” etc.) considered 
to stand a chance with American 
audiences. 





























NEW YORK 36 
154 W. 46th Sr. 





Forms closing shortly 


HOLLYWOOD 28 
6311 Yucca St. 


OUT SOON! 


The 


olst Anniversary Number 


Of 





Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 


Usual Advertising rates prevail 


612 N. Michigan Ave. 








LONDON, W. C. 2 
8 St. Martin's Place 


Trafalgar Square 














FOREIGN MARTS 
VITAL TOU. a. 


By FRED HIFT 


Although gross receipts in the 
important overseas market con- 
tinue to rise slowly—Europe possi- 
bly showing the least increase— 
the American film companies see 
a rough year ahead. 


Executives who know the market 
and are in a position to prognosti- 
cate express concern not only be- 
cause they expect more problems, 
but becayse the American industry 
has geared itself. to an extraordi- 
nary high level of foreign income 
expectation which, they say, must 
be maintained at all costs. é 


As budgets go up, the number 
of features which depend for their 
breakeven money and profits on 
revenue from abroad is growing 
steadily. On the overall, it’s fig- 
ured that some 48% to 52°% of the 
industry overall income now de- 
rives from the foreign market. 
There are those who feel that, in 
the light of fluctuating conditions, 
this is a dangerously high propor- 
tion. 

Anglo Drop Serious 


Drop of revenue in Britain and 
Canada, two of the industry’s top 
markets outside the U. S., is 
viewed with more than passing 
concern for the very reason that 
the margin is so thin. Both coun- 
tries are down by approximately 
10% and the blame is put on tele- 
vision, é 

The question now seems to be: 
Will the rest of the foreign market 
go up sufficiently to make up for 
the loss? 


Superficially, the answer would 
be yes, since grosses elsewhere are 
rising. However, these figures 
can he. deceptive. While grosses 
are up, costs also are up and the 
indications are that it will be dif- 
ficult in 1957 to maintain the $213,- 
000,000 foreign net level that Mo- 
tion Picture Export Assn. prexy 
Eric Johnston has predicted for 
1956. 


Problems facing the Americans 
overseas are less mm the dollar re- 
mittance area, which—during the 
coming year may well be affected 
by the Middle Eastern crisis, but 
rather in the realm of quotas, taxes 
and other “protectionist” measures 
taken by individual countries. In- 
creasingly, fixed reciprocal deals 
are being arranged between some 
of the major European film-pro- 
ducing nations, and these inevita- 
bly put the squeeze on the U. S. 
firms which cannot, and will not, 
enter into such deals. 


“There is no question that we 
will have to fight harder to main- 
tain our level, at least in Europe,” 
noted one foreign exec this week. 
It’s pointed out that, while remit- 
tances are put at $213,000,000 by 
Johnston, this includes the Cana- 
dian market; also it takes into ac- 
count dollars not directly remitted 
but invested in  coproductions 
which then may recoup both in 
the country of origin and else- 
where. It’s figured that direct-to- 
New York remittances run to $175,- 
000,000 to $180,000,000 a year. 


The American companies feel 
that they can expect no further ex- 
pansion in Europe. The accent 
for the future appears to lie pri- 
marily on Latin America and the 


| Far East, with the former showing 


|a more immediate potential. 





Yet, 
with the bird-in-hand approach, 
the companies are concentrating 
on the lucrative Continental mar- 
ket, with its sure coin, rather than 
spend much energy on widening 
their already considerable foothold 
in other areas. 


MPEA, for instance, has only 
one field man ineall of Latin 
America and another in the Far 
East, with the N. Y. supervisors— 
Robert Corkery and Irving Maas 
respectively—helping out with ex- 
tensive trips. By comparison, 
MPEA men are stationed in Brit- 
ain, Germany, Italy, France and 
Scandinavia, keeping a close watch 
on the market. e 





Stephen Apostolof® purchased 
Howard Eastbrook original,. “From 
Out the Darkness” for indie pro- 
duction, 








The Great Man 


Tale of a popular air favorite 
who was a heel in private. Ex- 
ceptionally good performances. 
Should please customers. 


Hollywood, Nov. 27. 


Universal release of Aaron Rosenberg 
roduction. Stars Jose Ferrer, Dean 
agger, Keenan a . J London, 
Joanne Gilbert, Ed Wynn; features Jim 
Backus, Russ Morgan, Edward C. Platt, 
Robert Foulk, Lyle Talbot. Directed by 
Ferrer. Screenplay, Al Morgan and Fer- 
rer; from Morgan’s novel; camera, Harold 
Lipstein; editors, Sherman Todd, Al Jo- 
seph; music, Herman Stein; song, Bobby 
Troup. Lesh Worth. Previewed Nov. 15, 
“56. Running time, 92 MINS. 
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Carol Larson ....ccccscces Julie London 
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Be ae Pree Pee Ed Wynn 
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Recentionist ......0.0<. Vikki Dougan 
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The alleged behind-the-scenes 
world of broadcasting todk a lam- 
basting with the publication of Al 
(NBC) Morgan’s novel, “The Great 
Man,” the story of a guy with a 
gift of gab. Novel’s point of view 
is repeated in this Universal screen 
version. Several aspects give it 
interest for the trade and profes- 
sional circles, such as the outspok- 
en approach to some characters and 
situations in the novel, and excep- 
tionally good performances. 


Like the book, the film is a series 
of flash episodes adding into a char- 
acter study as a probing reporter 
researches the background of a na- 
tionally-known and resumably 
revered air figure who has died in 
an auto accident. The research 
brings out that away from the 
mike the late lamented was a 
stinker with no scruples. At the 
same time, there is revealed a 
stinging portrait of network opera- 
tions and of the men who wield the 
power in the electronic world. The 
“great man” is never seen in per- 
son, but becomes known to the 
viewer through the picture given 
of him in the interviews with peo- 

le who had worked for and with 
im. Ht isn’t a pretty picture of a 
man. 

Jose Ferrer who stars as the re- 
porter collaborated with author 
Morgan on the screenplay and di- 
rected. In each function he is ex- 
tremely able, with particular em- 
phasis on his direction which 
brings out several surprise per- 
formances. Ed Wynn need never 
play the buffoon again, so good is 
he as the pious owner of a small 
New England radio station who 
gave the “morning man” his start. 
It’s an cutstanding piece of work. 

Another big” surprise is Julie 
London. who digs into a dramatic 
role and socks it across with all the 
aplomb of an actress with many 
years of seasoning. She plays the 
singer on the personality guy’s 
show who also must hold herself 
available as a part-time mistress if 
the Studio King is minded that 
way. Via record, she sings “The 
Meanings of the Blues,” tune by 
Bobby Troup and Leah Worth. 

Dean Jagger is fine as the net- 
work head and son Keenan Wynn 
scores, too, as the executive always 
looking out for himself. Joanne 
Gilbert impresses with excellent 
work as Ferrer’s secretary. Also 
holding up the high performance 
standards are Jim Backus, the all- 
American heel’s press agent; Russ 


- Morgan, his studio orchestra lead- 


er; Edward C. Platt, a doctor; Rob- 
ert Foulk, the engineer to whom 
no man was a god; Lyle Talbot, 
Henny Backus, Janie Alexander 
and others. 

Photography by Harold Lipstein. 
the editing by Sherman Todd and 
Al Joseph, background music by 
Herman Stein and other technical 
contributions are all good. Brog. 


Adan Y Eva 
(Adam and Eve) 
(MEXICAN-COLOR 





Bible’s first chapter’ given a 
phony art treatment. “Ex- 
ploitation” but little else. 





Peliculas Nacionales release of a Con- 
stelacion roduction, Exee. producer, 
Francisco Olivos del Valle. Stars, Chris- 
tiane Marteli, Carlos Baena. Directed and 
preduced by Alberto Gout. Screenplay 
and adaptation based on the Genesis by 
Gout. Camera, Alex Phillips; editor, 
Jorge Bustos; music, Gustave Cesar Car- 
reon. At Cine Alameda, Mex. City, Nov. 
16, *56. Running time 78 MINS. 


BE ons 40 cases 39> vase Carlos Baena 


Eve Martell 
Biblical) text spoken by 
C. Portillo Acosta, P. de Cervantes 


What might have been a tour de 
force by director Alberto Gout, two 
principals and a few animals, turns 
out to be a forced tour for all con- 
cerned, includigg the public. Open- 
ing days hgre had a heavily pre- 
ponderant Ynale audience eagerly 
awaiting a sexy nudie, but all they 
got for their pesos was a stilted un- 
satisfactory dullie. 

Gout has attempted to transfer 








panto 

awakening of man and the coming 
of woman, In a 
opens his film with the words of 

enesis, backing them up with the 
fine natural Saptmestoloe photog- 
raphy of one of Mexico’s best t 
torial cameramen, Alex Phi ¥ 
Evidently with deep sincerity he 
builds a flowing documentary of 
desert sands, corrugated skies and 
limpid lagoons, promising the au- 
dience a subtle and distinguished 
film to follow. He then proceeds 
to tear down all that has gone be- 
fore with a cheaply wrought, weak- 
ly interpreted and ludicrously set 
version of the world’s oldest love 
story. 


The film will undoubtedly be of- 
fered plenty of playing time wher- 


ever censorship allows it to beg 


shown. It is without direct dia- 
logue, except for one scream by 
Eve, and therefore its off screen 
religious text can be easily dubbed 
in all languages. However, for 
showmen, religiously inclined or 
otherwise, with any honest atti- 
tude toward their community, this 
film will be questioned plenty as 
au effort toward commercialism on 
a subject that calls for a thorough- 
ly sincere and devout approach. 

That Gout has gone to lengths 
tu make it a strip teaser suggests 
only more that his interests in the 
subject matter were based on its 
sensationalism and its supposed 
sensuality. The pretensions of bad 
taste, combined with pseudo arty- 
ness in no way cover up the shoddy 
“Paradise” interior-exterior de- 
vised by Manuel Fontanales, nor 
the corny clerical style score of 
Gustavo Cesar Carreon. That Eve 
wears heavy. eye shadow and has 
plucked brows, and that Adam 
seems a foolish byffoon may make 
tor humor in some eyes. But a 
brutally sadistic scene of the death 
of a rabbit at the paws of a wild 
dog seems more typical of its 
authors’ intent. 


There are moments when Gout 
and the principals do come to grips 
with the story. There are also mo- 
ments of unusual pictorial beauty 
when the camera becomes imagin- 
ative and when the setting of man’s 
desert banishment takes on a qual- 
ity of heat and -understanding. 
However, over all this hangs the 
fact, that the difficult rendition of 
possibly the most sincere. love 
story of them all, has, in its pres- 
ent filming taken on the trappings 
of a perverse and cheaply por- 
trayed sex-stimulator, whose only 
point of view is a corrupt one. 

Mayer. 


Dallas Convention 
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that in years past made money for 
us.” He cited the “Hardy,” 
“Blondie,” “Maisie,” “Lassie,” 
“Lum and Abner,” Roy Rogers re- 
leases—“All of which insured us 
an audience.” 

This view, he conceded, might 
be contrary to that of “City Boys” 
who insist that only bic pictures 
will draw people away from video. 
“However,” Kalver asserted, “in 
small situations my experience tells 
me our people are not as much at- 
tracted by sexy themes, boudoir 
olympics, swishing deviationists 
and sanguinary violence as they 
are .by corny, light-hearted, pure 
entertainment offering.” (In short, 
Kalver contradicts Varrety’s fam- 
ous headline of many years ago, 
“sticks nix hick pix.’’) 

Kalver offered suggestions that 
film companies revise their so- 
called “assembly line” pictures— 
the “undistinguished” westerns and 
stories of crime and violence “that 
have little potency or draw." He 
asked that these pictures be re- 
placed with entries that appeal to 
teenage market. “Perhaps,” he 
said, “it would be better in certain 
instances if our production tech- 
niques would be less meticulous, 
but faster and more timely” to 
present new personalities “prompt- 
ly on our screens while they are 
still fresh and popular.” He re- 
ferred especially to the teenage 
heroes. 7 

Despite his criticism of many as- 
pects of industry, and distributor 


trade practices, Kalver’s address | Pooch 


(the keynoter) was spiked with op- 
timism with relation to future of 
film business. He feels, for ex- 
ample, that tv, with its elaborate 
programming and backlog of fea- 


ture films, has already thrown its ow 


“Sunday punch” at the nation’s 
theatres which, “though a little 
groggy,” are still on their feet. 


He asserted that there will be 
some theatre casualties but “most 
ot us will survive through a reap- 
praisal and readjustment of our 
business.” és 











A Weman’s Devotion 
(COLOR) 7 


Mildly interesting whoduni 
filmed in Acapulco; acceptable 
for genera] dual situations, 


Hollywood, Nov. 27. 


Republie release of a John Bash_pro- 
duc . Stars Ralph Meeker, Janice Rule, 
Paul Henreid; features Rosenda Monteros, 
r, Jose Torvay, Yerye Bei- 
ruate, Tony Carbajal, Jamie Gonzales, 
Carlos Riquelme. Directed by Paul Hen- 
reid, Story-screenplay, Robert Hill; cam- 
era (Trucelor), Jorge Sthall Jr.; art di- 
rector, Ramon Rod ; editor, Richard 
L. Van Enger; music, Les Baxter. Pre- 
viewed Nov. 23, ’56. Running time, 88 
MINS. 
Trevor Stevenson ......... Ralph Meeker 
Stella Stevenson ........... Janice Rule 
Capt. Henrique Monteros..Paul Henreid 








eer aaa osenda Monteros 
Senora Reidl ...... «eee. Fanry Schiller 

OMNOE .... . dc ovivcesccwesises: Jose Torvay 
Amigo Herrera .......++.- Yerye Beirute 
SerPeant .....cceccseccece Tony Car 1 
R Jamie Gonzalez 


OWErto .....-cccvccveds 
Chief of Police ........ Carlos Requelme 





Picturesquely filmed in Mexico’s 
Acapulco, “A Woman's Devotion,” 
old-fashioned in title, carries 
enough whodunit motivation to 
keep the spectator mildly en- 
grossed. The John Bash production 
occasionally becomes heavy. Names 
of Ralph Meeker, Janice Rule and 
Paul Henreid, who co-star, should 
see it through the general dual 
situations. 


Bash makes excellent use of his 
location, lensed in Trucolor for 
good tint effect, and Henreid, dou- 
bling as director, persuasively han- 
dles his characters, particularly 
Meeker, who portrays a war hero 
still sometimes mentally. disturbed 
due to battle shock in World War 
II. Story and screenplay by Robert 
Hill may be — by some as 
inadequately solving the mystery 
of two Mexican femmes’ murder, 
but apparently it was the intention 
to leave it up to the viewer to 
clarify in his own mind from the 
incidents which unfold. 


Plottage picks up Meeker cnd 
his bride of six months upon their 
arrival in Mexican resort, where 
they plan to spend an indefinite 
period. The morning after, the 
body of a Mexican waitress, whom 
Meeker, a first-rate artist, met in 
a bar ‘the night before and asked 
to pose for him, is found in her 
home, where it develops painter 
made sketches of her. Girl’s wid- 
ower, a prize-fighter, finds these 
sketches, which Meeker, because 
of his mental condition, has for- 
gotten, and tries to blackmail the 
artist. After going to the house to 
pay off and. getting back the 
sketches, Meeker leaves, and body 
of a Mexican: maid who has acted 
as go-between is discovered. The 
prize-fighter is believed by police, 
who have suspected Mecker of the 
first crime, to be guilty of both 
murders and Meeker is told he 
may leave. At airport, however, 
where police come to arrest the 
artist, he is killed after he believes 
he is back in the war and has tried 
to gun down the police. 

Meeker delivers well in a diffi- 
cult role and Miss Rule enacts his 
wife with understanding and 
charm, Henreid is well cast as the 
police captain assigned to the mur- 
ders. Outstanding portrayal of the 
maid, the second victim, is offered 
by Mexican actress Rosenda Mon- 
teros, and good support is con- 
tributed by Yerye Beirute, widow- 
er; Fanny Schiller, pension man- 
ager, Jose Torvay, Tony Carbajal, 
Jaime Gonzalez. and Carlos Ri- 
quelme. 

Technical credits are headed by 
Jorge Sthall, Jr.’s clever color 
photography, and Les Baxter pro- 
vides a melodie music score. 

Whit. 


Rumble on the Docks 





Actionful yarn of youthful 
gangs on N.Y. waterfront. 





Holiywood, Nov. 27 

Columbia release of a Sam Katzmait 
roduction. Stars James Darren: features 

urie Carroll, Michael Granger. Jerry 
Jan er, Robert Blake, gar Barrier. 
Celia Lovsky, David Bond, Timothy Carey. 
Dan_ Terranova, Barry Froner. rected 
by Fred F. Sears. Screenplay, Lou Mor- 
heim, Jack DeWitt: based on novel by 
Frank Paley; camera, Benjamin H. Kline: 
editor, Jerome Thoms; art director, Paul 
Palmentola. Previewed Nov. 19, ’56. Run- 
ning time, 84 MINS, 


Jimmy Smigelski ......... James Darren 
RATERS BepEre Laurie Carroll 
SE ae Michael Granger 
SER b's 0 odGbo)'s 60% 0060600 Jerry Janger 
I ho RA et a a ac as Robert Blake 
Pete Smigelski ....cccccce gar Barrier 
Anna Smigelski ........... Celia Lovsky 
Dan Kevlin ................. David Bond 
Frank Mangus .,....... Timothy Carey 
Tony Lighning ........:. Dan Terranova 
aD -o deednpendbdveve et Barry Froner 
TD bp tons 6-60 cheats cron Don Devlin 
RRC ARS- Stephen H. Sears 
Ferdinand Marchesi ...... Joseph Vitale 
a boa si eceedeCecese David [= 
Sinbhen6eneseeeéedneas rry ake 
PLD ot ipekcenes § 44 Robert C. Ross 
od 60009000 e00eee eves. Steve W 
Se rcccsovecvesecccdes: Don Garrett 
STR re Joel Ashley 





Theme of juvenile delinquency 
is set down in a promising back- 
ground in this gutsy Sam Katzman 
production which combines brawl- 
ing juve street gangs with long- 
shoremen labor trouble on th 
Manhattan waterfront. Film packs 
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considerable violence, but gets in 
good characterizations and is an 
okay entry for action houses.  _—_ 

A na tight in eee | is 
a gan and _ scrip u 
iecrhetm and Jack Dewitt pro- 
ceeds to limn subject ruggedly. 
Film intros an interesting new- 
comer, James Darren, in lead role, 
who gives evidence of going places. 
Fred F. Sears’ direction endows 
story line with credibility and 
movement, and pic benefits by on- 
the-spot lensing. 

Darren, head of a juve gang, be- 
comes involved in union trouble 
when he’s picked up and patron- 
ized by Michael Granger, ruthless 
gangutee head of a waterfront local. 

asically a good kid with a sense 
of fair play, he throws in with 
thug as much to spite his father— 
who kicks him out after boy takes 


up with gangster, whom the father | Luisa 
a 


mes for being injured years be- 
fore in a union brawl—as for any 
admiration he might hold for 
unionist. Plot is further motivated 
by the father and a handful of 
adherents trying to set up a rival 
local, leading to the murder of one 
of these leaders. Showdown comes 
when Granger and a triggerman 
try to kill Darren when it appears 
, ody testify against them for mur- 

er. 

Darren displays an ingratiating 
talent which makes him a standout, 
and Granger is well cast as union 
chief. Laurie Carroll, a promising 
newcomer, is in for what ro- 
mantic interest story naturally 
develops, and Edgar Barrier por- 
trays the father, a bitter man who 
somehow attaches the infirmity he 
gained in the union brawl years 
before to his son. Timothy Carey 
is properly menacing as gang lead- 
er’s goon and David Bond rates in 
role of a settlement worker. Celia 
Lovsky, Sammy Froner and Jerry 
Janger lend good support, and 
Freddie Bell and His Bellboys 
offer “Get the First Train Out of 
Town.” 

Benjamin H. Kline's realistic 
photography heads off okay tech- 
nical credits. Whit. 


Running Target 
(COLOR) 


” 





Interesting, somewhat offbeat 
outdoor actioner rates as okay 
programmer, but could be cut. 





United Artists release of Canyon Pic- 
tures (Jack C. Couffer) production. Stars 
Doris Dowling, Arthur Franz, Richard 
Reeves; features Myron Healy, James 
Parnell, Charles Delaney. Directed by 
Marvin R. Weinstein. Screenplay, Wein- 
stein, Couffer, Conrad Hall, from original 
story by Steve Frazee: camera (DeLuxe 
Color), Hall; editor, Carlo Lodato; music, 
Ernest Gold. Previewed in N.Y., Nov. 14, 
’56. Running time, 83 MINS. 


MS «1, wcbgdcan'sined esse Doris Dowling 
+ 6tdncebocnsscaae6s Arthur Franz 
MOMED « 6 vebec be ves teeons Richard Reeves 
BED Neds oandiwas vege hee Myron Healy 
PUM 006 one 600606 ccuocs: James Parnell 
REO .cdeecé visvccocé Charles Delaney 
SEPOCREES 25 ig ce csctceces James Anderson 
BEGMEIOEEM 00 +s 6nec0eeseeis .. Gene Roth 
CE 3 cbs ceesceteac’ Frank Richards 
Weyerhauser ......... Nicholas Rutgers 





Although the logic of its charac- 
ter sketches and story line is some- 
times elusive, “Running Target” 
still shapes as an acceptable entry 
for the programmer market. As 
backgrounded in the Colorado 
Rockies, nicely lensed in DeLuxe 
Color, the Jack C. Couffer produc- 
tion springs upon its audience a 
switch from the routine in outdoor 
material, this being a_ sheriff’s 
aversion to killing escaped con- 
victs. 

Man with the badge is Arthur 
Franz, who sets out in pursuit of 
four desperadoes on the _ loose. 
Where the film goes awry is in its 
depiction of others in the posse 
with Franz. Doris Dowling is the 
femme member, her presence be- 
ing explained by the fact that the 
convicts had held up her gasoline 
station. But at near the final fade 
she’s shown romancing the leader 
of the prisoners. It’s difficult to 
savvy her motivations. 

Also, there’s Richard Reeves, a 
bar owner who, in the name of 
justice, is bent on a sadistic killing 
of the escaped men. He and Franz 
are at opposite poles, the latter be- 
ing a moody softie who feels those 
he’s running down have a right to 
live. 

Franz, Miss Dowling and Reeves 
handle the parts competently 
though of course, this type of 
lower-case production makes rela- 
tively small histrionic demands. 
Myron Healy, James Parnell and 
Charles Velaney, among others in 
subordinate roles, similarly are 
adequate. 

Marvin R. Weinstein’s direction 
works up a fair amount of general 
interest and- the cinematographic 
values are good. But the director 
uses too much footage in getting 


arren| the story told and tighter editing 


could help alleviate this. 
Music and technical credits all 
fair enough. Gene, 





A. A. Alston, city manager of 
North Carolina Theatres in Burl- 
ington for the past 11 years, has 
resigned his post and will open a 
new auto supply store there early 
next month, 





Les ntes 
(The rs) 
(MEXICAN) 


Uneven Latin treatise on sex, 
Some offbeat casting. Fine for 
language situations but dub- 
ious otherwise. 





Mexico City, Nov.. 13. 

Peliculas N. males release of a Cine 
matografica Latino Americana produce 
tion, roduced by Eduardo Quevedo, 
Stars Yelanda Varela, Carlos Baena. pi. 
rected by Benito Alazraki. Screenplay, 
Rafael Garcia Traves from original by 
Francisco Gonzalez and Benito 
Alazraki. Camera, Rosalio Solano: edi. 
tor, Gleria Schoemann; music, Raul La- 
Vista. At Cine Arcadia, Mexico City, Nov, 
10, 56. Running time, 90 MINS. 


Baticts §s.. ccdcosccsct ve Yolanda Varela 
| Pry ere ee Carlos Baena 
Berta ...scccccessas- Amanda del Liano 
El Raton ...... Jorge Martinez de Hovos 
DO oc caca Cet obs bo ckse cd Hector Godoy 

nb hee eee6eebe one caet be Sonia Furig 
Juans’ Mother...... Hortencia Santovena 
SS ive caw oon acs ans Rafael Labra 
Madam La Concha..... Carolina Barret 
ge |. eer yy Cleopatra Walkup 





First to draw the Mexican cen- 
sors’ new “D” classification with 
the added comment, “Strictly for 
adults because of its prostitution 
theme,” this not - as - sexy - as - it- 
sounds release should get plenty 
playing time in latin language sit. 
uations, Its chances at U.S. art 
houses, for which it was evidently 
aimed, however, look slim. Tech- 
nical faults are numerous; with 
poor sound recording, uneven 
lighting and sloppy cutting noted, 


Script is realistic and sincere but 
never fully realized by either the 
films’ authors, nor the tyro direc- 
tor, Benito Alazraki. Nevertheless 
the latter, in his theatrical film 
debut handles his cast and camera 
with some insight and feeling, sug- 
gesting that he may develop as di- 
rectorial talent, badly needed here, 
Dialogue in Spanish is good. 


Slight story tells of a mom-torn 
student who can’t make up his 
mind between his undemonstrative 
fiancee and a hotter, passionate 
doll of the evening. Boy eventual- 
ly leaves home to live with, and be 
supported by the latter, only to 
find that mother means most and 
that it’s better to nurture love on 
the hearth than in any houri’s 
hammock, At the fade boy leaves 
girl for mom and— possibly— 
sweetheart. The bawd_ heads for 
the states to continue her “career” 
on a dollar basis. 


Attempt by the-director to be 
realistic in his locales and atmos- 
phere for this simple black and 
white tale saves the show pictorial- 
ly. There are torrid bed scenes. 
Best of all is his and producer 
Eduardo Quevedo’s casting of nu- 
merous com>: arative newcomers in 
both minor and major roles, who 
give the film a new and more 
candid touch without going arty. 
Outstanding among these is Yo- 
landa Varela, whose sensual sexpot 
tramp is handled with a mature 
restraint well beyond her years, 
Carlos Baena piaying her indeci- 
sive lover is physically well cast, 
but lacks the potential for the big 
leagues. As a barroom tart, Cleo- 
patra Walkup (No kidding, it’s her 


real moniker), gives her bit part a 


standout quality. Rafael lLabra 
takes a trite comedy role as a com- 
edy grandfather and gives it sur- 
prising freshness. 

Jorge Martinez de Hoyos also 
gives a sensitive reading to his 
miming as a.second rate bullfight- 
er, saving the role from becoming 
just another conventional latin 
caricature. Only miscasting iS 
Sonia Furio, whose colorless per- 
formance as the “hero’s” betrothed 
gives too good cause for his di- 
lemma, if such it is. Rest of the 
cast give well deliniated perform- 
ances with Elisa De Leon in a sma!l 
bit as the floozies’ mother taking 
top honors. 

Technical credits rate no ap- 
plause with Rosalio Solano photo- 
graphing and Gloria Shoemann 
editing. Score by top local com- 
poser, Rau LaVista is far below 
his usual high standard. Mayer. 


————e 


Presley’s 2d Pic 


—=—_mu=== Continued from page 1 jac 


vid Weisbart, who produced “Ten- 
der,” will produce “Gold.” 














Anti-Elvis Cracks Madden Fans 


‘ Minneapolis, Nov. 27. 

During current “Love Me Ter- 
der” engagement the RKO Or- 
pheum is having two policemen on 
duty to curb any possible disorder. 

Picture has received a tremen 
dous amount of newspaper public: 
ity here and is going great boxoffice 
guns. 

On the opening day the picture 
was interrupted frequently by 
shouted comments from anti-Pres 
leyites. This heckling of the pic 
ture was resented by the scream: 
ing and giggling Presley fans, most 
ty feminine, who minced no words 
in denouncing the traducers. 


=> an | 


+ 


nee 

















nes 
uCs 
do, 
Di- 
ay, 
ito 
di» 
La- 
OV. 


ela 
na 
ino 


up 


bra 
ome 
sure 


also 
his 
ght- 
1ing 
atin 
is 
pers 
hed 
di- 
the 
yrm- 
mall 
king 


ape 
\0to- 
lann 
-om- 
PIOW 





re ee a 
Fensd0h Pace srt PON Os 4 


i 


__Wedneeday, November 28, 1956 


PICTURES 7 


f 





| STAR ‘PROFILERS’ TALK UNION 





Side-Angles at Allied Rally 





Dallas, Nov. 27. 


‘New Faces’ At Convention 
Allied States Assn. is practicing what it preaches as regards the 
needs for “new faces” on the screen by introducing fresh talent on its 


convention agenda here. 


Keynoter Roy L. Kalver is a “smalltown 


exhibitor’ in the truest sense, his “circuit” consisting of a 850-seat 


hardtopper and a 500-car drive-in 


at Decatur, Indiana. He described 


his opinions as “a worm’s-eye view of the film industry. 





Bankrupt (?) But Stylish 
However impoverished or threatened they may be, theatre operators 
attending the convention cannot make a case for “slumming” in the 
stylish environment of the Statler-Hilton here. 





Tip St@sons 


To Col. Cole 


This assemblage is “dedicated” to Col. H. A. Cole, Allied’s big man 
in Texas, who is withdrawing after 32 years from active leadership in 
exhibitor trade association politicking. 





Senate Silver Lining? 
Confessedly distressed by the failure to get somewhere via Senator 


Hubert Humphrey’s Small Business Committee hearings, 


Alliedites 


hope that one benefit resulted: Congress now has some awareness of 
the plight of the film theatre in the present economics. 





Something Seems Missing 
As was true at the convention yf the other exhibitor body, Theatre 
Owners of America, representatives of film distributors are noticeable 
for their absence from the environment of their “best customers.” 
No company man is on speaking agenda. 





Salesmen Asked Also to Be Bookers 





Thereby Is Posed Question of Dual Union 
Membership If Practice Develops 


Film salesman are being asked 
to double as bookers at some ex- 
changes operated by the major film 
companies. Pressure to undertake 
both jobs is said to be especially 
prevalent at companies that are 
releasing a relatively small num- 
ber of pictures annually. Some 
salesmen have expressed the fear 
that if the companies are success- 
ful in imposing the dual assign- 
ment, it might force them to join 
two unions. 


Should they take on the book- 
ing chores, it would necessitate af- 
filiation with the exchange white 
collar union, an affiliate of the In- 
ternational Alliance of Theatrical 
Stage Employees. The film ped- 
dlers are members of the Colos- 
seum of Motion Picture Salesman, 
an indie union until its affiliation 


| with the IA last week. 








David Bartell, general counsel 
of the Colosseum, said that he had 
no reports of the efforts to make 
the salesman double. However, he 
stressed that the union “would 
resist vigorously” any attempt to 
increase the work load of the 
salesmen. “These men. are sales- 
men not bookers,” he said. ‘You 
can’t expect them to do both jobs 
well.” 


The Colosseum’s decision to en- 
ter the IA fold, taken at its annual 
convention in St. Louis last week, 
gives the IA jurisdiction over all 
exchange labor in the nation ex- 
cept for the front office workers 
in Los Angeles, 
sented by the Office Employees In- 
ternational Union, affiliated with 
the AFL-CIO, as is the IA. 


According to Bartell, the Colos- 

seum, which has been the bargain- 
ing agent for the salesmen since 
1948, voted for the affiliation with 
the IA “to. give added strength to 
all of the employees in the mo- 
tion picture industry. He added 
the action would result in mutual 
benefits. 
_It’s believed that the IA connec- 
tion will give the salesmen added 
power when the film eompanies 
fet around to streamlining ex- 
change operations. 

Bartell stressed that the Colos- 
seum will maintain its name and 
identity, will function under its 
own constitution, and that all mem- 
bers of the Colosseum in good 
Standing will be continued in mem- 
bership. Richard F. Walsh, IA 
prexy, declared that “there is a 
definite place in our organization 
for the Colosseum, and that such 
4n affiliation will prove mutually 
Satisfactory.” 





Henry Ford II, Walter P. Reuther 
oy chairmen of a Boys Town of 
‘aly benefit showing of “Around 
the World in 80 Days” Dec. 26 at 
the United Artists theatre, Detroit. 


who are repre 
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No Dear Gear Near 
Dallas, Nov. 27. 
Exhibitors may proceed with 
modernization and purchase of 
new equipment without “too 
much fear” that still newer de- 


velopments will be made 
quickly, rendering installations 
obsolete. 


This assurance given Allied 
members by Hugh McLach- 
lan, chairman of  organiza- 
tion’s equipment standardiza- 
tion committee. McLachlan’s 
recommendation, it was noted, 
is based on talks with reps of 
four major companies, manu- 
facturers, supply dealers. 


Allied Endorsing 
AB-PT ‘Producing 


Dallas, Nov. 27. 

Allied states meeting here went 
on record as lending its full sup- 
port to production program plan- 
ned by American Broadcasting- 
‘Paramount Theatres. Exhibitor or- 
ganization also reaffirmed its posi- 
tion that it would not object to 
theatre chain having preemptive 


rights to pictures it makes. It also 
indicated that would support other 
formerly-affiliated chains in pro- 
duction efforts. 


Allied will back AB-PT in plea 
to Dept. of Justice. 











LUSTY ‘LUST FOR LIFE’ 





Metro Art House Entry Displays 
Durability In Runs 





Metro’s “Lust for Life,” geared 
for art house showings, is display- 
ing long-run potentialities. The 
film biog of Vincent Van Gogh 
starring Kirk Douglas has com- 
pleted engagements in 16 key cities 
where it played a total of 71 weeks. 
It is currently showing in 12 first- 
run situations where it has already 
racked up 42 weeks. 


At least 25 more additonal open- 
ings are scheduled within the next 
month, all to be preceded by in- 
stitutional campaigns involving tie- 
ups with local museums and art 
groups. 

Currently, the Plaza in N.Y., and 
the Fine Arts in Los Angeles are 
playing the picture for a ninth 
week, The Studio in Philadelphia 
is now showing the film for its sev- 
enth week, and the Cinema, Buf- 
falo, is in its fifth week. 





. 











BUTVILLAINS 
ARE IN EAST 


By KAY CAMPBELL 


Los Aiigeles, Nov. 27. 


Article writers on the West 
Coast are quietly trying to organ- 
ize; not to protect themselves 
against the film studios, film pub- 
licists or film stars with whom they 
work but against the editors of 
magazines published in the east. 
The situation is peculiar in that 
the demand for profiles or ghosted 
pieces about personalities was nev- 
er greater. But magazine manage- 
ments and editors were never 
more untrustworthy on committ- 
ments ‘and promises. (Couple of 
the film fan mags have a bad name 
for non-payment of fees.) 

Situation is involved out here. 
The L. A. unit of the Authors 
Guild has long been moribund al- 
though a San Francisco branch is 
fairly alert. Major writer unionism 
has centred in the film and broad- 
casting studios. When the Screen 
Writer Guild, formerly affiliated 
with the Authors League of Amer- 
ica in Manhattan, broke away to 
form with the radio and video 
scribes the new Writers Guild of 
America, the local evaporation of 
the Authors Guild became _ pro- 
nounced. 

Present underwraps movement 
to unite freelance article writers 
into a group is patterned after the 
American Society of Magazine 
Photographers rather than the Au- 
thors Guild. How taut the new 
craft “union” will be, its size, and 
the names of mates and crew mem- 
bers is anybody’s guess at this 
time, for the lid clamped on the 
venture is tighter than that of a 
convoy-sailing in wartime. And 
any attempt to estimate the scope 
of the project or to obtain compre- 
hensive data wallows in a mud- 
bank of strained silence. 

Perhaps rightly so, for the 
scribes can recall vividly and ap- 
prehensively the jagged _ reefs 
which nearly capsized sister ships 
—the Newspaper Guild, the Screen 
Publicists Guild and even the 
Screen Writers Guild—on their 
maiden voyages. The navigators of 
this new craft apparently hope to 
steer a course cle of internal 
factions, external opposition, poli- 
tics and indifference, but one of 
the worst things plaguing the co- 
hesion of freelancers is lack of 
communication among them. Time 
presents another freelance union 
problem, for time is money when 
you’re on your own. The News- 
paper, Publicists and Screen Writ- 
ers had a common stamping ground 
—hall, office or city room—a 
steady income. Welding the frag- 
ments into a solid body was, by 
contrast, a simple task. 

Don’t Often Meet 


Freelance scribes, on the other 
hand, have little or no contact with 
one another and distances (on the 
Coast) present a special major ob- 
stacle in making contact. While 
Cameron Shipp interviews Yul 
Brynner in Hollywood for Red- 
book, James Reid may be covering 
Cannery Row in Monterey for 
True. While Richard Hubler digs 
for material at Marineland, Dora 
Albert may be covering an assign- 
ment on Apple Valley, Jane Ard- 
more may be on location in Utah, 





TV ‘Clearance’ Slant 
Dallas, Nov. 27. 


Problem of new kind of 
clearance—required time be- 
fore theatrical film should be 
released to television — was 
raised by Allied at convention 
here. Exhibitor organization 
prexy Rube Shor revealed 
plans to make appeal to film 
companies to set “some kind 
of fair clearance” before pic- 
tures are sold to television. 

Shor was vague on how this 
could be accomplished, but in- 
dicated that board had dis- 
cussed possibility of writing tv 
clearance clause into film con- 
tracts if it’s legally possible. 


Allied Jits TOA 


For Present 


Dallas, Nov. 27. 


Allied board today (Tues.) de- 
cided the time is not right for any 
amalgamation with Theatre Own- 
ers of America. 

Instead, it was voted to con- 
tinue cooperation with the rival 
theatre association and seek out 
additional common _ ground on 
which the two groups can work to- 
gether. 


Film Council Charges 
U. 8. Producers Abroad 


Hire Communist Labor 


Hollywood, Nov. 27. 

Several theatrical films being 
lensed abroad by American inter- 
ests with American coin are em- 
ploying Communist union mem- 
bers in preference to anti-Commie 
members of same crafts, the Holly- 
wood AFL Film Council charged 
Sunday (25). 




















Calls Move Mischief 


A foreign producer visiting 
New York this week (26) 
termed “a grave and danger- 
erous error” the decision of 
the Hollywood AFL Film 
council to spotlight films made 
abroad by Americans—or with 
American financing—that use 
Communist union members. 

The producer, an avowed 
anti-Red and a practicing Cath- 
olic, opined that the Council’s 
resolution ovérstepped_ the 
realm of the crafts unions 
and, if actively pursued, would 
make it difficult for U. S. in- 
terests to pursue normal pro- 
duction activity in Europe. 








and Alyce Canfield may be scout- 
ing Ron Reagan’s new mansion in | 
Pacific Palisades. When they re- | 
turn to their respective homes to | 
write the stories, they are even 
more isolated. In New York, a ren- 
dezvous between writers or a 
phone call to the Authors Guild 
office is a matter of moments; on 
the west coast a matter of hours 
and many miles of traffic. 

Ralph Hancock headquarters in 
Palm Springs, Frank J. Taylor 
lives on the Peninsula south of San 
Francisco, Ellen Sheridan in Ven- 
tura, Alice Tildsley in Altadena, 
and many others are to be found 
in LaJolla, Santa Barbara, Flint- 
ridge and the San Fernando Valley. 

So far as can be ascertained 
most of the members who have 
signed up for this uncharted voy- 
age are members of similar organi- 
zations—the Author’s Guild, Los 
Angeles Press Club, Hollywood 








(Continued on page 14) 





Titles of all such pictures will be | 


made public from now on, together 


| with names of firms involved and 


the Yank interests therein, in a 
nationwide campaign to bring the 
matter to the American public’s at- 
tention, the Council stated. 

To begin with, Communist 
manned pix made in Italy and 
France, where anti-Red film unions 
exist, will be special targets, ac- 
cording to the Hollywood labor 
group. Situation was brought to 
the Council's attention by the 
Free Trade Union Committee of 
the AFL-CIO, it was disclosed. 





Claude Dauphin set for Joseph 
Mankiewicz’ “The Quiet Man,” for 
United Artists release. 





Exhibitors Scout Europe for Films, 
Complicate U. S. Importers’ Lives; 
Foreigners Getting Pretty Confused 


American exhibitors on the 
prowl for product are joining the 
growing number of indies who are 
scouring Europe for film to meet 
the American market needs. 

Their combined activities, along 
with the evident interest shown by 
some of the majors, shape as a 
headache to the indies doing busi- 
ness regularly with the European 
producers and, according to some, 
have created a good deal of con- 
fusion on the Continent which has 
been accustomed to hear about the 
great “resistance” to imports in 
the States. 

U.S. exhibs, both in this country 
and when visiting abroad, have fre- 
quently exhorted overseas indus- 
tries to tailor their output to Amer- 
ican market needs. Short of ac- 
complishing this aim, they are now 
raising the possibility of circuit 
breaks via dubbed fare. 

Recently returned from Europe 
is Max Cohen of the Cinema Cir- 
cuit. He’s reported to have ac- 
quired “La Riassa’’ (The Rice Girl) 
from Titanus. Group headed by 
Jules Weill (brother-in-law of 
American Broadcasting-Paramount 
Theatres prexy Leonard Golden- 
son) is said to have handed a $100,- 
000 guarantee to a French pro- 
ducer for an animal pic running 
barely over an hour. National 
Theatres has invested in the prepa- 
ration for the U.S. market of the 
French ‘“Frou-Frou.” 

At the majors, 20th-Fox has ac- 
quired the Gina Lollobrigida star- 
rer, “Beautiful But Dangerous” 
and is. said considering taking 
on “Marie Antoinette,” a French 
entry, for the U.S. Pic was par- 
tially shot in English. 20th also 
has “Oasis,” a French-German co- 
production. 

In Europe, Daniel Frankel of the 
newiy-formed Zenith Amusement 
Co. has been picking up films for 
dubbed presentation in the U.S. 

Established indies in N.Y. view 
the situation with some alarm, 
pointing out among other things 
that several of those who have ac- 
quired films have no distribution 
for them. They fear, too, that this 
sudden attention—plus the occa- 
sional splurges—may give Euro- 
peans an exaggerated notion of the 
U.S. market potential. 

Case of “Rififi’ is frequently 
mentioned as one to give the im- 
pression that dubbing opens all 
doors. It’s emphasized that com- 
paratively few overseas produc- 
tions lend themselves to proper 
dubbing and the opinion is voiced 
that it’s doing no one a favor to 
release in the U.S. a dubbed pic- 
ture that isn’t basically suited for 
an English soundtrack. 

Some newcomers to the indie 
field appear to be telling Euro- 
peans that the product shortage 
has opened the door wide for their 
films. It’s acknowledged that the 
opportunities for imports today 
certainly a greater than they were 
before, particularly in the light of 
the short second-feature supply. 
However, say the indies, nothing is 
to be gained by dumping a lot of 
dubbed but mediocre product on 
the market. 


REUNION WITH COMPO 
AN ALLIED LIKELIHOOD 


Dallas, Nov. 27. 

First step leading to Allied’s 
eventual return to Compo’s fold 
was taken by board here with ap- 
pointment of committee to confer 
with similar group from COMPO 
in Washington on Dec. 10. Com- 
mittee, consisting of Abram Myers, 





Trueman Rembusch, and Wilbur. 


Snaper, will report to Allied’s 
board at meeting in Cincinnati 
Feb. 1. 


Whatever decision Allied com- 
mittee recommends to board will 
be accepted, President Rube Shor 
indicated. Indications are that 
differences between Allied and 
COMPO will be resolved and that 
exhibitor org will officially become 
full-time active member of 
COMPO on Feb. 1. * 


ae PN 
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Bway 


Up; ‘Julie’ Joyrides to 326,” 


Secrets’ Loud $16,200, ‘Rebecca 
Sound 106, Jap ‘Seven’ Passes 11 


Thanksgiving Day and expected 
holiday weekend upbeat proved 
much stronger than anticipated 
this year, with the consequence 
that the current session will see 
Broadway firstrun grosses perking 
up to higher marks in many loca- 
tions. Even with pict in sec- 
ond stanzas or on exten -runs, 
business topped the preceding 
week or Held close to the previous 
stanza’s mark. Much colder weath- 
er starting last Thursday (22) and 
following through Sunday proved a 
plus factor. 


“Julie,” one of the four openers, 
hit a big $32,000 or near in first 
week at the State. “Secrets of 
Life” finished’ its initial session 
with a strong $16,200 at the Sutton. 
Reissued “Rebeeca” was a solid 
$10,000 or close opening frame at 
the Normandie. “Magnificent Sev- 
en” hit a big $11,500 in first round 
at the Guild. 

“Opposite Sex” looks to hold 
close to initial week’s figure with 
an okay $26,000 in second round 
at the Capitol. “Love Me Tender” 
was in a like eategory, being near 
opening week's total, with a smooth 
$46,000 in second Paramount 
stanza. 

“Teenage Rebel” continues stur- 
dy with $10,000 likely in first hold- 
over at the be. “Moun- 
tain” shapes only okay $16,000 in 
second Astor week. 

“Friendly Persuasion” with 
stageshow is heading for $130,000 
at the Music Hall for fourth 
week, “Teahouse of August Moon” 
with annual Christmas stageshow 
opens tomorrow (Thurs.). “Seven 
Wonders. of World” pushed to 

eat $51,700 in 33d session at the 
Varner, more than $3,000 ahead of 
32d week. 

“Giant” with stageshow is soar- 
ing to a mighty $99,000 or close in 
current (7th) round at the Roxy or 
far ahead of previous week. “Solid 
Gold Cadillac” also beat its pre- 
ceding week with”a great $23,000 
in fifth round at the Victoria. “La 
Strada,” “Silent World,” “Lust For 
Life,” “Marcelino” and “Snow Was 
Black” all topped their grosses of 
the preceding week. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Mountain” (Par) (3d wk). Second 
round ended last night (Tues.) was 
only okay $16,000, and not so good 


for holiday week. Initi 
$21,000. ‘ - bia 
Baronet (Reade) (430; $1.25- 


$1.80)—"Snow Was Black” (Cont) 
(7th wk). Sixth week completed 
Sunday (25) was fine $6,800. Fifth 
was $6,400. 

; Capitol (Loew) (4,820; $1-$2.50) 
‘Opposite Sex” (M-G) (2d wk). Sec- 
ond frame ending today (Wed.) 
looks like okay $26,000. First was 


$28,000. Stays. 
Criterion (Moss) (1,671; $1.80- 
$3.30) — “Ten Commandments” 


(Par) (3d wk). This session winding 
tomorrow (Thurs.) looks to hit ca- 
Pacity $56,500. Second was $58,000, 
capacity and bigger than normal 
week because helped by matinee 
Thanksgiving Day with holiday 
prices. Stays on indef. with daily 
ticket sale now running near $15.- 
000, which gives a healthy portion 
to advance each day. 

Fine Arts (Davis) (468; 90-$1.80) 
-—"Marcelino” (UMPO) (6th wk). 


Fifth week finished Monday (26) 
was good $9,000. Fourth was $7,500. 
Globe (Brandt) (1,500; '70-$1.50) 
—‘Teenage Rebel” (20th) (2d wk)). 
First holdover round ending to- 
morrow ‘Thurs.) looks to hit solid 
$10,000. Initial week was $14,000. 

Guild |Guild) (450; $1-$1.75)— 
“Magnificent Seven” (Col) (2d wk). 
Initial week finished Sunday (25) 
was. smash $11,500. Three-hour 
show allows only four shows per 
day, which naturally cuts into take. 
However, import may be in for 
run. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—"“Oklahoma” (20th) (4th week). 
This C’Seope version is heading 
for big $17,000 in present stanza 
finishing tomorrow (Thurs.). Third 
was $17,500. - 

Normandie (Trans-Lux) (592; 95- 
$1.80)—"“Rebecca” (20th) (reissue) 
(2d wk). First stanza ending last 
night ‘(Tues.) was solid $10,000, 
especially good for an oldie. This 
gives promise of holding for a run. 

Paramo {ABC-Par) (3,665; $1- 
$2)—“Loeve Me Tender” (20th) (2d 
wk). This session finishing today 
(Wed.), including Thanksgiving and 
school holiday, likely will hold at 
smooth $46,000. First week was 

,000. Stays a third, and maybe 
onger. 

Paris ‘Pathe Cinema) (568; 90- 
$1.80)—“Silent World” (Col) (10th 
wk). Ninth week completed Sunday 


(Continued on page 16) 


Tender’ Rolls to Sock 
$17,000 im Cincy; ‘Giant’ 
196, ‘Okla.’ 126, im 2d 


Cineinnati, Nov. 27. 

“Love Me Tender,” this week’s 
only new bill, is rolling to sock 
returns at the Grand, adding to 
the general Thanksgiving feast 
helped with rich holdovers. Hold- 
ing the town lead, “Giant” is rack- 
ing up another solid session at the 
flagship Albee in second week. 
“Oklahoma” continues sweet music 
in C’Scepe version at the Palace. 
“Friendly Persuasion” is winding 
ip three-week stay at Keith’s in 
pleasing manner. Healthy pace of 
‘Seven Wonders of World” carries 
into 25th week at the Cap. 


Estimates for This Week 


Albee (RKO) (3,100; 90-$1.50)— 
“Giant” (WB).(2d wk). Still dwarf- 
ing the field with $19,000 after 
atomic $27,500 preem. Holds for 
third. 

cCapitel (Ohio Cinema Corp) 
(1,376; $1.20-$2.65)—“Seven Won- 
ders of World” (Indie) (25th wk). 
Hefty $24,000 after $28,000 in 24th 
week. 

Grand (RKO) (1,400; 90-$1.25)— 
“Love Me Tender” (20th). Socko 
$17,000. Rolls another week. Last 
week, “Rebecca” (UA) and “Third 
Man” (UA) (reissues), at 75-$1.10 
scale, $4,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
|“Friendly Persuasion” (AA) (3d 








| wk). Okay. $7,000 finale after sec- | 


ond round at $8,200. 


| Palace (RKO) (2,600; 90-$1.50)— | 


\“Oklahoma” (20th) (2d wk). Swell 
| $12,000 on heels of $18,500 bow. 
| Likely to hold for third. 




















* 


* 
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‘COMMANDMENTS’ WOW 
356, D. C.; ‘TENDER’ 306 


Washington, Nov. 27. 

Long Thanksgiving holiday week- 
‘end gave film show cases a hypo. 
, While there were only two new- 
comers, both were sock. “Love 
| Me Tender” drew the teen-agers in 
| droves to the Cap. The real cham- 
| pion, though, is “Ten Command- 
ments,” smash at 1,859-seat Keiths. 
Among holdovers, “Giant,” “Sec- 
frets of Life,” “Solid Gold Cadil- 
lac” and “Oklahoma” are rolling 
handsomely. 


Estimates for This Week 

Ambassador ‘SW) (1,490; 90- 
$1.50) — “Giant” (WB) (4th wk). 
Fancy $9,500. Holds. Last week, 
$9,000. 

Capitel (Loew) (3,434; 85-$1.25) 
—‘Love Me Tender” (20th). Wham 
$30,000; holds. Last week, “Power 
and Prize” (M-G), $19,000.. 

Columbia (Loew) (1,174, 70-90) 
— “Sharkfighters” (UA) (2d wk). 
Pleasant $6,000 after $8,000 initial 
stanza. 

Dupont (Lopert) (372; 90-$1.15) 
—“Secrets of Life’ (BV) (3d wk). 
Fine $6,000 after $7,000. 

Keith’s (RKO) (1,859; $1.25-$2.75) 
—“10 Commandments” (Par). Sock 
$35,000 but not absolute capacity. 
Pic on roadshow basis with two 
additional morning shows at $1.75 
top. making 16 shows for week. 
Will cut to 15 shows weekly here- 
after. Last week, “Mole People” 
(U) and “Beast of Amazon” (U)}, 
$6,000. 

Metropolitan (SW) (1,490; 90- 
$1.50) — “Giant” «*WB) (4th wk), 
Big $16,000. Stays on. Last week, 
$17,000. : 

Palace (Loew) (2,360; 85-$1.25)— 
“Opposite Sex” (M-G) (2d wk). 
Fair $9,000. Last week, $17,000. 

-Playhouse _‘Lopert} (456; 75- 
$1.15) — “Fantasia” (BV) ‘reissue) 
(2d wk). Solid $8,000 after $10,000 


opener. 

Plaza (T-L) (290; 90-$1.35) — 
“Lady Chatterley’s Lover” (Indie) 
(2d wk). Great $6,500 after $8,500 
in first. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘“‘Solid Gold Cadillac” (Col) (7th 
wk). Strong $7,000 after $8,000 
last week. 

Uptown (SW) (1,100; $1.20-$2.40) 
— “Oklahoma” (Magna) (4th wk). 
Hep $16,000. Last week, $16,500, 
one extra show helping. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama Holiday” (Cinerama) 
(60th wk). Nice $13,000, after $14,- 
000 last week, aided by extra holi- 
day matinee. 


‘Tender Hot 206, 

Balto, Giant’ 306 

Q, 
Baltimore, Nov. 27. 

Thanksgivifig holiday is  con- 
tributing to sharp upturn in film 
grosses here this week. Second 
week of “Giant”-is great at Stan- 
ley. “Love Me Tender” shapes very 
big at the Century. “Julie” looms 
nice at the Town, “Teenage Rebel” 
is fine at the New while “Un- 
guarded Moment” is pleasing at 
the Mayfair. 

Estimates for This Week 

Century ‘Fruchtman) (3,000; 50- 
$1.25)—“‘Love Me Tender” (20th). 
Fancy $20,000. Last week, “Be- 
| cause of Eve” (Indie) and “Shoulda 
| Said No” (Indie) (4th wk), $14,000. 

Cinema (Schwaber) (560; 50- 

$1.25)—“‘Papa, Mama, Maid” (In- 
| die) (2d wk). Fair $2,000 after 
| $3,800 opener. 
Film Centre (Rappaport) ‘890; 
| $1.50-$2.50)—“Oklahoma” (Magna) 
| (39th wk). Still potent at $6,000. 
| Last week, same. 

Five West (Schwaber) (460; 50- 
$1)—“Death of Scoundrel” (RKO). 
| Brisk’ $4,000. Last week, “Private’s 
Progress” (DCA) (5th wk), $2,000. 

Hippodrome (Rappaport) (2,100; 
50-$1.25) — “Friendly Persuasion” 

(AA) (3d wk). Okay $8,000 after 
$10,000 in second. 
| Little (Rappaport) (310; 50- 
$1.25)—“Fantasia” (BV) (2d wk). 
| Pleasing $5,000 after $5,000 opener. 
| Mayfair (ilicks) (980; 30-90) — 
'“Unguarded Moment” (U). Steady 
$5,000. Last week, “Dakota Inci- 
_ dent” (Rep). $3,000. 

New (Fruchtman) (1,600; 50- 
'$1.25)—“‘Teenage Rebel” (20th). 
|Hep $8,000. Last week, “Shark- 
| fighters” (UA) (10 days), $8,200. 
| Playhouse (Schwaber) (410; 50- 
| $1.25)—“‘Mountain” (Par) (5th wk). 
Fairish $2,500 after $3,000 in 
fourth. 

Stanley ‘WB) (3.200; 50-$1.50)— 
, “Giant” (WB) (2d wk). Huge $30,- 
000 after $33,500 opener. 

Town (Rappaport) (1,400; 50- 
$1.25)—“‘Julie” (M-G). Nice $9,500. 
or near. Last week, “Can't Run 
Away” (Col), $7,000, 














Stout Pix Hypo Chi: ‘Commandments’ 
Huge $48,000, ‘Moon’ Mighty $49,000, 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playin. percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
melas the U. S. amusement 
ax. ° 


‘Commandments 
High 266, Toronto 


Toronto, Nov. 27. 
“Ten Commandments” is smash 
on two-a-day this week at the 


1,556-seat University. Prices upped 
to $2.50 for nights, $1.75 for after- 
noons, with J. J. Fitzgibbon, prexy 
of Famous Players (Canadian), 
predicting “Commandments” will 
run a year here at that tariff. Also 
a newcomer, “Opposite Sex” shapes 
sock at two-house Loew combo. 
“Toward Unknown” and “Death of 
Scoundrel” are also neat. “Solid 
Gold Cadillac” is also holding fine 
in fourth frame. 
Estimates for This Week 

Carlton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1)—‘“Be- 
tween Heaven and Hell” (20th) 
(2d wk). Poor $12,000. Last week, 
$18,000. 


Christie, Hyland (Rank) (877; 

1,357; 75-$1)—"“Death of a Svoun- 
drel” (RKO). Nice $8,000. Last 
week, “Rebecca” (20th) (reissue) 
(3d wk), $5,500. 
- Dewntown, Glendale, Scarboro, 
State, Westwood (‘Tavior) (1,054; 
995; 694; 698; 994; 50-75)—“Curucu, 
Beast of Amazon” (U) and “Mole 
People” (U). Nice $15,000. Last 
week, “Great Day in Morning” 
(RKO) and “Fighting Chance”. 
(Rank), *$11,000. - 

Imperial (FP) (3,344; 60-$1.10)— 
“Toward Unknown” (WB). Oke 
$13,000. Last week, “War and 
Peace” (Par) (7th wk), at 75-$1.50, 
$10,500. 

Loew’s, Uptown (Loew) (2,098; 
2,745; 60-$1) — “Opposite Sex” 
(M-G). Sock $25,000 or near. Last 
week, Loew’s, “Attack” (UA) (2d 
wk), $9,000; Uptown, “The Rack” 
(M-G) (2d-wk), $7,500 in 8 days. 

Shea’s (FP) (2,375; 60-$1)—“Solid 
Gold Cadillac” (Col) (4th wk). Nice 
| $7,500. Last week, $9,500. 

Tivoli (FP) (995; $1.50-$2)— 
“Oklahoma” (Magna) (51st wk). 
Oke $8,000. Last week, $8,500. 

Towne (Taylor) (695; ~60-$1)— 
i“Lust for Life’ (M-G) (3d wk). 
Holding hep at $8,500. Last week, 











| $9,000. 
| University (FP) (1,556; $1.75- 
| $2.50) — “Ten Commandments” 


| (Par). Wow $26,000, with two-a-day 
showing evening performance a 
| sellout for next fortnight and close 
|to month’s advance; matinees are 
thefty but not turnaway. ® 


‘FRIENDLY’ FAST 126 
| PROV. ‘TENDER’ 176 


Providence, Nov. 27. 


| Without benefit of an upped 
i} seale, “Love Me Tender” is giving 
+RKO Albee a tremendous week in 
| current session. Also hot is second 
| week of “Giant” at Majestic. Strand 
| ds in giant stride with “Friendly 
| Persuasion.” Loew’s State is fairiy 
| good with “Opposite Sex.” 
Estimates for This Week 


Albee (RKO) (2,200; 60-80) — 
“Love Me Tender” (20th) and 
“Finger of Guilt” (20th).. Phenom- 
enal $17,000 looms. Last week, 
“Runaway Daughters” (Indie) and 





“Shake, Rattle, Rock (Indie), 
$10,000. 

Majestic (Fay) (2,200; 90-$1.25) 
—“Giant” (WB) (2d wk). Huge 


sweet $17,000. First was $25,000. 

State (Loew) (3,200; 60-85) — 
“Opposite Sex” (M-G) and “Emer- 
gency Hospital” (UA). Fairly good 
$11,000. Last week, “Julie” (M-G) 
and “Star of India’ (UA), $9,000, 

Strand (Silverman) (2,200; 60-85) 
— “Friendiy Persuasion.” (AA). 
Wow $12,000. Last week, “Repris- 
al” (Col) and “Fort Afrique” (Col), 
$7,000. 





Tender’ Great 556, ‘Attack’ Big 38¢ 


‘Tender’ Torrid $14,000, 


Chicago, Nov. 27 
_A covey of powerhouse openey< 
timed for Thanksgiving holiday. |< 
sending Loop receipts wingine ty 
lofty altitudes this session despite 
first onslought of real winter ove; 
weekend. 

Big noise is “Ten Command. 
ments” which hit a capacity <4. | 
000 at MeVickers after bowing |ast 
Tuesday (20) on two-a-day. ‘lex. 
house of August Moon” brewed a 
giant $49,000 at Woods in 
Teenage school On vacation 
helped propel “Love Me Tender” 
fo a great $55,000 initial span a 
Oriental. 


- ttack” at State-Lake looks 
ming 000 for opening 
round. “Sharkfighters” and “Huk” 





combo at Roosevelt shapes stout 
$20,000 in opener. 
| Among holdovers, “Giant” is 

striding towards a robust %53.000 
jin fifth week at the Chicago, 
|“Cinerama Holiday” should regis. 
jter a boff $32,000 in its 75th cycle 
at the Palace. 

“Friendly Persuasion” continues 
okay in fifth United Artist frame. 
The Grand's “Rack” and “Naked 
Hills” and Monroe’s “Cha. Cha, 
Cha, Boom” and “Port Afrique” 
are holding good second week 
paces. 

Estimates for This Week 

Carnegie (H&E Balaban) (480; 
95)—“Fruits of Summer” (Indie). 
Fine $3,500. Last week, subse. 
quent-run. 

Chicago (B&K) (3,900: 98-<1.80) 
—"Giant” (WB) (5th wk). Great 
$53.000. Bast week, $48,000. 

Esquire (H&E Balaban) (1,400; 
$1.25)\—Subsequent-run “War and 
Peace” ¢Par). Last week, “Strange 
Intruder” (AA), $10.000. 

Grand (Indie) (1,200: 98-$1.25)— 
“Rack” (M-G) and “Naked Hills” 
(AA) (24 wk). Fair $7,000. Last 
week, $8.000. , 

Leop (Telem’t) (606: 90-$1.25)— 
“Secrets of Life” (BV) (3d wk).§ 
Faneyv $9,000. Last week %11.500 

MeViekers (JL&S) (1,580: $1.25- 
$3.30) — “Ten Commandments” 


(Continued on page 16) 





e o b J 
Pitt; ‘Friendly’ Fancy At 

CT ad ’ 
156, ‘Giant’ 276, 4th 

Pittsburgh, Nov. 27. 

Holiday week was very good for 
most part, with “Love Me Tende:” 
doing terrific at Fulton and hold- 
overs of “Giant” at Stanley great 
and “Friendly Persuasion” solid at 
Penn. Former will stay for sure.§ 
Only downtown picture not doing 
so hot is 


continues great with reissue of § 


en Wonders of World” still is bis 
in 32d week at the Warner. : 


Estimates for This Week 


“Love Me Tender” (20th). 
age trade out’in droves. Shooting} 
for great $14,000, and natura'y® 
holds. Last week, “Killers” ‘U5 
(reissue) more than okay at. $4.000 

Guild (Green (500; 
Starting to slip a little but oughtf 
to break $2,000 again, no coim-§ 
plaints. Last week, $2,500. 

Harris (Harris) (2,165; 65-99'—} 


Musical re-make of “It Happened 
One Night” doing only so-so and J 
will be lucky to get $8,500, not 59} 





“Lisbon” (Rep), $4,500. ; 
Nixon (Rubin) (1,700; $1.25-$2.40'} 


wk). Held nicely at $7,000, up over 
preceding sessions, with cxtlg@ 
shows. Six-month run was ratedg 
satisfactory. 
legit last night. 5 

Penn (UA) (3,300; 80-$1.25) —§ 
“Friendly Persuasion” (AA) ‘* 
wk). Solid $15,000. May stay. Last 
week, $20,000. 

Squirrel Hill (SW) (900; 85-99! — 
“Fantasia” (BV) (reissue) (2d ws’ 
Extra afternoon shows over 0ll- 
day brought out kids; looks like 
another sensational $5,000, same @ 
last- week. si 

Stanley (SW) (3,800; 99-$1.50'— 
“Giant” (WB) (4th wk). Continues 


better than last week’s $24,000. 

er (SW) (1,365; $1,25-S2.40! 
— “Seven Wonders” (Cineram4 
(32d wk). Starting to slide and ¢* 
pected to continue dip until ile" 
Xmas but that’s usual experien® 
here. Big $12,500. Last \ a 
which included the holiday, uP '” 
better than $15,000. 





“You Can’t Run Away fy 
From It” at Harris. Squirre) Hill © 


“Fantasia” fn second stanza. ‘“Sev- FJ 


Teen- i 


in 5 days. : 
85-99' —E 
Wages of Fear” (DCA) (3d wk’.= 



















“Can’t Run Away From It” (Col).)) 


eile ti = 


good for holiday week. Last week.= 


—‘Oklahoma” (Magna) (25th-final fy 


in heavy sugar at great $27.000, 


: 
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|NATIONAL NEWSPAPER ADS! << 
} in Sunday Supplements a 
‘across the nation... 


=| of 39,385,663 to pre-sell 


|] NATIONAL TELEVISION! 





Nl; Be 
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ypene od | 
0 and} 


1.50) @ 
tinues & 
27.000, 
00. ‘g 
-$2.40) 
eri ama} 
nd ex 
} after® 
rience 
Ww eek. 
up to 





From Universal-International... AVAILABLE DEC. 25th 
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NATIONAL MAGAZINE ADS! 


Top level list of Magazines 
giving special emphasis 
to the “Woman’s Market.” 


with a combined circulation 


a reading audience 
of more than 150,000,000! 


Hundreds of TV Teaser 
Spots Pre-selling from 

| coast-to-coast! TV 
Promotions on top National 
| Network Programs... 

i plus Disc Jockey cooperation 
plugging song hit | 
“Written on the Wind”’! m 


3 SPECIAL TEASER TRAILERS! es 
Ask your U-I Branch ‘ i. 
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A Universal-International Picture starring 


ROCK HUDSON » LAUREN BACALL 
ROBERT STACK - DOROTHY MALONE 


«ith ROBERT KEITH * GRANT WILLIAMS - HARRY SHANNON 
Directed by DOUGLAS SIRK- Screenplay by GEORGE ZUCKERMAN - Produced by ALBERT ZUGSMITH , 
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L.A. Soars; Moon’ Colossal $44,000, 
‘Curucu’- ‘Mole’ Lofty 926, ‘Tender’ 
Big 436, ‘Commandments’ Wow 406, 2d 


a 





Los Angeles, Nov. 27. 

Thanksgiving holiday and some 
big, new entries have the first-run 
boxoffice zooming in current week. 
Topping the new starters is “Tea- 
house of August Moon,” which 
soaring to a terrific $44,000 in ini- 
tial frame at Pantages. “Love Me 
Tender” looks like becky $43,000 
or over in four theatres plus added 
fancy coin from day-date nabe 
bookings. : g 

“Curucu” and “Mole People 
combo is rated pleasant $17,000 in 
three sites plus nearly $75,000 in 
four nabes and nine drive-ins, 
“Mountain” is thin $11,000 in two 
first-runs plus $47,000 in one nabe 
and seven ozoners. 

“Sharkfighters” shapes fair $14.- 
000 in three houses while “Death 
of Scoundrel” is dull $6,000 in one 
spot. Most holdovers are way up 
due to the holiday. - “Ten Com- 
mandments” is best of these, soar- 
ing wow $40,000 at Warner Beverly 
in second session as again $29,000 
for opening week. 

Estimates for This Week 

Pantages (RKO) (2,812; $1.10- 
$1.75)—“Teahouse August Moon” 
(M-G). Great $44,000 or close. Last 
week, “Tea and Sympathy” (M-G) 


(7th wk), $4,200. 

Hollywood Paramount (F&M) 
1,468; $1-$1.50)—“‘Death of Scoun- 
drel” (RKO). Dull $6,000. Last 
week, “War and Peace” (Par) (13th 
wk-5 days), ge 

Los Angeles, Hollywood, Ritz, 


Loyola (FWC) (2,097; 756; 1,363; 
1,248; 90-$1.50)—“Love Me Ten- 
der” (20th) and “Desperadoes In 
Town” (20th). Husky $43,000 or a 
bit over. Last week, with New Fox, 
without Hollywood, “Teenage Reb- 
el” (20th) and “Stagecoach to 
Fury” (20th) (2d wk-8 days), 
$12,800. 
Warner Downtown, Wiltern, 
New Fox (SW-FWC) (1,757; 2,344; 
965; 80-$1.50)—“Curucu” (U) and 
“Mole People” (U). Pleasing $17,- 
000, plus $75,000 ip. four nabes and 
nine ozoners. LaSt week, D’town 
with Hollywood, Uptown, “Solid 
30ld Cadillac” (Col) (2d_ wk), 


$12,300, 

a Hawaii, Uptown (Met- 
*opoitan- S-FWC) (2,213; 1,106; 
715; 80-$1.25) — “Sharkfighters” 
UA). and “3 For Jamie Dawn” 
AA). Fair $14,000. Last week, Or- 


(Continued on page 16) 


10 Commandments’ Tops 
Det.; Whopping $50,000; 
‘Tender’ Tasty $45,000 


Detroit, Nov. 27. 
Great week is in prospect among 
owntown houses this week, with 
RO signs and lines being order of 
the day at three of big deluxers. 
Terrific grosses are being racked 
up by “Love Me Tender” at the 
Fox, “Ten Commandments” at the 
Madison and “Giant” in third week 
at the Michigan. In _ addition, 
“Sharkfighters” looks sharp at 
Broadway-Capitol. “Seven Won- 
ders” in 24th stanza at Music Hall 
and “Oklahoma” in C’Scope ver- 
sion and fourth week at United 
Artists continue great. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“Love Me Tender” (20th) 
and “Desperadoes in Town” (20th). 
Terrific $45,000. Last week, “Beast 
Hollow Mountain” (UA) and 
i of Monster” (Indie), $13,- 
Michigan (United Detroit) (4,000; 
§0-$1.50)—“Giant” (WB) (3d wk). 





Magnificent $40,000. Last week, 
$34,000. 
Palms (UD) (2,961; 90-$1.25)— 


“Can’t Run Away from It” (Col) 
and “Utah Blaine” (Col) (2d wk). 
Oke $14,000. Last week, $17,000. 
Madison (UD) (1,900; $1.25-$2.75) 
—“Ten Commandments” (Par). 
Colossal $50,000, especially big for 
capacity here. Last week, “Ten 
Tall Men” (Col) and “To Ends of 
Earth” (Col) (reissues), $6,000. 


Broadway-Capitol (UD) (3,500: 
90-$1.25) — “Sharkfighters” (UA) 
and “Bridey Murphy” (Par). Swell 


$18,000. Last week, “Shake, Rat- 
tle and Rock” (Indie) and “Run- 
away Daughters” (Indie), $14,000. 

United Artists (UA) (1,668; 90- 


$1.25) — “Oklahoma” (20th) (4th 
wk). Great $15,000 or near. Last 
week, $12,300. 

Adams _ (Balaban) (1,700; 90- 


$1.25)—“Opposite Sex” (M-G) (2d 
wk). Good $10,000. Last week, 
$12,500. 

_ Music Hall (Cinerama Produc- 
tions) (1,205; $1.20-$2.65)—“Seven 
Wonders” (Cinerama) (24th wk). 
Swell $29,500. Last week, $33,200. 


. | product. 





4 


Broadway Grosses 


Estimated Total Gross 





, & | Gee a $643,400 
(Based on 21 theatres) 
ee rrr $602,800 


(Based on 22 theatres) 


‘Commandments 





Philly Ace, 456': 


Philadelphia, Nov. 27. 

Holiday in current session kited 
receipts but Sunday proved a sharp 
letdown, with cold and threatening 
weather hurting. “Love Me Tend- 
er” looks big at the Fox, with 
matinees heavy but night biz dis- 
appointing. “Ten Commandments” 
is rated mighty at Randolph, with 
theatre getting city’s top price. 
Several spots were so strong that 
their grosses rose_above last week’s 
take, notably “Friendly Persua- 
sion” in second Stanley stanza and 
“Seven Wonders of World,” socko 
in 3lst week at Boyd. 


Estimates for This Week 


Arcadia (S&S) (526; 99-$1.80)— 
“Opposite Sex” (M-G) (4th wk). 
Fair $8,500. Last week, $10,000. 


Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Cine- 
rama) (3lst wk). Holiday helped 
to sock $16,500. Last week, $13,500. 


Fox (20th) (2,250; 75-$1.50) — 
“Love Me Tender” (20th). Big 
$26,000. Last week, “Between 
Heaven, Hell” (20th), $7,500 in 5 
days. ‘ 

Goldman (Goldman) (1,250; 65- 
$1.35) — “Everything But Truth” 
(U). So-so $8,000. Last week, 
“Reprisal” (Col), $7,800. 

Green Hill (Serena) (750; 75- 
$1.25)—“‘Make Me an Offer” (Indie) 
(2d wk). Trim $3,300. Last week, 
$3,800. 

Mastbaum (SW) (4,370; 90-$1.80) 
— “Giant” (WB) (3d wk). Smash 
$36,000. Last week, $43,000, way 
over expectancy. a 

Midtown (Goldman) (1,000; $1.20- 
$2.40)—“Oklahoma” (Magna) (13th 
wk). Pushed to okay $12,000. Last 
week, $11,000. 

Randolph (Goldman) (2,250; $1.40- 
$2.75) — “Ten Commandments” 
(Par). Mighty $45,000. Last week, 
“Unguarded Moment” (U) (3d wk), 
$4,000 in 3 days. 

Stanley (SW) (2,900; 99-$1.49)— 
“Friendly Persuasion” (AA) (2d 


(Continued on page 16) 


Wednesday, November 28, 1956 









6 ? ° 
Sex’ Lush $12,000 in 
b ] e 
+ 
Y Buff; Tender’ Big 206 
Buffalo, Nov. 27. 

Business is sturdy here this 
round despite absence of many 
newcomers. Top coin for new pix 
is going to “Love Me Tender,” 
which is torrid at the Center. 
“Opposite Sex” is rated trim at 
the Buffalo. Standout holdover is 
“Giant,” which is terrific in third 
Paramount stanza. “Seven Won- 
ders of World” still is sturdy in 
13th session at the Teck whiie 
“Friendly Persuasion” looms nice 
in second round at Lafayette. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Opposite Sex” (M-G) and “Man is 
Armed” (Indie). Trim $12,000 or 
over. Last week, “Run for Sun” 
(UA) and “The Boss” (UA), $12,000. 

Paramount (Par) (3,000; 90-$1.50) 
—"Giant” (WB) (3d wk). Mighty 
$23,000. Last week, $25,000. 

Center (Par) (2,000; 50-80)— 
“Love Me Tender” (20th). Hotsy 
20,000. Last week, “Tension Ta- 
ble Rock” (RKO) and “Reasonable 
Doubt” (RKO), $7,500. 

Lafayette (Basil) (3,000; 50-80)— 
“Friendly Persuasion” (AA) (2d 
wk). Continues sturdy with $9,500. 
Last week, $11,000. 


Century (Buhawk) (3,000; 90- 
$1.25).—“War and Peace” (Par) 
(4th wk) Good $9,200. Last 
week, $10,000. 


Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (13th wk). Stout $17,- 
008. Last week, $18,000. 


Sex’ Fine $14,000, 





St. Louis, Nov. 27. 

Big deluxers here currently are 
enjoying an upswing in biz al- 
though Xmas buying already has 
set in. Turnstile activity was 
slowed a bit last Sunday when the 
city was hit by a combo rain-snow 
storm accompanied by high winds. 
“Opposite Sex” looks leader among 
new pic with a fine take at Loew’s. 
“Curucu” paired with “Mole Peo- 
ple” looks nice at reopened Mis- 
souri. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Seven Wonders” (Cine- 
rama” (31st wk). Neat $14,000. Last 
week, $14,900. 

Esquire (Indie) (1,400; 75-90)— 
“Lust For Life’ ‘(M-G). Good 
$9,000. Last week, “Gilda” (Col), 
$3,000. 

Fox (F&M) (5,000: 51-75)—“Girl 
He Left Behind” (WB) and “Ama- 
zon Trader” (WB). Opened today 
(Tues.). Last week, “Love Me 
Tender” (20th) and “Stage Coach 
Fury” (20th), sock $25,000. 

Loew’s (Loew) (3,221; 50-85) — 
“Opposite Sex” (M-G) and. “Miami 
Expose” (Col). Fine $14,060. Last 





(Continued on page 16) 





Hub Hotsy; ‘Tender’ Rugged $28,000 


‘Commandments 


Boston, Nov. 27. 

Biz is holding sturdy at the 
wickets despite dearth of new 
Only three new arrivals 
this frame, but all are excellent. 
“Love Me Tender” brought out 
mobs of EP fans at the Memorial 
and is towering. “Lust for Life” 
is torrid at tiny Kenmore, with 
lines for nearly every show. “Op- 
posite Sex” at the State and Or- 


pheum shapes solid. But stand- 
out is “Ten Commandments” 
smash at the Astor. . “Giant” in 


fourth round at Met is still big. 
“Friendly Persuasion” is holdin 
third frame .at Paramount an 
Fenway for okay returns. “Rififi’’ 
is huge at the Beacon Hill in sec- 
ond. “Julie” looms flashy at the 
Pilgrim in second time around. 
“Seven Wonders of World” holds 
powerful in its 14th frame. 
Estimates for This Week 

Astor (B&Q) (1,372; $1.90-$2.75) 
—“Ten Commandments” (Par) (2d 
wk). First week ended yesterday 
Monday (26) hit smash $80,000. 

Beacon Hill (Beacon Hill) (678; 
+S a — “Rififi? (UMPO) (3d 
wk). 
day (Mon.) was a big $11,000.. Last 
week, $14,000. . 

Cinerama (Cinerama  Produc- 
tions) (1,354; $1.25-$2.65)—“Seven 
Wonders” (Cinerama) (14th wk). 
Wow $25,000. Last week, $34,000, 
over hopes. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Richard III” (Lopert) (3d _ wk). 
Big $8,000. Last week. $14.000. 

Fenway (NET) (1,373; 60-90)— 
“Friendly Persuasion” 


Second week ended yester- | $1 


Sock 30G, ‘Sex’ 266 
“Calling Homicide” .AA) (3d wk). 
Oke $3,500. Last week, $6,000. 


Kenmore (Indie) (700; 85-$1.25) 
—“Lust for Life’ (M-G). Sock 
$16,000, with lines at most shows. 


Strada” (T-L) (7th wk), $3,500. 

Memorial (RKO) (3,000: 60-90)— 
“Love Me Tender” (20th) and 
“Desperadoes Are in Town” 
(20th). Whopping $28,000 or near. 
Holds. Last week, “Curucu” (U) 
and “Mole People” (U), $17,000, 
over expectancy. 


Metropolitan (NET) (4,357: 90- 
$1.50)—“Giant” (4th wk). Sizzling 
$22,000. Last week, $30,000. 

Paramount (NET) (1,700; 60-90) 
—‘Friendly Persuasion” (AA) and 
“Calling Homicide” (AA) (3d wk). 
Okay $8,000. Last week, $13,000. 
. Pilgrim (ATC) (1,000; 65-95)— 
“Julie” (M-G) and “Cha, Cha, Cha, 
Boom” (Col) (2d wk). Frisky 
$8,000. Last week, $10,009. 


Saxon (Saxon) (1,100; $1.25- 
$2.20)—“‘Oklahoma” (Magna) (12th 
Pion $17,000. Last week, 


Orpheum (Loew) (2,900; 60-90)— 
“Opposite Sex” (M-G) and “Power 
and Prize” (M-G). Brisk $16,000. 
Last week, “Sharkfighters” (UA) 
and “Man Is Armed” (Indie), 
$10,000. 

State (Loew) (2,900; 60-90)— 
“Opposite Sex” (M-G) and “Power 
and Prize” (M-G). Slick $10,000 or 
near. Last week, “Sharkfighters” 
(UA) and “Man Is Armed’ (Indie), 





(AA) and! $6,000 


, 


St. L.: Tender’ 25G' “ine 





Tender’ Smash $25,000 Tops KC: 
‘Mountain’ 76, ‘Giant 





=" Key City Grosses 


Estimated Total Gross 

This Week ........ $3,453,600 
(Based on 22 cities and 237 

theatres, crtefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Ty ay $2,980,600 
(Based on 23 cities and 231 

theatres.) 


Tender’ Boff 186, 
Indpls.; Cooper 86 


Indianapolis, Nov. 27. 
Thanksgiving holiday has sent 
first-run biz here soaring to a new 
season’s high, taking all situations 
together. “Giant” is still sock in 
second stanza at Indiana while 
“Love Me Tender” looks hotsy and 
good for extra time at the Circle. 
“Oklahoma,” a steady winner for 
13 -weeks, improved on its recent 
ace at Lyric. “Opposite Sex” at 
w’s shapes okay while “Friend- 
iy Persuasion,” in second stanza at 
eith’s, still is solid. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
85) — “Love Me Tender” (20th). 
Sizzling $18,000. Last week, “1984” 
(Col) and “Gamma People” (Col), 











Indiana (C-D) (3,200; 90-$1.50)— 
“Giant” (WB) (2d wk). 
$24,000 after $30,000 opener. 

Keith’s (C-D) (1,300; 50-85)— 
“Friendly Persuasion” (2d 
wk). Nice $8,000 on top of $10,000 
in first stanza for Gary Cooper pic. 

Loew’s (Loew) (2,427; 50-80)— 
“Opposite Sex” (M-G) and “Sui- 
cide Mission” (Col). Oke $9,000. 
Last week, “Sharkfighters” (UA) 
and “Ghost Town” (UA), $5,000. 

Lyric (C-D) (850; $1.25-$2.20)— 
“Oklahoma” (Magna) (13th wk). 
Hot.$15,000. Last week, $13,000. 


‘Giant’ Still Omaha Ace, 





Omaha, Nov. 27. 

Thanksgiving week biz is boom- 
ing with this week, with two new 
entries chiefly responsible. “Julie” 
is strong at the State. “You Can’t 
Run Away From It” looks socko at 
Brandeis. “Giant” still is solid in 
its third stanza at the Orpheum 
with a fourth is possible. “Friend- 
ly Persuasion” is sluggish in sec- 
ond round at the Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“Can’t Run Away From It” (Col) 
and “Spin Dark Web” (Col). Rous- 


ing $5,000. Last week, “Odongo” 
(Col) and “White Squaw” (Col), 
$3,000 


Omaha (Tristates) (2,000; 75-90) 
—‘“Friendly Persuasion” (AA) (2d 
wk). Failing to hold up at $4,000 
after $7,500 bow. 

Orpheum (Tristates) (2,890; 90- 
$1.25) — “Giant” (WB) (3d wk). 
Leading city again with great 
$10,000. Last week, $14,500. 

State (Goldberg) (860; 75-90)— 
“Julie” (M-G). Mighty $7,500. 
Last week, “Secrets of Life” (BV), 


May break record. Last week, “La $3,800 





‘Giant’ Rousing 28G, 
Denver; ‘Tender’ 24G 


Denver, Nov. 27. 

“Giant” continues to be the big 
moneygetter here, with a great take 
in third Paramount round. “Love 
Me Tender” packed the Denver, 
racking up double usual biz there. 
“Friendly Persuasion”’ still is fancy 
in second session at Centre, and 
continues, “Secrets of Life” looks 
good enough in third to stay a 
fourth at Aladdin. “War and 
Peace” still torrid in fifth, goes a 
sixth at the Centre. 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90)— 
“Secrets of Life” (BV) (3d wk). 
Fat $6,000. Holding. Last week, 
$7,000. 

Centre (Fox) (1,247; 70-$1.25)— 


“Friendly Persuasion” (AA) (2d 
wk). Fancy $14,000, Stays on. 
Last week, $15,000. 

Denham (Cockrill) (1,750; 90- 
$1.50)—“‘War and Peace” (Par) (5th 
wk). Hotsy $9,000. Continues. 
Last week, $10,000. 

Denver (Fox) (2,525; 70-90)— 
“Love Me Tender” (20th) and 


Terrific $6,000 


Wow 146, 34 


, Kansas City, Nov. 27. 

Picture biz perked with the 
Thankseving holiday and out-of. 
school vacation on Friday, sending 
biz up generally. Standout new. 
comer is “Love Me Tender” jn 
four Fox Midwest houses, being 
rated great. “Giant” is maintain. 
ing unusual strength in third Par. 
amount week, and will stay on. 
“The Mountain” is moderately 
good at the Roxy, “Julie” is good 
in second Midland week. Weather 
turned cold. 

Estimates for This Week 

Brookside (Fox Midwest) (1.081: 
75-90)—“Secrets of Life” (BV) (2d 
wk). Strong $3,000, . Last week, 


Kimo (Dickinson) (504; 75-90)— | 


“Letters From Windmill” (Tohan) |) 


(2d_wk). Fair $900. Last week, 
$1,200. 

Midland (Loew) (3,500; 60-80)— 
“Julie” (M-G) and “Zanzabuku” 
(Rep) (2d wk). Held over in face of 
Boose shortage, and fairly good 
7,000. Last week, $6.500. 

Missouri (SW) (1,194; $1.20-$2)— 
“This Is Cinerama” (Cinerama) 
(24th wk). Bright $12,000 via holi- 
day trade. Last week, $11.000. 

Paramount (United Par) (1,900; 
90-$1.25)—"“Giant” (WB) (3d wk), 
Huge $14,000 and bigger than 
many first weeks. 
$15.000. 

Roxy (Durwood) (879; 75-90) — 
“The Mountain” (Par). Moderately 
good $7,000 or near; holds. Last 
week, “Can’t Run Away From It” 
(Col) (3d wk), $3,000. 

Tower (Fox Midwest) (1,400; 90- 
$2—“‘Oklahoma” (Magna) (6th wk), 
Spurted to oke $7,000. Last week, 

Uptown, 
mada (Fox 
700; 
Tender” 


dwest) 


(20th). Great interest 


from juveniles. Rose rapidly after 7 
light start, and looks great $25,000; : 


holds. Last week, Uptown, Esquire 


Granada, “Everything But Truth" § 
(U) and “Davy Crockett River Pi- } 


rates” (BV), $8,000. Fairway, last 


Last week, 


nee Fairway, Gra- | 
(2,043; 820; © 
1,217; 75-90) — “Love Me 


week, “Teenage Rebel” (20th) (2d © 


wk) and “River Pirates,” $1.500. 


Vogue (Golden) (550; 75-90) — 
First sub- 5) 


“War and Peace” (Par). 
sequent run in change of policy. 
Great $3,000. t week, 


—Subsequent-run of 
Peace” (Par). Fat $2,500. 


and “Palomino” (Indie), $800. 


‘Wonders’ Big 286 in 4, 
Frisco; ‘Julie’ Fat 196, 





‘Curucu’-‘Mole’ Hep 166 


San Francisco, Nov. 27. 

First-run trade here currently 
in general is excellent, with many 
bright spots. “Love Me Tender” is 
not quite up to hopes but better 
ies the Fox has been doing of 
ate. 
“Curucu” shapes socko at Golden 
Gate. “Julie” also looks splendid 
at Warfield. “Seven Wonders of 
World” drew a smash opening at 


Orpheum. “Friendly Persuasion” 
is drawing good word-ef-mouth, 
being in fourth United Artists § 


stanza. 
fourth Paramount week. 
Estimates for This Week 


Golden Gate (RKO) (2,859; 80-5 


$1)—“Curucu” (U) and “Mole Peo- 
ple” (U). Sockeroo $16,000 or 
close. Last week, “Girl He Left 


Behind” (WB) and “Murder on Ap- § 


proval” (RKO), $13,500. 4 


Fox (FWC) (4,651; $1.25-$1.50)— 


“Love Me Tender” (20th) and 


“Desperados In Town” (20th). Fine § 
$23,000 or near. Last week, “1,000 5 


Years Now” (Indie) and “Invasion 
U.S.A.” (Indie), $12,500. 

Warfield (Loew) (2,656; 65-90)— 
“Julie” (M-G). ‘ 
Last week, “Opposite Sex” (M-G) 
(2d wk), $12,500. 


Paramount (Par) (2,646; $1.25- 


$1.50) — “Giant” (W-B) (4th wk). 
Great $26,000. Last week, $30,000. 


St. Francis (Par) (1,400; $1-$1.25) © 


—“Can’t Run Away From It” (Col) 
and “Miami Expose” (Col) (2d wk). 


Las “Know & 
pL Sailors Are” (Indie) (2d wk), © 

‘ ? ? 3 k 
$10,000; Can’t Run’ 5G) * ‘dickinson (Dickson) (700; 75-90) 
Last 
week, “Everything But Truth” (U) 


“Mole People” paired with § 


“Giant” still is great inf 





lia aliaide 





Splendid $19,000. 





Shapes fine $10,000. Last week, 
$13,000. 
Orpheum (Cinerama Theatre ® 


Calif.) (1,458; $1.75-$2.65)—‘“‘Seven 
Wonders” (Cinerama). Big $28,000 
in 4 days, Last week, “Cinerama 
Holiday” (Cinerama) (69th wk’, 
$24,300. 

United Artists (No. Coast) (1,207; 
70-$1) — “Friendly Persuasion , 
(AA) (4th wk) and “Dial Red-O 
(AA). Oke $8,500. Last week, 
“Friendly Persuasion” (AA), $10, 


“Stagecoach To Fury” (20th). Big | 990 


$24,000. Holds over. Last week, 
“Can’t Run Away From It” (Col) 


(Continued on page 16) 





Stagedoor (A-R) (440; $1.25. 
$1.50)—“Secrets of Life” (BV) (2 
(Continued on page 16) 
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GAY ADVENTURE 
tut, gil sie has 


with a career in their grasp...men on their 
minds...and tie excitement every woman wants! 


Tie in 




















VICKI 


THE GIRL FROM 
GAY PAREE 


Walked out on 


the ‘one man 
she couldn’t 
live without! 
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CinemaScoPE > TECHNICOLOR,)| | 
STARRING if 


GEORGE NADER- JULIE ADAMS - MARIANNE COOK - ELSA MARTINELLI 
GIA SCALA - SYDNEY CHAPLIN - GRANT WILLIAMS - JOHN GAVIN 


Written and Directed by JACK SHER » Produced by AARON ROSENBERG + A UNIVERSAL-INTERNATIONAL PICTURE. 


MARIA Se 
THE GIRL FROM 
ROMANTIC ROME 
Men had made 
her notorious... 
money made them 
interesting! 


THE GIRL FROM 
MAINSTREET U.S.A. 

Had _.a mother 

to guide her... 

and a conscience 


to hold her back! 


THE GIRL FROM 
OLD VIENNA 
Locked a secret 
in her heart... 
only one man 


had the key! 
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French Film Trade ‘Crisis Scare 
~ Seen Passing: Local Pix Make Good 


Paris, Nov. 20. 

Both industry people ‘and jour- 
nalists concerned with film_ biz 
here: are easing up on the “crisis” 
scare after a Clearer look at the 
present setup. A more sober 
analysis of the overproduction 
problems and the general boxoffice 
level has led to the final helief that 
things are not as bad as some mace 
out. 

While true that this year will see 
25 more films than usual and that 
there is still a backlog from the 
last two years, a check denotes that 
the latter holdbacks are mainly ‘in 
the secondary category and would 
be dubicus Paris first-run releases 
at best. Of the 46 pix made in the 
first quarter this year, 20 already 
have been released. And it looks 
like the others will get proper. dat- 
ing by next February. No copro- 
ductions have been held back ard 
the stopgap metgods put forth by 
worried industryites, such as pro- 
duction layoffs or single theatre 
exhibition instead of the tandem 
process, all have been dropped. 


With film receipts holding at a. 


general level of the last few years, 


with only a slight increase; there. is |, 


also talk of going into. smaller 
budget pix, which would still have 
a quality stamp. Also its felt that 
publicity campaigns in France are 
still not of topnotch calibre and 
should be improved to give product 
the needed b.o. push. Ping 
Hence, the talk of erises seems 
to be waning here as more color 
and anamorphoscopie processes are 


used and tep directors are working }' 


again. Sights are again being 


aimed at:greater foreigh markets, 


and a drive to get the French pub- 
lic into steadier film habits. 





Swanson-Stroheim Pic, 


Made in ’29, Does Well 
~ On Ist Paris Playdate 


Paris, Nov. 20. 

“Queen Kelly,” which was pro- 
duced by Gloria Swanson in 1929 
with Eric Von Stroheim writing 
and directing and Miss Swanson 
starring, was never finished and 
never released although Miss 
Swanson tacked on an ending to 
the 80 minutes of the first ha'f of 
the pic already in the can. How- 
ever, the advent of talkies made 
this obsolete and the $800,000 


sunk into it by Miss Swanson was | 


lost. A museum piece, the film 


finally has been released. commer- | 


cially here at the arty La Pagode. 


Stroheim, who always, has ob- 
jected to the Swanson ending, al- 
lowed it to be shown with a special 
preface added explaining this. 
Opening night had a big press and 
personality turnout, and Miss 
Swanson was present but Stro- 
heim’s illness kept him away. He 
was repped by his wife, Denise 
Vernac. The film stands up well 
and, with good reviews, looks to 
have a run. Its soft focus and act- 
ing make this an admirable techni- 
cal achievement. With a musical 
and sound track, aided by good 
titles, it is quite palatable today. 


Its Graustarkian, operetta-type 
tale of a degenerate Prince Con- 
sort who falls in love with a pure 
orphan, is saved from being passe 
by the adroit satire and technique 
of Stroheim, plus the fine acting 
by Miss Swanson, Seena Owen and 
Walter Bryant. This show is silent 
filmmaking at its best. 

A print of the pic is in the Mu- 
seum of Modern Art, N. Y. It looks 
like something well worth in U. S. 
arty house release. Miss Swanson 
is considering production of the 
second half of the pic. She prob- 
ably will not make too much on 
this here, but “Kelly” still looms 
as an important film reminde” of 
the late silent days. Mosk. 


10 More Rank Cinemas 
Shutter; 48 Now Cloced 


London, Nov. 27. 

Ten more Rank-owned theatres 
will be closed next Saturday (Dec. 
1). This will be the third group 
of houses to go dark since the Rank 
Organization announced its inten- 
tion of shuttering 79 theatres n 
September, 

lt will bring the total of Rank 





theatres ciosed under the pian we by 


a 
wr 





Coquatrix Into Paris 
Nightclub Ozeration 


Paris, Nov. 20. 

Bruno Coquatrix, who renewed 
the status of the music hall here 
via his renovation of the Olympia 
Music Hall, has decided to go into 
the cabaret field. He feels there 
is a place for the small scale, 
house-type floor-show_ embellished 
by a big name. The*top cabarets 
‘Lido, Nouvelle Evé) never use 
stars and concentrate on produc- 
tion values. Coquatrix has nego- 
tiated with the Pavillon De 
L’Elysee, a restaurant located in 
Champs-Elysees sector,:.and will 
take over the first floor to make a 
400-seat boite. It is due to open 
next February. — Initial star is to 
be Lena Horne. Miss Horne 
headed the first Olympia show this 
season. 

Coquatrix points out that she 
scored with the pop public, who 
had never seen her before, as well 
as the hep crowds. 


Eady Financing 
Via Govt. Urged 


‘London, Nov. 20. 
Still strongly opposed to a statu- 
tory production fund levy, the 
Cinematograph Exhibitors ,Assn. 
again has expressed its view that 
the Eady fund should be financed 
directly by the government and not 
out of the exhib’s pocket. CEA 
representatives reporting back to 
the general council after a meeting 
with the Board of Trade told dele- 








| gates that they had made. clear 


|their view that the fund should 
| collect from the heavy admissions 
| duties. 

During talks with the BOT, 
there had been an indication that 
there might be a number of aspects 
of the levy which could not be in- 
ciuded in the statutory scheme. 
One was that exhibs who were 
| operating at a loss would no longer 
_be granted reductions in film hire 
to enable them to pay the levy, 
and this could lead to non-coopera- 
tion. 

In view of this, the CEA argued 
| that a number of financially in- 
secure exhibitors could not reason- 
‘ably be expected to subscribe. to 
ithe fund which was for the sole 
| purpose of producing security for 
| British producers. It could also 
|easily lead to a situation where 
Lexhibs would be unable to show 
i films’ they had helped by their 
levy payments. 


‘KING’ RUNS 9 RECORD 
WEEKS IN GLASGOW 


Glasgow, Nov. 27. 

Pointing up the popularity here 
of U.S. pix over British product is 
the way the La Scala is faring with 
“King and I” (20th). It is now 
entering ninth week of a record- 
breaking run. More than 130,000 
patrons have seen it to date. 


Film has smashed records at the 
| La Scala, the run proving the long- 
i est of any film here in recent years. 
| Majority of U.S. pix are held over 
|for only six days, with five weeks 
| being a maximum stint. 

Long lines have been the order 
| day and night for ‘“‘King.” 


‘Low Ebb in Mex Film 
Prod. Biow to Workers 


Mexico City, Nov. 20. 


Sole current problem of the 
Mexican film industry is low pro- 
duction, but that is not so grave 
because it stems from too many 
unreleased films from past years of 
super output, according to Con- 
|'gressman Jorge Ferretis, chairman 
of the National Cinematographic 
' Board. 

Ferretis asserted the situation 
arises because the prodncers in 
this period are defending them- 
i selves economically without con- 
sidering the industry’s workers. He 
| hopes the condition will be ended 
reciprocal pacts with other 
countries. 
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Commie Back-Scratching 


Washington, Nov. 27. 
The strange artistic back- 
scratching which goes on 
among Communist nations 
reaches some kind of peak on 
Thursday (29) when 20 cities 
of Communist China _ will 
launch a “Yugoslav Film 
Week.” The fest, according to 
the announcement, is spon- 
sored by’ the Chinese Com- 
munist Ministry of Culture. 
Four Yugoslav features will 
be shown in Peking, Canton, 
Shanghai and 17 other cities. 
And a delegation of Yugoslav 
film workers will be paying 

a “friendly visit” to China. 


Brit. Exhibs See 


Lesser-Runs Hit 





—— 











is London, Nov. 20. 
Distributors who demanded ex- 
tended-runs for certain pictures 
at first-run situations, were cutting 
their own throats because of a 
short-sighted policy which could 
easily lead to the shuttering of a 


-|Jarge. number of subsequent-run 
.| theatres. 


Expressing this view, a 
delegate at a general council meet- 
ing of the Cinematograph Exhibi- 
tors Assn. said he was speaking on 
behalf of a large number of thea- 
tres in that position. 

The. general setup was bad 
enoughy he said, and they’d re- 


with. poor quality productions. Al- 
though, they’d been told that te 
combat tv they must show good pic- 
tures, their hands were tied be- 
cause distribs were asking extend- 
ed playing time for good films on 
first-runs, which cut them out. 

Finance and General Manage- 
ment Committee agreed to investi- 
gate the matter which was set roll- 
ing by 20th-Fox’ distrib policy for 
“King And I,” which broke the 
normal release pattern. It played 
extended engagements here and in 
the provinces, excluding certain 
established first-run theatres, thus 
transforming them into second-run 
houses. Exhibitors were peeved at 
this mainly because they weren't 
consulted first. The Kinemato- 
graph Renters Society has told 
them that the shape of the indus- 
try was rapidly changing and could 
not be expected to adhere to dis- 
tribution arrangements made in 
1943, 





French Pix Producers 
Set Up Own Preduction 


Paris, Nov. 27. 

Some 40 independent film pro- 
ducers here haye set up a tem- 
porary organization,, headed by 
Robert Woog, to demand a place 
for themselves in the French film 
setup. This was brought on by 
the many new pix developments 
and shifting economic and gov- 
ernmental aspects which have 
made them feel that they are not 


| getting a proper voice in film deci- 


sions. To be called the Syndicate 
of Independent Film Producers, 
first official meeting is to be held 
late this month. 

The SIFP wants to have repre- 
sentation in all governmental and 
industry talks on film conditions 
and measures. It will soon publish 
a list of members and the number 
of films for which it is responsible. 
Then it would demand being 
repped on all commissions on film 
problems, pix festivals and would 
have a say in any industry needs 
and opinions heretofore given only 
by the bigger Syndicate of French 
Film Producers. 

Its indie status also wil! indicate 
having members present problems 
first to the SIFP which would then 
discuss it before passing it on as a 
film question. Org would also dis- 
cuss other matters facing the whole 
industry such as the status of *he 
governmental film control body, 
the Centre National De La Cinema- 
tographie, the use of Film Aid 
Funds and methods of insuring 
quicker returns for producers, etc. 

Meanwhile the big brother, 
SFFP, is also looking into certain 
film problems such as growing pro- 
duction costs, release tieups due to 
overproduction, possible reinstat- 
ing of dualers to take up the lesser 
pix or opening them directly in 








subsequents. 


By Longrun Pix 


cently gone through a thin time}. 


Assn. to Gain Prestige. 


(laste of Auto Show Separates 
Parisian Legiter Men From Boy 





-_ 


British Theatre Tax 
Coin Up, Receints Off 


' London, Nov. 27. 

Although there had been a rise 
of over $1,000,000 in admissions 
tax revenue for the first six 
months this year over the same 
period last year, receipts were off 
almost $2,000,000 over 1954. Chan- 
cellor of the Exchequer making 
this disclosure in the House of 
Commons ‘said that for the first 
half of the year, receipts totalled 
$49,616,000 as compared with $48,- 
076,000 last year and $51,436,000 
in 1954. 

On the same day, the BOT prez 
and the financial secretary to the 
Treasury were asked by Labor 
back benches to give an estimate 
of the loss of revenue fram admis- 
sions tax and Eady Fund as a re- 
sult of theatre closings. Both said 
it was impossible to do so at pres- 
ent because the resulting effects 
had not yet been established. 


Italo TV May Go 


For Commercials 


Rome, Nov. 20. 

It’s reported here that Italian 
tv,for use of. which: each local 
setowner shelis out a yearly fee of 
ovet $25, soon will feature adver- 
tising as well as entertainment. Ex- 
act date on which the government- 
subsidized tele-net, RAI-TV, will 
begin beaming commercials has not 
yet been set, though it will prob- 
ably be before the end of January 
next year. 

At the sa -e time, and in partial 
atonement for the added burden on 
Italo tv viewers, it’s indicated that 
the annual subscription fee will be 
Slightly drepped from its current 
world-topping position. A second 
and more substantial drop in the 
fee is expected to go into effect 
soon after the number of licensed 
sets in this country tops the 1,000,- 
000 mark. 

Currently estimated that the 
number of sets in use in this coun- 
try is close to 500,000, above hopes. 
It’s probable that this unexpected- 
ly high figure as well as prohibi- 
tive program costs have speeded 
plans for sponsored tele in this 
country. Incidentally, Italian radio 
is similarly run on a “double stand- 
ard” (as would prevail for tele)— 
each radio setowner in this country 
must pay a yearly fee ($5), at the 
same timeghaving to cope with com- 
mercials on almost all radio pro- 
grams, 


BRITISH EXHIBS QUIT 
PIX-FOR-TV LINEUP 


London, Nov. 20. 

Exhibitors have withdrawn en- 
tirely from negotiations between 
the British film industry and BBC- 
TV for the supply of feature pic- 
tures. A delegate at the Cinema- 
tograph Exhibitors Assn.’s general 
council meeting said the proposed 
deal was the worst thing that could 
possibly happen to the industry. 

Plans for the CEA to send along 
an observer to sit in at talks be- 
tween the three remaining associa- 
tions, the British Film Producers 
Assn., Kinematograph Renters So- 
ciety and Assn. of Specialized Film 
Producers, with BBC reps were re- 
jected: by the Council, thus com- 
pletely divorcing the CEA from fu- 
ture discussions. 


Scot Legiter Lacks 
Patrons, May Shutter 


Kilmarnock, Scot., Nov. 27. 

Palace Theatre here faces a shut- 
down unless attendance increases. 
A -fullscale campaign has been 
launched to interest local drama 
clubs, factories and youth organi- 
zations.~ Theatre has been running 
a policy of staging established play 
successes. 

To save the situation, prices ere 
being cut and many concessions in- 
troduced. Old-age pensioners, 
f’rinstance, will be admitted to any 
performance on payment of 8c. A 
theatre official said the situation 
is desperate, and that the house 
was in dire financial straits. 














Paris, Nov. 13. 


When is a non-hit a hit in Paris? 
The answer is: during the auto- 
mobile show which annually takes 
up the first half of October and 
leaves thousands of straggler tour- 
ists, drawn from all over France 
and Europe, in town until the end 
'of the month. 


Hotels, cafes, niteries and thea- 
‘tres are jammed for this equivalent 
| of 24 New Year's Eves. Pix houses 
don’t profit as much as their com. 
petitors because visitors figure they 
‘can soon see same films back home. 
But legiters make it a point to 
have something, however dubious, 
in their houses to catch some extra 
francs. As the afterglow of the 
auto show fades so do boxoffice 
receipts in many cases. Observers 
can ‘hen judge which shows are 
really hits and which are not. 

In the authentic hit class are 
Maurice Chevalier’s one-man show 
plus a top variety bill ($1.75 ‘op) 
at the Alhambra-Maurice Cheva- 
lier; sensational new Jean Anouilh 
satire on the darker side of the 
Liberation days, “Pauvre Bitos”; 
the Marie Powers starrer, “La 
Quincailliere de Chicago” (Hard- 
wareseller of Chicago), a bright op- 





leretta at the ABC; William Fauik- 





ner’s first play, “Requiem for a 
‘Nun,” at the Mathurins; Yvonne 
Printemps-Pierre Fresnay vehicle, 
“La Voyage a Turin,” at Micho- 
diere; and such holdovers as last 
season’s “Ornifile,” Anouilh drama 
with Pierre Brasseur; “Monsieur 
Masure,” “Love of Four Colonels,” 
“Adorable Julia” (French version 
of the Maugham-Bolton comedy, 
“Theatre”); Marcel Marceau’s pan- 
| tomime program at Ambigu; Sala- 
crou’s “Funny Story” at the Saint- 
Georges, the lavish revival of “Cyr- 
/ano” at the Sarah Bernhardt and 
| Folies-Bergere’s 2-year-old revue, 
| “Ah! Quelle Foile.” 

| Less Likely to Succeed 

| Less likely to succeed are Marcel 
|Pagnol’s new comedy about a cir- 
(cus park Lothario and his com- 
|placent mistress, “Fabias” at the 
Bouffes-Parisiens; Salacrou’s new 
drama about an actor Don Juan, 
“Le Miroir” at the Ambassadeurs; 
Julien Green’s “Shadow” at the 
| Antoine; Roland Petit’s “La Revue 
|des Ballets de Paris” at the Thea- 
‘tre de Paris and “Traquenard,” 
meller based on James Hadley 
Chase novel, at the Charles de 
Rochefort. 

Fate of four other new entries 
still is undecided so far but they 
will probably be around for some 
months even if they fail to make 





the permanent hit status. First is 
Alexandre Rivemale fantasy, 
“Nemo,” about the Jules Verne 


hero who steps out of the pages 
of “20,000 Leagues Under Sea,” 
and has trouble in civilian life. The 
Grenier-Hussenot Co. has staged 
this as the initial offering of its 
repertory season at the Marign) 
*lay has a charming first act and 
has been handsomely mounted but 
is somewhat lost in this big house. 

Shaw’s “Mrs. Warren’s Profes- 
sion” at Athenee is another ques- 
tion mark. Georges Neveux has 
made a fresh adap‘ation but the 


— 


| 


script with its 1890 arguments 
about women’s rights’ exudes 
musty air. Its main draw is the 


fine characterization by Valentine 
Tessier of the motherly madame. 


Edwige Feutillere, another strong 
drawing-card, has selected a dull 
and improbable’ I‘alian piece, 
“Queen and Rebels,” by Ugo Betti. 
If it lingers very long at the Ren- 
aissance it will be a double triumph 
for the actress. 

Last of all, there is Terence Rat- 
tigan’s “Sleeping Prince” which 
has just moved into the Madeleine. 
Jacqueline Gauthier, Jeanne Aubert 
and Pierre Blanchar contribute live 
ly performances in this comedy. 








Glasgow Vaudery Set 
To Reopen After Fire 


Glasgow, Nov. 27. 
The Empress Theatre, _ local 
vaudery damaged by fire in March, 
is set to reopen Monday (3) with 
a vaude layout. Acts on opening 
bill will include Morton Frasers 
Harmonica Gang, Dawn White and 
her Glamazons, The Edorics, Sheik 
Ben Ali, Johnny Le Roy and a line 
of Moxon girls. 
The winter show, with comedian 
Billy Rusk, will tee off Dec. 10. 
changing its programs weekly. 
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A Pre-Christmas Gift 
For Boxoffices 
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GIG PERREAU - RUSTY HAMER - MARY WICKES - TED DE CORSIA - RON HARGRAVE 


Screenplay by Produced by Directed by 
DEVERY FREEMAN + BOB GOLDSTEIN - CHARLES BARTON 
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"FLIRT-WITH-PARTY OBJECTIVES’ STILL 


BEST PLOT FOR RUSSIAN PRODUCERS 











By GENE ARNEEL 
Despite the proclamations anent 
a so-called new freedom of, the 
- arts in Russia, the Soviet Union 
film-makers are still fqgced to con- 
centrate on weighty, boy-&;tractor 
themes. Producers are permitted 


to shape their own pictures, but 
the Ministry of Culture insists 
upon dictating which subjects may 
be made. 

Moscow’s Mosfilm Studio, largest 
behind the Iron Curtain, has a pro- 
gram of 24 features for next year 
and of these only two are come- 
dies—“comedies of the serious 
type,” as it was somewhat tongue- 
in-cheek to Herbert L. Golden, 
who’s back in New York after five 
days in Moscew and four in Lenin- 
grad. Golden, who heads the 
amusement industries division of 
the Bankers Trust Co., this week 
passed along his observations of 
the Red film industry as he saw it 
on his courteously-conducted tour 
and interviews with key men in the 


trade. 
Got ‘Hot Visas’ 


First, though, it might be noted 
that his visit to the USSR wasn’t 
on his itinerary When he left for 
Europe. Earlier he had applied 
for a visa because Mike Todd, the 
U. S. State Department and the 
Russian government had planned 
a Moscow showing of Todd’s “80 
Days Around the World.” All 
parties later chilled on the idea. 





Know-Nothing Bolshevik 

New anecdote about Mike 
Todd’s visit to Russia is here 
from Moscow. Producer was 
invited to a choice location at - 
the May Day celebration on 
Red Square, and needed only 
to bring his passport for identi- 
fication. 

But he left it at his hotel 
mistakenly, and was barred by 
a Red guard. Todd showed 
the guard a cigar with the 
wrapper __ that proclaimed, 
“Made especially for Mike 
Todd.” The guard was un- 
impressed and Todd _ was 
froced to return to his hotele 
forced to return to his hotel 








But when in London, Golden and 
his wife, Trudy, found a couple of 
“hot visas” had been forwarded to 
them by State. 


So, off to Moscow and falling 
back on the reportorial skills that 
the banker developed while with 
VaRIETY, New York staff, Golden 
picked up the intelligence about 
the ways ahd means of the Red 
picture enterprise. 


Checks, Wide-Angles 


Mosfilm is now showing the first 
Soviet wide-angled (anamorphic) 
production and, except for the 
color, it compares favorably with 
CinemaScope, The tinting over- 
accented blue dyes, but in all other 
respects the process looked ‘fine. 
Anamorphic system was used in 
the making of “Ilya Murametz,” 
which is the name of legendary 
hero of the 12th century, and the 
film, now playing in two houses in 
Moscow, is drawing capacity busi- 
ness. The aspect ratio is 2%4-1. 


Total of 15 houses are now 
equipped for the Iron Curtain 
counterpart of C’Scope and 50 are 
expected by Jan. 1. Equipment is 
hard to come by, necessitating 
slowness in converting any size- 
able part of Red exhibition to big- 
screen. 


On the international exchange | 


front, the possibility of a swap of 
pictures between the Russians and 
America appears more remote than 
ever. The reds’ insistence on a re- 
ciprocity deal, under which their 
pictures would be guaranteed a 
certain number of Yank theatre 
dates, is impossible for the U. S. 
industry to provide, of course. And 
even if this demand were to be 
dropped, the Russian pictures 
wouldn’t stand much of a chance 
with American audiences. 


The product, as aforementioned, 
is heavy-weight and the “prim at- 
titude” of the Russians toward 
physical boy - girl relationships 
rules out any romance angies that 
could be a selling point. Russian 
pix stay clear of any kind of man- 


pate at a children’s film fest 
in Poland early next year. 
Indications are that, if par- 
ticipation is decided on, it'll 
be on an individual company 
rather than an industry basis. 
Invite was discussed in N. Y. 
last week by the foreign man- 
agers. 
ee] 
ifested love interest betweentheir 
characters and this hurts the box- 
ofvice commerce in countries where 
they’re now showing, as well as 
killing chances for U.S. acceptance. 


Geneva Spirit Nix 


Concerning the “Geneva spirit 
of freedom,” well that’s out. The 
appointment of V. M, Molotov as 
head of atl things cultural por- 
tends even stricter party discipline 
of the Stalinist type to be imposed 
upon Red producers and more Red 
disinclination to import Yank films. 


All things are state-owned, from 
the pretzels sold by street venders 
and all the way up the scale, and 
this kind of economy has some 
unique picture business twists. The 
studios sell their pictures to the 
distributor at cost plus 5%. Thus, 
there’s no pressure on the pro- 
ducers, who take eight to nine 
months to make one feature, except 
that a succession of flops could 
render them unemployed. The 

istributor cortrols all the thea- 

(30,000 of them, or so it’s 
claimed) and these are divided on 
the basis of first-run, second-run 
and third-run. 


Stars Handsomely Paid 


The distributor thus has assur- 
ance of outlets for the films bt 
there’s no way of forcing the pub- 
lic to see them, and there’s the 
rub. Noticeable was the greater 
popularity of French and Italian 
films over the native output. 

Red stars are paid fancy salaries 
but they have no agents. 

Russian people appear particu- 
larly interested in anything and 
anybody American and show a gen- 
uine friendliness toward visitors 
from the States. A cab driver, 
learning his fare was a Yank, pre- 
ferred a handshake to a gratuity. 

The creative talent in the picture 
business shows intense interest in 
American pictures, crave to seq 
them for the purpose of studying 
the techniques. But this they’ve 
been denied, 

Ballet is extremely important to 
the Russian citizens, who discuss, 
argue and fight about this art form 
with the same intensity that Giant 
and Dodger fans weigh the merits 
of their respective idols. For that 
matter, anything cultural is excit- 
ing to the Russians, as witness a 
recent Picasso exhibition at a Mos- 
cow muSeum where the native 6b- 
servers were seen almost coming 
to blows over the various points of 
the Picasso artistry. 


Television 


Re television, 1,000,000 sets are 
claimed in use in Moscow and the 
great number of home antennae 
in view makes the claim seem real. 
Programming, about 75% of which 
is on film, is done on a haphazard 
basis a few hours per night. Tune 
in at the starting time of 7 p.m. 
and the viewer comes face to face 
with a test pattern for some while 
before a show goes on. Then there 
are intervals between shows—just 
no precise schedule. Mosfilm turns 
out an abundance of the telepix 
with the studio relegating this 
| work to stepchild status. 

Finally, “War and Peace.” The 
much-ballied epic is now resting 
until 1958 when Mosfilm is sched- 
uled to produce it. 


i bio. 














s 
Poland’s Invitation ‘Profilers’ 
+ American film companies 
have been invited to partici- |=——-= Continued from page 7 Goes 


Women’s Press Club or one of the 
previously mentioned guilds—and 


as a result they recognize that in 
union there is strength. Most of 
the scribes have been paying in- 
come tax on five or six figures; and 
few, if any, would be willing to 
exchange freedom of operation for 
a staff job. 

The movement,-so far as.this re- 
porter can learn, was triggered by 
a soft market, the result of televi- 
sion and its inroads into the field 
of supply and demand. Of late edi- 
torial shakeups (contracts) have 
been numerous and frequent; as- 
signments from one regime are 
scorned by the succeeding editors; 
and the foldos of presumably well- 
establishe@ books—Today’s Wom- 
an, American Magazine and Coun- 
try Gentleman among others—has 
shocked freelancers into a new ap- 
praisal of outlets. Another issue is 
the burgeoning amount of slow 
payment, nonpayment, and time 
lag on acceptances or rejections. 
Right or wrong, another beef con- 
cerns agents and their lack of or 
procrastinations on  correspond- 


ence, 
Reluctant Joiners? 


“I'm not an organizer,” one 
spokesman stated, “but it’s time 
that freelancegs got together on 
common problems. While the Au- 
thor’s Guild protects my book 
rights, it doesn’t help in any way 
when I ghost a name byline article 
on assignment from one magazine 
editor and it is rejected by a new 
one. Nor when a story is held over 
until it is dated and then rejected. 
And my eastern agent is powerless, 
seemingly, to do anything about 
this impasse.” 


Every scribe contacted had his 
or her own raison d’etre for sign- 
ing up: 

“Articles are timely and get 
dated when months pass,” one 
writer said. “My agent submitted 
a story on the Korean war orphans 
to one of the biggest of the na- 
tional magazines; the editors held 
it for four months before rejecting 
it. Then, when it was sent to a 
competitive book, the editors wrote 
a lengthy note saying that it was 
‘the greatest’—but they had bought 
two others in the interim and the 
budget wouldn’t encompass an- 
other on the subject.” * 

“The ‘Perils of Pauline’ were 
childplay in comparison’ with 
ghosting a byline story by a name 
star,” another scribe claimed. “And 
every editor is crying for a ghosted 
Let me give you two recent 
examples: The. editor assigns a 
story on a bachelor who vows that 
he has no intention of changing his 
status. I spend a week lining up 
an interview which is pure, un- 
adulterated, fully-packed corn and 
another week transcribing it into 
a readable article. By4his time, he 
has flown to Tokyo on location. 
Mss. follows. But he’s too busy to 
read it there so he brings it back 
to Hollywood to revise. Meanwhile, 
he’s fallen in love. A trifle that 
the studio publicists don’t bother 
to disclose to me. The day that 
the approved story lands on the 
editor’s desk, he gets married. 


“The second concerns a prima 
donna who chewed on a pencil for 
three weeks revising a feature 
story; the day that she finally 
okayed her masterpiece of redun- 
dancy and split-infinitives and sent 
it back* to the writer, the maga- 
zine folded.” 

Another reported that one of the 
top shelter magazines held a story 
and layout for 18 months before 
rejecting it. The photographer was 
paid; the writer was not. 











- Military Dictatorship Angle 


[No Cowardiy Army Officers] 


Spain’s banning of “Attack,” Associates and Aldrich production 
released by United Artists, caused no eye-brow lifting among film 
cognoscenti in Europe. They point out that the theme of the pic- 
ture—which revolves around a cowardly infantry captain—-auto- 
matically makes it taboo in a military dictatorship. 

No picture, they point out, could possibly get an okay in Spain 
if the film hints at cowardice or wrongdoing on the part of any 


army officer since this would immédiately reflect upon the ruling 


military clique. 


i 


Soviet Ballyhooligan 


Press agents are the same the world over. 


A Moscow publicist, 


in a discussion with Herb Golden, made this shrug-of-the-shoulders 


observation: - 


“When the pictures are successful the producers are the heroes. 
When the pictures flop, we’re the bums.” 

Golden, Bankers Trust Co. exec who recently was in Russia, 
found that the pic publicists are guaranteed a certain amount of 


space monthly in the newspapers under government edict. 


They 


have to work for anything beyond that minimum. 
Although the Communist film industry is an extensive one, the 


* Soviet is just now getting its first fan magazine. 


Jan. 1. 


It’s to come out 
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Kreisler Reports on Satellite Deals 


Russian ‘Offers’ Up To $50,000—Trading Technique 


Based on Print Checking With Synopsis 


Having had virtually no chance 
to see new American films since 
the war, the average Soviet citizen 
is eager for Hollywood pictures, 
Bernard Kreisler said in Manhat- 
ton last week. 


International Film Associates 
president, recently returned from 
an Iron Curtain tour, outlined the 
tentative deals for Yank films he 
arranged with Russia, Poland, Rou- 
mania and Czechoslovakia. There’s 
no deal in Hungary trom where he 





Caviar Sandwiches 


Soviet theatre sound and 
projection may be far from the 
best, but there’s an item on 
the concession menu that’s 
worth waiting for — caviar 
sandwiches. 

Reporting this last week, 
Bernard Kreisler said the Rus- 
sian theatres also Sdld a gum- 
drop type candy. The caviar 
sandwiches sell for three 
rubles, or around 25c. as the 
ruble goes for the average Rus- 
sian. For Americans visiting 
the U.S.S.R., the three rubles 
would cost 75c. 














managed to reach Austria during 
the recent revolution via a hazard- 
ous trip out of Budapest. 

With films of five indie produc- 
ers on his list, Kreisler sold 11 fea- 
tures in Moscow and 10 in the 
other satellites except Czechoslo- 
vakia which would take only seven. 
He took with him only synopses. 
Procedure now is to send films be- 
hind the Iron Curtain. If the Reds 
find they jive with the synopsis, 
they are to cable approval within 
two weeks of receipt of the print. 
Kreisler in turn will then cable the 
price, payable in dollars in New 
York. Reds have one month to 
accept or reject. 

Kreisler said the top price for a 
feature in Russia was $50,000. In 
the satellites he said the take 
would be a lot lower. He gave an 
$8,000 average. The Soviets, at 
the start of bargaining, told him 
that they didn’t really need U. S. 
films, being supplied with Indian, 
French, Italian, egyptian and other 
imports. 

Kreisler acknowledged the dan- 
ger of being “swamped” by the 
Motion Picture Export Assn. which 
has made tentative deals in Po- 
land and Czechoslovakia (but not 
in Russia). MPEA is understood 
to have offered comparatively re- 
cent pictures for as little as $3,500. 

While in Moscow, Kreisler re- 
ported he had taken his own “Gal- 
lup Poll” via an interpreter, stop- 
ping Russians on the street and 
asking them questions. About 20 
Muscovites were interviewed in 
that fashion. Survey established 
that they go to the movies on the 
average of once every six months, 
that the admissions run to two 
rubles (between 12c and _ 16c), 
about the equivalent of the price 
of a loaf of bread; that, apart from 
their own pix, they prefer the 
Italian imports most and like the 
Red Chinese films the least, and 
that they haven’t any opinions 
about American films since, apart 
from “Salt of the Earth” and “Mr. 
Smith Goes to Wagan ty 


haven’t seen any. 


Answer to the question: Would 
you like to see American pictures? 
was “Very much,” according to 
Kreisler. He said he had been told 
by- the Soviets that the “war 
“booty” pictures, like “Mr. Smith,” 
were no longer in circulation, 

None of his deals involved re- 
ciprocity of distribution in the 
U. S., Kreisler said. He has taken 
on “Othello” (currently being 
dubbed in London) and a tint car- 
toon feature, “Bag of Gold,” for 


-« -_ 





ee 


the U. §S. where he will seek dis- 
tribution for them. 

Clearing up prior reports, Kreis- 
him to the’ Reds was among those 
held by the Bank of America. Two 
of the bank’s pix were on the list 
originally, but Kreisler said he 
told the Reds that these films were 
not available to them. Duo in- 
anagem and “The Fabue 
lous orseys.” Substituted for 
them were two Randolph Scott 
western — “Carabou™. Trail” and 
“Fighting Men of the Plains.” 
Kreisler said he did have the 
rights to the two bank pix for Hol- 
land, Denmark and Spain. 

While in Europe, Kreisler ac- 
quired a series of shorts for his 
projected “Friendly Neighbors” tv 
series in the U. S. 


Continued from page 3 

















wise, is to be an adaptation of 
“Take a Giant Step,” current off- 
Broadway play by Louis Peterson, 
who has been engaged to do the 
screenplay. It’s the story. of a boy 
entering adolescence and has a 
cast comprised of nearly all 
Negroes. 


Hecht is as confident with his 
low’ budgeters as he is with the 
epics. “Marty,” of course, proved 
a stimulant, for even Hecht admits 
“I was as much surprised with the 
gross as anyone.” This entry was 
made for about $350,000 at a time 
when the industry generally was 
veering toward bigger and produc- 
tion values. At that time, as he 
does now, Hecht felt a “picture of 
integrity” could still come out on 
top commercially regardless of 
the unambitious lensing cost. He 
expected ‘‘Marty” to make a little 
money but never thought it would 
become a relative blockbuster. 

As for that “emotional contact” 
and “real life,” H.H.L’s recently 
completed “Bachelor Party” has a 
scene in which a man and wife 
discuss abortion. It’s a tabu sub- 
ject “but it’s all around us and 
why should we avoid it?” asks 
Hecht. (As reported last week, 
the Production Code nix on abor- 
tion is expected to be eased if the 
subject is “handled in good taste.”’) 

It’s Hecht’s thinking that screen 
characters too often are one-di- 
mensional “and not what the peo- 
ple want. Perhaps, many Holly- 
wood producers would have a bet- 
ter insight if they spent more time 
with the public, such as via loca- 
tion shooting.” 

While a picture like “Giant 
Step” can be brought in at 200G 
or a little. more, Hecht nonetheless 
has come face to face with the 
genegal rise ih costs. “Party,” he 
said, will represent a $900,000 ex- 
penditure although the writer and 
director of ‘‘Marty,” Paddy Chay- 
efsky and Delbert Mann, respec- 
tively, had the same assignments 
on the new film and the cast is 
not particularly strong on name 
value. Both the scripter and the 
turn-caller went up in price and 
the less-than-star-rated performers 
are collecting fancy money. Don 
Murray, for example, is being paid 
$50,000 for “Party.” 

“Sweet Smell of Success,” which 
was shooting in Gotham last week, 
is figured at a budget of $1,800,000, 
according to Hecht. He said the 
Manhattan camera work cost $8,000 
a day whereas studio lensing 
would have cost $3,500 daily. The 
difference was in $1,000 daily for 
hotel and other expenses for the 
Hollywood people, required em- 
ployment of standby crews, clear- 
ances with business establishments 
which were disrupted by the 
shooting, moving of equipment, 


“envelopes” for police details, eic. 
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Get high 
with Hope 
and Hepburn! 














“THE IRON PETTICOAT" 
COCKTAIL! 


Mix equal parts of “Hope 
Happiness” and “Hepburn 
Hilarity.” Audiences — 
will shake well with 
laughter. A sure-fire 
recipe for pixilated 

eee patrons and bulging 

presents the box-offices! Go get it! 


funniest pair 
in pictures 
in the funniest 



































comedy of 
the year! 


BOB HOPE « KATHARINE HEPBURN 


hilariously teamed for the first time in 


‘THE IRON PETTICOAT’ 


win NOELLE MIDDLETON « JAMES ROBERTSON JUSTICE « ROBERT HELPMANN 


Produced by BETTY E. BOX « Directed by RALPH THOMAS 
Filmed by HARRY SALTZMAN in csrociation with REMUS FILMS LTD. - VistaVision - Technicolor” - An M-G-M Release 
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Bliz Fails to Bop Mpls.; 
C’Scoped ‘Okla.’ Terrif 
246, ‘Tender’ Hefty 156 


Minneapolis, Nov. 27. 

Even blizzards and sub-zero tem- 

eratures are not keep patrons 

ugging the home fireside and 
w ‘ching tele in face of such pow- 
ertue: iures as newcomers, “Okla- 
homa’ and “Eove Me Tender,” and 
holdovers like “Seven Wonders of 
World,” “Giant” and “Lust for 
Life.” In fact, the Loop boxoffice 
is humming. The big Rodgers- 
Hammerstein musical, having its 
delayed initial showing, and “Ten- 
der” are really getting the play. 
_Jt’s the 17th week for “Seven Won- 
ders,” third for the sensational 
“Giant” and second for such stal- 
warts as “Lust for Life” and 
“Shake, Rattle and Rock.” 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65)—"‘Seven Wonders of World” 
(Cinerama). (17th wk). Hurt a 
little by weather but still tremen- 
dous at $16,000. Last week, $15,- 
000. 

Gopher (Berger) (1,000; 85-90)— 
“Julie’ (M-G) (2d wk). Moderate 
$4,000. Last week, $6,200. 

Lyric (Par) (1,000; 85-90) — 
“Shake, Rattle and Rock” (Indie) 
and “Runaway Daughters” (Indie) 
(2d wk). Tall $4,500. Last week, 


7,000. 

, Radio City (Par) (4,100; 90-$1.50) 
—“Giant” (WB) (3d wk). As far as 
this city is concerned, it is cer- 
tain to wind up with biggest ag- 
grgeate gross of any 1956 picture, 
excepting Cinerama. Smash $15,- 
000. Last week, $22,000. 

RKO Orpheum (RKO) (2,800; 
75-90)—“Love Me Tender” (20th). 
Getting tremendous publicity, to 
land hefty $15,000., Last week, 
“Can’t Get Away From It” (Col), 
$7,500. 

RKO Pan (RKO) (1,800; 75-90)— 
“The - Killers” (U) and “Sleeping 
City” (U) (reissues). These oldies 
coming through in solid fashion at 
$5,000. Last week, “Francis in 
Heuer. TO. (U) “Raw 
Edge” (U), $3,500. 

State (Par) (2,300; 90-$1.50)— 
“Oklahoma” (20th). Eagerly 
awaited hit making bow here in 
C’Scope and with $1.50 top. Looks 
gigantic $24,000. Last week, 
“Teenage Rebel” (20th) (2d wk), 

.000. 
+e orld (Mann) (400; 75-$1.20)— 
“Lust for Life’ (M-G) (2d_ wk). 
Robust $5,500. Last week, $6,000. 


LOS ANGELES 


(Continued from page 10) 


pheum secondary run; Hawaii, 
‘Opposite Sex” (M-G) and “Dance 
Hall Girl’ (Indie) (3d wk), $3,000. 

State, Vogue (UATC-FWC) (2,- 
404; 885; 80-$1.50) — ‘Mountain” 
(Par) and “Search For Bridey Mur- 
phy” (Par). Thin $11,000. Last 
week, State, secondary run; Vogue 
in unit. 

Hillstreet, Iris (RKO-FWC) (2,- 
752; 816; 80-$1.50)—‘“‘War and 
Peace” (Par). Medium $15,500. 
Last week, with El Rey, “7th Cav- 
alry”’ (Col) and “Ten Tall Men” 
(Col) (reissue), $14,800, plus $33,- 
400 in eight drive-ins. 

Downtown Paramount (ABPT) 
(3,300; 85-$1.25) — “Back From 
Eternity” (RKO) and “Teenage 
Crime School” (Indie) (reissue). 
Nice $13,700. Last week, with 
Vogue, (10 days), and Wiltern, 
“Girl Left Behind” (WB) and “Dis- 
tant Drums” (WB) (reissue), $19,- 
200. 

Warner Beverly (SW) (1,612; 
$1.50 - $3.36) — “Ten Command- 
ments” (Par) (2d wk). Zoomed to 
terrific $40,000. Last week, $29,000. 

Egyptian (UATC) (1,411; 


and 





(Col) (3d wk). 
week, $7.600. 


Neat $10,000. Last 


Fox Wilshire (FWC) (2,296; $1.25- | 


$1.75) — “Friendly Persuasion” 
(AA) (4th wk). Good $14,500. Last 
week, $11,700. 

Four Star (UATC) (868; 90-$1.50) 
—‘‘Brave One” (RKO) (5th wk). 
Okay $5,000. Last week, $7,100. 

Chinese (FWC) (1,908; $1.25- 
$2.40)—“Giant” (WB) (6th wk). 
Fancy $33.000. Last week, $30,000. 

Fox Beverly (FWC) (1,334; $1.25- 
$1.50)—“Silent World” (Col) (7th 
wk). Fair $3,200. Last week, $3,100. 

Fine Arts (FWC) (631; $1.25- 
$1.75)—“Lust For Life” (M-G) 
(10th wk). Okay $4,500. Last week, 
$5,600. 

United Artists, (UATC) (1,242: 
$1.10-$2.75)—“Oklsahoma” 
(49th wk). Neat $7,500. Last week, 
$8,900 


Warner Hollywood (SW) (1,364: 
$1.20-$2.65)—“‘Cine Holiday” (In- 
die) (55th wk). Into current week 
a (25) after fine $25,660 iast 
wee 


$1.25- | 
$1.80)—“Can’t Run Away From It” | 


ST. LOUIS 


(Continued from page 10) 


week, “Can’t Run Away From It” 
(Col) and “Cha, Cha, Cha, Boom” 
(Col), $9,000. 

Missouri (F&M) (3.500; 51-75)— 
“Curucu” (U) and “Mole People” 
(U). Nice $9,000. Last week, house 
closed. 

Orpheum (Loew) (1,914; 50-85)— 
“Can’t Run Away From It” (Col) 
and “Cha, Cha, Cha, Boom” (Col) 


(m.o.). Go $6,000. Last week, 
“Attack” (UA) and “Gun Brothers” 
(UA), same. 


Pageant (St. L. Amus.) (1,000; 
90-$1.25)—“‘Don Giovanni” (Indie), 
Fine $4,500. Last week, “La Stra- 
da™ {T-L) (3d wk), $1,000. 

Richmond (St. L. Amus.) (400; 
90-$1.25)—“Don Giovanni’ (Indie). 
Nice $4,000. Last week, “La Stra- 
da” (T-L) (3d wk), $1,000. 

St, Louis (St. L. Amus.) (4,000; 
90-$1.25)—“‘Giant” (4th wk). Socko 
$18.000 after $24,000 for third. 

Shady Oak (St. L. Amus.) (800: 
$1.10)—“Ladykillers” (Cont) (7th 
wk). Nice $2,000 following $3,000 
in sixth. 


BROADWAY 


(Contifued from page 8) 
(25) pushed te big $10,000. Eighth 
was $2,500 


Radio City Music Halli (Rocke- 
fellers) (6,200; 95-$2.85)—“Friendly 
Persuasion” (AA) and stageshow 
(4th-final wk). Present session fin- 
ishing today (Wed.) looks to push 
to big $130,000. Third was $110,000. 
“Teahouse of August Moon” (M-G) 
and annual Christmas stageshow 
opens tomorrow (Thurs.). Previous 
earliest opening was Dec. 3. How- 
ever, sale of reserved seats indi- 
cates the extra week already has 
been taken care of. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘Around World in 80 Days” 
(Todd-AO) (6th wk). Current round 
finishing Friday (30) looks to hit 
capacity $35,000 for 10 shows since 
no extra matinees. Fifth week hit 
ns being helped by two extra 
mats. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust for Life’ (M-G) (11th wk). 
The 10th week finished Monday 
(26) was smash $13,600 after $13,- 
000 in ninth. 

Roxy (Nat'l. Th.) (5,717: $1.25- 
$2.50) — “Giant” (WB) and stage- 
show (7th wk). Current round 
winding today (Wed.) likely wil 
push up to wow $99,000. Sixth 
week was $72,000. Goes on, until 
preem of “Anastasia” (20th) the 
night of Dec. 13, which opens to 
public with Xmas stage show 
Dec. 14. 

State (Loew) (3.450; 78-$1.75) — 
“Julie’ (M-G) (2d wk). This is 
heading for big $32,000 in first 
stanza ended last night (Tues.). In 
ahead, “Death of Scoundrel” 
(RKO) (2d wk-9 days), $15,000. 

Sutton (R&B) (561; 95-$1.75) — 
“Secrets of Life” (BV) (2d wk). 
Initial session ended Monday (26) 
was strong $16,200. Looks in for 
a run. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“La Strada” (T-L) (20th 
wk). The 19th round completed 
Sunday (25) was socko $10,600 as 
against $9,300 in 18th week. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘Solid Gold Cadillac” (Col) (6th 
wk). Fifth stanza ended yesterday 
(Tues.) climbed to great $23,000 
while fourth was $21,000. Stays on, 
with “Baby Doll” (WB) announced 
as preeming night of Dec. 18. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50) — “Seven Wonders of 
World” (Cinerama) (34th wk). The 
33d session ended Saturday (24) 
was terrific $51,700, with Thanks- 
giving holiday and three extra 
mat’....s accounting for upbeat. 
The .-d week was $48,300. 

55th Street Playhouse (B-F) (300; 
$1.25-$1.50) — “Vitelloni” (API- 
Janus) (6th wk). Fifth round ended 
Monday (26) night was fine $5,500 
| after $6,000 in fourth week. Stays 
on. 











PHILADELPHIA 
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wk). Pushed to good $16,000. Last 
week, $15,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Julie” (M-G) (2d wk). 
000. Last week, $13,000. 

Studio (Goldberg) (400; 99-$1.49) 
—‘Lust for Life’’ (M-G) (8th wk). 
Big $6,000, ahead of last week’s, 
$4,000, j 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Secrets of Life” (BV) (3d wk). 
Climbing to neat $6,000. Last week, 


(Magna) | $5,000 


Viking (Sley) (1,000; 75-$1.49)— 
“Can’t Run Away from It” (Col) 
(2d wk). Down to okay $7,500. Last 
week, $10,000. 
| World (Pathe) (499; 99-$1.49)— 
| “Silent Worid” (Col) (2d wk), Fine 
' $6,000. Last week, $7,500, 





? 
Tender’ Socko $23,000, 
. ’ . 
Port.; ‘Giant’ 246, 2d 
Portland, Ore., Nov. 27. 

Biz continues to boom at all first- 
runs after a tremendous take last 
round. Blockbusters continue to 
knock out anything that looks like 
competish. “Giant” holds for sec- 
ond mighty week after doing rec- 
ord biz in opener. “Oklahoma” 
continues big in third round at 
Broadway. “Friendly Persuasion” 
is rated nifty in second Liberty 
week. Standout is ace newcomer, 
“Love Me Tender,” torrid at Or- 
pheum. 

Estimates for This Week 

Broadway (Parker) (938; $1.50- 
$2)—“‘Oklahoma” (Magna) (3d wk). 
On two-a-day, with extra matinee 
on weekends. Sturdy $14,000. Last 
week, $14,200. . 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘“‘Giant” (WB) (2d wk). Terrific 
$24,000. Last week, $26,400. 

Guild (Indie) (400; $1.25)—“Lust 


For Life’ (M-G) (2d wk). Nice 
$3,500. Last week, $3,300. 
Liberty (Hamrick) (1,890; 90- 


$1.25) — “Friendly Persuasion” 
(AA) (2d wk). Nifty $9,000. Last 
week, $9,200. 

Orpheum (Evergreen) (1,600: $1- 
$1.25)—“Love Me Tender” (20th) 
and “Stagecoach To Fury” (20th). 
Torrid $23,000. Last week, “Girl 
He Left Behind” (WB) and “White 
Squaw” (Col), $8,300. 

Paramount (Port-Par) (3,400; 90- 


$1.25) — “Mountain” (Par) and 
“Come Next Spring” (Rep). Nice 
$8,000. Last week, ar and 


Peace” (Par) (4th wk), $6,600. 


‘Tender’ Bangup 18G, 
Seattle; ‘Giant’ 20G 


Seattle, Nov. 27. 

Heavy ad-publicity barrage for 
“Love Me Tender” at Coliseum is 
paying off, with a smash session. 
Fifth Avenue, with “You Can’t Get 
Away From It,” is only okay. “This 
Is Cinerama” looks great in 15th 
week at Paramount. “Oklahoma” 
is terrific in fourth week at Blue 
Mouse. 

Estimates fay This Week 

Blue Mouse (Hamrick) (739; 
$1.50-$2) — “Oklahoma” (Magna) 
(4th wk). Huge $12,000. Last week, 
$11,500. 

Coliseum (Evergreen) (1,870; 95- 
$1.25)—“‘Love Me Tender” (20th). 
Socko $18,000. Last week, “Tension 
Table Rock” (RKO) and “Reason- 
able Doubt” (RKO), $7,300. 

Fifth Avenue (Evergreen) (2,- 
500; $1-$1.50)\—“€an’t Get Away 
From It” (Col) and “Odongo” (Col). 
Okay $7,500. Last week, “Moun- 
tain” (Par) and “Miami Express” 
(Col), $5,800. 

Music Box (Hamrick) (850; 90- 
$1.25) — “Friendly Persuasion” 
(AA) (3d wk). Swell $6,000. Last 
week, $5,100. 

Music Hall (Hamrick) (2,200; 
$1.25-$1.50) — “Giant” (WB) (2d 
wk). Hitting on all six, to get ter- 
rific $20,000. Last week, $27,300. 

Orpheum (Hamrick) (2,700; 99- 
$1.25) — “Sharkfighter” (UA) and 
“Huk” (UA). Mild $7,000. Last 
week, “Girl He Left Behind” (WB) 
and “Lisbon” (Rep) (2d wk-3 days), 
$4,100. . 

Paramount (SW) (1,282; $1.20- 
$2.45)—“‘This Is Cinerama” (Cine- 








rama) (15th wk). Great $16,000. 
Last week, $13,726. 
CHICAGO 


(Continued from page 8) 
(Par). Capacity $48,000 for opening 
week ending yesterday (Mon.). 

Monroe (Indie) (1,000; 67-87)— 
“Port Afrique” (Col) and “Cha, 
Boom” (Col) (2d wk). Fair $6,500. 
Last week, $6,800. 

Oriental (Indie) (3,400; 98-$1.25) 
—“Love Me Tender” (20th). Pow- 
erful $55,000 for initial week end- 
ing yesterday (Mon.). 

Palace (Indie) (1,184; $1.25-$3.40) 
—‘“Cinerama Holiday” (Cinerama) 
(75th wk). Lusty $32,000. Last 
week, $26,000. 

Roosevelt (B&K) (1,400; 65-95) — 
“Sharkfighters” (UA) and “Huk” 
(UA). Booming $20,000. Last 
week, “Toward Unknown” (WB) 
and “Bold and Brave” (RKO), 
$14,000. 

State-Lake (B&K) (2,400: 98- 
$1.50)—“‘Attack” (UA). Sizzlin 
$38,000. Last week, “War an 
Peace,” $17,800. 

Surf (H&E Balaban) (685; $1.25) 
—‘Private’s Progress” (RCA) (4th 
wk). Okay $6,500. Last week, 


United Artists (B&K) (1,70; 98- 
$1.25)—“Friendly Persuasien” (AA) 
(5th wk). Strong $20,000. Last 
week, $17,000. 

Woods (Essaness) (1,206; 98- 
$1.50) — “Teahouse of August 
Moon” (M-G) (2d wk). First week 
endec Sunday (25) was mighty 


(Indie) (430; 98)—‘Bull- 

fight” (Janus) (4th wk). Sturdy 

$3,000. Last week, $3,800. 
Ziegfeld (Davis) (430; 98)— 

“Grand Maneuver” (UMPO) (2d 

wk), . Swell $4,000. Las’ 

| $5,000. 


Oke $10,- | $5,700 





Amusement Stock Quotations 


(N.Y. Stock Exchange ) 


For Week Ending Tuesday (27) 


1956 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Lew - Close for week 
324% 2214 Am Br-Par Th 153 23% 23 2314 +% 
32% 2254 CBS “A”.... 83 31 29% 29% +% 
3244 2254 CBS “B”.... 53 30% 2914 30 + % 
2634 1848 Col Pix ..... 22 121g 18 1838 +% 
16° 1334 Deeca ...... 41 1< 1334 137% aie 
10034 753%4 Eastman Kdk 117 9 %% 902 9119 +1% 
4%. 2%- EMI ....«..%. 140 $ 278 . 2% = 
12 ° List Ind..... 102 73 714 - TVeg —% 
25'R 1:34 , Loew’s .. . 150 19'2 18°4 1834 —\% 
9% 7 Nat. Thea.... 224 75s var} 7\e + %& 
36'2 2734 Paramount .. 68 29\%4 2.24 2812 + % 
36142 164% Philco ...... 187 1734 16'4 167% —!1 
5038 33% RCA ........ 446 3614 3378 36 +15 
8'—_ 5 Republic _.... 83 Sle 5 5 — * 
1518 12% Rep., pfd. .. 5 12% 12 12 —%%, 
1734 13% Stanley War.. 60 125g 13% 13% —\% 
2914 22% Storer ...... 47 26 25'2 2514 — 
2914 211% 2%th-Fox Jo) 2214 23°83 24 — 
2934 24% Univ. Pix.... 3 24 2334 233% —%% 
8212 74% Univ., pfd . *140 15 75 75 + % 
29% 184% Warner Bros, 31 26% 2658 2654 — % 
141% 101 Zenith ..... 21 10812. 105 106 +1% 
American Stock Exchange 
6% 35¢ Allied Artists 53 41% 4 4 — \% 
2% 1% C & C Super 891 1%" 1 i1m™4  — 
10 43% Du Mont... 88 47% 45% 47% + % 
44%, 234 Guild Films. 99 3 258 234 -- 
914 3 Nat’l Telefilm 38 838 21g 814 — 
4612 195, PRM Inc. ... 4 3914 3h) 30i¢ a 
5% 2% Skiatron 17 4 538 538 —_ 
134 %% Technicolor . 128 7% 1% 1% — 4% 
4 3 Trans-Lux 21 3% 338 358 — 
Over-the-Counter Securities 
Bid Ask 
Ampex __.. in Diets tcc b cates cecce ae 3514 + 34 
Chesapeake Industries ee eerreereeseresee 2's 212 ou 
Cinerama Inc. eee eevee eeeesaeeeeeses 13/16 1% — % 
Cinerama Prod. ~ seeeweeeeeeeeeeeeeeee 3° 8 3% — \&% 
DuMont Broadcasting ......2......-. o2ath 248 514 —%% 
Magna Theatres “see eevee eeee eee reeee 2'4 318 — % 
Official Films ...,... ob eed ds 606)b020 eee ee 21% _— 
Polaroid ci debe scheint skeet ae 95 +314 
U. A. Theatres eeeeee ee ee eeeeeeseeeeeeee 514 5% — 
Walt Disney 966 046566004 4060464850 00a o ee 2038 + % 


* Actual Volume. 





DENVER 
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$11,500. 

Esquire (Fox) (742; 70-90)— 
“Papa, Mama, Maid” (Indie). Fair 
$2,500. Last week, “Rififi’” (UMPO) 
(2d wk), same. 

Orpheum (RKO) (2,600; 70-90)— 
“Sharkfighters” (UA) and “Calling 
Homicide” (AA). Okay $10,000. 
Last week, “1984” (Col) and 
“Gamma People” (Col), $8,500. 

Paramount (Wolfberg) (2,200; 
90-$1.25)—“‘Giant” (WB) (3d wk). 
Great $28,000. Continues on. Last 
week, $25,000. 

Tabor (Fox) (930; $1.25-$2)— 
“Oklahoma” (Magna) (6th wk). 
Holding at hep $10,000, same as 
last week. Holding. 

Vogue (Sher-Shulman) (442; 70- 
90)—“‘Snow Is Black” (Indie) (2d 
wk). Good $1,200. Stays. Last 
week, $1,500. 


SAN FRANCISCO 


(Continued from page 10) 








wk). Solid $5,000. Last week, | 
same. 

Larkin (Rosener) (400; $1)— 
“Rififi’ (Indie) (6th wk). Holding 


at okay $3,800. Last week, ditto.. 

Clay (Rosener) (400; $1)—‘Pri- 
vate’s Progress” (Indie) (2d wk). 
Okay $3,600. Last week, $3,900. 

Vogue (S.F. Theatres) (377; $1)— 
“La Strada” (T-L) (12th wk). Okay 
$2,000. Last week, $1,900. 

Bridge (Schwarz) (396; $1-$1.25) 
— ‘War and Peace” (Par). - Lively 
$4,200. Last week, “Ballet Romeo 
Juliet” (Indie) (5th wk), $2,000. 

Coronet (United California) (1,- 
250; $1.10-$2.75) — “Oklahoma” 
(Magna) (40th wk). Nearing end 
of run with sturdy $15,000. Last 
week, $13,000. 

Rio (Schwarz) (397; $1.25)— 
“War and Peace” (Par). Good $4,- 
000. Last week, “Red Inn” (Indie) 
and “Holiday for Henrietta” (In- 
die), $1,700 in 8 days. ' 


FELDMAN PRESIDES 
DEC. 3 AT U’S STUDIO 


Universal ‘is calling its sales 
executives from all parts of the 
country to a special meeting at 
the Coast studio on Dec. 3. 

Scheduled week-long session will 
also be attended by advertising and 
promotion executives from New 
| York and the studio, Sales v.p. 
‘Charles J. Feldman will preside at 











(Quotations furnished by Dreyfus & Co.) 


Columbia Into 


and “Miami Expose” (Col) (2d wk), | 





Posh Quarters 


Columbia over the weekend 
completed the move of its homeof- 
fice, 729 Seventh Avenue to 711 
Fifth Avenue, the first order of 
business at the new location being 
the annual meeting of stockholders 
Monday (26). Occupying eight and 
@ half floors at 711 Fifth are the 
(1) Columbia, (2) Columbia Inter- 
national and (3) Screen Gems 
television subsidiary. 


It was 36 years ago that the 
company went into business, taking 
all of one room at 1600 Broadway. 
It was CBC Sales then—the ‘“C’s” 
standing for Harry and Jack Cohn 
and the “B” for Joseph Brandt. It 
was a distribution outfit and the 
first picture peddled was a two- 
reeler titled “They Did It for $8 
Per.” A year later brought the 
first feature, “Heart of the North,” 
starring Roy Stewart and Louise 
Lovely. By 1929 the company was 
entrenched in production, had 
many branch exchanges and the 
New York headquarters were re- 
established at 729 7th. 


Col in subsequent years further 
developed until the point was 
reached where various of its de- 
partments were seattered in five 
different office huildings in Goth- 
am. In 1955, the company bought 
711 Fifth for the purpose of bring- 
ing everyone under the one roof, 
Building was given a complete 
face-lift with all modern facilities 
and equipment. 

Included are two preview rooms, 
one a 60-seater on the exec floor 
and a smaller one for Screen Gems, 
and planned for the future is a 
100-seat room on the top floor, 





Onie In Cincinnati 
Cincinnati, Nov. 27. 


William Onie is chief barker of 
Tent 3, Variety Club for 1957. He 
is manager of Oxford Amusement 
Co., chain of suburban nabes, and 
has been the tent’s treasurer in re- 
cent years after a term as chief 
barker. 


Elected with him were Rube 
Shor and Nathan Wise, assistant 
chief barkers; Saul Greenberg, re- 
tained as secretary, and James 
McDonald, treasurer. Noah 


- 


the conclave, at which staffers will! Schechter, Jim Joseph, Abe Maius 


} policies, and promotional plans, 


week, be briefed on 1957 releases, sales| Stnart Jacobson. Jack Kalan and 


Bernard Dabney are the directors. 














20TH THE BIG NAME COMPANY WHICH 
BROUGHT YOU THE HOTTEST NAME IN 
SHOW BUSINESS FOR THANKSGIVING 








snd Guest stars JULIE. LONDON - RAY ANTHONY - BARRY GORDO 
AND 14 ROCK 'N’ ROLL HEADLINERS! a 


Produced and directed by FRANK TASHLIN 
Screenplay by’FRANK TASHLIN and HERBERT BAKER 
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Teenage Questions Smarten Showmen 


- As Students Tour K. C. Film Row 


Kansas City, Nov. 27. 


Theatre and Film Row officials 
here found the recent. Business 
Education Day one of the best 
public relations moves of recent 
months, and also picked up a fow 
pointers on theatre operation from 
their teenage guests. The * 
with Arthur Cole of Paramount and 


Pees 
TRAY, 


Joe Redmond of Fox Midwest as! 


hosts, entertained 18 students from 
Manual and Southwest high schools. 
The story made front page of the 
Kansas City Star. 


The kids were given a tour of 
Film Row, seeing the inspection 
and shipping operations as well as 
booking and buying, and were 
treated to lunch at Fox" Midwest's 
home office. Then they were guests 
at a showing of “Oklahoma” at the 
Tower Theatre. 


In a skull session with the young- 
sters, it was brought out that most 
pictures are seen-on recommenda- 
tion of friends, good reviews or 
certain stars or stories. The young 
patrons also were frank to say that 
vandalism and rowdyism in thea- 
tres should be blamed on parents 
who don’t properly instruct young- 
sters. 

When it comes to maintaining 
order in the theatre, the high 
schoolers pointed out that young 
patrons have little respect for the 
kid ushers, especially of their own 
age. But they would have more re- 
spect for an older hand or the 
manager who requested better be- 
havior. Girl usherettes would have 
—_ or no control of rowdies, they 
said. 
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Schary-Thau 


S———aaws-«CONtinued from page 43 = 





heads the studio but is not a “pro- 
duction man” per se. 

Thau is regarded by Vogel and 
the board as particularly fitted for 
the post because of his background 
and the way M-G is trending more 
and more toward partnerships with 
independent filmmakers. He’s been 
the one setting the deals through 


the years, negotiating contracts 
with. directors, producers, stars, 
agents, etc. 


Rest of the Team 


Continuing in other key roles 
are J. J. Céhn, specialist on budg- 
ets and other financial matters; E. 
J. Mannix, who represents the stu- 
dio in al] labor matters, and Ken- 
neth MacKenna, story editor. Con- 
tinuing, too, is the studio policy 
committee which. passes on. all 
properties set for production. 
Group comprises Thau, Cohn, Man- 
nix, MacKenna and producer Law- 
rence Weingarten. Schary had 
been a member too, of course. 

Schary’s impending departure is 
the direct result of stockholder 
pressure. Company has had a full 
share of boxoffice adversities over 
the past couple of years and 
Schary, as studio boss, was singled 
out by certain bigtime shareown- 
ers, particularly a Canadian group 


holding over 200,00 shares, as the | 


one mainly responsible. 

Of major and immediate impor- 
tance to M-G management and the 
board is their feeling that a stock- 
holder proxy row, which hed been 
threatened, is now not likely to 
come off. There still are some dis- 
sidents among the investors in the 
corporation, but management is 
confident that a sufficient amount 
of voting stock will go on its side 
to prevent any unseating of the 
present board, 

This confidence is drawn from 
the fact that Schary is out, thet Wall 


Streeter Richard M. Crooks is now | 


on the board ‘he represents the 
Canadian investors) and Loew’s is 
showing some upbeat in its new 
profit statements. 

As for Schary, his departure is 
to be coniplete, contrary to earlier 
trade conjecture that he’d stay on 
the Culver City lot operating as an 
indie producer. Chances are that 
after a rest he'll go into indie pro- 
duction but not with M-G. 





Bond Heads Colosseum Unit 
. Dallas. Nov. 27. 
Richard L, Bond has been elected 
hed of the local Colosseun of 
lotion Picture Salesmen. He is 
with Paramount. 2 
Other officers named are Joe 
Beckham, Columbia, veepce; Jack 
Haynie, Columbia, secretary; and 
—— Lovelace, Allied Artists, treas- 
ci. 


’% 
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Win-A-Trip Stunt 
- United Artists has a contest 
going which will provide the 
theatremen staging the best 
campaign for “King and Four 
Queens” a cash award of 
$2,500 plus a trip to Holly- 
eaod, . 

Film, which stars Clark 
Gable and Eleanor Parker, is 
UA’s Christmas release. 


Film-Chartered Planes 
Liable for Tourist Tax; 
20th Appeal Thwarted 


Washington, Nov. 27. 


The U-S. Supreme Court last 
week refused to consider an ap- 
peal by 20th-Fox in a case which 
affects the entire” film producing 
industry. 20th sought to have 
kayoed an Internal Revenue ruling 
that it must pay the regular trans- 
portation tax on planes chartered 
for flights to search out locations 
or to shoot aerial footage for pic- 
tures. The studio contended that 
such chartered trips do not in- 
volve “transportation of persons” 
in the sense meant by Congress 
when it voted the tax on travel 
tickets, 


Although only one studio was 
involved in this case, all of the 
other major companies have simi- 
lar cases pending in the lower 
courts. In this case, 20th paid the 
tax to Paul Maintz Air Services, 
then appealed to Internal Revenue 
for a refund. Latter disallowed 
the claim. The U. S. district court 
reversed in a trial and found for 
20th on appeal. 


The U. S. circuit court reversed 
the district court and upheld reve- 
nue. This is the ruling with which 
the Supreme Court refused to in- 
terfere. 


PRESLEY SOLD AWAY, 
DRIVE-IN SUES 20TH 


Los Angeles, Név. 27. 


Complicated legalistics attendant 
on the product demands of the new 
Belair drive-in in the San Bernar- 
dino area took on another twist 
with the filing of an antitrust suit 
against 20th-Fox by Pacific Drive- 
in Theatres. No other distrib is 
named in the new action, but the 
complaint can be amended to in- 
clude other defendants. 

Pacific asks for an injunction and 
such money damages as maybe 
determined, charging 20th-Fox sold 
the Elvis Presley starrer “Love Me 
Tender” to the Belair without giv- 
ing the plaintiff the opportunity to 
negotiate for the film for one of 
its drive-ins in that area. 

Chain had previously moved to 
intervene in an action brought by 
| 20th which asked the court to de- 
termine clearance in the San 
Bernardino territory so that it can- 
| not later be charged with conspir- 
ing to deprive the Belair of 
product. 


National Film Reelects 
J. P. Clark & Directors. 


James P. Clark, president, and 

all other officers and directors of 
National Film Service were reelect- 
ed at a combined directorate-stock- 
| holder meeting in Chicago last 
| week. 
Meeting also was given to con- 
'siderable discussion of the NFS 
| takeover of backroom work for dis- 
|tributors in various sections, in- 
cluding RKO in all exchange areas, 
and its new role in handling bill- 
ings and collections for Buena 
Vista. Demonstrated were new Na- 
tional Cash Register electronic 
machines which are to be installed) 
in all NFS depots to handle the 
BV account. 


Y: F. Freeman Due in N. Y. 


Y. Frank Freeman, Paramount 
studio v.p., is due in New York 
tomorrow (Thurs.) for three days 
of policy huddles with the home- 
office top echelon. ~ 

Meetings will cover a review of 
| operations for the past six months 
iand future planning. 
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Judy Garland 
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creasing the film’s cost and that. 
every time Miss Garland was un- 
able to appear because of illness it 
was possible to shoot around her 
without losing a day’s work. He 
emphasized that if any of the fault 
had been Miss Garland’s, Warner 
Bros. would have been able to col- 
lect from the insurance company. 
“If Judy was out so long,” he asks, 
“why didn’t Warners collect from 
Lloyd’s of London?” 

’ He termed the reports of the 
effect of Miss Garland‘s absences 
as “propaganda,” and noted that 
Miss Garland is able to obtain in- 
surance from Lloyd’s for any film 
production. He blamed the high 
production costs on (a) the experi- 
ments relating to Warners launch- 
ing of CinemaScope and (b) the 
length of the film. He declared 
that 10 days of shooting had to be 
scrapped because of the experi- 
mentation. “We were the guinea 
pigs for Warners’ experiments with 
CinemaScope,” he asserted. 

Luft said that Warners and pro- 
duction chief Jack L. Warner were 
so satisfied with the film after its 
completion that Miss Garland was 
immediately made an offer to ap- 
pear in a musicalized version of 
“Saratoga Trunk.” In addition, he 
noted that WB had recently sought 
Miss Garland’s services for another 
picture. “If Judy had been as dif- 
ficult as some newspapers made it 
seem,” Luft said, “I don’t think 
Warners would be so anxious to 
sign her again.” 

After completing her current 
Palace stint in January, Luft said 
Miss Garland might duplicate her 
Broadway one-woman show in Lon- 
don and possibly in Paris, Milan, 
and Munich. He said she was not 
making any long-range picture 
plans and that her screen ventures 
would depend on the acquisition of 
the “right properties.” 




















Charlton Heston 
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the course of the promotional 
junkets, doesn’t insist upon a re- 
tainer for his exploitational efforts. 
In his opinion neither Par nor any 
other film company would pay him 
adequately so he skirts that issue 
by contributing his time. 

He said since he wasn’t acquaint- 
ed firsthand with the hoopla and 
glamor the public invariably asso- 
ciated with Hollywood prior to 
television’s advent he  couldn’t 
make a true comparison with the 
situation today. But nevertheless, 
the actor added, “I sensed a genu- 
ine enthusiasm on the part of the 
public in respect to Hollywood ac- 
tivities and particularly ‘The Ten 
Commandments’.” 

As for the upcoming “Mister 
Roberts,” Heston reflected “I took 
the role primarily as a matter of 
personal satisfaction. It’s a fine 
part I always wanted to do. When 
the play was originally presented 
on Broadway I was only doing bits. 
Thus in effect the City Center 
turns back the hands of time for 
the actor as well as audiences who 
may have missed it through pro- 
crastination or a variety of other 
reasons. With its modest boxoffice 
scale, the Center is performing a 
real service for theatregoers.” 

Heston, who’s frequently placed 
himself on the record in the past 
as favoring meaty roles, added that 
his prime concern isn’t the money 
involved but whether the part is a 
good one. “I feel that’s where tele- 
vision’s dramatic shows are mak- 
ing a mistake,” he said. “For instead 
of paying fabulous amounts to ac- 
tors more money should go to 
writers- as an encouragement to 
turn out better scripts. If the story 
is right any producer wou!d find 
actors eager to accept a role even 
if it meant less money.” 





CAROLINA GROSSES 


‘Tender’, $24,600 and ‘Persuasion’ 
$15,000 Takes Big 


Columbus, S. C., Nov. 27. 

Two major houses here are bat- 
tling back-to-back for top grosses, 
playing Elvis Presley’s “Love Me 
Tender,” and “Friendly Perusa- 
sion.” 

“Persuasion,” which closed its 
10-day run today, was expected to 
gross $15,000 or better when all 
figures are in. 

Meanwhile, Presley’s film is still 
packing the other house, a 1,500- 
seater, after eight days, and a gross 
in excess of $24,000 is most likely, 











the operators believe. 





British-Yank ‘Film Fight’ 





vention) also joined in the argu- 

ent and said he had seen blood 
spilt at every meeting to decide 
visa applications, but on the whole 
the sbare-out had been happy. 


Warwick Toppers Retaliate 

Last we¢k the two Warwick top- 
pers retaliated by taking double 
spreads in the local papers, answer- 
ing both French and Angel. They 
expressed open resentment at the 
sustained accusation that Warwick 
was not a British company and that 
they were denied BFPA member- 
ship for that reason. 

“If the reason is that Warwick 
is associated with Columbia, we 
submit the BFPA is shortly due to 
lose some valuable members for 
similar reasons—the foilowing dis- 
tinguished British producers have 
affiliations of the same nature:— 
Frank Launder and Sidney Gilliat 
(Columbia); Maxwell Setton (Co- 
lumbia); Ia: Dalrymple (Colum- 
bia); Marcse” Hellman (Allied, Art- 
ists); Ronaiu”® Neame (20th-Fox); 
Associated British Pictures Corp. 
(WB).” They might also have men- 
tioned Sir Michael Balcon’s Ealing 
outfit, but latter has resigned from 
to BFPA. Ealing has a Metro tie. 

The: tagged the official BFPA at- 
titude an insult to the hard-work- 
ing members of their team, many 
of whom had spent a lifetime in 
British films. They suggested the 
present system of allocating li- 
censes was outmoded and chal- 
lenged the BFPA right to speak for 
producers who were not permitted 
to attend the allocation meetings. 
They considered that licenses 
should be granted by an impartial 
body, preferably the Board of 
Trade, who could evaluate the po- 
tential of each film selected for 
foreign markets. They were pre- 
pared to take their chances with 
such a selection board. 

Time ‘To Break Up Club’? 

Declaring that the time had 
come “to break up the club,” they 
believed that an examination of 
licenses granted to date would 
show that members had fared bet- 
ter than non-members. They cited 
“Zarak” as a British film which 
cost $2,000,000 to make, was pro- 
duced, directed and made by Brit- 
ish technicians, and was now be- 
ing advertised in Japan, France 
and Germany as a British film. It 
was, however, by no means certain 
of entry permits as British prop- 
erty. A more absurd situation, they 
averred, did not exist in commerce 
today. 

The MPA statement claimed that 
in attempting to justify discrimina- 
tion against the British films dis- 
tributed by their member compa- 
nies, the BFPA topper, in refer- 
ring to them “as films made by 
American companies, did not seem 
to know who produced the British 
films released by MPA _ compa- 
nies.” 

A statistical breakdown, pre- 
pared by the MPA, showed that its 
member companies have distribut- 
ed 24% of all British first fea- 
tures registered since April, 1948, 
and 49% of those were produced 
by purely British companies ex- 
clusively with British money, the 
majority by members of the BFPA. 
About 20% were made with Amer- 
ican and British money, with Brit- 
ish coir predominating, and 31% 
by British subsidiaries of the MPA 
companies with sterling accruing 
from the film agreement and with 
dollars remitted to Great Britain 
from the U. S. for that purpose. 
In addition, they distributed 20% 
of all British shorts in the same 
period. 

“These are the films,” says the 
MPA, “that Sir Henry seeks to 
handicap in their home market and 
abroad. They are an important part 
of the hard core of British film 
production itself and are bringing 
honor and success to the British 
film industry and to British pro- 
ducers throughout the world.” 

MPA Outfits Give Best Market 

Deciaring that distribution by 
MPA companies provides British 
producers with the broadest and 
smoothest road to the world’s mar- 
kets, the MPA notes that British 
films distributed by its member 
companies in the United Kingdom 
now earn 20% of all rentals earned 
in the UK py British films, and con- 
sequently receive 20% of the Brit- 
ish Film Production Fund. They 
return 62% of this to the British 
producers and co-producers, whose 
films they distribute. 

Arguing that it was not a matter 
of films made here by the Ameri- 
ean companies, the MPA refer to 
“a vast growing and profitabie 
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partnership between British pro- 
ducers on the one hand and the 
production-distribution units of 
their member companies on the 


jother, through which British pro- 


ducers utilize the resources and dis- 
tribution facilities of the American 
companies to put British films on 
the screens of the world where they 
belong.” 

After charging Sir Henry with 
haying split the ’British industry, 
the MPA say that it and the asso- 
ciation’s numerous British asso- 
ciates were trying to close the 
breach in the hope “that the two 
BFPA’s can become one and that 
the organization which claims to 
represent British film producers as 
a whole, will, at long last, actually 
do so, this uniting the industry 
and making it strong.” , 


Canadian Leaders 
Hail Oscar Hanson 


Toronto, Nov. 27. 

Over 400 trans-Canada members 
of the film industry. gathered at 
a banquet in the King Edward 
Hotel here to honor Oscar R. Han- 
son, survivor of the trio which, in 
1940, founded the Canadian Picture 
Pioneers. He was presented with 
a gold and onyx plaque by Prime 
Minister Leslie Frost on behalf of 
the Pioneers’ organization, whose 
requisite is that a member must 
have been associated with the film 
industry 25 or more years. 

Award of a scroll was also made 
in absentia to James A. Whitebone 
by J. J. Fitzgibbons, president of 
Famous Players (Canadian); and 
to the Winnipeg branch by Na- 
thaniel A. Taylor, president of 
Twentieth Century Theatres. Toast- 
master was Morris Stein, president 
of Canadian Picture Pioneers. 

Beginning in 1913 as a singer 
of illustrated songs in his native 
Illinois, Oscar Hanson came here 
in 1920 to organize Canadian Edu- 
cational Films Ltd. and, in 1927, 
became general manager in New 
York for Tiffany-Stahl Films. Re- 
turning to Canada in 1931, he es- 
tablished Associated Theatres and 
Hanson Theatres with the late 
N. L. Nathanson of Famous Players 
(Canadian) and, in 1942, organized 
Monogram Films in Canada, this 
later sold to J. Arthur Rank. Mr. 
Hanson is currently Canadian rep- 
resentative for Allied Artists and 
Lion-International Films of Lon- 
don, Eng. 

James Whitebone, who com- 
menced in the industry as a pro- 
jectionist, is the founder of Local 
440 of the International Alliance 
of Theatrical Stage Employees, rep- 
resents labor on the New Bruns- 
wick Power Commission, has been 
alderman of Saint John, N. B. for 
seven two-year terms. 











Rep Writing Finis 
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trict manager, has been ordered to 
close the Los Angeles branch and 
when this is done he'll retire, end- 
ing a 17-year association with Rep. 
Physical handling of film prints 
was turned over to National Film 
Service in 21 of the remaining 25 
branches over the past six months. 

It’s understood that Yates plans 
to operate the studio on a rental 
basis for indie theatrical and telee 
film producers. Aside from Revue 
Productions and Mark VII Produc- 
tions, which are filming their own 
vidpix series, the only activity at 
Rep is the “Frontier Doctor” series 
being made by the company’s own 
Studio City TV subsidiary. 

Yates shuttered the studio pub- 
licity department last month. 


Curley Offers 
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whose central figure, Frank Skef- 
fington, others—and Curley—see 
as himself. 

Curley declares his own memoirs 
will show that the hero of “Hur- 
rah” is only a “pale carbon copy of 
James Michael Curley.” The for- 
mer governor-mayor-congressman 
said he expects his own book will 
be titled “Autobiography of James 
M. Curley.” He repeated his an- 











nouncement that he will live to be 
125. . 





sales 
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Please Everybody and Offend No One 





That’s Code Goal—But Dan Lacy of Book Publishers 
Council Sees Censorship Principle Deflated 








Albany, Nov. 27. 


The power of State film censor- 
ship boards, already drastically 
limjted by the U.S. Supreme Court, 
will be “eliminated entirely” in 
some new case brought before that 
tribunal. So Dan Lacy, manag- 
ing director of the American Book 
Publishers’ Council and former 
deputy chief assistant librarian of 
Congress, predicted in an address 
last week before the Albany Sec- 
tion, National Council of Jewish 
Women, at a meeting in the vestry 
rooms of Temple Beth Emeth. 


One of the authgts of the “De- 
claration of Freedom to Réad,” 
Lacy said that prior to the Su- 
preme Court's decision in “The 
Miracle” motion pictures hed not 
been considered a form of commu- 
nications, but rather of enteriain- 
ment. In “The Miracle” “(where 
the Board of Regents of the Uni- 
versity of the State of New York 
was overruled on “sacrilegious” 
as a basis for refusing to license a 
film), the high court held “motion 
pictures may not be outlawed by 
a state censorship board on any 
other grounds than obscenity,” 
Lacy commented. 

The Regents, he continued, has 
rejected “The Miracle” not “be- 
cause it was obscene or immoral, 
but because it was, from the Cath- 
olic viewpoint, sacrilegious.” Sub- 
sequent Supreme Court rulings 
had further limited State censor- 
ship boards, the speaker continued. 
He believed that in some future 





‘Baby Doll’s’ Letter: C 


As predicted last _ issue, 
Catholic National Legion of 
Decency has condemned the 
Elia Kazan-Tennessee Williams 
picture, “Baby Doll,” a War- 
ner Bros. release, taking the 
occasion to administer a strong 
slap vs. the Code which gave 


the pic its seal. 

Legion called “B&aS™Doll” 
“morally repellant both in 
theme and treatment” and 

‘ raps it for “unmitigated em- 


phasis on lust.” 
[a oe 


case, the Supreme Court would 
completely invalidate “censorship 
in advance of showing.” 


Lacy pointed t this would not 
affect “censorship by prosecution 
later.” 


Citing the situation faced when 
there was a transition from the 
presentation of plays before “elite” 
audiences, paying $4.50 admission, 
to the mass audience of motion 
pictures, at 50c tariff, Lacy ob- 
served that the latter often felt 
“uncomfortable” in. the presenta- 
tion of certain themes and specific 
dialog. This principally concerned 
sex, he added. 

The motion picture’ industry 
tried to cope with the problem, via 
the creation of a Production Code, 
but Lacy indicated a belief this was 
almost impossible to achieve, be- 
cause the industry wanted to 
“please everybody and offend no 
one.” 

He declared that in the trans- 
position of legitimate plays to the 
screen, there are not only major 
changes in plot, characterization 
and dialog, but sometimes even of 
theme. Lacy seemed to think 
that was true of all stage pieces 
adapted for motion pictures, 














Jurow Joining Cohn 


Martin Jurow, William Morris | 
exec, Coasted at the weekend for 
talks with Columbia president 


Harry Cohn anent his leaving the 
agency to become a_ production 
assistant at Col. 

Job. would entail his develop- 
ment of production deals and as 
such Jurow would serve as Col’s 
liaison with indie producers. 


New ‘York Theatre 


— RADIO CITY MUSIC WaALlL— 
Rockefeller Center 


TEAHOUSE OF THE AUGUST MOON” 
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Revise Ad Tactics 

In light of its experience 
with “Friendly Persuasion” 
so far, Allied Artists has de- 
cided to spread its advertising 
money for first-run theatre en- 
gagements over a period of 
days, rather than concentrat- 
ing on the immediate opening 
time. AA’s idea is to couple 
the subsequent-day ads with 
the word-of-mouth that builds 
following the pic’s unveiling. 

According to Morey Gold- 
stein, AA general sales man- 
ager, the film was in 250 situ- 
ations for the holiday period. 


Priest-Critic 
Hits Film Ads’ 
‘Midway Tone 


A Catholic priest of the Paulist 
Missionary Order who is also a film 
critic on the side has broken out 
in Catholic World (November) with 
an arresting new slant on present- 
day film advertising. He argues 
that the public is being treated like 
oldtime rural gawks gaping at the 
big city s‘ickers and wonders when 
Americans will be adult enough to 
“protest the leers and winks of the 
movie copywriters and stay away 
in hordes until taste is restored to 
advertising.” 

The elerical critic, Father James 
H. Finley, compares current come- 
on to the shills for belly-dancers 
on midways. “Except for better 
dental care, diet contfol and cus- 
tom clothes, the rubes are more 
than ever with us.” Priest suggests 
that the modern hick reads the 
New Yorker magazine instead of 
Sears, Roebuck catalogs. His ap- 
peal is to fellow Catholics to 
eschew the “midway mentality.” 


READE SLAPS SUIT 
AGAINST LOEW’S INC. 


Walter Reade Theatres, operator 
of the Woodbridge, N. J., Drive-In, 
filed a $1,200,000 treble damage 
antitrust suit Monday (26) in N. Y. 
Federal Court against Loew’s Ine. 
and Loew’s Theatre & Realty Corp. 
Suit, which names other majors as 
co-conspirators, charges the de- 
fendants discriminated against the 
Woodbridge ozoner by imposing 
unreasonable clearances upon it. 

Action claims the defendant dis- 
tribs favor downtown Newark first- 
run houses to the detriment of the 
Woodbridge. In seeking an end 
to the alleged discrimination, Reade 
asserts it wants a free and open 
market made available for its 
drive-in. By so doing, it’s con- 
tended, business for all exhibitors 
in this North Jersey area would be 
stimulated. 
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28-WEEK GALLIC ECHO 





Reprise 14 French Classics (Two 
Weeks Each) Via Brandon Films 





A Festival of Great French 
Films, incorporating 14 French 
classics, will be launched in 


Gotham next January by Brandon 
Films. With each pic slotted for a 
two-week run, the fest will cover 
over 28 weeks with possible exten- 
sions, ’ 


| According to Thomas F. Bran- 
don, the fest will be housed at a 
midtown theatre and will be kicked 
off with a gala preem sponsored 
by a committee of French film per- 
ore and the French govern- 
ment. 


Pitch is that many of these pix 
haven’t been shown in the U. S. 
for a decade or more and that a 
new audience therefore exists for 
them. Titles include among others 
“The Baker’s Wife,” “The Well 
Digger’s Daughter,” “Harvest,” 
“Under the Roofs of Paris,” “Lov- 
ers of Verona” and “Port of 
Shadows.” , 

During the N. Y. fest, the pix 
will go on to be booked throughout 
the country. 








or 

Gene Tunick’s Step-Up 

Gene Tunick has been promoted 
from United Artists branch man- 
ager in Philadelphia to eastein dis- 
trict manager. 

Tunick, who -is 36, entered the 
industry as a shipper in RKO’s 
Cincinnati office in 1941. He re- 
places John Turner, who left UA. 


Milwaukee Seeking 
‘Adults Only’ Tag 


Milwaukee, Nov. 27. 


The Milwaukee Motion Picture 
Commission is campaigning for 
the city’s Common Council to pass 
an ordinance with “teeth” so that 
an “adults only” stamp could be 
placed on some films. If such a 
law were passed, children under 
18 would be refused admission at 
“adult only” pictures. 


Avrum Chudnow, chairman of 
the Commission’s special commit- 
tee, has indicated that the “adults 
only” tag might be required on 
pessibly six or seven films a year. 





—|He stressed that proper enforce- 


ment of the proposed ordinance 
was vital. 








TV-Inspired Toys 
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case. Screen Gems hopes to reach 
that goal next year, licensing items 
priced as high as $100 for a ca- 
rousel in connection with “Circus 
Boy.” z 

But the subsidiary financial bene- 
fits comihg via merchandising to 
telefilm firms and other tv outfits 
is not the only measuring rod, nor 
is it the sole reason for going into 
licensing. The other big reason is 
promotion for the show, making 
loyal fans for “Wyatt Earp” be- 
cause the kid owns an “Earp” gun, 
for example, a factor which can’t 
be measured in dollars and cents. 


When a show features a char- 
acter which is in the public do- 
main, a la “The Adventures of 
Robin Hood,” it’s a tough biz to 
protect the licensed manufacturer 
from the interloper. All that can 
be done, as Walt Disney learned in 
the case of. bonanza Davy Crockett, 
is to put pressure on any manu- 
facturer that makes any definite 
tieup with the tv show, even bring- 
ing such an interloper to the 
courts. Of course~granting the 
licensed merchandiser the privilege 
of highlighting the tv tieup, helps, 
but unfortunately, from the view- 
point of the licensor, it doesn’t kill 
off the camp followers. They be- 
come legion when a “public do- 
main” show is riding the crest of 
its popularity. 

As part of its approach to mer- 
chandising, Screen Gems whenever 
possible is making troupes-of such 
skeins as “Rin Tin Tin” and “Circus 
Boy” available for tours. Such 
tours not only help the popularity 
of the show, but bring residual 
benefits from that 5% licensing 
tie. In this connection, the “Circus 
Boy” troupe has been offered to 
J. Ringling North for Madison 
Square Garden appearances. 

In the syndication field, accord- 
ing to Edward Justin, who heads 
up merchandising at Screen Gems, 
it’s very difficult to set merchan- 
dising deals with manufacturers. 
Most manufacturers feel that the 
multiplicity of sponsors, and time 
slots and uneven distribution of 
the skein nationally, complicates 
the merchandising problem, accord- 
ing to Justin. 

Merchandising tieins abroad for 
tv shows are just catching on. 
Justin recently returned from a 
five-day trip to England where he 
set. licensing plans there for “Rin 
Tin Tin.” Abroad, he observes, the 
parents are not so ruled by their 
children, making it tougher going 
for any tv-tied merchandising. 


Israeli Rep Theatre 
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built modern Israel, seemed to 
have fresh significance in the new 
surroundings. And it made history 
as the first such play to be staged 
in Sinai. 

After a midnight party, the 
troupe slept in improvised quar- 
ters and then hurried back to 
metropolitan Tel-Aviv where the 
same night the company gave. its 
usual Saturday early evening and 
night performances. 























Aussies Rescue 





ing Association), to which each of 
the seven major agencies gave two 
men, with AP’s veteran Spike 
Classen riding herd. 


This economy meant, by pooling 
efforts, each wire had the services 
of 14 reporters for sending two. 
At an air transport cost of $1,600 


' per man by average distance, this 


saved a chunk» With the urgent 
word rate by cable of 7c, it meant 
each agency picked off its sum- 
maries and color at a penny a word 
—a considerable factor in some 
20,000 words handled daily. 


Weather was a miserable com- 
panion of the XVIth Olympiad. It 
might have been spring in the sub- 
equatogjal continent, but most 
Americans left more bearable win- 
ter climates behind them. A fur- 
ther ‘irony was that  sun-spots 
caused the telegraphic and tele- 
type transmissions to go out as 
much as five hours at a time. 


~The age-old filming tussle went 
on for this Olympics as it had with 
Leni Riefenstahl’s film unit freeze- 
out in behalf of Hitler in 1936; the 
J. Arthur Rank color treatment in 
1948; and Suomi Filmy Oy in Hel- 
sinki in 1952. The newsreels held 
out up to the wire for more than 
three minutes of permitted foot- 
age, but the iv backoff which char- 
acterized the 1952 affair in Finland 
was watered down in Melbourne, 
* W. S. Kent Hughes, chairman of 
the Olympic. Organizing Commit- 
tee. turned to an American, Paul 
Talbot, of Freemantle, N. Y., mak 
ing him executive agent for all film 
and tv dealings. Talbot’s world- 
wide maneuvering brought in a re- 
ported $100,000 pre-opening, with 
the Committee guaranteed percent- 
age. participation from “first do!- 
lar” in all film projects probablv 
insuring income until the torch is 
re-lit in Rome in 1960. 

Starting with Australia, Talbot 
brought in Ampol, Ltd., an oll com- 
pany known for sports ties, at 
about $30.000 to sponsor the cam- 
eras on the show from 10 a.m. to 
10 p.m. It was live for Melbourne, 
on film the next day in Sydney, 
GTV and TCN respectively. This 
was a breakover for the infant 
Aussie tv effort which had insisted 
that it would take program ideas to 
sponsors, not have sponsors trot in 
with programs. This one, in sports- 
minded Australia, was worth 
changing policy, however, particu- 
larly since all Ampol service sta- 
tions put in tv sets and the gas- 
pumps were decked out in placard- 
ing merchandising the event—and 
incidentally showing off tv sets. 

The U. S. tv penetration was set 
up on film. a combination of effort 
by Tom Harmon, the west coast 
sportscaster, and Olympic great 
-Bob . Mathias. Harmon was. the 
pivot man, Mathias doing on the 
snot interviews and commentary. 
Talbot said the games would make 
six 30-minute segments which had 
been marketed in 100 situations for 
-local sponsors. slated to appear on 
Nov. 24 and 27, Dec. 1, 4, 8 and 11. 

The most ambitious portion of 
Talbot’s promotion was beanied at 
Great Britain, where Martin Har- 
ris’ Drummer Films Ltd. will put 
a 40-minute featurette into UK and 
Irish theatres nine days after the 
games close. with British competi- 
tor Chris Chataway as the narra- 
tor. Take goes to the British Olym- 
pic Committee. 

With French producer Louis 
Guegen, an Agfacolor 90-minute 
film is planned tentatively entitled 
“Rendezvous in Melbourne,” semi- 
sport, semi-travelogue, and de- 
signed for world theatre release. 
Shell Oil laid cash on the line for 
an industrial film which will be 
tailored for school showings 
throughout the Far East, and addi- 
tionally, Japan gets three 20-min- 
ute treatments for its theatres. 


The coordinator of this film ef- | 


fort is Aussie’s Peter Whitchurch, 
and to carry it all out involved 


U. S., Australia, New Zealand, Ger- 
many and France. As has been cus- 
tomary in all cases, from this cov- 
erage must be assembled the usual 
“film of record” for Olympic 
archives. 
Politico Overtones 

All attempts to keep politics out 
of the games died aborning, and 
the Hungarian team was a pathetic 
but productive source. The Rus- 
sians had a shipboard cutie who 
did a Judge Crater, or had help 
te doit. And the most soucht-?fter 
autographer, was the Soviet’s Nina 
Ponomoreva. who came. to walk off 





with the discus, but was well 
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Olympics B. 0. 





known as the much publicized 
shoplifter who tried to walk off 
with six hats in a British store and 
long ago. Israel had one women 
on its team, Shoshana Rubner 
whose expert status with pistol and 
machinegun, with looming two 
years’ service in the Army on her 
return, had implications in the 
present crisis. 


In this reconstructed Tower of 
Babel, the press handler, E. A, 
Doyle, had a handful of paradoxes, 
Once he had complainers from a 
Turkish delegation that the rock 
bottom $2.50 daily rate for accom- 
modations was too high and at an- 
other end of the counter was ar- 
ranging for one American news- 
paper to have two hours’ telephone 
time daily at $400 per. Onetime 
AP hand Peter Duffield and for- 
mer Melbourne Age staffer Allen 
Spalding helped spell him off with 
a minimum aide list. 

Poor Show Biz 


Melbourne had little to offer In 
the way of sidebar  entertain- 
ment, as it is the beginning, or 
eastern terminal of the “wowser” 
or bluenose belt, its Sundays were 
a horror for goodtimers. 

Both Wirths’ and Bullens cir- 
cuses were in residence. The 
Tivoli brought in Richard Hearne 
and Julia starring in “Olym- 
pic Follies.” The Comedy The- 
atre had Roger Livesey and 
Ursula Jeans in “The Reluctant 
Debutante,” and “Kismet” with 
Hayes Gordon and Morgan St. 
John held forth at the Princess. 
Her Majesty’s was in a welter of 
Mozart opera, and the Sydney Sym- 
phony Orchestra came into the 
Town “Hall for a portion of the 
Olympic run. 

All American travel agencies 
warned clients on departure that 
they should expect to pay half 
again to twice as much for their 
quartering as they had been told 
originally, but most of these fears 
were unrealized, At one time there 
were so many cancellations coming 
in, those lueky enough to have 
takers wanted to hold onto them. 


Any gadabouts of experience found. 


little of the celebrated ‘“bush- 
ranger” or highwaymen left in 
Aussie hearts, and that they held 
the line of their original agree- 
ments and prices well indeed. 

For my part, I expect them to 
wake us all up at any moment and 
tell us we aren’t really at the Olym- 
pics at all, but are with Admiral 
Byrd’s expedition at the South 
Pole. 

I’ve got the gooseflesh, if not the 
penguin, to prove it. 


‘Hitler’s Hell Camp’ 


sams Continued from page | jee 























film isn’t very likely to draw a 
big crowd. It’s generally feared 
here that those who ought to see 
this film in the first place won't 
come. Most younger Germans and 
many, who even suffered them- 
selves under the Nazi regime, don’t 
like to talk about the millions who 
were destroyed in the concentra- 
tion camps. Local authorities, how- 
ever, openly stressed the im- 
portance of the film. Willy Brandt, 
president of West Berlin’s Cham- 
ber of Deputies, said that “Fog” in 
Germany has an especially big mis- 
sion to fulfill and that every Ger- 
man should have the courage to 
see this. 

Audience reaction was similar to 
that following the recent preem of 
“Diary of Anne Frank.” The au- 





teaming 40 cameramen from the | 


dience silently left the theatre— 
shocked and depressed. Some cried. 
| Local scribes underlined the im- 
| portance of this film and urged 
Berliners to see it. Referred also 
|to the fact that the French have 
made this film with tact and ob- 
| jectivity. Many crix asked: How 
' could this ever have happened? 


Cuban Terp 


4 Continued from page 2 ==a—as 


/met her on her arrival here and 
called for a quick weighin. He 
found she weighed 13242 pounds. 
With contracts already drawn and 
no method of replacing Senorita 
Urangas’ act, he gave her two 
weeks at his local “Satelite” nitery, 
then pulling her when replacement 
became possible. Danseuse is now 
‘on a strict diet while seeking other 
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employment here in an effort to. 


get back to Havana. 
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CBS’ BIG CREATIVE BUILDUP 





CBS ‘This Is My Own’ 


Herb Brodkin’s five-year pact from CBS-TV to share the produc- 


tion reins on the Monday night “Studio One” series accents the 
stronger-than-ever toehold, the Columbia network retains on all its 
live dramatic entries, in sharp contrast to NBC’s modus operandi 
of parcelling out supervision and control of such programming 
with result that CBS has been corralling all available topflight 


creative manpower in sight). 


Actually there’s not an hour drama entry on the NBC skein that 


the network can call its own. 


“Robert Montgomery Presents” 


comes off of the Neptune Productions (Montgomery-John Gibbs) 


beltline; 


“Kraft Television Theatre” 
duced vehicle, as is “Lux Video Theatre.” 


is a J. Walter Thompson-pro- 
The Alcoa-Goodyear 


Sunday night dramatics are packaged by Showcase Productions 
(Jaffe & Jaffe), while “Kaiser Aluminum Hour” is the brainchild 


of Unit Four Productions. 


“Armstrong Theatre,” which alter- 


nates with Kaiser, is out of the BBD&O agency shop through 


Talent Associates. 


Onthe other. hand, all but one of the 60-minute entries (and its 
one 90-minute show) on CBS carry a “this is my own” tag. The 
hour-and-a-half “Playhouse 90,” the preceding “Climax” presenta- 


tion and “Studio One” are all “house-inspired” shows. 


Lone ex- 


ception is the “U.S. Steel Hour” which has always been a Theatre 


Guild production. 








‘Merton as Cooper Spec Then To 


Bway; Feuer & Martin's Vid Series 


Hollywood, Nov. 27. 





Television producers have not 
erred in gleaning the best from 
legit and film hits of yesterday, 
but they have erred in failing to 
update such properties for tv, it’s 
declared by Frank Cooper. The 
agent supplies tv with much mate- 
rial, a good part of it gathered 
from w.k. vehicles of a generation 
or two ago. 


TV must modernize properties 
if it expects today’s tv audience 
to watch such shows. “We try to 
update these properties and give 
them a current concept. Those pro- 
ducers who have failed with hits 
of yesterday have not changed the 
material or the presentation. 


“We are considering a deal 
whereby ‘Merton of the Movies’ 
would become a tv spec and even- 
tually, a Broadway play. But we 
plan to musicalize the property. 
Those incidents from ‘Merton’ now 
have become cliche, but the char- 
acter isn’t. There are still young 
people trying to break into movies. 


“Cy Feuer and Ernie Martin 
bought Ring Lardner’s ‘You Know 
Me, Al,’ from us. They plan to 
preduce it as a telefilm series, 
with NBC financing. Then they 
may produce it as a musical on 
Broadway. We also sold ‘Ruggles 
of Red Gap’ to Producers’ Show- 
case, and it’s to be on the series 
as a musical. We believe a slight- 
ly different approach will make 
these properties popular today. 

“We also have rights to David 
Belasco’s plays and Harry Sherman 
properties, and are now studying 
them to determine how best to 
present them to tv. We also have 


(Continued on page 38) 


1156 Eddie Fisher 
Coke Settlement 


Hollywood, Nov. 

Coca-Cola, which is Ra Ha 
Eddie Fishers’ tv pact as of Feb. 
22; will pay him around $115,000 
settlement since the deal was to 
bankroll the NBC series until 
June. 

Coke is discussing with Fisher 
the possibility of his continuing 
his radio show for the soft drink 
outfit, subject to another spon- 
sor’s okay. Fisher will likely star 
ina half- hour television show next 


fall, with Chesterfield sponsoring. 


NBC Censor to Tell All 


Stockton Helffrich, continuity & 
acceptance (censor) director at 
NBC, has signed to write a book 
for the McCay publishing house on 
video’s continuity problems. He’s 
committed to a spring delivery of 
the still-untitled tome, with fall 
Publication probable. . 

Helffrich is already outlining 
some areas witb which he’ll deal, 
namely treatment of*sex in televi- 
sion. 
typing, tv commercials, et al. 








. Floored 


London, Nov. 27. 

Another tv Cinderella story 
has turned up here. 

The hero is David Galbraith, 
a young Canadian working in 
Birmingham as a floor mana- 
ger for Associated TeleVision, 
Ltd. The “fairy godmother” 
is Franke Beale, Associated’s 
generai production manager. 

One one of his trips from 
London to Birmingham, Beale 
was working in his office when 
he heard a fine male voice 
singing outside his office win- 
dow . . and then pass on. 
Beale inquired about the sing- 
er (jearning that he was Gal- 
braith. 

An immediate recording 
with orchestra was ordered. 
The result was so impressive 
that Galbraith is now a regular 
entertainer on a one-hour mid- 
day show out of Birmingham. 
However, the Canadian singer 
insists that his major interest 
is in the technical end of tv. 
He continues to work as a floor 
manager. 





HOUSEMAN DEAL 
AGCENTS BUILDUP 


By BOB CHANDLER 


Without fuss or fanfare, CBS-TV 


appears to be preparing to strike 
a major departure in its program- 
ming for next season. Though the 
evidence is only fragmentary at 
this point, it’s highly significant 
that in the past three months, the 
web has been quietly assembling 
the biggest pool of topflight crea- 
tive manpower under one roof 
since the networks plunged into 
tv with both feet. 


Latest top creative personality to 
ink a CBS pact is John Houseman, 
the vet motion picture (“Executive 
Suite,” “Lust for Life,” “The Bad 
& the Beautiful”) and legit (Strat- 
ford Shakespearean Festival) pro- 
ducer, who’s been assigned the de- 
velopment of ‘The Seven Lively 
Arts” for next fall, with the web’s 
own Robert Herridge continuing 
on the project under Houseman. 
Last week, the network signed 
drama producer Herbert Brodkin 
to a five-year deal on a “without 
portfolio” basis, which means while 
Brodkin’s been assigned to “Studio 
One,” the network can place him 
on any show or project it wants. 


Almost simultaneous with the 
Brodkin deal, Columbia inked Ed 
Roberts, veteran playwright-script 
editor, who moved over from 
BBD&O to take on the post of 
eastern story editor. Roberts re- 
ports to Ray Grosset, who also 
joined the network last week as 
executive editor of the program de- 
partment after 10 years as Univer- 
sal-International story chief. 

All that activity has been con- 
fined to the past week, but a look 
back over the past couple of months 
is equally revealing. On the “Studio 
One’ front, there’s ex-“Philco-Good- 
year Playhouse” producer Gordon 
Duff, who will share the producing 
chores with Brodkin. There‘s also 
vet Felix Jackson, who is still listed 
as one of three “Studio One” pro- 
ducers but who is negotiating a 
new pact. Presently on the Coast 
and working on the “Playhouse 
90” series are two top directors, 
formerly freelance but now under 


(Continued on page 40) 








‘Lotsa Confusion Surrounds WW's 
Future TV Status as OG, Toni Scram 





Who’s Miss Frances? 


Columbus, Nov. 27. 
A local tv station promotion 
man last week was accused of 
sending flowers to strange 
women on the company ex- 
pense account when an ac- 
countant, unfamiliar with 
“Ding Dong School” and its 
star, disallowed a voucher for 

flowers for “Miss Frances.” 


Jack Kavenaugh, client serv- 
ice director at WLW-C here, 
assured the accountant at the 
parent Crosley Broadcasting 
Corp. in Cincinnati, that flow- 
ers for “Miss Frances” was 
strictly part of his job. 

Accountant had never heard 
of Dr. Frances Horwich whose 
program has been carried for 
several years on the WLW 
three station network. 








ABC The Winnah 


In 3-Web Dickers 
For Frank Sinatra 


ABC-TV has made its first major 


coup under the new management, 
the web this week signing Frank 
Sinatra for a half-hour filmed show 
next season in the face of high- 
priced and determined competition 
from both CBS and NBC. Deal 
was set on the Coast by Leonard 
Goldenson and Bob Lewine, prez 
and program v.p. of the network, 
with Sinatra and the William Mor- 
ris office’s Wally Jordan. 

Series, which will probably be 
filmed at the Warner Bros. studios, 
for which ABC-TV last week made 
a cotenancy deal, will be titled 
“The Frank Sinatra Theatre” and 
will have a completely elastic for- 
mat which will enable Sinatra to 
do anything from drama to music 


(Continued on page 40) 
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Forms closing shortly 
Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


HOLLYWOOD 28 
6311 Yucca St. 


NEW YORK 36 
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Usual Advertising rates prevail 


CHICAGO 11 
612 'N. Michigan Ave. 


. 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Square 








* Status of Walter Winchell, and 


NBC-TV’s Friday night situation, 
entered the wholesale confusion 
Stage this week. Thé columnist 
was cancelled last week by Old 
Gold and Toni, the cancellation to 
become effective in six weeks, but 
as of this week nobody at NBC 
knew whether Winchell would be 
continued in his Friday night slot 
or another show thrown in. The 
confusion stems from the follow- 
ing situations: . 

1. Old Gold and Toni actually 
didn’t cancel Winchell, with whom 
they said: they are satisfied, but 
the time period. However, since 
they brought the Winchell show in, 
that’s tantamount to cancelling 
him. 

2. They cancelled the time 
period at the end of 13 weeks, but 
they are committed to NBC for the 
time for 52 weeks. Old Gold has 
already asked NBC to release it 
from its commitment; Toni hasn't 
officially requested a release but 
has indicated it will do so. 

3. NBC hasn't yet acted on Old 
Gold's request for a release, and 
hasn’t reached a decision on it yet. 
This means that it can’t move 
either to sell the time or Winchell 
or a new show until it clears up 
the release situation. 

4. Winchell has no_ contract 
with NBC. If the web wants to 
continue him in the time and at- 
tempt to sell the show to other 
snonsors, it has to sit down with 
Winchell or the William Morris 
office and start negotiating a deal. 

5. Complicating the issue is the 
fact that Lennen & Newell, the Old 
Gold agency, has offered to expose 
the Winchell show to several of its 
other clients. But L&N doesn’t 
know if it will be able to wrap up 
a deal before NBC moves either to 
sell Winchell on its own or to in- 
stall another show. 

Winchell met yesterday (Tues.) 
with NBC prez Robert Sarnoff, and 
discussed with him the possibility 
of an NBC pact. He meets today 
with NBC-RCA staff v.p. Manie 
Sachs, who’s due in from Detroit. 
Winchell goes to the Coast Friday 
night (30) for four weeks, with his 
TV’er and Mutual radio shows orig- 
inating from there. 

Out of all the confusion, one 
thing is clear—Old Gold cancelled 


(Continued on page 38) 


Dow, Miles Labs 
Major Radio Buys 


Miles Laboratories, in a $1,000,- 
| 000, 52-week deal, has taken over 
| 20 five-minute news shows over 
| the Mutual net, as well as lining 
up participations in other MBS 
| shows. 

The agency is Geoffrey Wade, 
| Chicago. The Miles news shows 
primarily for 








| and participations, 
| Alka Seltzer, will kick off soon af- 
| ter the first of the vear. 
| Sale of a full half-hour network 
| radio program to a single sponsor 
is kind of rare these days, but Dow 
| Chemical has taken 30-minutes of 
ABC Radio Saturday time for the 
“Red Foley Show” as of Jan. 19, 
1957. Running from 12:30 p.m., 
half-hour show will feature the 
same country & western stars now 
on ABC-TV’s “Ozark Jubilee.” Au- 
diocast though to plug Dow’s agri- 
cultural products, goes the full 
network, including New York. 
Show will emanate from KWTO, 
Springfield, Mo. 


GINGER ROGERS’ DEAL 
FOR CBS-TV SERIES 


Hollywood, Nov. 27. 

Deal is being finalized for Ginger 
Rogers to star in a comedy vidpic 
series to be produced by Harry 
Ackerman’s Ticonderoga Produc- 
tions for CBS-TV. 

Actress will be a partner in the 
series. She previously nixed bid 
for NBC-TV to topline a comedy 
series. Production probably will 

















begin in February. 
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ABC-TV's 12-Pilot Gleam in’5] 
Eye With Lou Edelman as Sparkplug 


As a corollary to becoming a co- 
tenant on the Warner Bros. Holly- 
wood lot, ABC-TV plans to back 
pilots on at least 12 telefilm series 
for the fall of 1957. As the plans 
unravel, it appears that indie pack- 
ager Louis F. Edelman will be play- 
ing one of the largest single roles 
in the network’s overall program 
structure. 


There are five vidpix programs | 


that ABC-TV will not presently 
discuss in any detail, but of the 


remaining seven to be shot under: 


ABC aegis. Edelman will do two 
of them. He is involved in the 
production of three current ABC 
“Wyatt Earp,’ with Bob 
Sisk; “The Danny Thomas Show” 
and “Adventures of Jim Bowie.” 
The gew series by Edelman, whom 


.ABC program boss Robert Lewine 


and network chief Ollie Treyz 
seem to favor, are a half-hour. ro- 
mantic adventure series, “The Cali- 
fornians,” and a half-hour musical 
show with storyline. No star or 
format has been selected for the 
latter, the network said. Network 
initiated another deal with Jack 
Chertok to turn out “Publicity 
Girl” with Jan Sterling, though 
the original pilot has been 
scrapped. 


Along with the inking of the co- 
tenancy on the Warner lot, it was 
disclosed that three new pilots will 
be done by the major. One will 
be an hour-long affair, which will 
alternate two distinct westerns in 
the adult vein. Aside from the 
fact that the alternate weeks will 
both be westerns, this follows the 
revolving pattern WB has set with 
“Conflict”. and “Cheyenne” on 
“Warner Bros. Presents.” (One of 
the new hour shows was tentative- 


(Continued on page 38) 


1-Up's $275,000 
For Dec. Airlift 


Chicago, Nov. 27. 

Seven-Up soft drink firm, via J. 
Walter Thompson, is using the ra- 
dio-tv networks for a special year- 
end advertising splash tagged “De- 
cember Airlift.” Saturation sched- 
ule embracing 11 different shows 
over a four-week period represents 
an investment of $275,000, includ- 
ing production costs of the special 
commercials. 

Purchase on NBC-TV is for two 
quarter-hours on “It Could Be 
You;” three on “Comedy Time”; 
two on “Matinee Theatre,” and a 
singleton on “Modern Romances.” 
NBC Radio gets cut in for six par- 
ticipations on “Bandstand.” 

CBS-TV is repped with three- 
quarter-hours each on “Our Miss 
Brooks” and Bob Crosby’s day- 
timer. Radio web has four spots 
each on “Amos ’n’ Andy” and the 
Bing Crosby show. 

On ABC-TV there'll be four in- 
serts on “Circus Time” and four 
on the AM “Breakfast Club.” 

Spread kicks off next Monday 
(3) and runs through Dec. 27. 
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Buick’s Orange Bowl Buy 


Buick Division of General Motors 
‘moved into the sports sponsorship 
| picture this week with the. purchase 
‘of the CBS-TV Orange Bowl cov- 
‘erage on New Year’s Day. Deal 
was set via the Kudney agency. 


| Deal gives both CBS and NBC 
SRO status on their bowl game 
coverage, with NBC having sold 
the final segment of its Cotton 
Bowl coverage last week and hav- 





Rose Bowl. 


DuM Softens Its 
Red Ink ‘56 Loss; 
Won't Exceed 4006 


With most of the station revenue 
accounted for until the end of 
1956, DuMont Broadcasting Corp. 
projects its full-year net losses at 
under $400,000. This is a sharp 
reduction in loss from the $637,186 
net loss in the first 39 weeks of the 
year, and complete turnabout from 
last year when the stations com- 
prising DuMont Broadcasting sus- 
tained a collective net loss of over 
$2,400,000. 

DuMont owns WABDPN. Y., and 
WTTG, Washington. WABD col- 
lected $1,100,000 more in gross ad- 
vertising billing in 1956 than it did 
last year. It and WTTG have had 
the best sales years in the respec- 
tive histories, the DuMont brass re- 
ports with the Washington opera- 
tion picking up roughly $100,000 
more than its previous peak year 
'of 1955. 


DuMont explained this week that 
it would have turned a smart profit 
jin 1956 had it not been saddled 
with many items that were once 
part of the costly and now-defunct 
'DuMont tv network operation. It 
| was only last September that the 
management of the two stations 
was able to renegotiate some of its 


(Continued on page 38) 


NATE PERLSTEIN’S OWN 
MERCHANDISING SETUP 


Chicago, Nov. 27. 

Nate Perlstein is exiting Pabst 
Brewing Co. after 17 years to form 
his own N. N. Perlstein marketing 
consultant organization with head- 
| quarters here although his clients 
will include Pabst Beer, Hoffman 
| Beverages (a subsidiary), Angelus 
| Industries (L.A.), National Key Co. 
'(Cleveland) and Signa-Craft Co. 
(N.Y.), among others. 


Perlstein, as ad-pub veepee of 
| Pabst, of which his brother, Harris 
| Perlstein, is president, was the key 
|contact with radio-tv talent and 
{saenatne on the sundry shows spon- 
sored by the beer company. 
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NEW ADDRESS! 
AS OF DEC. 1. 1956 


6404 Sunset Boulevard 
Hollywood 28, California 
Phone: Hollywood 9-1141 
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SAMMY KAYE 
Columbia Records—just released 
“FADED ROSES” : 
‘TM THROUGH WITH LOVE” 
Present Album Releases 
“WHAT MAKES SAMMY SWING” 
“MY FAIR LADY (For DANCING)” 
Personal appearance tour 
Nov. 29, Carlyle, Ill; 30, Keokuk, 
Iowa; Dec. 1, Davenport, Iowa; 2, 
Milwaukee; 3, Defiance, Ohio. 


Chi AFTRA In 
2-Yr. Talent Pact 


Chicago, Nov. 27. 

American Federation of Televi- 
sion & Radio Artists has reached 
an agreement on new local talent 
pacts with the Chi network-owned 
stations and indie WGN and WGN- 
TV. Two year contracts are to be 
formalized this week. 

Meanwhile, AFTRA exec secre- 
tary Ray Jones and counsel San- 
ford (Bud) Wolff are meeting this 
week with WLS with the expecta- 
tion that the union and the AM- 
only station, jointly owned by ABC 
and the Prairie Farmer publishing 
interests, will come to terms. 

First to make its peace with 
AFTRA was WGN and WGN-TV, 
with the other stations falling in 
line later in the week. Other sta- 
tions are: WBBM and WBBM-TV 
(CBS); WMAQ and WNBQ (NBC) 
and WBKB (ABC-TV). 


New tickets extend the AFTRA 
pension and welfare plan to radio 
and transcription staffers and 
boost the local television rates by 
10%. Exception has been made to 
freelancers on dramatic and varie- 
ty shows, with no pay. boosts ef- 
fected. 


Staff announcers’ weekly base 
pay goes up to $170 from $150. 











Coast Ratifies Web Pact 
Hollywood, Nov. 27. 

While Hollywood chapter of 
American Federation of TV and 
Radio Artists voted local board 
strike authorization to enforce de- 
mands against local indies on cer- 
tain issues, the membership also 
ratified the net tv and radio pacts 
negotiated in N, Y. earlier this 
month. 

At a late-night membership meet 
last Tuesday (20), local AFTRAns 
unanimously voted to ratify such 
agreements reached as to cover lo- 
cal-level net tv and radio codes, 
transcription code, L. A. local tv 
code, L. A. radio local and regional 
codes, and staff announcers pact 
with CBS, ABC, Mutual-Don Lee 
and NBC. 


In terms settled, AFTRAns get a 
10% hike in all tv net fees, plus 
“substantial” adjustments in work- 
ing conditions; pension-welfare 
fund benefits were extended to ra- 
dio; under transcription code, spot 
announcement fees were hiked 


(Continued on page 34) 


HORSESHOE PITCHCAST 
—AND IN COLOR YET 


. Chicago, Nov. 27. 

WNBQ, which has pioneered in 
the televising of golf and bowling 
contests, is bringing in a real 
ringer this time. NBC-TV station lo- 
morrow night (Wed.) starts the first 
of a series of horseshoe pitching 
square-offs. 


Horseshoe telecasts, produced by 
Matt Niesen, will be done from an 
WNB@Q studio in full color. Half- 
hour show, featuring a brace of 
tossers vying for a $50 prize each 





night, will, be sponsored by RCA. 
Norm Rg@eP@will do the toss-by- 
toss. ty oe 


. 
Res 


to parents. 
kiddies watch the show. 
Herlihy, reads as follows: 


of a parent. It can come in a 





The first bow] game of the year, 
the small-fry Milk Bowl football 
classic in San Antonio, Tex., will 
be aired by Mutual on Saturday 
afternoon, Dec. 15, from Alamo 
Stadium, for the fourth consecu- 
tive year. 

Competing teams are comprised 
of boys aged 10 through 14, none 
weighing more than 110 pounds. 
The Milk Bowl is managed and 
supervised by the Lions Club of 
Alamo Heights, Tex. MBS sports 
director Art Gleeson will handle 
play-by-play, aided by Mike Misto- 
vich, station manager for MBS af- 
filiate KORA, Bryan, Tex. 


Another Strik 
oer - é, 
This Time in TV 
Cleveland, Nov. 27. 

Greater Cleveland, without a 
daily newspaper for over 27 days, 
now faces the threat of an AFTRA 
strike at WJW-TV, the Storer-CBS 
outlet, because of contractual dif- 
ferences. 

AFTRA, given membership au- 
thorization to call a strike with 
okay of WJW-TV local and union 
board, may put pickets around the 
Euclid Avenue station within the 
first 10 days of December. Negoti- 
ations between AFTRA and the 
station have collapsed because of 
financial disagreements, although 
both the union and station will at- 
tempt to resolve their differences 
next week when Ben Wickham, 
WJW-TV manager, returns from 
Storer exec meeting. 

Authorization to strike came (23) 
at general membership meeting, 
according to Rob Evans, executive 
secretary, who said station’s offer 
of $10 weekly hikes over two years 
was inadequate. Station spokes- 
men point out that under offer of 
combination salary-fees station an- 
nouncers “are in far more favor- 
able financial position than com- 
petitors,” 

Strike threat at WJW-TV fol- 
lows pacting of two-year contract 
at the Westinghouse stations, KYW, 
KYW-TY, in which announcers and 
newsmen receive hikes making 
minimum journeymen salaries af- 
ter two years, $135 for announcers, 


(Continued on page 35) 


CBS’ ‘Just Ain’t So’ On 
Inflating Vote Returns; 
AP, UP Join Disclaimer 


CBS retorts with a vigorous dis- 
claimer that it projected Election 
Night returns by an additional 10% 
in staying ahead of the eoverage 
parade, or that it had received 
complaints from either the Asso- 
ciated Press or the United Press. 

As a matter of fact CBS, on the 
basis that the allegations as pub- 
lished in Variety “casts serious 
and unwarranted reflection on the 
honesty and integrity of our own 
news organization” sounded - out 
both AP and UP execs “to get to 
the bottom of the report.” The 
news associations denied having 
registered a complaint with the 











network. 


~ Don't Say We Didn't Warn You’ 


“Kraft Theatre” is taking an unusual precaution against contro- 
versy over tonight’s (Wed.) presentation of Arthur Hailey’s ‘“‘Time 
Lock,” drama about a child locked in a safe. In order-to avoid any 
kickbacks over the subject matter—particularly in terms of chil- 
dren watching the show and suffering shock effects—the J. Walter 
Thompson agency, at the suggestion of NBC, this week, prepared 
a special opening, which is so written as to be an introduction but 
at the same time serves as a warning on the nature of the show 
In effect, it leaves it up to them as to whether the 
Announcement, which will be done by Ed 


“Panic can come out of nowhere, strike mercilessly at the heart 


quiet moment,, in the midst of 


familiar things, and suddenly the familiar becomes terrifying. 
Tonight we present “Time Lock,’ by Arthur Hailey, a story of two 
parents and their child caught suddenly by terror and panic.” 


Battle of Briefs on ‘Translator 
Station Threatens Par Experiment 


—~—. 





Washington, Nov. 27. 

Opposition by a community an- 
tenna in Palm Springs, Calif., to 
the establishment of a translator 
station, which serves the same 
function but without wires, is de- 
veloping into a “battle of briefs” 
before the FCC, 

An interesting angle in the 
squabble is that Paramount Pic- 
tures, which has been experiment- 
ing with subscription tv in the lo- 
eality via the community antenna 
is known to be closely watching 
the outcome. For if the translator 
kills off the c. a., Paramount's ex- 
periment might be seriously af- 
fected. 

Efforts to install a translator in 
the desert city began early in 
September when an organization 
headed by Howard Morris, who is 
associated with Palm Springs Music 
Co., filed an application with the 
Commission. The project immedi- 
ately met opposition from the 
Palm Springs Community Televi- 
sion Corp. which charged in a peti- 
tion, among other things; that 
Morris lacked the necessary finan- 
cial support, that he misrepresent- 
ed the cost of converting receivers 
to the UHF channel on which the 
station would operate, that the en- 
terprise is “speculative,” and that 
he “hoped” eventually to transfer 
the operation to the city of Palm 
Springs. 

To this, Morris replied that Com- 
munity Television wants to block 
the translatcr so it can continue 
charging “exorbitant” rates to its 
subscribers; that set owners would 
have to pay only $20 to convert 
their receivers, plus an expendai- 
ture of $10 for an antenna, to tune 
in the station; that various mer- 
chants and hotels are behind him 
and are willing to contribute; that 
some of them feel the c.a. is a 
monopoly which gives poor service 
and charges. excessive rates; and, 
finally, that Community Television 
has no standing to oppose the sta- 
tion because the c.a. systems are 


(Continued on page 34) 


Pact Leo McCarey 
For Tele Series 


Hollywood, Nov, 27. 
Leo McCarey will produce-direct 
a telepix series for George Burns’ 


McCadden Productions, from Mc- 
Carey’s own idea, with Bob Mosh- 
er and Joe Connelly scripting. 
With this still-unnamed property 
rolling next month, McCadden tel- 
efilming hits an ailtime high. 

Three series are presently be- 
fore the cameras and four more, 
including the McCarey project, are 
in the final stages of preparation. 
Now lensing are “Burns & Allen,” 
“Bob Cummings Show” and “The 
People’s Choice,” besides tele- 
blurbs for sponsorirz products. 

Marie Wilson'’« » series rolls 
Dec. 7 and testing .. now under 
way for a leading man. Scripters 
Maurice Geraghty, Harold Swan- 
ton, E. Jack Neuman and Jack 
Bennett last week turned in four 
NBC-TV “Crisis” teleplays to pro- 
ducer - creator Al Simon (Five 
“Crisis” segments are already in 
the can and shooting resumes in 
January). 

Meanwhile, final script confabs 
on “The Delightful Imposter” 
were held last week, with scripier 
Barbara Merlin, Burns and several 
others also sitting in on the cast- 








ing sessions. “Imposter” rolls in 


| January, too. 
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Culture Gets Trendex Shellacking 


Culture took a pasting on the weekend Trendex scoreboard— 
“Hallmark Hall of Fame’s” Maurice Evans-Joan Greenwood-star- 
ring version of Shaw's “Man and Superman” was drubbed by the 
CBS opposition; Ed Sullivan presented Maria Callas and George 
London in:‘a scene from “Tosca” and his rating dropped eight 
points from last week while Steve Allen’s went up by the same 
amount—Sullivan was ahead, but not by much. And NBC's Satur- 
day spec presentation of “High Button Shoes,” anything but cul- 
tural, beat out the ABC and CBS competition. 

The Sunday scoreboard showed “Man and Superman” averaging 
12.0 in its 9-10:30 spread. The “General Electric Theatre”-“Al- 
fred Hitchcock’’-“$64,000 Challenge” combine averaged out to 34.5 


(37.8, 35.3, 30.7 in that order), 


while ABC’s “Omnibus” suffered 


another setback with a 3.2 average. Sullivan hit a 33.0 while Allen 
moved up to a 24.8 with ABC’s “Amateur Hour’”-"Press Confer- 


ence” averaging to 4.2. 


On Saturday, Hal March, Nanette Fabray and Don Ameche in 


“Shoes” ran u 


- 


a 9-10:30 average of 23.4, well ahead of ABC’s 


“Lawrence Welk”’-“Masquerade Party” combination of 17.3 and 
CBS’ 13.9 for “Oh, Susannah,” “Hey, Jeannie” and “Gunsmoke.” 
“Shoes” ran first in every time period. Also on Saturday Jackie 
Gleason used his “Honeymooners” skit for almost the entire 60 
minutes, and it paid off, with the comedian coming closer to Perry 


Como than he has in weeks. Como is a 


28.6 to Gleason’s 27.2 


(ABC's “Famous Film Fest” had a 2.9), but Gleason beat out Como 
in the second half with a five-point upsurge from his 8-8:30 score. 
Thanksgiving Day “Playhouse 90” did it again, with “Eloise” 


vanquishing the opposition via a 22.2 average. 


Tennessee Ernie 


Ford had an 11.7 and “Lux Video” a 13.9 on NBC, and “Wire Serv- 
ice” a 7.7 and “Ozark Jubilee” a 6.5 on ABC. 





Hwood’s ‘Battle of the Elbows 





There’s a 1G Weekly Fee For Columnist 
-.Who Lands ‘Tonight’ Berth 


Hollywood, Nov. 27. 

Nearly 20 local newspaper col- 
umnists are coyly elbowing each 
other for the inside track to em- 
cee the Hollywood section of NBC- 
TV's new “Tonight” format. Ric- 
hard Linkroum, exec v.p. of the 
net’s “Tonight-Home-Today” line- 
up, is back in Gotham after inter- 
viewing the pillarists last week, to 
make his recommendation. Reason 
for the sharp elbow-play is dis- 
closed when it’s known that it will 
be worth nearly $1,000 weekly for 
the winner of the five quarter-hour 
weekly time slot. 


It was much more difficult to fit 
a Hollywood columnist to all the 
requirements than in N. Y. or Chi, 
Linkroum observed. Windy City 
competish levelled off fast and 
N. Y. presents a matter of choice, 
but Hollywood aspirants failed to 
turn up any single personality en- 
compassing all the desirable ele- 
ments for a reporter-gossiper, Link- 
roum stated. 


New “Tonight” concept will un- 
derline live immediacy of what's 
happening in show biz across the 
nation. Each of three emcees will 
have his own legman, producer- 
director and a two-camera mobile 
unit. Most of segments will be re- 


(Continued on page 35) 


WBC Billings Hit 
New High in Oct. 


Having reverted to indie status 
with its disaffiliation from NBC 


Radio this summer, Westinghouse 
Broadcasting Corp. this week re- 
ported that its radio stations have 
racked up the biggest sales month 
in the company’s history. Sales for 
October, WBC states, were up 
11.6% ahead of the company’s big- 
gest previous month, which was 
March of 1948. 


All but one of WBC’s five radio 
stations was ahead of last October, 
while its KDKA in Pittsburgh set 
a record high for the month, reg- 
istering gains of 28.3% over Oc- 
tober of '55 and 8.4% over its 
previous record month, November 
of 1950 when a blizzard and news- 
paper strike combined to soar radio 
revenues. 


While WBC wouldn't officially go 
on record as relating the revenue 
gains to the NBC disaffiliation, 
WBC’s Pittsburgh area v.p., Harold 
C. Lund, made no bones about it. 
‘Sales are made on the basis of 
listener appeal, and KDKA audi- 
ences have shown a sharp increase 
Since the station went to an in- 
dependent programming scheduie 
late this summer,” Lund said. 











Texas Boy, 10, Gets 
Coveted ‘Amahl’ Role 


Victoria, Tex., Nov. 27. 

Kirk Jordan, a 10-year-old local 
youth, has been chosen by Gian-Car- 
lo Menotti to play the role of Amahl 
in his opera, “Amahl and the Night 
Visitors,” on “Robert Montgomery 
Presents” Chrstmas Eve over the 
NBC-TV. 


Appearing with Kirk in the 
Christmas Eve presentation will be 
the same cast that has sung in the 
presentation since it first was pre- 
sented. 


Tony Miner Exi 
ony Miner Exits, 

So Unit Four N 

A Unit 3’ Set 

In the wake of a running rhu- 
barb with the Kaiser Aluminum 
and Chemical Co. and its agency 
Young & Rubicam, Worthington 
(Tony) Miner has pulled out of 
Unit Four Productions, the com- 
pany which produces the “Kaiser 
Aluminum Hour,” telecast on al- 
— Tuesday nights over NBC- 

Miner’s resignation as presfdent 
of Unit Four Productions, as well 
as his resignation as exec producer 
of the hour-long drama_ show, 
leaves him free to function under 
his longterm NBC contract which 
remains intact. Unit Four, now 
really “Unit Three,” consists of the 
remaining producers-directors. 
Franklin Schaffner, George Rov 
Hill and Fielder Cook, who wiil 
continue to produce and direct the 
Kaiser show until mid-June, under 
its current contract. The remain- 
ing producers, after a series of 
meetings with client representa- 
tives, agency officials and network 
execs, feel they have worked out 
an amicable exchange of views 


which promises to make the future 
more satisfactory to all concerned. 


Miner, in explaining the rea- 
(Continued on page 34) 


New Winters Scripters 


Hollywood, Nov. 27. 

Joining the writing staff of the 
NBC-TV “Jonathan Winters Show” 
are Larry Markes, former chief 
Jackie Gleason writer, and Jack 
Crutcher, ex-Desilu scripter. 

Addition brings Winters writing 
staff to five, including Winters him- 
self, and Jim Lehner and George 
Atkins. 











LITTLE WOMEN, 
‘GULLIVER NEXT 


After three years of sometimes 
futile and sometimes rewarding ex- 
perimentation in television spec- 
taculars, a formula for success 
seems to be evolving. The key to 
a rating, it appears, is a “family” 
property, or more specifically, a 
children’s story classic with which 
the adults can identify as well. 


Proof of the pudding lies in two 
developments, the rating returns 
on the spec efforts in this and past 
seasons, and the lineup of future 
programming in the spec vein. As 
to the ratings, it’s no secret that 
the two specs this year which made 
any kind of dent were the CBS-TV 
showing of Metro’s “Wizard of Oz” 
and NBC’s “Jack and the Bean- 
stalk.” And of course, the stand- 
out spec over the years from any 
vantage point, critical, rating and 
impact, has been ‘Peter Pan,” a 
classic example of the children’s 
classic. 


As to futures, NBC has just come 
up with plans for a 90-minute 


|tinted version of “‘Gulliver’s Trav- 


els,” to originate live from the 
Coast next season. Budget, about 
$300,000, has already been ap- 
proved and a tentative story out- 
line by Arthur Ross completed. 
Slotting of the spec will depend 
on which of NBC’s spec sponsors, 


Oldsmobile, Hallmark or RCA- 
Whirlpool, want it—it won't be 
used for ‘Producers’ Showcase,” 
however. 


NBC via Talent Associates is also 
going ahead with plans for a tint- 
spec of “Little Women,” another 
classic in the kiddie vein. That’s 
also a next-season project, but the 
script by Roger Hirson is already 
being prepared, and the web is lin- 
ing it up as a major project. At 
CBS-TV, it’s not entirely accidental 
that Rodgers & Hammerstein chese 
“Cinderella” as the vehicle for 
their first tv musical, which is set 


for March 31. And, of course, NBC ! 


is readying a repeat on “Jack.” .. 


That “family program” formula, 
of course, has been television’s 
most elusive format, but in the 
case of one-shot versions of the 
originals of kidclassics, it amounts 
to almost a sure thinf®. In the case 
of “Oz,” for example, the Frank 
Baum books have come down the 
decades as library staples; the 
parents have seen and remember 
with fondness the pic version and 
looked forward both to seeing it 
again and introducing their kiddies 
to it. Same holds for “Peter Pan,” 
with the success of the stage ver- 
sion stemming from the same rea- 
sons. As to “Beanstalk,” here 
agaim it’s a completely familiar 
tale, with a musical adaptation a 
filup for the oldsters and the 
familiar story a must for the mop- 
pets. 





Benny's GE Seg 


Hollywood, Nov. 27. 

Jack Benny started starring stint 
in his third CBS-TV “General 
Electric Theatre” segment yester- 
day (26) at Revue Productions, on 
the telefilm comedy, “A Good and 
Faithful Servant.” Don Weis is 
directing, with CBS-TV to air next 
March. 

Last year, Benny made “The 
Honest Man” with Zsa Zsa Gabor, 
for the GE series. 





C8S-TV Exec Veepee 


Hubbell Robinson Jr. 


has his own views on 


How to Get a Hit 


zs *£ * 


one of the many editorial features 
i. the upcoming 


51st Anniversary Number 
of 


VARIETY 

















‘Miami Beach TV Originations 
Hitting New High This Season 





PUBLICIST MAKES GOOD 


Perlis’ Screen Credits on ‘Omni,’ 
‘Press Conference’ Unusual 








“Omnibus” and “Press Confer- 
ence” have become the first known 
programs to give a publicist as 
such credit on the air, thus drama- 
tizing the growing recognition of 
the publicist role in the tv medium. 
Program crawls carry the name of 
Jack Perlis, independent publicist- 
public relations man. 

Ford Foundation Radio-TV Work- 
shop, from which Perlis has re- 
ceived a retainer since “Omnibus’” 
start in 1952, lists him a§ “in- 


fcrmati: consu!tanc” and “Press 
Confers: :e” gives him a full-screen 
plug as “public relations counsel,” 


receiving tae same vidscreen tre: t- 
ment as producer, directors and 
performers. 

Most obvious thing the two pro- 
grams have in common besides 
Perlis is the fact that they’re car- 
ried back to back Sunday nights 
on ABC-TV. 


Wanted: A Jan. 


‘Showcase’ Spec; 





Mebbe Film Entry 


Showcase Productions, which is 
responsible for turning out the 
“Producers’ Showcase” one-a-month 
Monday night specs on NBC-TV, 
needs a January offering. That's 
because “Pal Joey,” designed as 
a vehicle for Jose Ferrer, has 
conked out in a dispute over rights 
with author John O’Hara. 


Ferrer is still. available to do a 
show, but with time running short 
it’s a matter of getting the right 
property in time. As a last-minute 
solution there’s a possibility that 
Showcase Productions will ‘‘bor- 
row” one of NBC’s “Project 20” 
entries—the “Call to Freedom” 
filmization of postwar Europe, 
which has as its highlight the 
opening night festivities of the 
Vienna Opera last year. This would 
be the first time that “Producers’ 
Showcase” has been “forced” into 
a filmed presentation. 


It’s also the second projected 
“Showcase” entry to backfire, the 
other being the blueprinted John 
Huston production of “Lysistrata” 
with Marilyn Monroe. 

Fer.er, incidentally, has signed to 
do the entre’-acte commentary on 
the ‘Festival of Music’”’ spec which 
Sol Hurok is producing as the De- 
cember “Showcase” entry. Last 
year the honors went to Charles 
Laughton. 


N. Y. Radio Stations Nix 
WCBS-TV’s Paid Ads To 





Bally Its M-G Features 


Nearly all of New York’s radio 
stations last week turned down 
business which would have pro- 
moted the launching of the Metro 
film library on WCBS-TV, N. Y. 
The sole exception was WINS, 
which has definitely accepted the 
WCBS-TV business; still in the 
maybe stage are WQXR, WABC 
and WPAT in Paterson, N. J. All 
the others turned the business down 
flat, and among these was WCBS- 
TV’s sister AM station, WCBS. 

Basis for the turndowns were 


‘twofold. In the case of other net- 


work stations, the business was re- 
fused because of competitive rea- 
sons. But in the main, the an- 
nouncements were refused because 
the radio stations refused to plug 
a rival medium, television. In the 
case of WCBS, the AM’er said it 
would okay a trade deal on spots, 
but would not accept cash because 
in doing so it would set a precedent 
opening it to any other tv stations 


(Continued on page 34) 
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By LARY SOLLOWAY 


Miami Beach, Nov. 27. 

The unprecedented number of tv 
network originations which last 
season gave this resort status of 
a production center second only to 
New York and Hollywood will be 
topped this year with the cables 
already warmed up by the “Wide 
Wide World” Nov. 11 all-Florida 
theme climaxed by long segment 
on Miami Beach; the “I Love Lucy” 
filmers currently centering around 
the Eden Roc Hotel; Arthur God- 
frey & Co. off and beaming his full 
program route for next two weeks, 
to be followed by NBC's 30th an- 
nual convention and its attendant 
schedule of shows from the new 
Americana. 


The WWW segment trailerized the 
Fontainebleau and famed Lincoln 
Road. Lucy and Desi centered their 
films for three programs around 
the Eden Roc and local tourist at- 
tractions. Godfrey, per every an- 
num, is basing his shows around 
his Kenilworth Hotel. NBC is 
briaging in Perry Como and guests 
for his Dec 15 production with 
Steve Allen down for “Tonight” on 
the 14th (preceded by two from 
the Fontainebleau); Dave Garro- 
way on mornings of 13th and 14th. 
The arrival of Godfrey and his 
troupe this week, and Lucille Ball 
and Desi Arnaz for a series of per- 
sonals around town at the same 
time, lent oceanfront hotel row a 
tv center air. 


Thus far, for the period running 
from Nov. 11 through Dec. 15, 
Miami Beach hotelmen and. city 
public relations director Hank 
Meyer were handed a pre-season 
promotion bonanza never equalled 
by any resort. The earlier schedul- 
ings, also, come at a time when 
the nation’s top newspapers are 
carrying their biggest load of ad- 
vertising in travel sections direct- 
ed at luring tourists to this area. 
With the “biggest season ever” al- 
ready predicted, additional impact 
of the television beamings is ex- 
pected to load the hotel reserva- 
tions lists to overflow numbers. 

Actual cash outlay for, the city 


(Continued on page 34) 


Carter Products 
Buys News & Cole 


Carter Products has come to the 
rescue of NBC-TV in its 7:30-8 
stripping, picking up one-a-week 
sponsorship of the “NBC News” 
strip until the first of the year 
and then swinging over into al- 
ternate-week sponsorship of the 
Monday night Nat King Cole mu- 
sical quarter-hour for a 14-week 
span. . 

News sponsorship involves the 
purchase of the Tvesday segment, 
dating from last week and running 
until the first of the year, when 
American Can Co. moves into al- 
ternate Tuesdays, leaving only the 
skip-week Tuesday sustaining on 
the news show. Meanwhile, Car- 
ter’s fill-in bankrolling restores the 
Chet Huntley-David Brinkley news 
segment to temporary SRO status. 
The sponsorship of the Cole show 
starts Jan. 7 and involves seven 
shows over the 14-week span. Buys 
were set through SSC&B. 


Liveright, Ex-WDSU, 
Indicted by Grand Jury 


Washington, Nov. 27. 

Herman Liveright, former pro- 
gram’ director of WDSU-TV in 
New Orleans, was indicated for 
contempt of Congress yesterday 
(Mon.) by a Federal Grand Jury 
for refusal to answer questions be- 
fore the Senate Internal Security 
Subcommittee. He faces a maxi- 
mum penalty of one year in 
prison and $1,000 fine. 

Liveright refused to tell the 
subcommittee whether he or his 
wife were Communists or whether 
commie meetings had been held in 
their home, 
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Television Followup 


SLES OCSSESSSSOSSSCOOY 


Ed Sullivan Show 

Ed Sullivan atoned for Elvis 
Presley last Sunday (25) by hand- 
ing over a hefty segment of his 
CBS-TV “Toast of the Town” show 
to the Metropolitan Opera and a 
scene from the second act of “Tos- 
ea.” For added spice he threw in 
a filmed interview with Clark 
Gable, Collier’s 1956 All-American 
Footbal Team, singer Teresa Brew: 
er, monologist Dick Shawn and an 
acro-dance team (on stilts) from 
Scandinavia. 

If variety was the thing viewers 
were looking for last Sunday, Sul- 
livan had it a-plenty. 

The “Tosca” scene, introing the 
Met’s new temperamental sensa- 
tion Maria Callas in her tv debut, 
with George London singing Scar- 
pia and Dimitri Mitropoulos in the 
pit, was the piece-de-resistance. It 
was effectively staged ‘(by the 
Met’s John Gutman); competently 
if not brilliantly sung, and briefly 
introduced by Met chief Rudolf 
Bing. 

“Tosca” is Italian opera at its 
dramatic best. Miss Callas is as 
much of an actress as she is a sing- 
er. Her “Vissi d’arte” soared beau- 
tifully and powerfully, and she 
conveyed a good deal of suppressed 
passion in those long moments 
when she had to listen while Lon- 
don sang. Unfortunately, and in- 
explicably, Miss Callas was ex- 
— to one of the most unfiatter- 
ng closeups seen on tv for a long 
time, and the camera held it for 
coun endless moments at the 
height of her big aria. 


London was in fine voice and the 
staging of the stabbing scene and 
Tosca’s reverent ritual were prop- 
erly arranged for tv. It’s difficult 
to understand why the scene was 
sung in Italian. In the light of the 
mass audience looking in, it might 
more profitably been done in Eng- 
lish. If the Met wants to become 
popular, it better make a few con- 
cessions. 

Sullivan made much of this be- 
ing Gable’s first tv stint, It took 
the form of a comedy interview be- 
tween Sullivan and Gable, filmed 
at St. George, Utah, where Gable 
was on location for his ‘“‘The King 
and Four Queens.” Sequence 
seemed to have more of Sullivan 
tha it did of Gable. And it added 
up to more of a plug for the pic 
than to a get-acquainted session 
with the star. Comedy bit seemed 
more than a bit forced. 


Miss Brewer opened and closed 
the show with a song, proving she’s 
got a nice | epsom > to go with 
her voice. Shawn did a repeat on 
one of those confusing is-it-funny- 
or-serious monologs that tend to 
leave the audience. emotionally 
stranded between a laugh and a 
tear. The Collier’s Football Team 
responded to Sullivan's rollcall, 
and the Barber Brothers and Jean 
clicked with their terp routine on 
stilts. Hift. 





United States Steel Hour 

Mark Twain's’ -“Tom Sawyer” 
was shaped into a captivating mu- 
sical stanza on the CBS-TV “U. S. 
Steel Hour” last Wednesday night 
(21). Main credit for the show’s 
click goes to Frank Luther whose 
adaptation succeeded in evoking 
the essential Americana qualities 
of the novel. Luther’s music, with 
its use of folkstyled numbers, was 
particularly effective in establish- 
ing the right atmosphere of this 
classic tale of boyhood on the Mis- 
sissippi. 





strung together a series of epi- 
sodes, each having a small | 
matic point and all tied together | 
by the musical continuity. High- | 


lighted in the video adaptation was jor afront the cameras could make | 


the schoolroom scene in which | 
Tom gallantly takes a whipping to| 
shield his girl friend: Tom ané | 
Huckleberry Finn witnessing their 
own funeral; the trial of Injun Joe; 
and Tom and Becky Thatcher’s ad- | 
venture in the caves. Much of the | 
story was told in choreographic | 
pantomime routines that were im- 
aginatively staged against sugges- 
tive backgrounds designed by 
Thomas Hart Benton. 

John Sharpe, currently in “The 
Most Happy Fella,” played Tom 
with a convincing bovishness and 
was excellent in a couple of vocal 
duets with Bennye Gatteys, as 
Becky, on “What Do You Kiss For” 
and “Please Make Up.” Jimmy 
Boyd was not given much to do as 
Huck Finn, but his solo stint on 
the number, “It Ain’t For Me,” was 
one of the hour’s highlights. Rose 
Bampton, as Tom’s mother, sang 
one serioso number, “He Wasn't 
A Bad Boy,” that was not among 











the most successful things in the 
score. Other good song routines 
were “Terror of the Seas,” “i Wan- 


na Go Home” and “Have A Happy 
Holiday.” 

All in all, an excellent, unpre- 
tentious show which indicates the 
potential in the classics if ap- 
proached in the right ant 

erm. 





Playhouse 90 

Kay Thompson and CBS-TV’s 
“Playhouse 90” got together for a 
Thanksgiving offering in the form 
of a teladaptation of her “Eloise,” 
and while it wasn’t exactly a 
turkey, it wasn’t pheasant under 
glass either. Leonard Spigelgass 
turned the book by Miss mpson 
and Hilary Knight into a script of 
sorts; Miss Thompson added five 
nonedescript songs and producer 
Martin Manulis and director John 
Frankenheimer delivered the show's 
only real wallop in the person of 


Evelyn Rudie as Eloise herself. 
The show's real delights came 
when six-year-old Miss Rudie was 


on camera. For one thing, she’s a 
dead ringer for Knight's pictorial 
creation. For another, she’s quite a 
little actress—she created a charac- 
terization of the part that was 
perfectly in keeping with the book 
and a delight in itself. Moreover, 
her scenes were the only ones that 
really came alive, particularly the 
one in which she puts Bartlett 
Robinson, her lawyer, through a 
medical exaiiination while he’s 
reporting her latest stock splits, 
and the one in which she twits Jack 
Mullaney, her tutor, by cepeating 
everything he says. 

But except for Miss Rudie’s occa- 
sional scenes, the show was on the 
flat side. Of course, attempting to 
create a story line from the book 
was a near impossibility to begin 
with, and Spigelgass used az _his 

remise a threatened divorce by 
loise’s parents, with a romance 
between the tutor and the cham- 
bermaid as a subplot. But he also 
crowded the plot with celebrities— 
Miss Thompson, Ethet Barrymore, 
Louis Jourdan, Monty Woolley, 
Maxie Rosenbloom, Charlie Rug- 
gles even Conrad Hilton. And with 
the pilot sidestepping the celebs, 
things just never got moving. 

The unwieldly cast included 
Mildred Natwick in a superb piece 
of nonsense as Nanny, the govern- 
ess; Hans Conreid as an open- 
hearted waiter; Inger Stevens as 
the pert chambermaid; William 
Roerick as the Plaza’s manager 
and the above-mentioned Messrs. 
Mullaney and Robinson. All in all, 
the supporting cast did better than 
the celebrities. As for Miss Thomp- 
son’s score, the “How to Raise a 
Child” patter-chorus number had 
movement and good lyrics, but the 
rest was undistinguished. The 
Lennie Hayton orch backed the 
show nicely. Art director William 
Tyler Lee’s sets simulated the 
Plaza nicely, and the one of Eloise’s 
room was a honey. But director 
Frankenheimer, while milking the 
performance of Miss Rudie, had 
too many characters and too little 
script to contend with. Chan. 





Robt. Montgomery Presents 

In 1941 a hoax was committed on 
the N.Y. Herald Tribune. 
of a mythical college football team 


were phoned into the ports de-| 


partment. That’s it. James Beach 
tried valiantly to develop this into 
an hour’s worth in his “Plainfield 
Teachers” on NBC-TV’s 
Montgomery Presents” (26). 

Whatever the mecoy. shenani- 
gans, the fraud was pitched in its 


| televersion as an innocuous thing 
Like the book, the video stanza | wherein the perpetrator pulled it} 


to “get even” on a bookie and bet- 


dra- | taker in a Manhattan*neighborhood 


pinpointing a- billiard parlor as 
principal locale. No one behind 


up his mind whether to play it as 
comedy, farce, drama, runyon der- 
by or bunion derby. A fairly large 


cast, some of whom shouldn’t be 
allowed on a stage, joined Jerry | 
Lester, the pool-hustling hoaxer, 


in carrying out this incredibly low- 








te oeoeeore. 


forced to stay overnight at a small 
Nebraska hostelry when their train 
becomes snowbound. The adapta- 


tones. Arthur O'Connell, cast as | 
deranged Swedish tailor, gave a’ 
touching portrayal of an emotion- 
ally troubled man. His was a meaty 
role and he made every line count. 


Good support was provided by 
Patrick. McAlinney, a friefidly inn- 
keeper who couldn’t solve the 
Swede’s problem; Charles Aidman, 
an easterner who realized the prob 
lem but too late to save the Swede 
from death; as well as Rip Torn 
and William Traylor, among others. 
But despite the competent per- 
formances and handsome produc- 
tion, it added up to weary, unre- 
lieved drama. 


Somewhat on the lighter side 
was Miss Draper’s pungent mono- 
log. It was her familiar piece on a 
harassed mother who shepherds 
her obstreperous youngsters to .a 
juvenile social gathering. In “Om- 
nibus’” ease this was too much of 
a good thing for the star was on- 
stage too long and the material be- 
came repetitious. 


Sebastian was so thorough in ex- 
plaining the harmonica’s origin 
and development that it occasion- 
ally bordered on a classroom lec- 
ture. However, “‘Vest-Pocket Sym- 
phony” had its rewarding moments 
when the mouth organ virtuoso 
illustrated the modern _instru- 
ment’s musical values via some 
Debussy and Bach airs. 


Alistair Cooke, per usual, pre- 
sided as emcee in his customary 
erudite fashion. Film plugs for 
sponsors Aluminium Ltd. and 
Union Carbide and Carbon were 
of. an institutional nature and 
caused no intrusion upon this pro- 
duction of the Ford Foundation’s 
TV-Radio Workshop. Gilb, 





Wide Wide Werid 

Faith came to the fore in “‘Wide 
Wide World's” Nov. 25 outing over 
NBC-TV tagged “An American 
Sunday.” It was a 90-minute 
panoramic study of how the three 
major faiths ‘Protestant, Catholic, 
Jew) worship in the U. S. It’s a 
tough job to mix religion with en- 
tertainment and producer Alan 
Neuman didn’t quite make it. 


“Wide Wide’s” cameras again 
hopped around the country to pick 
up shots and spiels from such 
varied places as Thomas Jeffer- 
son’s home in Charlottesville, Va.; 
the Trinity Methodist Church in 
San Francisco; Temple Emanu-El 
in Houston; Nellis Air Force Base 
in Las Vegas; the Touro Synagog 
in Newport, etc. Much of it had 
a “Person to. Person” styling: 
“This is the altar, Dave (Garro- 
way),” or “This is the scroll, Dave.” 
Show’s heart apparently was in the 
right place but 90-minutes is too 
long even for an all-purpose ser- 
mon, 

Garroway was properly reverent 
as he hosted the viewer through 
the various synagogs, churches and 
ehapels. The three faiths should 
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a nice sense for movement and at- 
mosphere and the musical back- 
ground hit the spot. This wasn't 


tion of the late James Agee is re-; one of “Studio One's” best, but it 
plete with grim psychological over- | also could have been a lot worse. 


As for Betty Furness—her spiel | 
was slick as always, and not a hair} 
or breath out of place. Hift. 





Walter Wincheli Show 

Walter Winchell scored a real 
NBCoup with the first-time trans- 
plantation of the stars of “Li'l Ab- 
ner” to television just eight days 
after their smash opening on 
Broadway. With Edith Adams, 
Stubby Kaye, Peter Paimer and 
composers Johnny Mercer and 
Gene de Paul providing the spring- 
board for the show, it was a fast- 
moving half-hour which “held up 
strongly throughout via the, non- 
Dogpatch efforts of Rowa.: & Mar- 
tin, Gretchen Wyler and Jaye P. 
Morgan & Eddie Arnold in the 
stretch. , 


Miss Adams and Kaye. as Daisy 
Mae and Marryin’ Sam, did their 
“I’m Past My Prime” duet, while 
Miss Adams also duetted “Namely 
You” with Palmer, w 10 plays the 
title role. Mereer & de Paul 
pianoed-sang “Jubilation T. Corn- 
pone,” with Norman Panama & 
Melvin Frank, who did the book. 
looking on from the Winchell guest 
ono! If the selection of num-., 
bers for 
batting average considering that 
“Namely You” is a hit and “Prime” 
doesn't look like one, was a matter 
of self-protection ‘you don’t give 
away your best scenes for nothing), 
it was understandable strategy 
though still a little disappointing. 
Nonetheless, the overall ‘mpact 
was solid and should be a big plus 
for the show, not that it needs it 
at this stage. 


Rowan & Martin, current at the 
Copacabana, N. Y., did a few fast 
minutes of nonsense, then got te 
work on a quickie of more sub- 
stance, a takeoff on Dunninger that 
was played for and in tlie guest 
gallery. Miss Wyler was wow with 
a “Damn Yankee” number, but 
Winchell ought to control that 
urge to get in the act—he upstaged 
her a good part of the time. An- 
other “‘first” was the recreation by 
Miss Morgan and Arnold of their 
RCA duetting of “Mutual Admira- 
tion Society” with a cute staging 
twist in the use of a pair of nur- 
sery-decked lambs. as the objects 
of their affections. Chan. 





Steve Allen Show 

The Steve Allen Show last Sun- 
day (25) night came through with 
some potent laugh material. An 
opening bit with Allen playing the 
piano while the camera focused on 
a series of weird comic situations 
was a good starter. Also on the 
strong side was a segment vox- 
popping the “Man on the Street” 
regarding Christmas shopping. 


In the musical groove, Allen 
participated in a horn-blowing ses- 
sion with three top trumpeters, 
while guest singer Jim Lowe de- 
livered his current hit, “Green 





have no sauawks. They were all 
| given equal time. Gros. 





Studie One 

| “Studio One” on CBS-TV picked 
| a winner in the popular vein Mon- 
|day (26) with the presentation of 


,ed for tv by Paul Crabtree from 


a Sateve Post story by John 
Prescott. This was’ whimsical 
ifare, set against a _ frontier-era 


backgreund and it nicely mixed ac- 
| tion and dialog. 
Presentation had its saccharine 
| moments, which betrayed the Sat- 
|eve Post style, but it also carried 
across the quality of a fairy tale, 
such as a young boy might dream. 
There was such a boy in the play, 
portrayed by Malcolm Broderick, 
and he set the mood perfectly. 
Story had a fancy-talking dude 
lawyer arriving in a small western 
|town and immediately incurring 


| 


Door.” Both stints were okay. 
Gene Autry also sang a couple of 


television staging, a .500. 


a, 





Comment. . 
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Roy’s Trigger was given his yo. 
ments in the spotlight, coming og 
fine in a Latin dance number. 
Coupling the Rogers family with 
the rhythm and blues team on tie 
same show paid off dividends jn 


song variety, giving Como a chance 


to join in on the Western ballads 
and getting in the groove \jih 
Martha Davis & Spouse, the laiie; 
a talented, lively Negro vocalizing 
couple ‘she at the piano and he 
strumming a base violin), The 
Rogers family also showed off to 
winning advantage, Roy Rovers 
and Dale Evans each doing a }),). 
lad, with the kids joining in jo; 
a sentimental “Friends and Neic,. 
bors” rendition. Pantomimist Gene 
Sheidon did better in his curtain 
bow needle and finger bit, than 
his on stage banjo act, which was 
o.k. but not as funny as his curtain 
piece. 


Como’s songalog took in “Dear | 


Hearts and Gentle People,” “Black 
Moonlight” and “It Had to Fe 
You,” all of them rendered in pop, 
pro style. Continuity between the 
acts was bridged by no rib-tickling 
gags, but light, unforced humor 
which registered nicely in the 





tempo of the show. Horo. 
BAMBERGER’S PARADE 4 
With Walter Wincheii, William 


Bendix, Nanette Fabray, Emmett | 
Kelly, Sal Maglie, Janet Leigh; | 


commentator, John Daly 
Producer: Don Coe 


Director: Marshall (Sonny) Diskin | 


3@ Mins., Wed. (21), 7 p.m. 

GENERAL ELECTRIC 

ABC-TV, from Newark 
(Young & Rubicam) 


Walter Winchell may have a ' 


$7,000,000 sult against ABC but he 
returned to his old network stamp. 


ing grounds Wednesday evening | 


(21) te head “Bamberger’s Thanks. 
giving Eve Parade of Light” 
which the web aired as a half-hour 
pickup with General Electric's 


Housewares and Radio Receivers 

Division picking up the tab. 
Columnist, who rode in an open 

car preceding the floats, left view- i 


ers with 13 words: “Happy Thanks- 
giving Mr. and Mrs, United States 
and all the ships at sea!”” Accom- 
panying him in the conveyance was 
Sandy Simpson, better known as 
Miss Vermont. With the _ initial 
fanfare disposed of, ABC’s John 
Daly went on to provide a lucid, 
unobtrusive commentary of “this 
‘colorful storybeok pageant” from 
Newark’s Weequahic Park. 
Although the cameras _ ably 
eaught the flavor and atmosphere 
of the spectacle, it was apparent 
that a color lensing would have 
done the event more justice. Espe- 
cially since this department store 
parade featured the use of “black 
light” to produce rapid contrasts. 
“Willie, the Prince of Whales.’ 
Daly pointed out, was transformed 


scent blue. 
course, was lost upon viewers. 





j tunes in addition to participating 


fin an overdone interview routine | 


| with Alien, which had the pair in 
|a western setting taking shots at 


| each other. 
| For the sports fans, Allen inter- 


“Robert | “The Landlady’s Daughter,” adapt- | viewed heavyweight championship 


}contenders Archie Moore’ and 
Floyd Patterson, who slug it out 
next Friday (30) night. Continuing 

} in the athletic groove, the Chicago 


| Bears were brought on and in- 
| dividually introduced prior to par- 
| licipating in a generally unfunny 
scrimmage with Allen and other 
members of the show. 

Betty Kean and her husband, 
Lew Parker, provided some humor- 
ous moments in a_ Bickersons 
| sketch. Jess, 


| 


| 
} 





Perry Como Show 
_ Seasoned, pleasing Perry Como 
|in that neat relaxed style of his 


ercase effort on a major dramatic |the enmity of the sheriff, a bully | continues to turn out a click Sat- 


show. The Herald Tribune which 
presumably approved usec of its 


name, still ought to ask. ior equal | Contest between the two men was’) Slot. 


time. Trau. 





Omnibus 
In keeping with its name, “Om- 


nibus” served up a varied dish via. 


ABC-TV Sunday (25) but it was 
rather heavy going for the viewer. 
Trio of offerings included an adap- 
tation of Stephen Crane's short 


Draper monolog, “The Children’s 
Party,” and John Sebastian’s dis- 
sertation on harmonicas in general 
which carried the overall title of 
“Vest-Pocket Symphony.” 

A period item in the realistic 


i school, “Hotel” is a morbid charac- 


ter study of several individuals 


| with his eyes on Elaine, daughter 
| of the boardinghouse proprietress. 


| finally and violently resolved, but 
/might didn’t come out right, and 
| gentle romance and goodneighbor- 
liness triumphed. 

As the sophisticated Mr. Dean, 
Dick Kiley registered strongly and 


'made the character easily believa- | 
ble. Lee Remick as Elaine dis- | 
. played a whistful beauty. It wasn’t 
story, “The Blue Hotel”; a Ruth. 


much of a part, but she’s a pleas- 
{ure to look at. George Mathews 
shaped the sheriff into a hulking 
villain. Fred Gwynne, Harry Shaw 
Lowe, Peg Hillias and Crahan 
Denton gave valuable supporting 
performances, with Gwynne par- 
ticularly good. 

William H. Brown directed with 


urday night NBC-TV show, oppo- 
site Jackie Gleason in the 8 to $ 
With three guests and a 
songalog, ranging from sweet pop 
jto rhythm and blues, producer 
/Robert Finkel, Como and _head- 
| writer Goody Ace, combined their 
| talent Saturday (24) to make for 
, easy, popular viewing. 

The guests were Roy Rogers, 
wife Dale Evans and the Rogers 
|family of seven children, panto- 
_mimist Gene Sheldon, and the 
‘rhythm and blues husband and 
| wife team of Martha Davis & 
| Spouse. All were well integrated 
‘in the proceedings, each given a 
‘ehance to show off his or her tal- 
ents, no mean feat when com- 
‘pared to the waste of guest talent 
in other variety shows. Even 


Aside from Winchell and his 
i beauty queen, also on hand were 
| William Bendix, as a magic cal- 


by black light into a peacock res 5 
plendent in sea green and iride- | 
Such tint alchemy, of | 


| pet rider out of the Arabian nights; | 


| Nanette Fabray, as “Alice in Won- 
{derland;” Janet Leigh, as “Queen 
|} Neptune’s Daughter;” plus clown 
| Emmett Kelly and baseball's Sal 
| Maglie as themselves. In addition 
'were dozens of floats, high school 
|bands, drum majorettes and the 
| like. 
| 


Withal, a fine holiday pot-} 


| pourri to delight beth Bamberger's | 


land the public. 
lalty, as far as known, was the 
“Furious Dragon,” who fell victim 
to the wind. Gilb. 


FOCUS 

With Ann Reider 

Producers: John Cox, Dick Thrall 

|Director: John Cox 

|45 Mins., Mon.-Fri., 9 a.m. 

| WBNS-TV, Columbus ; 

| WBNS-TV’s new public service 

program focuses its attention 0! 

topics it thinks will interest wom: 

en-fashions, news, music, home 

making tips and special interviews: 
Ann Reider is a capable and 


itle formal at ’ times. 





program and is most effective whe" 
she adopts a chatty, informal moo4. 

This program is one of two wit!" 
‘in a single hour period devoted '° 
i; Women viewers. ( 
‘lowed by “Slimnastics,” a 15-1!" 
lute exercising program directé 
{with quiet facility by John Hills. 
| WBNS-TV health director. 


Sole major casu- Fj 





,charming hostess although a lit 
She has Be 
proved herself adept at presidiné | 
over a number of activities on th¢ | 


“Focus” is fol § 


oo 
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. CHRYSLER FESTIVAL 
With Dave Brubeck’s Quartet, Shir- 





1956 = 





Wednesday, November 28, 


ley Jones, Eartha Kitt, Edmund 
Hockride, Royal W Ballet 
Agostini’s 


(12), Lucie hosts, 

Hume Cronyn, Grand 
Producer: Franz Kraemer 
Director: udson 





60 Mins., Thurs., 10 
CHRYSLER CORP. OF 


p.m. 
CANADA: 


_ CBS-TV, from Toronto 


doesn’t necessarily mean a good 
© show, nor does a plethora of names 
spell success in these days when 


_ headliners. This was evident in the 
teeoff of six prestige fortnightly 
_ spectaculars which are the costliest 
> ever undertaken on tv in this coun- 
' try. The production tariff is some 


' Corp. of Canada Ltd. grabbing an 
85% tab and the Canadian Broad- 
casting Corp., on a coast-to-coast 
provision of facilities for the 60 
- minute show, 
_ remaining 15% costs for 39-station 
> coverage. 
» either is getting the dirty end of 


_ Shirley Jones’ singing, the expected 
- high-style playing of the Dave 
Brubeck quartet, and some of the 
- dancing of the Royal Winnipeg 
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) viewers. Definitely, Chrysler is not 
getting commensurate returns on 
the outlay. : 


' lethargy; and the opener won on 


» rustic 


(McCann-Erickson } | 
An over-abundance of talent 


major tv programs are loaded with 


$70,000 a program, with Chrysler 


underwriting the 
On such sponsorship, 


the stick—not to speak of the 


There is a production difference 
between audience relaxation and 


the latter except for the hypo of 


Ballet. As joint emcees, the 
“Chrysler Festival” has Hume 
Cronyn in as host and utterly lost 
in his too-nice, legit style of in- 
troducing the acts. Same goes for 
Elaine Grand who thudded in mid- 


program for inept, time-wasting 
interviews with the stars; and why 
the lady is expensively trans-At- 
lantic commuting by plane to in- 
troduce some single from the Lon- 
don stage for a six-program series | 
is one of those agency enigmas. | 

“Chrysler Festival” is being | 
fortnightly audience-staged in the | 
Uptown Theatre, this ensuring 
that the Loew outlet (2,745-seate:) 
be converted to a tv studio for one | 
night on a rental basis, with the} 
house closed day of the Chrysler | 
show to moviegoers, no matter how | 
successful the film feature. On} 
subsequent, possible pickup at the | 
b.o., plus confusion of the cus-| 





lucid > tomers, this will hurt.theatre biz, | 
ucid, © 


Teeoff opened cold with 12) 
dancers (six boys, six girls) of the | 
Royal Winnipeg Ballet on for a) 
dance and then Hume} 
Cronyn, in black. tie, introducing | 
Shirley Jones for her sprightly ; 
“Many a New Face” to a_ ballet} 
background of gingham gals. Ed- | 
mund Hockridge (who was given | 
leave as the male lead of the Lon- | 
con run of “Pajama Game”) fol-, 
lowed with the singing recitative | 
of “Soliloquy” from “Carousel” and | 
was on too long for a role that! 
lecked histrionic ability and vocal | 
delivery. He and Shirley Jones} 
were back later for a duet of | 
“People Will Say We're in Love,” 
this okay. 

Eartha Kitt (who was roundly | 
panned by Torento columnists for | 


| her alleged brushoff of newspaper- | 


oe a 


| instead of Apache berets. And then 


-. usual floor-slides to the general 


ree 


siding’ © 
on the & 


. when 
m 

, withe 
ted to 


is fol- & 


5-min- 
rect 
Hills. 
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men at a press luncheon) song “Old 
Fashioned Millionaire’ in trade- 
marked sultry-sexy style; later was 
back for a needed pickup in her 
French vocalities of “C’est Si Bon,” 
this with a male chorus in bowiers 





Shirley Jones again, in a garden 
set, for “I Could Have Danced All | 
Night” and over big. | 

Dave Brubeck’s quartet (with | 
the maestro at the piano, Paul Des- | 
mond on alto sax, Bob Bates on | 
bass and Joe Morello on drums) | 
gave the necessary lift, 
Brubeck’s own composition of 
“Summer Song” and a followup, | 
imaginative jam sesh medley. In} 
there too were the Royal Winnipeg | 
Ballet in an announced “series of | 
images” that were graceful but 
meaningless in symbolism and the 


with 


viewer in a number that still was 
ioo long. Finaie was a company 
roundup to picnic scene and ballet 
for “Real Nice Clambake,’ with 
program credits raced and signoff 
announcement cut off. Lucio Ago- 
Stini and his 40 men gave neat 
background to all the acts. 

On commercials—“the wraps are 
off.” this literal—not much can.be 
cone with Chryslers, Plymouths or 
Dodges on revolving stages or on 
the road, but that was the sponsor's 
pitch and unobtrusive; but on this 
teeoff, which reached almost ama- 
tcurish proportions, the Chrysler 
Corp. deserves mofe for its money, 
Pius that tv viewers’ edification. 

McStay. 





| bag. 


THE PRICE IS RIGHT 

With Bill Cullen, guests 
Producer: Robert Stewart 
Director: Max Miller 

30 Mins.; Mon.-thru-Fri., 10:30 a.m. 
NBC-TV, from N.Y 


When it comes to giveaways, this 
new Goodson-Todman production 
takes the prize. It’s a cinch to 
draw a flood of viewer requests 
for a chance to get in on the grab- 
There’s no particular skill 


required of the participants and 
coming out with some valuable loot 
is almost a sure thing. 

As tv entertainment, it offers 
little besides being somewhat 
astounding in the manner in which 
it dispenses quality merchandise. 
However, on the strength of the 
giveaway items alone, it looks like 
a good bet to draw at-home house- 
frau attention. 

The show calls for a panel of 
four contestants to compete in 
guessing the price of an object dis- 
played. The one coming closest to 
the actual figure, but not exceeding 
it, wins the merchandise. And to 
make things easier, the partieipants 
are given several chances tu alter 
their estimates. , 

Each of the four guests on the 
opening show last Monday (26) 
morning came out ahead of the 
game. The total value of the loot 
acquifed was $3,032 and took in a 
Westinghouse Refrigerator, a 20- 
day Carribean cruise, a woman’s 
ensemble, a pedigreed collie, a ‘set 
of china and a tv set. 

The top winner each morning 
gets a chance to compete on the 
next day’s stanza. An overbid -dis- 
qualifies the contestant for partic- 
ipating in the ensuing round, but 
in cases where more than one goes 
over the price the person with the 
highest figure gets the temporary 
heave. 

Products provided for the show 
are properly plugged by emcee Bill 
Cullen. In addition to the studio 
contest, the program also gives 
home viewers a chance to get into 
the act by guessing the cost of ob- 
jects displayed explicitly.for their 
appraisal. The items shown in this 
segment of the program remain the 
same throughout the week, which 
poses the question, what's to keep 
the viewers from taking their time 
to check on the actual prices? 

Besides giving away the objects 
on display, there were a couple of 
bonus treats thrown in. The win- 
ner of the pedigreed dog got a 
$200 wardrobe of Florsheim shoes 
to walk the animal, while the con- 
testant copping the china got a 
diswashing machine. Jess. 


MACY’S THANKSGIVING . DAY 
PARADE 
With Ernie Kovacs, narrator 
Producers: Ed Pierce, John Green 
Director: Dick Schneider 
60 Mins.; Thurs. (22), 11 a.m. 
IDEAL TOY, SWEETS CO. OF 
AMERICA 
NBC-TV, from New York 
(Grey) 


A segment of Americana was un- 
folded for tv viewers on Thanks- 
giving Day (22) and despite techni- 
cal flaws and some poor production 


teamwork, the traditional Macy’s 
parade stacked up as an interest- 
ing hour. 

The camera work was done from 
the vantage_point of Herald Square, 
the terminal point for the pro- 
cession of floats, bands, marching 
men, horseback riders, all dedi- 
cated to ushering in the Yuletide 
season., Many show biz names were 
among the _ paraders, including 
Billy Gilbert, Basil Rathbone, Edith 
Adams and the “Li'l Abner” 
troupe, Roy Rogers and his wife 
Dale Evans, Paul Winchell and 
Jerry Mahoney, Spike Jones and 
his band, Captain Gallant (Buster 
Crabbe) and a horsehack troupe 
from “The 77th Bengal Lancers.” 

Perhaps the telecast had an up- 
hill fight against an_ ill-starred 
omen which saw two of the in- 
flated helium-filled “monsters,” the 
“Observation Balloon” and _ the 
“Mighty Gobler,’” come a _ crop- 
per before reaching windy Herald 
Square. “Mighty Mouse,” the 
third helium giant, just made the 
finish line, when it too deflated as 
a consequence of a brush with a 
tree or a lampost. 

Ernie Kovacs kept his commen- 
tary down to bare essentials which 
was o.k., but unfortunately in many 
instances he did not time his com- 
mentary with what was seen on 
the home screen, creating some 
confusion. His voice in some 
segments also was in competi- 
tion with a blaring street loud- 
speaker at times audible, other 
times forming irritating back- 
ground noise. The midget tv cam- 
era utilized for closeups of the 
marchers produced overly-dark pic- 
tures. 

Better planning next year by 
Barry Wood, NBC’s director of spe- 
cial events, who was in overall 
charge of telecasting the parade, 
would eliminate most of the man- 
controlled flaws, Horo. 
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CAN DO 
/With Rebert Alda, emcee; Gypsy 
Rose Lee, Rocky Graziano, Mar- 
tha Raye, Sal Mineo, Polly Ber- 
gen, Dave Garroway, guests 
Preducer: Thomas Naud 
Director: Joe Cates 
30 Mins., Mon., 9 p.m. 
REVLON 
NBC-TV, from New York 
(C. J. LaRoche) 

There's a note of ironic justice to 
the fact that the final premiere of 
the fall came as the topper to what 
already has proved television's 
most disappointing season. “Can 
Do” is a perversely eloquent tes- 
timonial to the virtually complete 
absence of any creativeness in the 
new television year—in fact, it 
amounts to a surrender of pride 
in the medium to shame. “Can 
Do” is the last show to arrive this 
season; it deserves to be the first 
to depart. 

An amalgam of nearly every 
quizzer and audience participation 
show yet on the air, “Can Do” re- 
lies on guest stars to do inane 
stunts, with an audience coniest- 
ant in effect betting on whether 
they “can do” or “no can do” the 
stunt. To add to the oe. the 
contestant is led to an “isolation 
booth,” and to the background of 
melodramatic music must make a 
decision which amounts to a men- 
tal toss of the coin. To help, em- 
cee Robert Alda cites the results of 
the test of 100 subjects on the 
stunt, with full credit to the Amer- 
ican Standard Testing Labs. 

So there you are, and there are 
a group of celebs like Martha Raye, 
Gypsy Rose Lee, Sal Mineo, Polly 
Bergen and Rocky Graziano as the 
foils. Dave Garroway, also on 
hand, was lucky—they ran out of 
time. Chalk up the first batch ot 
guests as unwitting foils; any celeb 
in the future suffers a loss of self- 
respect by submitting himself to 
this sort of treatment. 

The only plus factor in the show 
as far as audience possibilities are 
concerned is the guest lineup—it 
may pile up some ratings. But at 
what a price in terms of their own 
pride and in the kind of program- 
ming inanity. To his credit, Alda 
does nicely as emcee, handling the 
contestants easily and making the 
guests as much at home as they 
could be under the circumstances. 

Joe Cates created this package, 
in collaboration with Elroy 
Schwartz. He’s done lots better in 
the past. The Monday at 9 time 
slot was originally to have been 
occupied by “Most Beautiful Girl 
in the World;” please, fellas, bring 
on the girls. Chan. 

ral _ 
LONGINES - WITTNAUER 

THANKSGIVING FESTIVAL 
With Sidney Blackmer, Joe E. 

Brown, Will Rogers Jr., Duke 

Ellington, Longines Symphon- 

ette, Choraliers, Corps de Ballet, 

others (cast of 125); music con- 

ductor, Eugene Lowell; musical 

supervisor, Rudy Sims 
Producer: Alan R. Cartoun 
Directors: Ted Estabrook, Cartoun 
Writers: Harrison Cowan, Albert 

Miller 
60 Mins.; Thurs. (22), 5 p.m, 
LONGINES-WITTNAUER 
CBS-TV, from New York 

(Victor A. Bennett) 

History came a-ridin’ in on the) 
wings of entertainment last week 
(22) as Longines-Wittnauer hopped | 
front. & centre with its eighth an- | 
nual “Thanksgiving Festival” to | 
|spread the Turkey Day tidings to} 
1158 stations. Since it was also the | 
watch company’s 90th—count ’em | 
—anni, the potpourri covered a| 
span of four score years and 10 for 
a fast, schmaltzy and altogether 
winning extravaganza of spec stat- 
ure that went along without a 
hitch. The pre-recorded, filmed 
and illustrative cartoon facets were 
skillfully worked in with the dom- 
inating live elements and_ the 
whole was bridged deftly by three 
masters of the vintage ceremonials 
serving as narrators — Sidney 
Blackmer for the period 1866 to/| 
the turn of the century; Joe E. | 
Brown from there to the onrush of 
the 30s, and. Will Rogers Jr. on the 
tracing path that brought matters 
up-to-date. 

The only other name personality | 
with a stirring role was Edward 
Kennedy Ellington — the Duke, 
himself, backed by a crew of side- 
men that laced into the era of the 
mid-’20s when Jazz came into full- 
er flower following the baptismal 
period of the Blues, circa 1910. But 
there were other plus credits, nota- 
bly Eugene Lowell, wielding a 
faultless baton over the Longines 
Symphonette and the same com- 
pany’s twin, the Choraliers; the 
dance patterns rigged up by Ernest 
Flatt for the “era” vignettes per- 
formed by the ballet corps; the at- 
mosphere sets and decor designed 
by Paul Barnes, the art values 
from the atelier of George D’Ami- 
co, the garments got up by Stanley 
Simmons and not the least, the 
film effects done by Sol Taffett 
which added highlights to the vari- 
ous periods depicted. i 








It was cheerful and zippy from 
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MAN AND SUPERMAN 

(Hallmark Hall of Fame) 

With Maurice Evans, Joan Green- 
wood, Malcolm Keen, Chet Strat- 
ten, Edith King, Sylvia Short, 
Douglas Watsen, Walter Greaza, 
Ian Martin, Patricia Moore 

Producer - Director: George 
Schaefer 


Executive Producer: Mildred Freed | 


Alberg 
Writer: George Bernard Shaw 
(with “editorial supervision” by 
Joseph Schrank) 
90 Mins., Sun, (25), 9 p.m. 
HALLMARK 
NBC-TV, from New York (color) 
(Foote, Cone & Belding) 
George Bernard Shaw's variation 
on the “battle of the sexes” theme, 
namely “Man and Superman,” has 
long since taken its place as adult, 
rewarding theatre, yet as present- 
ed on NBC-TV Sunday night (25) 
as a Hallmark Hall of Fame 90- 
minute tint spec it demonstrated, 
if nothing else, that tv can be an 
exasperating medium. 


With Maurice Evans astride a 
Shaw tandem (doubling over from 
his “Apple Cart” legiter) in re- 
creating the Jack Tannes role he 
performed on Broadway a few 
years back, and with Joan Green- 
wood in femme support, coupled 
with all the production niceties 
long since established in these 
Evans-George Schaefer follabora- 
tions, “Superman’s” video reincar- 
natidn nonetheless had an annoy- 
ing, contrived quality. 

It may well be that the Shavian 
witticism, cynicisms and _ brittle 
conversation pieces tend toward 
limpness when exposed to the real- 
ity of the living room, or it might 
only be that within the more in- 
timate framework of a 21-inch 
screen and a close-up mike, the 
declamatiors and the posturings of 
an Evans can become overbearing 
and strident, 

To all intents and purposes, this 
was a virtual replica of the Broad- 
way production (aside from some 
“editorial supervision” by Joseph 
Schrank). Thus it could very well 
be that a GBS interpretation by 
Evans perforce demands the more 
all-encompassing vistas of a full 
stage. At least the listener would 
be less conscious of his stylized 
mouthings. Or yet again it could 
be that even in the short span 
since the “Superman” run of '47, 
audience tastes have changed. 
Somehow the suspicion lingered on 
Sunday that “Superman” for all its 
renowned authorship was dimmed 
by datedness. At times it seemed 
smart but adolescent. 

Producer-director Schaefer and 
exequtive producer Mildred Freed 
Alberg, otherwise, vested Shaw’s 
tale of the reluctant bachelor with 
some painstaking mountings and 
trappings and surrounded Evans 
with a lavishly groomed and able 
cast. Joan Greenwood could have 
benefitted by some subtle restraint 
but otherwise was very much the 
conniving, pursuing female out of 
the GBS catalog. In supporting 
roles, Malcolm Keen, Chet Strat- 
ton, Edith King, Sylvia Short. 
Douglas Watson, Walter Greaza 
and ian Martin fitted neatly into 
their stylized roles. 

Robert Wightman’s scenery and 
Noel Taylor’s costumes were de- 
cided plusses and the compatible 
tint tones and hues one of the 
more attractive of the show’s 
assets. Rose. 


DEAN JAMES A. PIKE 
With Mrs. Pike; Right Rev. W. 

James Hughes, guest 
Producer: Wiley Hance 
Director: Marshall Diskin 
30 Mins., Sun., 5 p.m. 

ABC-TV, from N.Y. 

The half-hour live’ television 
program done by the Very Rev. 
James A. Pike, Dean of the Cathe- 
dral of St. John the Divine, in 
N.Y.C., is in the main like those 
in the “American Forum’-“Meet 
the Press’’-“‘Press Conference” 


sphere, only it’s the clergyman and | 
charming wife who ask the} 


his 
questions of a newsworthy guest 
and not a battery of newsmen. In 
the informal surroundings of Pike's 
study in Cathedral House, Dean 
ard Mrs. Pike flanked their guest, 


i“*The Right Rev. W. James Hughes,” 


in a discussion of liberation of 
Negroes in Southern Rhodesia. 
Hughes is the well-informed, elo- 
quent First Bishop of Matebele- 
land, Southern Rhodesia. 

The other “conference” shows 
have put the focus on the shaky 
state of affairs in the Middie East, 
Hungary and the United Nations 
in the last few weeks, but Pike, in 
his first show (18) of the new season, 
got into another area of concern 
that has been relatively sublimated 
in the newspapers only because it’s 
been a matter of concern for so 
long a time. Guest Hughes com- 
pared the advancement. of the 
Negroes in Matebeleland over the 
past 65 years to the lack of 
advancement in South Africa. 
Through the expert line of ques- 
tioning by Pike and his Missus, 
the foreign clergyman evolved a 
thesis about the danger of creating 


HIGH BUTTON SHOES 

With Nanette Fabray, Hal March, 
Don Ameche, Joey Faye, Jack 
Collins, Janet Ward, others 

Producer-Director: Joe Cates 


Writers: Arnie Rosen, Coleman 
Jacoby 

Music & Lyrics: Julie Styne, Sam- 
my Cahn 


Music Director: Ted Raph 
Choreographer: Bob Hamilton 
9@ Mins., Sat. (24) 9 p.m. 
OLDSMOBILE 

NBC-TV, from New York (color) 


(D. P. Brother) 


Any resemblance to the “High 
Button Shoes” musicomedy that 
regaled Broadway audiences a dec- 
ade ago and its tv counterpart that 
did 90-minute spec duty on NBC- 
TV last. Saturday night (24) was 
purely coincidental. In place of 
the light-hearted, spirited, zany- 
tempoed frolic which served Phil 
Silvers and Nanette Fabray in such 
good stead back in '47 was a heavy- 
handed, unspirited and unfunny 
presentation whose one saving 
grace was to reprise Miss Fabray 


(N, J.) matron. 


In fact, if ever the burden of 
carrying a show was thrust on the 
shoulders of a trusty trouper, it 
was this video version of “High 
Button Shoes.” For its few—very 
few—moments of genuine merri- 
ment, producer-director Joe Cates, 
in his first spec assignment for 
NBC under his longterm pact, can 
truthfully thank Miss Fabray, for 
it was she, in her singing, her 
prancing and overall deportment, 
who succeeded in capturing the 


from the Julie Styne-Sammy Cahn- 
Stephen Longstreet legit collabora- 
tion. (It remained for the Styne- 
Cahn tunes to give the show a ma- 
jor lift, particularly in their treat- 
ment hy Miss Fabray and Don 
Ameche, but the Longstreet book, 
which was no great shakes in the 
first place, underwent some deteri- 
oration in its reworking by Arnie 
Rosen and Coleman Jacoby.) 


as a somewhat labored effort, the 
fault lies elsewhere than in Miss 
Fabray or Ameche, who, for all 
the fact that his contribution was 
reduced to a minimum of effort, 
still demonstrated that he's a real 
pro, as for example in his dueting 
of “I Still Get Jealous” and “Can't 
You Just See Yourself,” both with 
Miss Fabray, and in his “Get Away 
For A Day” picnic number. Per- 
haps the standout fault was in the 
selection of Hal March to play the 
lead role of the con man. Granted 
March’s personable demeanor, the 
fact remains that he’s a gent-of 
frestricted talents, particularly in 
the one extravagant area required 
'n “High Button Shoes.” As the 
swindler who charms the Jersey 
bird-watching dames out of their 
cash, it’s the one pivotal role that 
sets the whole crazy-quilt tempo of 
the production. The fact that 
March couldn't seem to unbend, 
thoush there's no gainsaying that 
he tried, threw a damper on all the 
surrounding facets. That his vo- 
calistic contribs were no match for 
Ameche’s was something to be ex- 
pected, but when, for example, the 
scene of the “fix” of the Rutgers 
grid team depended on a virtuoso 
performance to bring a climactic 
hilarity to the proceedings (and 
how one could visualize a Phil Sil- 
vers in action!), the March defi- 
ciencies were all too apparent. And 
that memorable Keystone Cops 
ichase on the Atlantic City beach 
|which gave the Broadway “Shoes” 
a high mark of achievement, both 
in choreographic and comedy val- 
ues, was reduced to an electronic 
shambles. For that matter, Cates 
overall production suffered from 
an awkwardness and jerkiness that 
stripped the show of a polish and 
professional] aura. At such times 
Miss Fabray, thankfully, was on 
hand to deliver a “Papa, Won't 
You Dance With Me” or cavort in 
a “Lulu Fadoo” tango. Without 
her, “High Button Shoes” would 
have been a sorry spectacle. 
Rose. 





a “black nationalism” by insuppor- 
|table restrictions on the African 
| natives. 
| The guest and the theme had 
|their meaning on the domestic 
scene, with Secretary of Labor 
James Mitchell, fronting for Presi- 
dent Eisenhower, in a message to 
introduce “Equal Opportunity Day” 
(which ieli the following Monday). 
Though both the host and the guest 
wore clerical collars and though 
there was a religious undertone to 
the queries and answers, the main 
part of the first 20 minutes of the 
program develojted feature news 
angles that transcended the reli- 
gious. Show might be worthy of 
regular logkover for print pickup 
by the wires and dailies. 
Impressive was the final eight or 
‘nine minutes in which Pike played 
like Murrow. He has a style of 
del very that is much like the com- 





mentator’s but the real likeness 
was in his grasp of news Art, 


in her role of the New Brunswick 


essence of whatever was left intact | 


If “High Button Shoes” emerged ~ 
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VARIETY - ARB FEATURE FILM CHART 


VariETy’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


Each 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities ‘where stations sell their feature programming on a multi- 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 








NEW YORK 


TOP 10 TITLES AND OTHER DATA 


1. PENNIES FROM HEAVEN— 
Bing Crosby, Madge Evans; 1936; 
Columbia; Screen Gems, 


2. FLYING TIGERS— 
John Wayne, Anna Lee; 1942; 


Republic; Hollywood Television Service. 


3. THE GUILT OF JANET AMES— 
Resalind Russell, Melvin Douglas; 
1947; Columbia; Screen Gems. 


4. BLACK PIRATES— 
Anthony Dexter, Martha Roth; 1956; 
Lippert; Tele-Pictures. 


5. LET US LIVE— 
Henry Fonda; Maureen O'Sullivan; 
1937; Columbia; Screen Gems. 


5. PARACHUTE NURSE— 
Marguerite Chapman, William Wright; 
1942; Columbia; Screen Gems. 


7. OUT OF THE DEPTHS— 
Jim Bannon, Ross Hunter; 1945; 
Columbia; Screen Gems. 


8. COAST GUARD— 
Randolph Scott, Frances Dee; 1939; 
Columbia; Screen Gems. 


9. FIGHTING SEABEES— 
John Wayne, Susan Hayward; 1943; 


Republic; Hollywood Television Service. 


SHE MARRIED HER BOSS— 
Claudette Colbert, Melvin Douglas; 
1935; Columbia; Screen Gems. 


SAN FRANCISCO 


THE FARMER’S DAUGHTER— 
Loretta Young, Joseph Cotton; 1947; 
Selznick Studio; NTA. 


@ 10. 


2. GENTLEMAN JIM— 
Errol Flynn, Alexis Smith; 1942; 
Warner Brothers; Associated Artists 
Productions. 


3. BORDERLINE— 
Claire Trevor, Fred MacMurray; 1950; 
Universal; General Teleradio. 


4. LADY FROM SHANGHAI— 
Rita Hayworth, Orson Welles; 1948; 
Columbia; Screen Gems. 


5. COAST GUARD— 
Randolph Scott, Frances Dee; 1939; 
Columbia; Screen Gems. 


6. SPIRAL STAIRCASE— 
Dorothy McGuire, George Brent; 
1946; Selznick Studio; NTA. 


7. NOTORIOUS— 
Ingrid Bergman, Cary Grant; 1946; 
Selznick Studio; NTA. 


8. TOO LATE FOR TEARS— 
Lizabeth Scott, Robert Cummings; 1949; 
United Artists, Atlantic Television. 


9. MOST PRECIOUS THING IN LIFE— 
Jean Arthur; 1934; Columbia; 
Screen Gems. 


1¢. HOUSE ACROSS THE BAY— 
George Raft, Joan Bennett; 1940: 
United Artists; Guild Films. 


> 
TITLE AND OTHER DATA 
NOTORIOUS— 


Cary Grant, Ingrid Bergman; 1946; 
Selznick Studio; NTA. 


HOUSE ON 92ND STREET— 
Lloyd Uolan, Signe Hasso; 
1945; 20th Century Fox; NTA. 
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ARB SHARE OF ARB 

TIME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 

Late Show: 13.6 15.0 10.3 78.0 llth Hour Theatre.......... WA Seis: 1.3 

Sat. Oct. 13, j 
11:15-12:45 a.m. 

WCBS 

Late Show: “11.4 12.6 9.1 62.3 Sports, Hy Gardner........... (ae 4.7 

Fri. Oct. 12, NE 3 244655 BEG Sac baban A cacgew ss 48 
11:15-1:00 a.m. 

WCBS . 

Late Show: 8.1 . 86 74 53.6 Sports, Hy Gardner........... _. Gear eran 6.2 
Thurs. Oct, 11, AS ee eres ae | a rae 4.1 
11:15-12:45 a.m. 

WCBS 

Early Show: 5.9 8.6 4.7 21.7 Popeye the Sailor............. a 8.9 
Wed. Oct. 10, nooner TORSS:.. 6 ssc ces ciewns BR s'wikin so. 11.0 
6:15-7:10 p.m. Death Valley Days............ _ > a 10.8 

WCBS 

Late Show: 5.5 5.9 4.9 49.1 Sports, Hy Gardner........... .. « ae 5.9 
Wed. Oct, 10, pe eee ee ee 3.4 
11:15-12:30 a.m. 

WCBS \ 

wate Show: 5.5 5.9 5.2 44.4 Sports, Hy Gardner........... lS ee 5.4 

Mon. Oct. 8, WOM. £6. . 20S 6 eee _; » ae 2.4 
11:15-42:30 a.m. 

WCBS 

Early Show: 5.4 6.7 4.9 19.8 Popeye the Sailor............ i. ° 10.1 

Mon. Oct. 8, Losey Tunes. ...0cccese eR > canons 8.5 
6:15-7:10 p.m. Highway Patrol............... UAE s4e 9 3 15.3 

WCBS 

Late Show: 5.3 5.9 49 54.0 - BE eee Teer eree oo! See 5.2 
Sun. Oct. 14, tith Hour Theatre:..........% Week. :..:. iz 
11:15-12:45 a.m. 

WCBS 

Early Show: 44 4.7 3.4 18.6 Wild Bill Hickok...... WABC 4.9 
Thurs. Oct. 11, eT ye ee WABD 10.1 
6:15-6:55 p.m. 

WCBS 

Late Show: 43 4.7 3.9 42.5 Sports, Hy Gardner........... WRCA 6.2 

Tues. Oct, 9, ID 6 anes WRCA 2.4 
11:15-12:45 a.m. 

WCBS 
Fabulous Features: 19.6 22.0 17.7 67.6 Wide Wide World............. TE Fy ek ck 6.3 
Sun. Oct. 14, De SO, fo SS voc aes POE, s t's cbcda 4.0 
5:00-6:30 p.m. VN a ied lsc a6 cre mes 008 8 a. ee 9.5 
KPIX 
Major Movie Premier: 17.0 18.0 15.7 57.9 SE EC PEE Cr WE, 4.448 ses 17.0 

Fri. Oct. 12, SY S85 Fe bs anasins «as Tw cones 8.3 

10:00-11:30 p.m. Te Finge GE SO? avivcevane ss 3: or re a 
KRON 
Home Theatre: 15.1 16.3 13.7 43.8 (ye oh es re i ty bgt ae 125 

Sat. Oct. 13, Pe SE cc access abedooss MEIER cs ose 3 11.5 

6:00-7:00 p.m. 
KRON 

Movietime: 12.1 14.3 9.3 25.8 Fabulous Feature............-. gt RP ie 19.0 

Sun. Oct. 14, Wetet Oeee EE: . tcp ween hss KPIX 30.5 
6:00-7:30 p.m, PYEPOES BOCTOIOLY « ¢ 0.5 :6:600'9 0:55 Meee. 2s isicees 21.5 

KRON 

Movie Hits: 10.1 10.3 10.0 74.8 Lilli Palmer Presents ........ Pei eve sess 2.0 

Sat. Oct. 13, Stryker of Scotland Yard......KPIX .....0... 1.3 
11:00-12:00 a.m. Saturday Night Movie......... | (e's re 1.3 

KRON 

Big Movie: 9.2 10.0 6.3 42.0 This Is Your Life............. KRON ....... 19.7 
Wed. Oct. 10, . San Francisco Tonite......... MEE <i» 6-5: 06%.9 « 4.1 
10:00-11:45 p.m. Cinema Showplace............ Scaler 2.0 

KPIX 

Big Movie: 8.7 10.3 7.0 63.9 Cinema Showplace............ PE seeae dvs 2.8 

Tues. Oct. 9, San Francisco Tonite.......... See ae 3.3 
10:30-12:00 a.m. 

KPIX 

Big Movie: 8.3 11.0 5.7 36.1 Welk’s Top Tunes............. KGO 22:5 

Mon. Oct. 8, San Francisco Tonite......... | Ce ore 3.5 
10:00-12:00 a.m. Cinema Showplace............ 0 ere 2.3 

KPIX NES fo 4s Seb lo Ses eo scead TI wb eee wale 1.0 
Sandman Cinema: 5.1 3.7 4.7 94.6 Scotland Yard; News... roe Cl eae 1.3 
Sat. Oct. 13, (Runs only from 12:00 to 
12:00-1:15 a.m. 12:15 a.m.) 
KRON 
Feature Film 4.6 6.0 3.3 45.1 Meet the Press............... oS ha aa 43 
Sun. Oct. 14, As CRUDE | dane peewee bond ee 3.7 
2:00-3:30 p.m. Sunday Supplement........... RE eh ckews 2.0 
KGO 
MULTI-STRIPPED SALES 
NEW YORK 
TOTAL AVERAGE HIGHEST 
RATINGS OF TOTAL RATING PER RATING PER 
STATION SHOW ALL SHOWINGS SHOWINGS SHOWING SHOWING 
WOR Million-Dollar Movie 42.5 16 2.6 8.6 
Mon. Oct. 8, 
. 7:30-9:00 p.m. 
WATV All-Star Movie 25.4 16 1.6 


, 44 
Mon. Oct. 8, 
_ 7:00-9:00 p.m. 
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TV FILMS’ CROSS- BREEDING 











Trans-Lux TV: Just Like Theatres 


Trans-Lux Television, with ‘its 
now its handling of the official 
East, is growing as a specialized t 


tion akin to that of Trans-Lux Theatres and its feature film dis- 


tribution arm. 


On the Olympic Games six half-hour segments, Trans-Lux Tele- 
vision, in a three week sales Operation, has sold the series in 70% 
of the major markets in the East, including WPIX, N.Y. The of- 
ficial skein was prepared by Sports TV, a California firma, which is 
handling distribution in other areas. 

The tv subsid, building on its know-how, in handling specialized 


theatrical pix, notably those in 

currently scouting a deal for an 

and other specialized film deals. 
In addition to the four-station 


deal, Trans-Lux has closed partial library deals with KOIN, Port- 
land; and WICS, Springfield, as well as one in New Mexico, The 


Encyclopedia Britannica-Westing 


product as well as the library, extends over five years and includes 
Purchase price for the four stations 


-color telecasting of the films. 
was close to $250,000. 


Trans-Lux currently is negotiating with a major New York tv 
outlet on the anos ete ame Britannica library. 


Encyclopedia Britannica tie and 
Olympic Games telefilms in the 
v distribution house, aS an opera- 


the art theatre classification, is 
offbeat children’s tv filmed show, 


Encyclopedia Britannica library 


house deal which covered new 








WOR-TY Goes the Other Way, 
Lops Vintage Pix for Half- Hrs. 





In order to attaim some flexibility + 


and in face of the growing first- 
run theatrical competition in the 
New York market, WOR-TV is re- 
vamping its 6 to 7 p. m. and 9 to/| 
10 p. m. line-up with half-hour tele- 
films. 

Coming out of the 6 to 7 p. m. 
slot will be vintage pix which 


would have had to face the upcom- | 


ing Metro competitish, being pro- 


grammed from 5:30 to 7 p. m. on | Don McGannon down participating | pilots from the’ theatrical :footage. 


WCBS-TV, beginning Monday (3) 
as an “Early Show.” In the 9 to 
10 p. m. slot, WOR-TV will con- 


cal block on some days, but on, oth- 
ers will substitute telefilms. 

The “Million Dollar Movie” for- | 
mat of 16 showings weekly of top | 
theatricals stays put, with business 
SRO for that programmer. 

Also being-planned for Saturday 
evening telecasting is a public serv- 
ice block of programming, a block 
similar to that offered by the net- 
work flagships Sunday afternoons. 
Included in the block will be “U.N. 
Review,” 
hour produced by the Canadian 
Broadcasting Co. in conjunction 
with the United Nations, a public 


(Continued on page 40) 


Sterling's Bowling | 
Seg in 150 Cities 


Sterling Television, 
competitive 





in a tough 
syndication market, 


finds it has a hot property 
“Bowling Time,” chalking up sales 
in over 150 markets in less than | 


two months’ time for the one-hour | 
show. 

Sterling began its distribution of | 
“Bowling Time” 
when the series consisted of 13 
shows. About two months ago, 13 | 
new shows were added making 26 | 
one hour shows in the present se- | 
ries. The 150 station sales date | 
from that time. 

Despite the feature film buying, 
Stations apparently find program- 
ming time even for an hour syndi- 
cated show when they feel the 
property is right. 


Klauber’s New Status 


on AAP Natl. Sales 


Don Klauber becomes No. 2 man 
in sales at Associated Artists Pro- 
ductions by adding command of 
national sales to his other duties. 
Klauber, who has until now been 
solely manager of station sales for 
the tv distrib, takes direct control 
of the national department. 

Expansion of Klauber’s duties 
places him over Paul Kwartin, who 
keeps his title as director of na- 
tional sales. Kwartin started the 
national setup in 1955, but in the 
chain of command, reports to Klau- 
ber now instead of Bob Rich, gen- 
- _— of the sales depart- 
ment, 





the syndicated quarter- | 


over a year ago! 


b ] . . - 
WBC’s Film Clinic 
| Westinghouse Broadcasting Co. 
has set its second annual film 
'clinie for its tv station program 
managers and film directors as a 
three-day meet tomorrow (Thurs.), 
Friday (30) and Saturday. Dick 
| Pack, WBC programming’ v.p., and 
| Bill Kaland, national program 
| manager, will head up the clinic, 





VIDPIX SPAWN 
STEPCHILOREN 


By MURRAY HOROWITZ . 


The marriage of tv and motion 
pictures, ushered in by the sale of 
the backlogs, is spawning children 
all over the lot, some of whom are 
mutations hardly expected when 
the union took form. 


Here are some examples: 

Twentieth-Fox’s 50% stock inter- 
est in National Telefilm Assoc- 
iates’ film network. 

Metro’s 25% stock interest in 
three tv stations, with more upcom- 
ing. 

RKO Radio Pictures’ utilization 
of its motion picture branch opera- 
tions to sell telefilms and to form 
a Haison with ‘the film company’s 
sister radio network, Mutual. 

The above examples represent 
sports in the cross-breeding and 
do net take into account the large 
regular telefilm activities, planned 
and foreseen, by Columbia’s Screen 
Gems, 20th-Fox TCF and to a 
lesser degree Warner Bros, and 
Republic. Also foreseen and 
planned were the commercial tv 
activities of Universal, 20th-Fox 
and Warners, now running into the 
millions of dollars. 

Mutations evolving from the in- 
tegration are also coming in from! 
the tv side of the family. In 
negotiating its first motion pic- 
ture deal, California National Pro- 
ductions, the NBC subsid set up to 
produce and finance telefilms and 
invest legit and theatrical film pro- 





with all the WBC brass from prexy 


in the sessions. 
Westinghouse will also host all 


| tors at a reception tomorrow at the 
| Press Box, N. Y. : 
| 


WBBM Trots Out 
Best of MGM At 
$14,000 Per Seg 


Chicago, Nov. 

| WBBM-TYV is wheeling its ‘ia 
| features up to the firing line Dec. 
ia with its Saturday night at 10) 
| “Best of MGM” showcase. The 
| Saturday night celluloid. display, 
featuring the prime titles of the 
|Metro bundle, carries an overall | 
|price tag of $14,000 per install- | 
— 

Best of MGM” is being offered 
Me. sponsorship in four half-hour | 
| slices, pegged at.$3,400 each. Bank- 








in | rollers will be given an opportunity 


| Tale of a Bengal Lancer 


| to rotate their positions each week. 
It’s planned also to salvage the 
station break revenue during the 
|two-hour features with three sets | 
‘of 20 and 10-second blurbs coming 


(Continued on page 40) 





‘Metro Backlog Cues 
WCBS-TV Rate Revamp; 


With its Metro backlog. kicking | 
off Saturday (1), WCBS-TY, N. Y. 
has readjusted its rate card ef-| 


its “Late Show” and to stabilize 
them on “The Early Show.” The 
increase on “Late Show” will run 
about 25%, while the “Early Show” 
rates will average out to about the 
same as present. 

Eliminated under the rate ad- 
justment is the annual discount on 
both shows of 20%. Consequently, 
the new. “Late Show” rate is up 


-/from a one-or-two-times weekly 


rate of $1,000 per announcement to 
$1,250, the three-four-time rate is 
up from $925 to $1,100 and the 
five-to-seven-times weekly rate is 
up from $850 to $950. Under the 
discount, those rates went as low 
as $800, $740 and $680. 

On the “Early Show,” the new 


(Continued on page 41) 





tinue to show its mystery theatri- the top syndicators and distribu- 


No ‘Early’-‘Late’ Discount: 


fective that day to raise rates on | 


| duction, plans to lift a trio of tv 


{Associated Artists Productions, 


\Lotsa Problems Before TV Stations 


Can Buy Par-U Libraries Direct 





Betty & The Lion 


Betty Furness and Leo the 
Lion will be utilized for the 
promotion of the Metro thea- 
tricals over KMGM, Minneap- 
olis, due to begin unreeling 
there Saturday, Dec. 8. 

As part of her five-day pro- 
motion tour, Miss Furness will 
host the initial Metro pic, 
“Honky Tonk,” starring Clark 
Gable and Lana Turner, as 
well as hosting three nights of 
Metro preview telecasts. The 
lion is being flown in from the 
Los Angeles jungle compound, 
from which Metro draws its 
labelled Lion. Other highlights 
of the pre-opening prornotion 
includes a beauty parade and 
a motorcade through the city, 
press and agency parties, etc. 

KMGM, in which Metro 
bought a 25% stock interest, 
already has sold some $100,000 
in spots for the Metro pro- 
gramming. 











| which via the Lou Chesler PRM| 
group, purchased the Warner Bros. | 
backlog for tv, now has plans to 
“finance, develop, create and pack- | 
age motion pictures,’ as well as tv | 
and theatrical enterprises. AAP has | 
appointed Ray Stark, formerly an | 
officer of Famous Artists, to over- | 
see the AAP production unit on 
the Coast. 

Another straw in the ‘wind is| 
AAP’s bid for profit participation 
with tv stations which buy its pix, 
a bid also being examined by 
Metro in conjunction with Metro 
theatrical sales in smaller markets. 

But by far the strange fruit, 
strange in the sense of the unex-| 
pected, of the 20th-Fox-NTA wed-| 
ding overweighs recent happenings. | 
Twentieth-Fox, selling 390 vintage 
| pix to NTA for $29,250,000, at the 
| same time purchased a 50% stock 
Fretiens in NTA’s Film Network. 
Presuming the effectiveness of | 
| web, a presumption still in the bal- 
bey in light of the web’s failure | 

o date garner a national sponsor, 


_(Continued. on page 40) 








| 


Dave Gordon, the flack assigned | 

by Screen Gems to promote “Tales | 
of the 77th Bengal Lancers,” had 
|;one problem heaped upen another | 
| the entire time ‘he was getting a 
troop of “Lancers” ready to per- 
form in Macy’s Thanksgiving Day 
Parade. It could even be said he 
had nightmares. 

It° was a simple scheme, calling 
| for a troop of 12 horsemen, in full 
Bengal Lancer regalia, to ride in 
| the Manhattan parade. Gordon | 

tried to get Patrick White, 
| plays a key role in the telefilm 
| series, into New York from the 
Coast in ample time to prepare for 
the march. 


minute on Wednesday (21), so he 
flew 3,000 miles overnight, in time 
to reach the _ parade’s_ starting 
point near the Museum of Natural 
History an hour and a half before 
the 9:30 ayem marching time. 

It still left White—who, inci- 
dentally, was once a genuine Lan- 
cer—ample time to dress in uni- 
form and puttees, even though he 
had to do it in the Museum bath- 
room to the dismay of Museum 
employees. But the horses, hired 
from a nearby stable, didn’t arrive 
until about 8:45, three-quarters of 
an hour before they had to be in 
readiness for the march. 

Gordon began to .get the 





'cal programming fare is 


who | 


But White wasn’t able | 
to leave location until the last) 





i screemy-meemies, not just because 





Dailies Reaping 
Beaucoup Coin On 


Features-To-TV. 


Chicago, Nov. 27. 
Television’s swing to feature 
films as the primdty source of lo-| 
being 


coin for) 


translated into extra 


newspaper advertising depart- 
ments. | 
Display spreads heralding the} 
debuts of the big-name, big- titled | 
film libraries now available to tv | 
and the expanded paid listing | 
lineage in the daily program logs | 
are elevating individual stations | 
into the ranks of fairly major} 
hometown newspaper clients. 
Tronically, although the ad sec- | 
tors are thus benefiting from) 
video's conversion to celluloid, the | 
editorial side is evidencing a lack | 
of interest in the films as copy | 
material with the tv editors brush- 
ing them off as “those old movies.” 
So the rather anomalous situation | 
prevails where the strictly business | 
relations between the two media 
are improving at the local level 
while editorial interest is cooling. 
In Chicago at least the publicity | 
staffers are finding it tough going 


(Continued on ‘page 40) 





| secretary; and 


a dozen steeds were ordered and 
only six had arrived, but because | 
the 11 “extra” horsemen had not 
come, and it was already approach- 
ing 9:05.. The flack had begun, 
dressing in a Lancers costume, and | 
planned to recruit some of the} 
employees on the Macy’s planning 
committee to ride the other horses. | 
Finally, the other six horses came 
by van, followed closely by the 11 
hired horsemen (who were “held 
up by traffic”). With 25 minutes | 
to go, 10 of them crowded into the 
bathroom to change clothes. They 
struggled with unfamiliar puttees, | 
so White rushed around trying to; 
help them all dress. 

Meanwhile, Gordon was trying to | 
figure the eleventh rider. He was a | 
she. Since all the riders had to) 
wear beards, it was simple plaster-_ 
ing her with one and then ‘ ‘strap- 
ping her in the right places.” 

In the confusion Gordon forgot | 
to tie the leather cups for the 12- 
foot lances to the saddles, which 
naturally had te be western. Since 
the lances carried pennants indi- 
cating the name of the show, they 
were important, so at literally the 
last minute, they were fumblingly 
attached. The horses, which re- 
ceived their battle training in Cen- 
tral Park, shied and reared at the 
prospect of the long steel poles, so 
that the horsemen had trouble 


| outlay for the Par 
| the law of diminishing returns sets 
| in. 


|can be 


| Hamilburg 


| previous 





mounting. 


* What’s going to happen to the 


plans of the 35 to 40 major market 
tv stations to buy directly the fea- 


ture libraries of Paramount and 
Universal - International is any- 
body’s guess. 


While it seems that the organizae 
tion, which mapped out its general 
plan of attack less than two weeks 
ago, has most of the usual conflicts 
between stations licked, it remains 
a problem of whether so many di- 
verse operators can reach final 
agreement on anything. Stations 
are notorious about establishing 
simple trade organizations, and 
there is no reason to doubt that 
they'll be at least as discordant 
about a situation that requires a 
cold “dollars and cents” evalua. 
tion. The feeling seems to be¢ 
unanimous that the theory of sta: 
tions buying films directly and by: 
passing distribs is thoroughly 


sound. .If anything puts the kibosh 


on the scheme, it'll be the actual 


mechanics. 


The organization of station: 
wanting the Par and U-I stockpile: 
is moving along cautiously, Bis 
decision is finding out how higt 
the collective purchasers can go in 
payment for a whole library. There 


|is a point at which it will no“‘longer 
be financially 
directly from Par 


sound to purchasé 
or U-I instead 
of buying the same pictures from 
an established distributor, One es- 
timate is that the station group 
could probably afford a $35,000,000 
library before 


Thirty-five’ million dollars is 
more than any distrib has paid for 
a feature package until now (rec- 
ord is National Telefilm’s $30,000,- 
000 for 390 20th pix), but the price 
higher because stations 

have few of the distributor’s profit 
or sales cost worries, and even less 
| of his interest-on-loan worries. 

The names of the stations inter- 


(Continued on page 40) 


Flying A's Reorg, 
$2,500,000 Budget 


Hollywood, Nov.-27. 

Flying A Productions, which has 
been operating as a partnership 
among Gene Autry, Mitchell J. 
and Armand Schaefer, 
last week reorganized into a ‘cor- 
poration, with Hamilburg as prexy. 
Schaefer is exec. v.p.-treasurer; 
Autry, v.p.; Ina (Mrs. Gene) Autry, 
Philip Cobey, as- 





sistant secretary-treasurer, 
At first meeting of new corpora- 
| tion, a $2,500,000 .budget was set 


for coming season’s production, 
with two new vidpix series and 26 
additional stanzas each of two 
series, “‘Annie Oakley” 
and “Buffalo Bill Jr.” 

First of new series, “Winning of 
the: West,” is now before the cam- 


'eras with Arnold Laven directing. 


Second property will be disclosed 
shortly. 

All Flying A telepix are dis- 
tribbed through CBS-TV Sales Inc. 


WB Shelves Fred Coe 
‘Billy the Kid’ Film; 
Mulling Vidpix Series 


Hollywood, Nov. 27. 

Warner Bros. feature film proj- 
ect, to be produced by Fred Coe 
and star Paul Newman in a life of 
Billy the Kid, apparently has been 
shelved. Instead, William T. Orr, 
Warners felepix topper, last week 
disclosed that the studio is “con- 
templating” a tv series based on 
the murderous Billy’s life for next 
season, to topline contractee Den- 
nis Hopper, 

Previously, Orr disclosed that 
Warners will make “Colt .45” next 
season, third Warners telepix series 
on the present slate. Others are 
“Cheyenne” and “Conflict,” now 
rolling. 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed latgely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr)z drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 




















TOP 10 PROGRAMS : iz DAY AND OCTOBER SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,395,000 Stations—WBZ (4), WNAC (7) 
1. Man Behind the Badge (Myst) WNAC......... } os PR ee ape Pee ee Sun: 30:30-11:00 °°. 6... Se eran PB | ae 34.6 | Liberace (hese: tana RLY eka ace so: 6.7 
2. Ellery Queen (Myst) ......... WONG: .ctceces Wes sc abedecays> Fri. 10:30-11:00 ........ Me a cee ts BERD 5's prawlaers 41.7| Sports; Big Playback....... WE ste avant 13.3 
2. Waterfront (Adv). ....46...0.... (3) | oe ee ee ee scones cde +c bs cas asec bakes O13 toe eee Fe cb rhe a a ss o» 16.8 
4. Superman (Adv) ............. Wes 543 08 6 0 PARI. «do's 010% Pile WET: awed okies ct ae: | are Fee Ry eee eee | aa ieee onteee 
« ene? @ Saccuveuts diewess WES cnvececa- 3.7 
5. Count of Monte Cristo (Adv) WNAC......... WE oss coweevess s Twee: SOOO oi once: BOB: i coi ee ae gh at ere ee WEE iseerue: 24.9 
6. City Detective (Myst) ...... i. Pr? 6 | RRP err ere yy eet 3b RBG od eh kre: 24.2|Counterpoint .......... i , oes ae wl 
7. Man Called X (Myst)......... , i - rere CEC CLs. hae, 4 Mon. 10:30-11:00 ....... Bests Feuwas ee DL MMND cc cdcetaceeetnas Wes: 6 bance: 27.7 
6: Gpewet <Bessed - Ge) «35. bk 3. WWINNAC « 6 o:06dccg: BR okie bs hpceces’ Tues. 10:30-11:00 ....... yy) a ae | ee Seo eee OF cc cccces Sodus ccna bavw'ss 2 13.6 
9. Jungle Jim (Adv) ........... WO a waka ek Screen Gems...... Sen, eee 4% 64. sak WE ss ceh ewe WO Sherk S2.37Waterirent «2... cc.sedv ee WHAC 3.0 638% 24.0 
10. Ramar of the Jungle (Adv) .WNAC......... TPA... Thurs., 6:00-6:30 ......::.  § ree = UAE aaa 26.9 | Boston Movietime ......... . . ere 9.5 
WASHINGTON Approx. Set Count—754.000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
3.: Wie Dill: Milemas: (WF) nc. es WR. feces Flamingo ........ Thers,.. THO-1236 | 6.6 0's SS See ee Un tisee a0 33.7|Code 3 i Gins 4 one a katy ee  ilesinrs i 99 
2. Superman (Adv) ay Pt CRED chuck gas bah dis-s Flamingo......... TUC6.. FIP ee ki cede’ TOR... bs SRite: i 41.0;Do You Trust Your Wife...WTOP ....... 12.5 
3. Ramar of the Jungle (Adv)... WTOP......... - eae Wed. 7:00-7:36... .cacsss A ae ae ES wa ties 32.5|News—Daly .............. WHERE 6 0'cs% 7.5 
, ore ee WMAL ..... 37.0 
4. Annie Oakley (W) ........... 2) ae ee | Re ree 1: ie) re Bet 6- 8s nao 44.5 « SED) Your -f4t -Parade .- ic cicetks ie > «deen. 7.7 
4. Highway Patrol (Adv) ......WTOP......... EON ee Rat. FOR F080 06 iaciels. Wet ock55405 Oe ch eeeve 34.4|Championship Bowting ....WMAL ...... 8.1 
6. Jungle Jim (Adv) ...........WMAL...... .. Screen Gems .....Wed. 6:00-6:30 ......... OO ASS  * Sane SoD 1 UMCO BE 2s oh tea ccewes WTOP ...e... 6.6 
7. Death Valley Days (W) ....... WRC... cease. McC-E » ast 5) ee Ee 504 genes ES he 4-0 is a ee 32.7|Soldiers of Fortune ....... C2), a 10.1 
8. Celebrity Playhouse (Dr) ....WTOP......... Screen Gems...... Tues. 310:30-11:00 ...... eee ee Bee cas eres 37.4 Break the $250,000 Bank....WRC ........ 1.1 
9. Science Fiction Theatre (Adv) WMAL......... eee a een Sun. 6:00-6:30 § CE ia acaneteress ns 6 Sees 32.7 | Reset “Te PPO6s 2... oil MEI ON sc eaiea? 10.1 
10. Buffalo Bill, Jr. (W) Dra. a. OE ae Re th wise hs yas hee Thurs. 6:00-6:30 ...... REE ses 0 Ree aa.) Cine: Big fs ee fa adie: Wao s'e'e b's s 6.9 





MINNEAPOLIS-ST. PAUL Approx. Set Count—515,000 


Stations—WCCO (4), KSTP (5), KMGM (9), WTCN (11) 





1. Celebrity Playhouse (Dr) ty Ti er Screen Gems...... Sun. 8:30-9:00 .. 
2. Highway Patrol (Adv) ...... UEMEE. Fa bese at Ma wre cB eK Sos bes Sat. 10:00-10:30 . 
3. Soldiers of Fortune (Adv) ...WCCO......... SR ree ne Thurs, 7:00-7:30 

4. Life. Riley (Com) ..:..,... BSTP i... wwecees PE) iat iegeed Mon. 8:30-9:00 . 
5. Crosscurrent (Adv) Se So Bere oo.) eager Sun. 8:30-9:00 .. 
6. Sheriff of Cochise (W)........WCCO......... WOES ob eeneea’ Sat. 8:30-9:00 ... 
7. Rosemary Clooney (Mus) re M2 Sh cain. 6a .Mon. 9:00-9:30 .. 
8. Science Fiction Theatre (Adv) KMGM......... Bs tas das bite o's Tues. 8:30-9:00 . 
9. Grand Ole Opry (Mus).. Woe. coed. 5 ORR. 53 <8 i Tues, 8:30-9:00 . 
10. Annie Oakley (W) eo ee Wee. viaceti Cane SERS acd cs ee, O:eeGe 
eee eRe as oe <.\: » Saree eit sai eget Wed. 8:30-9:00 . 


Pat isis 20.8. .050..ss 40.2......... 590.51 Crossturrent Verviers Ty) 6... eee 
ry BOO cchcics BA iicds ess MEO TORRE HORCINOS 6i-c5 oc CEE Cec cen ae.s 

l? “WOREHOE: BOOTS |. .ccccans FASE “ccsece: 15.7 
enn etic OT) a ee 36.2 | Circus Time sic bbeccbase heoathaw Oe 
Ree ee IBD. isc cease « BOO. ccccicee 49 Bold: Journey Peer eT are |e 
ere 16.9. ........ 33.4......s.. 50.5|Celebrity Playhouse .......KSTP ......:20.3 
eeecie 16.6. ....0..- O08. cis.0css ORB) Your Hit Parade ..........KSTP .......30.0 
aebtasen iS Re | Ce a ge as, me YP 
pweretecs SAO as sew h is] BOE > v0 cu en eee erene Ole Dery. hs bicca Me ol sts teehee 
ee 12.5.....0... 31.4......... 39.8| Science Fiction: Theatre....KMGM .:...:14.0 
verre TAS. ice eS SEO iccss BBCi: Bex eee) <a Ce 
ieunrgh + > rs, < Keema ee ee? eee 





SEATTLE-TACOMA 





. Search for Adventure (Adv) .KING.......... TS: er anaes. Wed. 7:30-8:00 .. 








1, Search for Adventure (Adv) .KING..........Bagnall............ Wed. 7:30-8:00 ........ Ea ae EE cnbcbwdie vied 58.4|Cartoon Special ........... io. y er 7.0 
2. Highway Patrol (Adv) ...... Gee S. stn s eS ae er ea Thurs. 7:00-7:30 ...... 1 ee ee 53.5 | Lone Bee ee DRRIUES | Was bore 15.5 
3. Life of Riley (Com)........ a . See . ASR ae Thurs. 7:30-4:00 -...... | SAL a ce 53.0 | Rosemary Clooney ......... te gy gerne 12.8 
4. Western Marshal (W) ....... tec Oana ccs Es «oral a. 0b Skala Lo a RE. shah Sx a |) ae 48.6 | Sheena of the Jungle...... io | ia 15.6 
5. Studio 57 (Dr) ees oe are Wes vat danwets 2 ae Se ee eee, re 42.0 ' Deadline; Weather ........ BROMO *! vewte's 7.9 
Notre Dame Football..... ED views 6.5 
6. Ray Milland (Com) ......... 6 SS aa ee MM stu, Se Lawee-s % Mon. 7:00-7:30 ..ncccns RD gas ek pe ace SS ee 54.2|Long John Silver.......... EEE 66.0450 15.6 
7. I Married Joan (Com)........ PE cs, 5.6- Ss och Interstate. ........ at. 10:30-123:00 ........ ee  . Seer? 23.7 | Football Roundup ......... atts canes as 3.0 
8. Three Musketeers (Adv)...... KING.......... I ee ee UGE! TAC. sess ae ee i eee ee ae 43.7|Star Performance ......... Yo rr evr 15.7 
9. Soldiers of Fortune (Adv) PRUE 4 i «ee ees ees hE N eee Mon. 6:00-6:30 ........ Be i wiw ees WE cst uiised 40.4 | My Little Margie .......... ot te 14.9 
10. Wild Bill Hickok (W) ........ KING ......... FPramingo.......%. Thurs. 6:00-6:30 eee 3S a rere ie 36.41 My Little Margie .......... a) ar ree 12.6 
COLUMBUS Approx. Set Count—357,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Death Valley Days (W)....... WEN. seven eee ee Sun. 8:30-9:00 ........ of eee ee § MPrerre sy 56.6 }Alcoa Hour ...,...0scssees WLW ...... 15.4 
2. Highway Patrol (Adv) ....... WE 6 Vise eS: tS ees are SPS ae Tues. 9:30-10:00: ....... a eee DO ciéaee en 52.9 | Early Home Theatre ....... WTVN .......12.6 
SS EE ae ee FS Se DUGORT Cis teers ican Mon. 9:39-10:00 ........ Pn ce anes oe 47.0 | Early Home Theatre ....... WEUM sesendi 12.4 
4. Man Called X (Myst) ........WBNS.......... inl a> ube 6 hae Werkads eg OS On i i Fern BOG wesegcken See SD 26.085 455020%00 ieee WLW-C ......23.5 
5. Sheena of the Jungle (Adv) . WTVN......... IRs vad 00 006003 >2 Thurs. 6:00-6:30 ........ BTM... «seen ares ee B48: Buccaneers: ...4; . <2 os scweees WBNS ....... 49 
5. Buffalo Bill, Jr. (W) ......... WEE. sv ceeds + ESS Peri es Te Pri; O:OOGiO «2. cas ivse ot er BP ery 25.0 | Count of Monte Cristo...... WBNS ....... 59 
7. Annie Oakley (W) ........... WEN. 6 8.888 het Se ch Voce bl cote. Sat: G00-6:00 ..3.3..... ae. cab ates EL a ...- 29.3| Midwestern Hayride ....... WLW-C ...... 98 
8. I Led 3 Lives (Ady).......... WUGIEL. «tan ses A hs tieln eth 6 pak d wok i. pi, «Te erry | Se ee ee ee rr WTVN .......17.5 
9. Jungle Jim (Adv) ..... ban ges WERE: wes & b000A Screen Gems .....Mon. 6:00-6:30 ......... B+ <a ee $4 7) eee 29.0 | Hopalong Cassidy ......... WTVWN .......12.4 
10. Hopalong Cassidy (W) ....... WIV 6s bee as NBC a oes MCR. MEO. 2. 6. oe See ee er 30.0| Jungle Jim ....¢.......... WBNS .......15.1 
. News—Pepper; Weather; WBNS ....... 6.4 
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Wednesday, November 28, 1956 


TV-Radio Production Centres 


IN NEW YORK CITY eee 


N. Y. C: chapter of American Women in Radio-TV honoring Agnes 
Law, CBS iibrarian, tomorrow (Thurs.); she expects to depart for Coast 
after 30 years with web...  WWRL gabber Henry Backs with station 
20 years; Lou Cole, 30 years, and both celebrate anniversaries shortly 
» » . ABC has an Olympic contender—Rebert O’Brien, 23-year-old ac- 
counting staffer, on 1l-man kayak team; competes tomorrow in one- 
man kayak event .. . Joop Geesink, president of Dollywood Studios of 
Amsterdam and co-producer of Transfilm Inc. here, arrived here yester- 
day from Amsterdam . .. WWRL-FM, which went on the air in Dec., 
1953, is expanding its sked to 16 hours a day. N.Y. outlet has run 
only from 6 p.m. to midnight since its inception. New schedule is 
effective Dec. 3 . . . Jim Nelson, manager of programming for NBC’s 
“Project 20” will be guest speaker at Syd Eiges’ radio-tvy Columbia 
Univ. publicity class tomorrow (Thurs.) at NBC Studios. 


Richard T. McCue, formerly assistant in the NBC radio-tv. operations 
department, named a director at WRCA Radio . . . CBS Radio’s “Ma 
Perkins” enters its 24th year on the air Dec. 4 with three members of 
the original cast still in the show ... Virginia Payne, Charles Egelston 
and Murray Forbes ...WRCA has set skiing news via a three-a-week 
capsule nighttime show starring Matt Tobey. Titled “Skiing With 
Tobey,” it begins next Tuesday (4) . . . Ralph Camargo into the cast of 
CBS Radio’s “Road of Life,” and Alan Hewitt into same web's “FBI 
in Peace & War” on Sunday (2) ... Ken Banghart subbing for Bill 
Cullen on WRCA’s “Pulse” show this week .. . Julie Stevens returns 
to the lead role in CBS Radio’s “Romance of Helen Trent” after a 
five-week absence, with pinchhitter Virginia Clark returning to Chi- 
cago Monday (3)... The Phil Alampis (he’s Sec. of Agriculture of 
N.J. and former WRCA-WRCA-TV farm & garden editor, Ruth is 
his replacement on the stations) moved into a new farm in Pennington, 
NJ... . Art Linkletter into N.Y. for the annual Pillsbury “Bakeoff.” 
He’s in for two weeks while Jack Slattery subs him on the Coast-orig- 
inating CBS “House Party” through Dec. 17. . . Gommi-TV completed 
live-action inserts for the “Bert & Harry” animated Piel’s commercials 
for Young & Rubicam ... WCBS Radio program director Sam Slate 
addressed the N. Y. U. graduate school in advertistng on the importance 
of radio ... John J. Brennan upped to business manager and Nicholas 
Gordon to manager of rates and program evaluation at NBC Spot 
Sales; Brennan was formerly assistant business manager, Gordcn a 
rate and pricing analyst . . . Lanny Ross has a busy week lined up 
starting next Thursday (6): the WCBS star entertains the 7th Annual 
Gulf Oil Service Award Celebration at the Waldorf that day; on Dec. 
9 he participates in the Players’ Club George Bernard Shaw Centennial 
hoopla and on Dec. 10 he performs with the Met’s Heide Kraal at the 
River Club... John H. Reidel upped from supervisor of technical op- 
erations to manager of studio technical operations at WRCA-TV ... 
Richard W. Joliffe moves up from administrative manager of sales op- 
erations to account exec at CBS Radio . .. Vincent J. Connelly, for- 
merly with MCA and the Authors League, joined Dancer-Fitzgerald- 
Sample as business manager for legal affairs in the radio-tv depart- 
ment ... Ed Brainard added to the scripting staff of “NBC Band- 
stand” .. . Eddie Blum has joined the CBS-TV casting department as 
replacement for Helen Keane who resigned last week .. . Blum was 
until recently with Dick Kollmar and had been with the William Morris 
Agency . .. Max Liebman has picked up writer Lucille Kellen’s option 
for the rest of the season for “Stanley,” the NBC-TV live comedy situa- 
tion series which stars Buddy, Hackett . . . Edward Bleier, ABC-TV 
sales exec, Sailing for Europe to@ay (Wed.) on the S.S. Liberte. 

Leonard B. Faupel named advertising manager of P. Ballantine & 
Sons brewery; he’s been assistant ad manager for several years... 
Dmitri Mitropoulos will conduct the CBS Radio New York Philhar- 
monic Symphony broadcast Sunday (2) in place of Guido Cantelli, who 
was killed in an Italian Airlines crash in Paris last Saturday (24)... 
Robert A. Anderson, business affairs director at California National 
pareuctiens, upped to the new post of director of business and admin- 
istration .. . Sid Gould set for a repeat appearance on thesWalter Win- 
chell show Dec. 7. 


Charles D. Reeves has joined Screen Gems as national account exec. 
He formerly was with CBS-TV as a network account exec, promoted to 
that spot after being associated with CBS film sales in New York and 
the middle west . . . Elaine Laron added to Screen Gems flackery, 
coming to the Columbia subsid from DuMont where she had been as- 
sociated in the production of “Tune in Anytime Theatre” and “In This 
Corner . .. Army-Navy game, aired by Mutual the past 14 years, again 
will be broadcast by MBS on Saturday (1) from Philadelphia . . . Bob 
Hope will be host for Mutual’s “Family Theatre” broadcast today (28) 
, .» Mike Meyers has joined MCA TV’s research department. replacing 
Ronald Leif, who has been promoted to the New York sales staff of 
MCA TV's film syndication division ... Joyce Holden set indefinitely 
as “Girl Friday” on Wiil Roger Jr.’s “Goodmorning” CBS-TV show ... 
Charles C. (Bud) Barry, v.p. in charge of Metro-TV, recuperating in 
St. Thomas isle after appendectomy. He is due to return to his 
Office next week ... Darria Massey will play opposite Indian thesp 
Sabu in Interstate’s “Sabu and the Magic Ring” series which will be 
placed on the market for mid-year selling . . . MBS commentator 
— oe Jr., will celebrate his 20th anniversary before a mike on 

ec. ° “ 


John Baragrey has shipped temporarily to Hollywood to do telefilms, 
including one for “On Trial” with June Lockhart . . . Ed Bleier, who 
lately left the ABC-TV sales staff, leaves for Europe today (Wed.) as 
sales “scout” for a local telefilm distrib on new half-hour properties . . . 
Blair TV, station rep org, picks up a former trade editor, Lois Morse, 
for its promotion staff; Mrs. Morse has also been in advertising for 
Loew’s Boston theatres . . . Fritz Kreisler guesting at WMGM’s “Hap- 
piness Exchange” Xmas party at Manhattan Center Tuesday (Dec. 11) 
- -- Tom O’Brien, once of NBC staff, back at a WINS mike after stint 4 
with Norman, Craig & Kummel on the Adlai Stevenson campaign .. . 
Lorelai Lewis, ex-WPIX, back after-two years with BBC and one of 
London's commercial tv companies—was in production there ... Barry 
Shear, Ernie Kovac’s NBC-TV director, will meg the network’s fashion 
color spec the Saturday afternoon of Dec. 8 for Warner Foundations 
- - « William Traylor did “Omnibus’” “The Blue Hotel” Sunday (25). 


IN HOLLYWOOD ... 


Hal Sawyer, who runs a traveling agency on the side, drew the an- 
nouncing assignment on Walter Winchell’s Hollywood originations next 
month ... Louise Paget, N.Y. stage-tv actress now anchored here. is 
the sister of Vivienne Segal (Mrs. Hubbell Robinson) . . . Dinah Shore 
and NBC won’t have to worry about each other for all the time the 
state laws allow. They traded autographs on a long term contract .. . 
Sol Saks, the only comedy wriier extant who dictates his scripts, has 
eight shows ready for the Jan. 4 takeoff of “Mr. Adams and Eve” over 
CBS-TV ... Mary McAdoo, who took a fling in tv without any previous 
theatrical experience and was sponsored by a bank for five years on 
NBC's KRCA, is now free and loose for another bankrolling . . . That 
young feller scampering over the tennis courts in Bevhills was AB-PT 
chief Leonard Goldenson . . . While hospitalized Howard Blake worked 
out an hour daytime show for Bill Goodwyn to emcee and it will be 
teed up on NBC radio starting Jan. 14. Blake, former prodycer of 
“Queen For a Day,” also auditioned the talent for the show while in 
sick bay . .. KDAY’s George Baron broadcast an entire day’s program 


' from the jailhouse in Beverly Hills to emphasize the importance of 


(Continued on page 34) 


Koblenzer to NTA 


William Koblenzer has exited 
ABC-TV’s network sales staff to 
join National Telefilm Associates 
as a sales exec. Move is part of 


due to the establishment of the 
NTA Film Network and the copro- 
duction deals with Desilu and 20th- 
Fox. 

Before moving to ABC, Kob- 
lenzer was national sales manager 


It Wasnt Exactly a Lark 








B&W’s Hoop Games 





for WABD and WTTG, the Du- 
Mont stations in N. Y. and Wash- | 
ington. Prior to his DuMont stint, 
he was with Ziv, MCA and Wolf. 
Associates. 


PAUL WHITE AWARD 
TO HUGH TERRY 


Denver, Nov. 27. 
Hugh B Terry, president and 
general manager of KEZ-TV and 
Radio, was awarded the Paul White 
Memorial Award at the Radio-TV 
News Directors Assn. annual con- 
vention-banquet in Milwaukee. 


Terry became the first man in 
the industry to receive the coveted 
citation, based on leadership in the 
Denver fight against Canon 35, the 
court ban against the use of cam- 
eras and recording ‘equipment, 
which came up during a prelimi- 
nary hearing of the John Gilbert 
Graham case. 


Terry’s selection carried the 
judges’ recommendation that he 
was the man who had “made the 
most significant contribution to 
— and tv journalism” during 
1956. 


Melnick To Develop 
ABC-TV Daytime Shows 


ABC-TV’s got that daylight 
gleam again. The tv network is 
slowly expanding its program de- 
partment, which it feels has been 
greatly undermanned, and the 
latest addition is Daniel Melnick, 
whose first job will be to assist in 
developing daytime programs. 

ABC briefly considered a noon- 
time hour-lon* b'ock of tele shows 
for the beginning of the 1956 ser- 
son. Melnick, as the first ABC-TV 
manager of program development, 








Brown & Williamson Tobacco has 
signed on for one-eighth sponsor- 
ship of NBC-TV’s basketball sched- 
ule this winter, bringing the total 
sponsorship for the pro games up 
to five-eighths. B&W, via Ted 


Bates for Viceroys, will sponsor 
one-fourth of four games, starting 
Jan. 5. 

Carter Products and _ Bristol- 
Myers are already in for one-quar- 
ter each of the eight-game sked. 


Val Parnell, Grade 
In Top ATV Slots 


London, Nov. 27. 

Val Parnell, who had hitherto 
held the post of chief executive, 
was named managing director of 
Associated TeleVision at a board 
meeting last week. At the same 
meeting Lew Grade was appointed 
deputy managing director. ATV is 
the commercial programming com- 
pany which operaies the London 
station at weekends and the Mid- 
lands outlet on weekdays. 

Parnell’s appointment is subject 
to the endorsement of his col- 
leagues on the board of Moss Em- 
pires, the company which operates 
a countrywide chain of theatres, 
with the London Palladium as their 
flagship. He is, of course, to con- 
tinue as managing director of Moss 
Empires. 

Grade. who is also managing 
director of Incorporated Television 
.Program Co., the production out- 
fit allied to ATV, is now to give his 
full time to his tv activities. On 
Thursday (22) he flew to New York 
with powers to negotiate co-pro- 








reports to Bob Lewine, veep in 
charge of programming and talent. 
However, it’s expected he'll work | 
mostly under Ted Fetter, who only | 
a few months ago joined ABC-TV | 


Melnick started as a production 
assistant at CBS in 1949. 


Markes’ Divided Loyalties 


Vet telescripter Larry Markes 
may find himself in the unusual 
position of being head writer for 
two different shows on competing 
networks. Markes was signed last 
week as head writer on NBC-TV’s 
“Jonathan Winters Show.” Previ- 
ously, he had been signed by CBS- 





for the kinnie of “The Big Record.” 
Markes’ deal calls for him to con- 
tinue on “Big Record” once it goes 


| ary. At the same time, his Win- 
ters deal allows him to do ‘Rec- 
ord” should it go on while continu- 


duction and program dea!s which 
are already pending. During his 
10-days stay he’ll also be. on the 
lookout for star talent for ATV 
programs, particularly “Sunday 


as manager of network programs. | Night at the London Palladium,” 


which was the champion show in 
the first year of commercial tele. 

Through ITP, they’re already 
associated with the production of 
eight teleseries, and are aiming to 
raise the total to 12 a year. Among 
the eight already in the works are 
“Robin Hood,” “Sir Lancelot,” and 
“The Buccaneers,” which are part 
of their link with Hannah Wein- 
stein and Official Films. They’re 
also associated with Joe Harris in 
the OSS series, which began roll- 


TV to head up the scripting staff | ing last week. 


ATV operate the National Stu- 
dios at Elstree and are planning to 
build additional stages to cope 





on the air, which may bein Janu-|with their expanding production | 


‘Dean Martin Denies 


| program. All their co-production 
‘deals would, ofcourse, involve 
| filming in Britain in order that the 


ing as chief scripter on _ the} pix should qualify for the British 
NBC-TV’er. quota. 

















Television’s Big Three network 


are engaged in an all-out, no-h 


the Briton for “having chosen” t 


to be on “Face the Nation" when 
ing ‘chosen’ this show.” 


Atlantic telephone call earlier tha 


certain thing in time. 


four years away. 


ago, to interview Nasser. It has 


stage. 





Battle For the Press Panel ‘Stars 


news panel shows—Press Confer- 


ence (ABC), Meet the Press (NBC), and Face the Nation (CBS)— 


olds-barred ‘battle for top name 


guests, which hit a new climax last week. 

Martha Rountree’s “Press Conference” flew a party of six to 
London to film an interview with Hugh Gaitskell, British Labor 
Party leader, which was aired past Sunday night (23). 

During a run-through of the introduction (to familiarize Gait- 
skell with the format), Oliver Presbrey, the moderator, thanked 


o give his views on international 


problems to the American people via “Press Conference.” 
Gaitskell, a fast man on the uptake, interrupted to request that 
it be changed to “my having accepted your invitation.” 
“I’m already in trouble with CBS,” he explained. 


“I’ve agreed 
I’m in Washington next January. 


They’re angry enough, without me being put in the position of hav- 


Gaitskell disclosed later that a CBS spokesman had made a trans- 


t very day (21), trying to talk him 


out of his “Press Conference” appearance. 

Gaitskell, as a final note, revealed he has tentatively promised 
Larry Spivak that his first U.S. panel show, after becoming Britain's 
Prime Minister, will be on “Meet the Press.” 
Unless Anthony Eden should lose a vote of 
confidence in Parliament, the next general election in Britain is 


This is a very un- 


While all the shows have done some travelling—for instance, they 
followed the Democratic and Republican conventions to Chicago 
and Frisco—most initiative has been by “Press Conference.” In 
addition to its trip to London, it also went to Egypt, several weeks 


other long trips in the planning 


NTA’s expansion in its sales setup; Press Conference’ Hard-Pressed Prepping London 


Kine for U. S. 


a al 


_ London, Nov. 27. 

The problems of making a kine 
in England for use over American 
tv are not easy ones, the Martha 
Rountree (ABC) show “Press Con- 
ference” learned last week. 

The interview with Hugh Gait- 
skell, leader of the British Labor 
Party, by 12 newsmen for leading 
U. S. publications and wire serv- 
ices, was held in J. Arthur Rank’s 
old Highbury Studios, now rented 
by High Definition Films Ltd., one 
of the Pye group of companies. 
Pye, Ltd. is one of the leading tele- 
vision transmission and receiver 
7 aialaenaag in the United King- 

om. 


But this studio, though large, 
has inadequate facilities for video. 
The deficit was made up by As- 
sociated TeleVision Ltd., England's 
big commercial tv company. Asso- 
ciated sent a mobile unit to the 
street outside the studio. In it 
were the shaders, mixers and tech- 
nical director for the program. The 
plan was for Associated to record 
the show, via kinescope, for use in 
America last Sunday night (25). 


In order to make the kine, the 


-picture was carried four miles by 





coaxial cable from Highbury Stu- 
dios to the roqgf of a large apart- 
ment building (situated at the 
highest point in London). Thence, 
the picture moved eight miles by 


‘microwave to Wembley Town Hall. 


Then it was relayed another two 
miles by microwave to the Wem- 
bley Studios of Associated where 
the press conference was kined off 
a tv screen. 

The sound moved over a differ- 
ent route. After being mixed in 
Associated mobile unit outside the 
film studio, the sound signal trav- 
eled by land line to the Associated 
switching center at Foley Street, 
London, and then to the Wembley 
Studios where the separate sound 


'track was recorded. 


Just to make things a little more 
confusing, the British Post Office 
stepped in. It controls the cables 
over which the sound passed. 
Twice, the start of the show was 
held up until the Post Office was 
able to clear the lines and give 
the go-ahead signal. 

Processing of the film and sound 
track were handled that night by 
Associated TeleVision. Clean 35m 
kines were ready for showing be- 
fore noon the next day. 

Working on the arrangements 
were Frank Beale, general produc- 
tion manager, and T. C. McNa- 
mara, technical controller of As- 
sociated TeleVision. ; 

Overall direction was by 
Novak, executive producer of 
“Press Conference.” Novak ' flew 
to London Tuesday afternoon (20) 
with Oliver Presbrey, husband of 

(Continued on page 34) 


Bob 





Sicning NBC Contract: 
‘Wasn't Even Consulted’ 


Hollywood, Nov. 27. 

Dean Martin sharply denies 
NBC’s contention it has signed 
both he and Jerry Lewis to a five- 
year contract, with M&L’s breach 
of contract suit against the web 
being washed up as a result. 

Martin angrily charges that Joe 
Ross, attorney for York Produc- 
tions, owned by M&L, negotiated 
the NBC deal without consulting 
him. But, states the star, he re- 
fuses to sign the deal. 


Martin indignantly charged 
“Ross consulted Jerry Lewis. but 
advised neither Eddie Traubner. 


my business manager, or me of 
the deal. I haven’t signed anything, 
and I’m not going to until I find 
out what this is all about. They 
sent me some papers to sign, but 
frst of all I don’t want to do four 
hour shows a season—this is not 
my idea of how to work in televi- 
sion. 

“It’s ridiculous. and I’m going to 
look into the situation, and find 
out what’s going on. I’m co-owner 
of York Productions, although I'm 
beginning to wonder after the way 
in which this was handled without 
my consultation or agreement,” 
said Martin irately. 

Previously the web had» said 
M&L each would be starred in 34 
shows over a five-year period, that 
the pact became effective Nov. 15. 


* 
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General Electric Theater— 





the Number One 30 minute TV dramatic 
show—has consistently WON... 


KEPT...and INCREASED. ..its audience. 





In Octaber of 1954 Nielsen 


rated G.E. Theater 32.8. In 










October of 1955 the same rating read 
34.7 and the latest reading is 37.4. 

A blue book of talent in acting, 
writing, and direction has made 
General Electric Theater a viewing 


habit in over 12,000,000 homes. 
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2 
true dramas 
of suspense, fear, and fighting courage... 
from TV's most successful adventure series! 


CRUSADE 


Starring BRIAN KEITH 
..a man with a mission 








Local and regional advertisers will welcome this opportunity to catapult their sales with a great network hit. 


Ne 


CRUSADER is rounding out 65 smash weeks for Camels and Colgate-Palmolive on CBS TV. Its 12-month average 


Si a 


Nielsen rating of 22.1 tops the average rating for all other dramatic series.* Each half hour is beautifully cast 
and produced ... based on official records ... packs a terrific wallop for the entire family. High drama, high 


ratings, higher and higher sales!—all yours when you say CRUSADER to MCA. Say it today. 


- A meric a's Flash! Latest October Nielsen-28,5 


: No.1 Distributor 
Of TV Film Programs 
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safe driving during the holidays . . . Those 16 filmed shows Jimmy 
Durante made for Texaco will be coming up in syndication if a deal now 
in negotiation is finalized .. . Joe Rines quits his desert retreat this 
week completely recovered from his auto crackup injuries and looking 
more like an Indian from three weeks in the sun. M 


IN CHICAGO... 


Wrigley gum firm has given its okay to Pat Buttram to have his CBS 
radio daytime strip, “Just Entertainment,” to the Coast as of Dec. 10. 
Singer Paula Richards will move with the show and the Jack Halloran 
Quartet also is expected to make the trek. Dale Harrison continues as 
chief writer in Chicago . .. WNBQ auditioned a video revival of, “Vic 
and Sade.” with Art Van Marvey and Bernardine Flynn reprising their 
title roles of the longtime radio serial ... Allstate Insurance has re- 
ordered Mel Ailen’s nightly ABC. sports show for another year... 
H. Richard Herte? named production manager at Kling Films. Carl 
Nelson takes over Hertel’s prev ous post as editorial supervisor. . 
Steve Ellis is subbing for Jack Drees on ABC-TV’s Wednesday night 
fightcasts tonight (Wed.) and next week while the latter undergoes 
minor surgery . Howard Coleman, WNBQ’’s color specialist, ad- 
dresses the Ravenswood Kiwanis tomorrow (Thurs.) . Mark Nunn 
signed on as assistant to Chuck Wilsen, WGN and WGN-TV’s sales pro- 
motion manager... Daily News sports editor John Carmichael’s reports 
from the Olympic Games in Melbourne for his nightly WBBM “Texaco 
Sports Final” also being carried by Armed Forces Radio and KMOX, 
St. Louis, KNX, Hollwood, WMBD, Peoria and KRIS, Corpus Christi 
... Celeste Holm has replaced Donna Reed as glamorizer of WBKB’s 
preem hoopla for its RKO feature films next week. . 


IN LONDON .:.. 


Johnnie Ray appearing in two Associated TV productions, “Sunday 
Night at the London Palladium,” and “The Johnnie Ray Show”... 
Film director John Huston featured in Associated-Rediffusion’s “Close- 
Up” ... Impresario Henry Sherek guesting in BBC-TV’s “Songs For 
The Asking.” He'll be interviewed by Audrey Russell, the first woman 
to be given this job on the program . . . Odd.smembers of the Ted Heath 
band, singers Lita Roza and Dennis Lotis, trumpeter Kenny Baker and 
singer-drummer Jack Parnell, guest starring in Associated-Rediffusion’s 
“The.Ted Héath Story” ... Capt. Curtis E. Park‘'ns, American heli- 
copter pilot who saved lone survivor of the South Goodwin's Lightship 
when it was wrecked two years ago, flown oyer from U.S. to take part 
in BBC-TV’s “Saturday Night Out” on board the present lightship .. . 
Tyrone Power and Mai Zetterling lined up for ABC-TV’s production of 
Strindberg’s ‘‘Miss Julie” 


IN PHILADELPHIA ... 


WCAU Sports Director Bill Campbell adds another stint to his 
weekly Sat. and two across-the-board sessions. Campbell takes over 
the daily 6:40-45 slot on WCAU-TV ‘Dec. 3) replacing Earl Selby and 
“Mr. Fixit” .. . Dick Clark, WFIL-TV “Bandstand” host, one of eight 
deejays invited to White House for confab (Dec.) on juve delinquency 
. . . Wendy Phillips, former WIP broadcaster, produces the Mac 
McGuire show debuting on WPFH (Dec. 3) .. . Sally Starr, WFIL-TV 
star, and her hillbilly troupe opened Christmas season with parade 
through Shenandoah, Pa... . Clarence Cooper, vocalist in U.S. Steel 
Hour’s “Tom Sawyer” (21), to appear in concert at the Philadelphia 
Ethical Society auditorium 
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“BUD PALMER... 


was smooth and glib on 
OMNIBUS last Sunday.”’ 


VARIET , Nov. 11 





Co Sree ccs 


4 CURRENT: 


© Third OMNIBUS ap- 
pearance of season, 
December 2. 


© PRESS BOX 


pre-game football— 
NBC.-TY. 


s 


@ PLAY-BY-PLAY 
CBS-TV Hockey and 
Basketball 
(starting Jan. 2). 





COMMERCIALS: 





CITIES SERVICE 
LENTHERIC 
VITALIS 


Personal Management: 


LESTER LEWIS ASSOCIATES 














| program fees, from 40 to 80%. 





WPIX’s Olympic Games | 
Pix as N. Y. Exclusive; | _Hilant Boag tee 
Camel Cigs Picks Up Tab: and hotels involved is minute, com- 


: caallal F - |pared to the expenditure by net- 

A, New von wt eg Path ceny on fF. works and sponsors for programs to 
ficial film account of the Olympic | D¢ originated here. At most, there 
Games, staged this year in Mel. | iS a contribution to cable costs, 
hourn ™ Australia plus provision of rooms, board and 
2 F jtechnical equipment from the 


_ WPIX’s exclusivity stems from | Reach interests. However, the set- 
its deal with Trans-Lux Television, | tings, full cooperation on hotels 


which is handling U. S. distribution utilized and the Florida sun add up 
of the official film account in the) s. the lures that led to bringing 
east, and the unresloved hassle be-| the network shows. Meyer is 
tween the Australian Oiympics | confidently looking forward to an- 
Committee and the U. S. and for-| other spate of live originations 
eign theatrical and video newsreel | after the first of the year, continu- 
group. The world newsreel group ing the cuffo ride Miami Beach now 
has refused to go along with Aus-| annually gets from the networks 
tralia’s coverage plan which would | again, this time out, NBC is top- 
have restricted the selection” of | ping CBS in making this sunland 
events, as well as providing other | jo9k like an annex to Radio City, 
limitations. In light of the stale-| but chances are bright that its 
mate, the newsreel group will limit | rival net will be pitching more and 
its coverage to spoken work, Via| more programs to this area. Ft. 
radio and other media, and stills. || auderdale has been trying to get 
Under Australian auspices, the/in on the tv-gravy train, as well as 
official filmed telecasts are being | other Florida resorts but it looks 
prépared by Sports TV, Inc., a/like all-Miami Beach season, 
California concern, in six half-hour | thanks to the years-long builidng 
segments. WPIX, beginning yester-|to make it a wintertime center for 
day (27) began telecasting them | the television programmers. 
from 8:30 to 9 p.m. and will con- 
tinue its Olympic telecasts on Tues- 
days and Saturdays for three weeks. 
R. -J. Reynolds Tobacco Co. for 


s 
Tony Miner 
Camel Cigs is sponsoring the WPIX 


telecasts. Bob Mathias will handle | === Continued from page 23 Saas 
on- the-spot interviews in the se-|sons for his resignation as exec 
ries with Tom Harmon doing tle | producer, says he felt his position 
commentary. WPIX has slotted its| should entitle him to a “moder- 
Olympic half-hour preceding the| ately free hand” in programming 
Madison Square Garden basketball} and balancing of shows. He said 
games. the agency nix of his “Poznan Trial” 
In addition to the regularly | project topped a series of Bther 
scheduled Olympic episodes, WPIX | turn downs, two in the. past and 
plans to repeat the six programs | three upcoming projects including 
at other times. Eugene O'Neil’s “The Great God 
Brown” and “Song of the Scaffold,” 
based on a book by Gertrude von 
LeFort. Past projects nixed in- 
cluded “Loyalties,” dealing with 
anti-semitism, and “The Last 
Spin,” dealing with juvenile delin- 
neither licensed nor authorized by | quency. 
the FCC. The withdrawal from the inde- 
While the Commission was study-| pendent producing company he 
ing the briefs and reply briefs|founded came after Miner was 
which resulted from Morris’ ap-| given a monetary settlement for 
plication, Community Television| his interest in the outfit. Unit 
came along last week with a new| Four currently is redistributing 
basis for opposition. Morris, it told | Miner’s functions among the three 
the Commission, is a Canadian by}remaining members of the team. 





























Translator Station 


=a Continued from page 22 




















birth who, according to its inform-| Jerry Helman, of the Ashley-Stein- 
ation, hasn’t ever become a citizen.|er agency, which has been repre- 
Therefore, Community declared, | senting Unit Four, has been named 
Morris’ company, Palm Springs| programming and administrative 
Translator Station Inc., would be} exec in the new setup. 
“absolutely disqualified” by law 
from holding a license. 

Translator stations operate on ° 4 H 
low power and rebroadcast pro- Nix M-G P ix Biz 
grams of existing stations to bring 
service to isolated communities. |" Continued trem pace 33 aa 
They “translate” signals of either! or producers who wished to buy 
VHF or UHF stations to UHF and|time. The WQXR, WABC (dand 
are assigned space in the upper| WPAT-aren’t firm because the sta- 
14 channels. They were author-| tions have requested copy for the 
ized by the Commission to dis-| spots before accepting the business. 
courage illegal booster stations | Only WINS has definitely said yes. 
(which the agency claims are po- Subject of the ad campaign, big- 
tentially hazardous to aircraft com-/| gest in WCBS-TV history, is the 
munications) and at the same time | first week’s showings of the Metro 
help UHF. library on the “Early Show” and 
So far, about 16 translator sta-; “Late Show.” with the biggest push 
tions have been authorized, mostly| going for Saturday's (1) showing 


|to co-op or non-profit organiza-| of Clark Gable in “Command De- 
|tions. They are built for as little | cision.” 


Station is launching a 
as $4,000 but may cost up to $10,-' heavy newspaper campaign start- 
000, depending on accessibility to|ing Friday (30) afternoon with full 


| site and its relation to construc-/| pages in three dailies, and more 
| tion expense. One translator can | full pages in all the Sunday papers. 
rebroadcast the programs of only} Heavy newspaper ads will continue 


one station but with additional|through the month. On the sta- 
equipment more stations can be | tion-promotion level, there will be 
rebroadcast. spots plus a special half-hour pre- 
_Latest translator to go on the| view program Saturday afternoon 
air is operated by the Army to} from 5:30 to 6, with George Bryan 
bring tv entertainment to 3,500| hosting. All told, with trade deals, 
tank trainees at Camp Irvin, Calif. | on-the-air promotion plus paid ra- 


dio and newspaper ads, the cam- 
Chi AFTRA 


paign will run to about $200,000. 
aaa Continued from page 22 

















| McCann-Erickson is handling the 
| time and space-buying for WCBS- 
| TV. 




















threefold, from $15 to $45; in local 


. : ge 5 
tv, daytime and late night 30% pay ‘Press Conference ' 
discount was rescinded; sportscas- 

. aa Continued from page 29 jena 
ters in both tv and local and re- Martha R ison wna Weleeres 
e ° on Nar a ountre a 
gional radio got up to 50% fee ducer, who served as moderator. 








_hikes; net staff announcers got 4! Details were handled on the trip 
'$20 weekly pay boost, from $135,| by Very Clay of the Rountree- 


to $155, plus increases in special | Presbrey staff. Three U. S. news- 
men also flew the ocean for the 

Still to be settled are staff an- Show—David Sentner, Washington 
nouncer pacts at L. A, indie tv sta-| bureau chief for Hearst Newspa- 
tions KTLA. KTTV and KCOP,/ Pers; Leslie Carpenter, D. C. cor- 
plus three indies and KHJ-TV on|Tespondent for the Houston Post 
freelance tv code, with bargaining | and other southwest newspapers; 
resuming today (27). and Herman Lowe, Washington bu- 
reau chief for the Philadelphia 
Daily News and Variety. Nine 

Omaha—Heart-of-the-Black Hills| London bureau chiefs for Ameri- 
Stations, which operate radio out-|¢on newspapers and wire services, 
let KRSD in Rapid City, S. D.,| previously arranged for, completed 
have applied to the FCC for aj|the 12-man panel that interviewed 
channei 7 iv station in thai city. Gaitskell. 











ALL-NITE ‘MARATHON’ 
"IN WRCA RADIO BOW 


WRCA, the NBC Radie flagship 
in N. Y., which several years ago 
inaugurated the first all-night clas- 
sical music segment in ‘Music 
Through the Night,” has a new all- 
night disker up its sleeve. New 
show, which starts Dec. 8, is called 
“Marathon,” and will fedture the 
complete works of individual stars 
in single sessions with top names 
acting as host-narrators on the 
show. 


First show will be devoted en- 
tirely to the recordings and sound- 
tracks of Frank Sinatra, and S3m- 
my Davis Jr. has agreed to host 
it. Judy Garland will be the sub- 
ject of the second or third show, 
with the station dickering for Miss 
Garland herself to host the stanza, 
which starts at Saturday midnight 
and runs till 6 a. m. Sunday and 
doesn’t interfere with her Palace, 
N. Y., stint. Lined up for this 
month will also be the works of 
Perry Como and a Christmas show 
with Basil Rathbone doing read- 
ings, recordings (and plugging his 
“Stingiest Man in Town” ty spec 
stint). Set for sometime in Janu- 
ary will be a show on “the spoken 
word,” embracing drama, poetry, 
et al. 

“Marathon” will replace the cur- 
rent Saturday night occupant 
“Hi-fi.” On other nights, “Music 
Through the Night” still holds 
forth. 
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STEAMING 
AHEAD 


Since the -sternwheelers first 
opened our Ohio River Valley to 
large-scale trade, this region has 
constantly steamed ahead to 
greater industrial records. 


Today, its array of manufactur. 
ing is the most vast in America 
...a Solid head-of-steam typified 
by our own doorstep counties of 
Cabell and Kanawha (the Hunt- 
ington-Charleston area) where— 
say preliminary reports of the 
new U.S. Census of Manufac- 
tures — the value of industry 
alone is up 55% since 1947, 
currently over one billion dollars? 


This is only part of what you can 
command with WSAZ-TV. Sur- 
rounding our near-quarter-mile- 
high tower lies America’s 23rd 
television market — four states 
wide, four billion dollars deep in 
buying potential. You leave a 
smart wake when you sail aboard 
WSAZ.-TV. Any Katz office can 
make out a profitable bill of lad- 
ing for you. 


/\ 


HUNTINGTON-CHARLESTON, W. VA. 
W.B.c. 

Affiliated with Radio Stations 
WSAZ, Huritington & WGKV, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 

Represented by The Katz Agency © 
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AT&T Eyes More 
‘Scientific TV ers 


“Our Mr. Sun,” the hour-long 
Frank Capra telefilm shown on 
CBS-TV last week, is merely 
the first in a series of periodical 
scientific tv’ers to be done under 
the sponsorship of American Tele- 
phone & Telegraph. Several more 
are in the celluloidal works, with 
the first two new ones being on 
blood circulation and cosmic ray$. 


It doesn’t seem likely that Capra 
will fit the pieces of film already 
shot for the new stanzas ‘together 
until hé estimates the reaction to 
the first of the “science with an 
entertainment fillip”’ shows. By 
keeping unedited film footage it 
will be easier to make any neces- 
sary forniat switches. 

An interesting background note 
to the exposure of “Sun” is that so 
far it has cost AT&T some $250,- 
000, but Don Jones, who represents 
the N. W. Ayer agency as assistant 
producer to Capra, says that full 
cost has not been estimated, and as 
a result the price might ultimately 
go higher. But perhaps of even 
more note is the belief that this 
may be the first show in tv’s his- 
tory to take the better part of four 
years to make. 

Jones began blueprinting the 
series five years ago. Four years 
ago, Capra, as producer-director, 
started devoting full time to the 
project. In 1954, when most of 
the “Sun” footage was finished, 
they took.time to work on the 
other up shows, returning to 
this week’s tvcast a year later to 
add new sequences. The third 
man working full time on the 
“four-year plan” was film editor 
Frank Keller, - 


NBC-TV’S SRO ON 
NEW YEAR’S GRIDCASTS 


NBC-TV achieved a New Year’s 
Day SRO status this week with the 
sale of the remaining half-sponsor- 
ship of the Cotton Bowl game to 
Bristol-Myers. Web had previously 
sold the other half to Carter Prod- 
ucts. B-M deal was set through 
both its agencies, Young & Rubi- 
cam and Doherty, Clifford, Steers 
& Shenfield. 

Web’s Jan. 1 lineup of specials 
is now fully sponsored, with Min- 
ute Maid and Florists’ Telegraph 
Delivery Service bankrolling the 
Tournament of Roses Parade in 
the morning, B-M and Carter tak- 
ing on the Cotton Bowl in the early 
afternoon and Gillette sponsoring 
the Rese Bowl in late afternoon. 


WWSW’s Hoopcasts 


Pittsburgh, Nov. 27. 

WWSwW has just closed a deal to 
broadcast all of the Pitt and Du- 
quesne U. basketball games at 
home this season. So far indie 
station hasn’t lined up a sponsor, 
but has a flock of feelers out. 

Most active bankrollers locally 
fer sports are the beer companies 
but they’re out on this setup since 
colleges won't permit any of their 
athletic teams to be aired by 
sudsers. 


HOLLYWOOD 
| on VINE 
@ FOR LEASE e 


BROADCASTING & 
TV STUDIOS 


Ample Modern Seating for 
Audience Participation 


® AIR CONDITIONED @ 
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Exclusive Agents 
610 S$. Main St, TRinity 1214 


Los Angeles 14, Calif. 

es . ‘Gd death Caden 
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Cleve. Strike 


=——uams Continued from page 22 =e 


and $125 for newsmen. Slight 
stepups were agreed to in multi- 
ple rates, etc. 

AFTRA now is negotiating with 
agencies for renewal of freelance 
code among 52 signatories. Chief 
AFTRA objective is to realize 
union personnel on all shows thus 
avoiding what AFTRA terms “un- 
der cutting of rates to talent.” 


Newspaper strike, meanwhile, 
continues with broadcasting indus- 
try reporting November will mean 
a gross $400,000 beyond usual fig- 
ures because of the failure of 
papers to publish since the begin- 
ning of the month. Possibility ex- 
ists strike may end this week as 
only one of 11 crafts still remains 
to sign. 

Strike has produced a crazy-quilt 
pattern of charges and lawsuits 
that will tax a Philadelphia lawyer. 
Newspaper Guild, whose Press’ 
unit precipitated strike when 
management and unit failed to 
agree on salary terms, now claims 
it is being locked-out since it has 
a cortract. Also, Guild points out 
that many of the other crafts have 
contracts that don’t expire for 
some time, hence publishers could 
have been putting out News, Press, 
Plain Dealer. Publishers have 
maintained that all crafts must 
sign before resumption of work 
and photo-engravers, remaining un- 

















@ 163%! 


whopping 

















...and now, the Thursday 1 


441 N. Michigan Ave., Chicago 11 


signed unit, has refused to accept 


negotiating committee’s recom- 
mended contract. Conferences are 
continuing. 


Month-long strike may also have 
repercussions after papers resume 
publishing in that guildsmen failed 
to achieve their freedom to appear 
on commercial broadcasting. 


‘Battle of Elbows’ 


=m Continued from page 23 =e 


mote pickups from parties, niteries 
and other showfolk convivial gath- 
erings. Additionally, new talent 
search will be intensified, whether 
it Pre found in studios or small 
cafes. 











If Linkroum’s three-city tale gets. 


»3C prexy Robert Sarnoff’s ap- 
proval, he and assistant Norman 
Frank will return here next week 
to set up this phase of the tri-city 
hookup for early January teeoff 
Local segment would air from here 
for net at 8:30 p. m., Monday- 
through-Friday, and be seen in 
Hollywood on a fast kine at 11:30 
p.m. 





Kansas City—Larry Ray last 
week resigned as one of the two 
announcers of play-by-play of the 
Kansas _ City Athletics for the 
Schlitz Brewing Co. and accepted 
a position as announcer for the ra- 
dio and television coverage of the 
Baltimore Orioles for the Guen- 
ther Brewing Co. there. His new 
sppotatenent becomes effective 

ec. 1. 
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DO YOU KNOW? 
With Lyman Bryson; 

Motts, guest 
Producer: George Crothers 
Director: Ed Oats 
30 Mins., Tues., 9:30 p.m. 
CBS, from New York 

Short of a year ago, when 
WNYC, the radio station operated 
by N.Y.C., had greater hopes than 
it does now of getting a UHF 
channel in Manhattan, it planned 
to make it a tv station for special- 
ized interests, believing that reach- 
ing small special interest groups 
pwas its only justification for being 
alongside the town’s seven com- 
mercial V’s. CBS Radio, its own 
nighttime_audience cut away sub- 
stantially throughout the country 
by mass television, has been going 
in for this specialized programming 
too, but, unlike WNYC and its 
abortive venture, it hasn’t made u 
its mind whether it’s fish or fowl. 
The radio network carries many of 
the shows that once helped it 
garner its big ratings, such as the 
dramatics and musical variety pro- 
ductions, but it also goes in for 
programs like “Do You Know?” 
Despite its faults, the new program 
is still good, but shovelled into the 


Dr. Lloyd 





Tuesday 9:30 p.m. time with hardly 
any fanfare and surrounded by 


of 


success with movies 


since 1950! 


...a8 well-known in Chicago for superior 


We hit another jackpot on Thursday, Oct. 11 with “How 
Green Was My Valley,” when ARB gave this period a 


73.8 share of audience 


WG 





0 p.m. story: 


In July, WGN-TV introduced the best first run movie 
product available in this period. The rating jumped fronj 
an ARB average of 8.7 to an average 22.9—an increase of 


Eastern Advertising Solicitation Office 
220 E. 42nd St., New York 17 


product and maximum audience as State Street! ¥¥ 








mass ventures, it may be weeks 


before the eggheads diseover it— 
that’s if volatile CBS doesn’t re- 
Eanes it with another program 
efore anyone can say “13-week 
cycle.” 
Lyman Bryson, the Columbia U. 
pre essor emeritus and the Colum- 
iz Broadcasting professor merito- 
rious, began the new program 
Tuesday (13). As could be expected 
of any of his ventures, it delved 
into the world of ideas. Each week 
he’s going to discuss z different 
topic with a different specialist. 
First go around had Dr. Lloyd 
Motts, teacher of astronomy at Co- 
lumbia, who described in detail the 
plans to launch the much-talked-of 
artificial earth satellite in conjunc- 
on with the National Geuphysical 
ear. 


Program began slowly, since 
Bryson permitted Motts, an inex- 
perienced radio hand, to spout at 
uninterrupted length. The outcome 
was that Motts sounded as though 
he were laboring unsuccessfully 
over a prepared script. Finally, 
when Bryson broke in, first to ask 
for a_ differentiation between 
kinetic and potential energy, the 
pace picked up. 

Even the trained student needs 
someone to explain new ideas a 
their most elementary level, an 
Bryson helps do that ——_- 
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AVAILABLE 


| Announcements in this pro- 
} gram! Check your WGN-TV 
. representative for immediate 
| availabilities,’ 
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Just another footnote to a history 


of success in film programming, 


~ It's consistency that counts! _ 
We can now provide clients with 


28.1 high quarter hour Pasarela ema 
Ww - é Vv Channel 





* Also represented by 
Edward Petry & Company, Inc. 
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PULSE MULTI- MARKET 
SURVEY COVERING 10 
OR MORE MARKETS 


Seat 





ROS 


PATROL 


Starring BRODERICK CRAWFORD 








SYNDICATED 
PROGRAM 


PULSE MULTI- MARKET | 
SURVEY COVERING 10 
OR MORE MARKETS 


Starring BARRY SULLIVAN 








SYNDICATED | 
PROGRAM 8 


PULSE MULTI-MARKET 


: ‘ i , 3 : SURVEY COVERING 10 
. OR MORE MARKETS 


4 : Starring RICHARD CARLSON. 
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MEN OF 


Annapolis 


: STARRING THE US. MIDSHIPMEN AND TOPFLICHT HOLLYWOOD STARS 
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HURRY! 
Write or phone today a oe 
, for a pulse quickening 
' audition of our newest ; 
. - rating winner ‘MEN OF i 
| fe, iA. oS - * ANNAPOLIS‘) 
" RSA O7}? . 


utero * 











- 


z 





ke 


‘AUG. 1956 


21 MARKET AVERAGE 


lot 






















> a 


38 RAD1IO-TELEVISION 


VARTETY 





SE 


ABC-TV’s 12-Pilot Gleam 


= Continued from page 22 


ly called “Colt 45,” but the net-| will directly control, there should 
work is dropping that title.) War-|be several others made available 
ner’s half-hour programs will be/| through regular outside sources, 
a meller and a half-hour adven- 
ture. Walt Disiney will also come 
another half-hour ~~ — —— Hollywood, Nov. 27. 
an adventure type with live action. 2 aa 

Among the hae plans disclosed| From ABC's Television Center 
by ABC-TV was the mention a few/at Prospect and Talmadge will 
weeks ago of an hour live dramatic | emanate twice as many live pro- 
show and an hour live variety for-| grams next season as this year’s 
mat. More recently the network) output of three and a half hours 
expressed hope that both could be! weekly. These will be progressively 
done out of New York. The net-| increased, according to Leonard 
work is working closely for the Goldenson, prexy of American 
present with MCA on the variety | Broadcasting-Paramount Theatres. 
show. Blueprints are now being studied 

Other telefilm shows on the|for a vast expansion program that 
APC-TV docket for 1957 are ex-/| would give the site eight stages for 
pected to hew to the heavy adven-| live originations. The Austin Co. 
ture-western concept of “bread|has completed plans for four new 
and butter” programming favored | stages, an administration building 
by Treyz. Web is still shopping | and the modernization of the stu- 
among producers who are willing |dio’s present facilities for televis- 
to make a production tieup with | ing live shows. Goldenson took the 
the web. Last week there was/ blueprints back to N. Y. for ex- 
mention of new dickers with Walt|haustive study and recommenda- 
Disney on a third ABC-TV series, | tions to the board of directors. 
but the nature of the series has} vine gt. radio quarters will be 
not been disclosed. abandoned and the entire opera- 

Piiots on new ABC-TV showS|tion moved to TV Center when 


will be made away from the Py it facilities are made available. Gold- 
ner lot, since the network said that | encon said there will be no changes 


accommodations for indie produc-| jade here either in tv or radio 
ers under the peggeec —_— — and that John Mitchell is remain- 
probably not be ready un ate ing on the coast for a few weeks 


in spring. Plus the 14 shows ABC | +) °nake an analysis of the opera- 
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Coast Expansion Program 





It has not yet been determined 
where AB-PT would produce its 
theatrical pictures, and a siudio 
away from Warners is a possibility, 
Goldenson said. The first of the 
block of five or six exploitation 
pictures with a cost ceiling of 
$500,000 would be ready for re- 
lease by March, he said. These will 
be made exclusively for theatrical 
but later may show tp on televi- 
sion. Warners is looking to the 
overseas market for the hour 
shows it is producing for ABC-TV 
and several of the “Cheyenne” se- 
ries have been sold in England. 


LANCASTER, PENNA. 
NBC and CBS 





Cincinnati—Jack Frazier is the 
new director of client service for 
Crosley Broadcasting Corp. He 
was stepped up from director of 
radio and tv merchandizing by 
Robert E. Dunville, president. 
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BENSON EXITING TPA 
FOR SLOT AT CBS-TY 


Murray RBeuson is exiting his 
post as director of merchandising 
for Television Programs of Amer- 
ica this week to join CBS-TV as 
sales manager of the web’s mer- 
chandising division. He'll report 
to merchandising director Syd 
Rubin, who's been doing a virtual 
solo on the stint since moving from 
NBC a couple of years back. 

Benson’s only been with TPA a 
few weeks, having moved over to 
the telefilm outfit after several 
years with Martin Stone. Latter, 
with ‘its own merchandising-pro- 
duction operation, had been serv- 
icing TPA, which now is on the 
prowl for a new merchandising 
head. 
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old network—union contracts in 
order to diminish labor costs. It 
still is negotiating with the direc- 
tors guiid for reductions. 

DuMont Broadcasting has had 
to sustain the cost of the large and 
overly-equipped (for a local opera- 
tion) DuMont Telecentre in N. Y. 
It was this fall that it was able to 
reduce operating costs by renting 
its two largest studios to CBS-TV. 
DuMont adds that its two stations 
are saddled with film costs in- 
curred before December of 1955, 
when DuMont Broadcasting was 
divided from parent company Du- 
Mont Laboratory, Ince.. Both 
WABD and WTTG had several sec- 
ond-run features that had already 
been played to death. It sustained 
a further loss, execs say, by dump- 
ing the lucrative Better Living 
Through Television pitch biz from 
the weekend sked. 


‘The rebuilding process has been 
slow, the station declared, and if 
it hadn’t spent $400,000 in new 
equipment in 1956, the year would 
have broken even. WABD has no 
easily definable format like the 
three other N. Y. indies, WPIX 
with half-hours and WOR and 
WATY with features, but the latest 
local Nielsens (Sept. 23-Oct. 20) 





show it building to fourth spot 
|most of the time, ranking directly 
after the three network keys. 





One of America’s important 
TV areas—the Channel 8 
Multi-City Market! Here 32 
million people, with $5% 
billion to spend every year, 
own 917,320 TV sets. 



















Channel 8 Multi-City Market 
Harrisburg Reading 

York Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 

. Martinsburg Hagerstown 








316,000 WATTS 


STEINMAN STATION 
CLAIR McCOLLOUGH, Pres. 
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Inside Stufl—Radio-TV 


Radio Corp. of America will hit the same $1,000,000,000-plus volume 
gross for 1956 as it did last year when board chairman General David 
Sarnoff asked, as one of the “presents” for his 50th anni with the com- 
pany—coincidentally his 65th birthday—that the corporation report a 
billion in sales. This was a first in the history of the company under 
prexy Frank M. Folsom’s merchandising aegis. This year will see an 
encore billion. Net may be down because much of the color tv and 
other research has been charged against this year’s take. 





Danny Kaye occupied Ed Murrow’s customary CBS-TV Studio 41 seat 
on Monday (26) in a closed-circuit press conference to local editors 
plugging “The Secret Life of Danny Kaye,” which is the “See It Now” 
presentation next Sunday (2). Murrow, originally scheduled to appear 
at the closed-circuit with Kaye, was hooked up via two-way audio from 
his Pawling, N.Y. farm, where he had taken a week off. 

Reason for the week’s vacation was the overwork encountered in 
Murrow’s trip to the Mid-East to cover the crisis there. He’s due back 
on “Person to Person” Friday night (31), but won’t return to his CBS 
Radio news show, where he’s being spelled by Larry LeSeuer, until next 
Monday. In the Kaye press feed, he “represented” the newspapermen 
by asking questions of Kaye mailed in previously. “Secret Life” is a 
pictorialization of Kaye’s world tour in behalf of UNICEF. 





CBS Foundation Inc. has madé grants ranging from $1,000 to $2,500 to 
five privately-supported colleges and universities in the names of CBS 
women employees with 15 er more years of service. Grant of $1,000 
is made when a woman graduate completes 15 years of service at CBS, 
with $500 additional for each additional five years. New grants are 
$2,500 to Syracuse U., for Agnes Law, librarian; $1,500, Oberlin Col- 
lege, Esther Dobbins, manager of the program information division of 
the CBS Reference Dépt.; Simmons College, $1,000, Alice Santti, man- 
ager of contract division of CBS Radio Spot Sales; Eastern Nazarene 
College, $1,000, Olive Tracy, graphics presentation specialist, CBS 
Radio; and Connecticut College for Women, $1,000, Emma Schaumann, 
supervisor in accounting for Columbia Records in Bridgeport. 





Television Advertising Bureau has inked for five more years with 
N. C. Rorabaugh to continue its quarterly tv spot expenditure reports. 
Rorabaugh rounds up billings info on 294 tv stations. 

Four reports, the first of their kind, were issued on spot irffhe last 
year. Past reports cover the national spot spending in the last three 
months of 1955 throtgh September of this year. Norman (Pete) Cash, 
TvB prexy, said the first year Rorabaugh contract was a trial that 
proved the spot reports “are most valuable and reliable.” 





Sequel to Arthur Hailey’s international sales of “Flight Into Danger” 
(also to the movies) and two other tv plays first done on Canadian 
Broadcasting Corp.’s network is a pair of other sales, on'film, to BBC- 
TV. These are “The Sponger” by Rita Greer Allen (from John Coul- 
ter’s original) and “The Magic Life” by Joseph Schull (from Ann Maud 
Henry’s short story in MacLean’s), Both were produced by Leo Oren- 
stein and both starred Gerald Sarracini, now w.k. on U.S. tv. (Latter 
co-starred Alene Kamins.) Original writers and adapters in both cases 
are, like Hailey, Canadians. Another, Lister Sinclair, has had a three- 
act stage play, “The Blood Is Strong,” done twice on BBC radio and 
twice on BBC-TV, after being done four times on CBC radio and twice 
on CBC-TV. All adaptations were his own. Originally done on stage 
by Jupiter Theatre, Toronto, “The Blcod Is Strong” has just been pub- 
lished by Book Society of Canada. 





Lotsa Winchell Confusion 


Continued from page 2i 


Winchell because, according to,21.2 TA and 19.2 AA. Winchell 
L&N senior v.p. Nick Keesely, the | Was rated every week because of 








‘ciggie outfit is “embarking on a his aiternate-sponsor pattern, but 


r- 3 only two-week averages are avail- 
new marketing strategy” that in-| able on his competition because of 
volves’ cancellation of all their tv} their single sponsorship.) 





except Jackie Gleason, to whom 
they’re firmly committed until! 
next summer, and the reallocation - 
of auvertising coin. “‘Cigaret busi- 


=e CONtinued from page 21 =e 
ness is constantly changing,” Kee-| | i en Schnitzi 
sely said, “and we've got to change | 20"S ‘© the Arthur Schnitzler 


with it.’ He said he was very| Properties,” said Cooper. | 
happy with the show, that it was| Frank Cooper Associates nego- 
a good one, but that the new mar- | tiated the deal involving CBS, Law- 
keting plans, coming on top of a|rence Klee and the Cooper agency 
recent executive shift at Old Gold,| whereby the -vidpix series, “The 
made the cancellation necessary.| Lineup,” was sold to Columbia for 
Toni, which Old Gold brought in| theatrical filming. Klee is the orig- 
as alternate sponsor, is going along | inal creator of the teleshow. Sterl- 
with the Old Gold decision and|ing Silliphant will screenplay film 
will likewise pull out. Winchell in-| which ‘will be produced by Jaime 
dicated one area of client dissatis-|del Valle, who is producer of the 
faction, however, he said that Old|tversion. Warner Anderson and 
Gold boss Bud Gruber objected to|Tom Tully, who have the leads in 
the colorcasting of the show be-/the tv show, will reprise their roles 
cause the black and. white signal|in the’ film version. 
on the commercials was fuzzy. 
Winchell indicated that if he 
does make a new deal, it will be a Tacoma of ef S ra ~ ye 
far more substantial one. While |™#"48er © -TV here, has 
the production cost of the show was been named station manager, re- 
$40,000 ($90,000 including time), | placing Leonard Higgins, who has 
Winchell got only $15,000, out of| moved to post of director of sta- 
which he had to pay $7,500 for tion relations. 
talent, the columnist Said, He int= | cemmsesensnsseess nS 
dicated he’d demand at least $16,- 
000 personally, the same amount 
he got for his news show where “I 
could sit down for 124% minutes 
and wear my hat with nobody com- 
plaining.” He's getting $75,000 in 
severance money, but won't be 
able to pocket any. of it since it 
must go for taxes. The columnist 
still wants to do a news show, and 
said he would “give it all to the 
birds,” referring to the variety 
stanza, “for my tv newscast. I’ve 
got to get it back even if I have to 
go to an independent Jersey -sta- 
tion.” He said he’s been assured by 
NBC brass that he’ll get the news 
show but they told him, “Let’s get 
the other show on the road first,” 
he said. 


Calls Ratings a ‘Racket’ 


While Winchell insisted he 
hadn’t been cancelled because of 
ratings, he declared he’s launching 
a campaign against the rating sys- 
tem and that he would try to get 
Congress to investigate them. Two 
Republican senators and one Demo- 
cratic congressman have asked him 
to furnish proof, he said, and he 
has documentation to prove that 
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STILL ON TOP IN 
SEVEN -CHANNEL 
NEW YORK 
FOR RHEINGOLD 


the rating systems are “a racket,” 117 half hour TV films. 

He nanted a list of re he would Details upon request 

get to testify, and said Bishop &« consecuti 
Fulton J. Sheen would be his Now in fourth tive year. 


“star witness.” 


(For the record, Winchell didn’t 
do so hot on the Nielsen ratings. 
The service has reported results 
of the first three weeks of the 
Winchel! stanza, and on all three 
he ran behind his “Zane Grey The- 
atre” and “Crossroads” competi- 
tion. On Oct. 5, he drew a 20.9 
total audience and 17.7 average 
audience, against the “ZGT” 22.1 
TA and 20.2 AA and “Crossroads’ ” | 
20.4 and 18.3. On Oct. 12, he had} 
a 20.8 TA and an 18.5 AA and on) 
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FILM 
SYNDICATION 
10 E. 44th St., New York 17, OXford 7-5880 














COMEDY WRITER 


Seeks tie-up with up and coming comie, 
Original TV, Radio, special material. Willing 





Oct. 19 a 19.4 TA and 17.9 AA. 
| The two-week average came to 20.1 
TA and 18.2AA, as compared with 
“Zane Grey's” two-week 23.0 TA) 
and 21.1 AA and “Crossroads’” ! 


te cooperate. 1 need you and you need me, 
30 let's get together. 


Write {Box V-770, Variety, 631! Yueca &t., 
Hollywood 28, Cal. 

















THE GOLDEN ERA OF 
TELEVISION IS HERE! 


THE GREATEST STARS! 
THE GREATEST FEATURES} 


Now available from 
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te Contact: CHARLES C. BARRY, Vice-president 
 MGM-TV, a service of Loew's Incorporated 
4840 Broadway, New York, N.Y. * JUdson 2-2000 
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ABC Radio Affiliates Advisory Board 
y A 
j 
: Strength both with aud ana aavertisers; The — 24 
| average network station today outrates the average non- le 
4 a affiliated station consistently across the country, bie 
| : providing better service to the community as well as 
| | better ratings. The will 0’ the wisp of independent _ 4 
Station rating superiority has been publicized by a few é 
instances of recent network disaffiliation which 
we believe were ill advised. ie 
We feel, strongly that ABC affiliates today have the great- 
i. est opportunity in years to capitalize upon the basic 
| strength and resurgence of network programming service. | 
| ABC management: has given us concrete evidence of aggres- 
Q sive and dynamic leadership in the areas of programming, 3 | 
L. WS, sales and research, all of which combine to give us 
és of broadcasting enthusiastically, we refuse to operate ' 
' : 
; like a juke box. | | : 
$i Goldman — WITN, Jamestown, oy. \ 
J. P. (Pat) Williams — WING Dayton, 0. \ 
' Ben A. Laird — WDUZ Green Bay, Wisc. | 
7, By Lanford — KRMD Shreveport, La. 
(. B. Locke ~ KFDM Beaumont, Texas 
: William Grove = KFBC Cheyenne, Wyo. q 
— Jemes Wallace — KPQ Wenatchee, Wash. 
, | A. D. (Jess) Willard - WGAC: Pueiste. Ga. 
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ested in the purchase imply that 
they could guarantee $35,000,000 


far more easily than any distrib. | 


Guarantee would be made, it was 


originally explained, on the basis 
of. each stations’ cash reserve, 
thereby eliminating the need for 
large bank loans at the big interest 
rates paid by distribs. The names 
of Westinghouse, Storer, Crosley, 
Triangle, DuMont, WDSU (New 
Orleans), were among those later 
said to be involved as charter sta- 
tions. It’s understood that, since 
the story broke in the trade papers, 
several of the large stations have 
ex»ressed interest in the tieup. 

Since this “group deal” calls for 
resale of the Par or U-I Libraries 
beyond the use they are put to on 
the charter stations, two problems 
carnot be escaped: 

Resale to other stations, whether 
im the same market as charter sta- 
tions or outside the charter mar- 
kts, brings up the question of non- 
advertising income. Charter stations 
stiJl have to fiind out how to appor- 
tion in detail income derived via dis- 
tribution, Explanation is they will 
get back income in direct propor- 
tion to their individual investment 
shares. so that stations. which nor- 
mally want to get off with as low an 
investment as vossible for their 
share in any collective enterprise, 
will be most willing to invest heav- 
ily to benefit from similarly heavy 
returns. But stations aren't going 
to rush into big investments until 
they’ve determined just how big 
the potential returns are from non- 
charter stations. It’s nonetheless 
an excellent scheme on paper, the 
skeptics admit. as they wait for the 
actnal mechanics to be worked out. 

The second problem arising from 

















Details 
upon request 
Source: ARB 





Par-Universal Libraries 


Continued from page 27 
stations distributing to other sta- |, 





tions is how much will it cost to 
establish, at very least, a skeleton 
unit to handle requests by non- 
charter stations. This leaves the 
decision as to who will do the dis- 
tribution and handle the bookkeep- 
ing, too Another part to this prob- 
lem is that the buyers must make 
allowance above the initial price 
paid the major studios for the price 
of prints. Question is: how few 
prints can these 35 or 40 stations 
make—or buy—and still arrive at a 
satisfactory system of bicycling 
them? 
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debate program, and the current 
travel half-hour filmed show. 
Beginning Dec. 17, the 6 to 6:30 


p. m. slot will carry the following 
skeins “His Honor, Homer Bell,” 


“Willie” and “My Hero,” some of | 


which will be stripped on different 
days. In the 6:30 to 7 p. m. slot, 
the station will draw from a group 
of six skeins. In the 9 to 10 p.m. 
period, the station will have “State 
Trooper,” “O. Henry,” “Crusader” 
and “War in the Air” for two nights 
of the week and one hour of mys- 
tery theatricals for the remainder 
of the week, for which it recently 
bought the Screen Gems’ mystery 
package. 

The New -York RKO Teleradio 
station, which heretofore had about 
70°% of its programming devoted to 
theatricals, found it was missing 
out on some half-hour business with 
its heavy pix schedule. Introduc- 
tion of skeins is sought to correct 
that, although the accent of the 
station remains on theatricals. The 
Ted Steele afternoon show remains 
the only “live” show on the station. 
Another factor cueing the change 
is the altered first-run pix situation 
in the New York warket, with all 
seven stations now telecasting first- 
run cinematics to a varying degree. 
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attempting to grab space for their 
new film bundles even though 
they represent multi-million dol- 
lar programming investments and 
figure to drastically alter the com- 
plexion of Chi television over the 
next few months. 

The kind of coin that’s being ear- 
marked for newspaper placement 
here is considered a fair sample of 
the trend in other cities where the 
various stations are unleashing 
their new-to-tv features with a lot 
of premier promotion cannonad- 
ing. And with the tv ad-promotion 
strategists reconciled to the ex- 
pectations that the deluge of vir- 
ginal pictures this season presages 
an era of intense channel shopping 
by the tv fans, 
campaigns are viewed as continu- 
ing “necess@ry evils” to keep up 
with the competition. 

For 
marked nearly $30,000 for the 
four Chi dailies to kick off and to 
keep rolling its RKO ‘“Movietime 
U.S.A.” feature parlays which 
start next Monday night (3) at 
10 p.m. C&C Corp, seller of the 





RKO library, is cooperating with 
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WHAT IS IT? 


We don’t know. Couldn't care less. 
But we do know that if you ad- 








the station on a full page ad in the 
Chicago Tribune next Sunday (2) 
and a full page in the Daily News 
on Monday (3). 

Bulk of WBKB’s budget, how- 
ever is going into paid listing in 


$20,500 has set aside for this cam- 
paign which will run through Feb. 
7, and likely will be continued 
after that date. - 

At WBBM-TV which starts un- 
reeling its Metro catalog Dec. 15, 
it’s understood a $30,000 kitty has 
been reserved for newspaper dis- 
play and listing ads. Launching 
splash includes a 1,000-line ad in 
the Trib, underwritten by MGM. 

WGN-TV, which heretofore had 
the Windy City film sweepstakes 
virtually alone, started the first 
series of display ads in its history 
last month. Foote, Cone & Beld- 
ing, station’s new agency, spent an 
estimated $12,000 for layouts in the 
Trib and the American during 
October and November, spotlight- 
ing Channel 9’s firstrun films. It’s 
understood a similar pace will be 
maintained in future months. 








CBS Creative Buildup 
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staff contracts; Ralph Nelson and 
Vincent J. Donehue. Also on a 
staff director status is another ex- 
“Philcoite,” Arthur Penn. 

Playwright Sidney Kingsley, who 
had been signed a year ago to 
script several teleplays for the 
web, has extended his operations 
to include t development of a 
new series, “The World in White,” 
-bosed on his “Men in White,” 
which is slated for a January show- 
ing. In another area, Lee Cooley 
was signed to a two-year producer- 
director contract, with his initial 
assignment being the development 
of “The Big Record” but obviously 
free to take on other musical-vari- 
etv chores at the web. 

It all points to a big program 
buildup for next fall. One area is 
already being projetted—the Sat- 
urday night hourlong trio compris- 
Mason” series at 9 and “Big Rec- 
ing Jackie Gleason at 8, the “Perry 
ord” at 10. Also a key effort is 
to be the “Seven Lively Arts” se- 
ries, with the network pouring lotsa 
coin into that one. The undisputed 
success of the web's new 90-minute 
“Playhouse 90” every-week dra- 
matic series makes it a virtual cer- 
tainty that there will be more of 
the same next year, which would 
explain some of the new manpower. 

Most significant, however, is the 
utter failure of this season’s new 
programming to _ register with 
either viewers, critics or sponsors. 
The new situation comedies, the 
dramatic anthologies, the adven- 
ture and mystery shows, all have 
shown signs of breaking down in 
théir appeal: What’s needed, Co- 
lumbia apparently feels, is some 
bold groundbreaking ventures in 
the fields of dramatics and the arts. 





the advertising | 


example, WBKB has ear-| 



































vertise it on KSTP-TV you can 
sell it... and plenty more like it. 


The Northwest’s first TV sta- 
tion, KSTP-TV effectively and 
economically sells a market of 
615,000 TV families and $ Four 
BILLION in spendable income. 


KSTP_T Vom; 


MINNEAPOLIS-ST.PAUL Basic NBC Affiliate 
“The Northwest. Leading Station” 
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Sinatra to ABC 
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|or comedy. He'll do a total of 40 
| shows a season under the deal. 

Deale is probably the most ex- 
| pensive half-hour package in tele- 
vision today. Sinatra, who's 
worked both NBC and CBS in the 
past, hasn’t had a regular show in 
Some years, but over the past few 
months has been the most sought- 
after personality in the business. 
That ABC was willing to outbid 
the more flourishing CBS and NBC 
would indicate a renewed emphasis 
on program outlays by the new 
ABC regime. ° 
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approximately on the half-hour. 
Twenties go for $500 and the 10's 
for $250. 

Then starting the following Sun- 
day night, Dec. 15, will be the first 
of the “Late Show” features. 
They'll run off at 11 o'clock Sun- 
day, Monday and Thursday nights 
and at midnight on Wednesdays 
and Fridays. The Wednesday night 
bowling show remains stet from 
11 to 12 and Howard Miller’s Fri- 
day night deejay session gets cut 
back to an hour, also from 11 to 12. 

“Late Show,” as well as the 
“Early Show” matinee slated to 
bow at a later date in the cross- 
board 4:30 afternoon strip, is be- 
ing sold via the _ participation 
route. The spots-start at a maxi- 
mum of $375 each and are scaled 
down with a frequency discount 
that appiies io both sirips. 























ail the local sheets. Approximately | 
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Television 


‘on a Censor Spree 





—————saasuses (CON(inued fium page 1] soo 


sor, purportedly because of «a 
“Winchellism” on Adlai Stevenson. 
However, the Winchell situation is 
unique rather than an offshoot of 
the soul-searching and script sift- 
ing currently in vogue.) 

The distress signals even now 
being flaunted by Unit Four Pro- 
ductions, which is responsible for 
the NBC-TV “Kaiser Aluminum 
Hour,” over which Young & Rub- 
icam keeps an ever-alert censorial 
eye on behalf of its Kaiser client, 
is part and parcel of the present 
patrolling to maintain a 100% or- 
thodoxy and purity on tv presenta- 
tions. , 
Situation came to a head only 
last week when Worthington L. 
(Tony) Miner relinquished his role 
of executive producer of the series 
—the culmihation of a succession 
of hassles and differences involv- 
ing Kaiser and Y & R over story 
properties. Not long back, Y & R 
and its client rejected a production 
of John Galsworthy’s “Loyalties” 
‘even though it had been okayed’ 
by NBC and had received the bless- 
ings of the American Jewish Com= 
mittee, which had been consulted 
on the advisability of doing the 
show). The fact that “Loyalties” 
was not new io television, having 
been done as an hour dramatic 
vehicle a few years back (without 
any discernible distress or harm 
to the American viewing public) 
has only served to compound the 
confusion and bewilderment. 


Similarly, it was the Miner- 
sparked Unit Four Productions 
that had proposed doing a drama- 
documentary on the “Poznan 
Trials” (particularly since the sat- 
ellite situation is the hottest Page 
1 news of the year), only to meet 
with a “‘no can do” from the Y & R- 
Kaiser high command... Prior to 
that the agency turned down a 
Unit Four juve delinquency story. 
On top of all that has come the 
rejection of still another script that 
has done tv duty on at least a 
couple of occassions in the past. 
This is the Elliott Nugent-James 
Thurber “Male Animal,” whfich, of 
course, has also been through the 
legit-pix wars. But all of a sudden 
“Male Animal” has become too hot 
to handle for tv because its leading 
character reads passages from the 
Sacco-Vanzetti papers. Considered 
as a spec for ‘Producers’ Show- 
case,” it was nixed on the grounds 
“the sponsor wouldn't like it,” and 
subsequently Henry Fonda turned 
down the script for “Hallmark Hall 
of Fame” due to a sponsor chill 
on the Sacco-Vanzetti angle. 


Now comes word of an impend- 
ing rhubarb over an attempt to 
dramatize the Meyer Levin novel, 
“Compulsion,” as a tv entry for 
the “Alcoa Hour,” Levin’s book, 
though fictional, is a factual re- 
creation of the Leopold-Loeb mur- 








der case, and as such is a socio- 
logical probing into a couple of 
homos. Whether it ever gets on 
the air is still a moot point. 


In contrast te agency-sponsor 
script rebuffs, the networks theme 
selves have on recent occasions 
been inclined toward taking the 
“broader view” though subsequent- 
ly admitting to audience squawks, 
as on the recent William Wyler 
production of Somerset Maugham’s 
“The Letter” as a- “Producers’ 
Showcase” spec, when retention of 
the word “rape” (instead of “at- 
tack” as used previously on tv) 
provoked: bluenose reprisals. 


Cross-Breeding 


aes Continued from page 27 =a 


the broached avenue, nevertheless 
represents a growth area for both 
the motion picture and tv media 
that hardly was scouted when the 
majors began their tv selling. 


The only pattern that can be dis- 
tinguished from the array of 
mushrooming off-shoots of the une 
ion is that the lines separating the 
motion picture business and the tv 
field are growing dimmer, . with 
each medium feeling freer to cross 
the domain of the other. And the 
possibility is present that one day 
there may be one organization, re- 
ferring to American Broadcasting- 
Paramount Theatres, which would 
be in the entire film spectrum of 
entertainment, from telefilm to 
theatrical production to a network 
tv operation, alongside ownership 
of theatres. AB-PT currently is 
seeking Washington approval for 
its planned entrance into motion 
picture production and once shoot- 
ing on theatrical films is underway, 
telefilm production would be a nate 
ural extension. 
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WRITER WANTED 


For Television Series, te create situation 
comedy seripts for a Chaplinesque type of 
character, If you ean write pantemime be- 
havior as well as lines, contact: 


Wells Productions, Box V-26, Variety 
154 West 46th §t., New York 36, N.Y, 
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And just for luck, we'llaend a 


500,000 DRACHMA NOTE, FREE 


WITH EACH MONEY CLIP YOU ORDER NOW 


- « Personalized! 


ie $750 _ppd. 


plus 10% F. T. 


Mighty luxurious way to hold on 
to your money! Two sleek, dia- 
mond shaped gold cases—linked 
by a gold chain, magnetically 
ciamp your bills together in the 
smartest, safest way ever! Gift 
boxed, Personalized if you wish, 
with one, two or three Initials, 


absolutely free. 
Send Chek or M. 0, 
No C.O0.D,’a Please 


inspired idea for 

Business Giving 
Write or Call for Special 
Discounts on 25 or More 
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=—=38 Water St., Dept. 562, New York 4, N. Y. 


S opeeemnaimeniee 





WH 4-92830m 





—— 








THE HOTEL 





Your Attention Please 











BELVEDERE 


319 WEST 48th ST., NEW YORK 19 





® This modern 17 story fireproof hotel is now offer- 
ing one room studio apartments, with kitchenette 


e and modern tile bath at very low daily and weekly 








rates. Complete Hotel Service. 
@ PHONE Circle 6-9100 ®@ 
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the teeoff and rode surely and 
steadily to its “Prayer of Thanks- 
giving” finale as the layout un- 
fol in three eras. The pinpoint- 
ing of the decades preceding 1900 
sometimes got lost amid the mael- 
strom of places, people and dates, 
but on the whele the canvas was 
worked in striking formation cen- 
sidering the breadth encased by 
producer Alan R. Cartoun. Latter 
also handled the direction with 
Ted Estabrook, with the script by 
Harrison Cowan and Albert Miller, 
who presumably also were respon- 
sible for at least some of the re- 
search, 

Part I picked up at the post-Civil | 
War period and got away fast with | 
a rather romantic conception of a 
here done in 
“whiteface” and complete with 
girls as well as the other—more 
traditional—sex in this regard. 
Okay from here in with a lively 
going-over taking in. the oldie 
songs as “Roll. Jordan, Roll” 
“In the Evening By the Moon- 
light,” and “Robert E. Lee” (Wait- 
in’ For); the first college football 
game, Princeton vs. Rutgers; chew- 
ing gum, Mrs, O’Leary’s Cow, Bar- 
num’s N. Y. Menageria, Frisco’s 
cable cars, horn phone to hi fi, and 
Gilbert & Sullivan’s latest work, 
“The Mikado,” which latter cued 
this segment to the curtain as the 
troupe mimed the effscreen vocals 
from the G&S work. A lot of it 
in this section was straight palaver, 
well done in the Blackmer racon- 
“touring” to focus the particular 
aimosphere. It included such nos- 
talgie bellringers as the birth of 
the cash register as well as the 
peak period ef Sarah Bernhardt; 
shadowgraph movies & telephone 

les, Steve Brodie & the Brook- | 
vn Bridge, N. Y.’s “Finest” & their 
gray helmets, sailers & saloons, 
with prance and terp as “The Band 
Played On.” 

Part II brought in Joe E. Brown, | 
now an author as per his “Laugh- | 
ter Is a Wonderful Thing.” Rub- | 
bermouth spanned all of it from 
turn-of-century forward, so with 
him at the helm it looked like a 
case of coming right from the 
horse’s mouth instead of some 
johnnycomelately for AFTRA 
scale. There were the Gibson 
Girls, sheet music giants, barber- 
shop fours, long-long-way-to-tipper- 
ary, yankee-doodle-dandy, regards- 
to-B’way, the Charleston, Scott 
Fitzgerald, Texas Guinan, heotch, 
speakeasies, Joe-sent-me, Clara 
Bow, moom-pitchers, Blues,. The 
Duke ‘see above) and how CBS 
bossman Bill Paley got him te 
broadcast over that network, end- 
of-an-era and come in Longines- 
Wittnauer for your deserving com- 
mercial. But not before the big 
set-piece, a snatch of Gershwin | 
followed by a full panoplied 
change of pacer in Tchaikovsky’s 
Romeo & Juliet Overture by the 
Symphonette orch, with a_ ballet 
duo interpreting part of it in a' 
quickie and then off to let the mu- | 
sic get the full play. 

Part III and Wilt Rogers Jr. as} 
pilot-guide from the ’30s to date— | 
NRA & technoeracy, the double | 
feature & free dishes, Amos ‘n’ | 
Andy & Mme. Queen, 











fireside 
chats, Graham McNamee & Floyd | 
Gibbons, Frank Knight (the Long- 
ines longtime plugger) & the N.Y. | 
Philharmonic, Gershwin & Carne- | 
gie Hall, theme songs & colossals, 
Carmichael, Parrish & Stardust, 
movie queens & matinee idols, 
dancing-in-the-dark (a little over- 
arranged), I-got-rhythm, N. Y. & 
Frisco world’s fairs, J-Bugging & 
Big Apple, name bands, war songs, 
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stage -door-ecanteen, praise -the- 
Lord-and-pass - the - ammunition, 
when - lights - go-on-again-all-over- 
the - world, “White Christmas,” 
Richard Addensell’s Warsaw Con- 
certo performed by the Symphon- 
eite and with Bernard Leighton at 
the piano in a stirring rendition. 

Of course, there was that “col- 
lective improvisation rhythmetical- 
ly’ integrated” — meaning swing 
music; and big string bands mak- 
ing like D. Rose’s “Holiday With.” 
There was also: time-marches-on, 


; ne. melodies & new rhymes, new 


styles & new rhythms—the “jump- 
ing, pulsating voice of a restless 
teenage society”—meaning rock 'n’ 
roll; withal, more pop music than 
ever before, more than any other 
country; plus a new kind of musi- 
cal comedy, reflected here in an 
overlong and not too easily reco 

nizable instrumental inning wit 

could-have-danced-all-night, from 
my-fair-lady, through with a very 
good and lively group of pairs on 
the terp interpretation. It was a 
lulu, Trau. 
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Millie Considine’s 
Shortwave Pickups 


Mutual’s “Miilie Considine 
Show,” now originating from Mel- 


bourne, Australia, is to be short- 
waved each weekday from their 
“Down Under” locale. 


First such special pickup on the 
weekday early afternoon 15-minute 
feature was made Thanksgiving 
Day, when the Olympic games got 
under way there. Listener interest 
in the on-the-scene reports of 
American team partieipations in 
the Olympics, plus interviews with 
various members of the American 
squad, prompted the net’s program 
director, Brad Simpson, to con- 
tinue with the shortwaved presen- 
tations. Originally, MBS had 
planned to tape-record her pro- 
gram and fly it to Mutual’s Pacific 
Coast headquarters for network 
use. 





Greensboro—General manager of 
Station WHIT in New Bern, Ray D. 
Williams, was elected president of 
the Tobacco Radio Network at its 
annual stockholders meeting at 
Raleigh, Nov. 19. 








WCBS-TV’s Rate Revamp 


Continued from page 27 





‘rates are closer to the old, due to 
\the expansion of the show to in- 
clude “C” time. The one-two-times 
rate is 1,000, same as before; three- 
four-times is $850, as compared to 
the old rate of $925 before annual 
discount and $740 after the dis- 
count; the new five-times rate is 
$700 as compared to $850 before 
and $680 after annual discount in 
the old card. 

Reason for the elimination of 
the annual discount is that it 
tended to make basic rates entirely 


academic since virtually all ad- 
vertisers on the two feature shows 
took advantage of the discount by 
purchasing at least one spot a week 
throughout the year. By so doing, 
their heavy saturation campaigns 
lasting a few weeks and involving 
much heavier volume came under 
the discount and in effect they 
saved money by staying on a 52- 





week basis. Virtually no spon- 














,sors were paying the undiscounted 


Tate. 
| Meanwhile, the station moves 
into its new programming with 


SRO status from 5 to 7:15 p.m. 
and from 11:15 to conclusion of 
the “Late Show.” At 5, “My Little 
Margie” is a sellout; at 5:30-7 the 
new “Early Show is SRO with 
| Household Finance, Tea Council, 
‘Quaker Oats, Hit Parade ciggies, 
'L&M ciggies and Lambert Pharma- 
|cal moving in to take on the 
expanded time; “Seven O'Clock Re- 
port” remains sold-out. 


Lopez Loops ’Em In 


Music formatting is beginning to 
pay off on the local level, With 
the past week, WCBS-TV, N.Y.. has 
picked up four new sponsors for 
its Saturday eve Vincept Lopez 
show, Station inked Hit Parade’ 
ciggies, Citroid, Gallo Wine and 











Parliament cigs to participations on 
the stanza. 
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Kay Starr: “Touch and Go”-“The 
Brass Ring” (RCA Victor). A swing- 
ing Latin-styled mumber, “Touch 
and Go” is belted with commercial 
potency by Kay Starr, who gets a 
change of pace with this material. 
“The Brass Ring” is a good folk 


tune in a more familiar groove for 
Miss Starr. Henri Rene’s orch and 
chorus give ace support. 

Pat Boone: “Anastasia’”-“Don't 
Forbid Me” (Dot). Pat Boone, who 
has hit with a more rocking type 
of material, éomes up with a class 
ballad with an Old World flavor in 
“Anastasia,” title song of the 20th- 


Boys, on the Liberty label, give 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 














mount). Freddie Montell displays a 
promising crooning style on an 
excellent ballad and it could pick 
up a lot of marbles if it gets the 
necessary exposure. “A _ Broken 
Pin” is neatly styled for the cur- 
rent juve magket via the lyric idea 
and the rhythm figures in the 
background. 

Les Tully: “Around the World 
With Elwood Pretzel” (Flair X). 
This is a funny two-sided parody 
of both Elvis Presley and the “You 
Are There” CBS-TV show. It’s a 
frantic around-the-world study of 
the Presley »henomenon and the 
script is spec ted with laughs. Lee 


“Flying Saucer” takeoffs. 
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Album Reviews 





“Jewels From Cartier” (RCA 
Victor), 10 “gem portraits” writ- 
ten by Louis Alter, is a collection 
of tasteful and melodic instrumen- 
tals played in excellent style by 
Claude Yvoire’s Radio Geneva 
orch, The tunes are in varied 
tempo, ranging from beguines to 
ballads and back again to atmos- 
pheric oriental numbers, all inte- 
grated by the jewel motif in such 
titles as “Pearl of the Orient,” 
“Black Pearl of Tahiti,” “Lady of 
Jade,” “Star Sapphire,” “The Ruby 
and The Rose,” “Topaz Tango” and 
others. It adds up to a highly 
listenable musical offering. Coin- 


weaves together a flock of Young 


ing for Anita Ellis and —s it 
come off. Instead of just throwing 
a dozen or so standards together, 
Arnie Maxin, who produced the 
package, selected songs that had a 
unity of meaning and set ‘em 
against a story line of 2 “lost wom- 
an” with a narration by Davis 
Grub. Miss Ellis shines in this mu- 
sical monolog in song and narra- 
tion. Working with an «rch back- 
ing supplied by Luther Flenderson, 
the thrush goes through a series of 
musical moods for vivid results. 
Corky Shayne: “.. . In The Mood 
For Love?” (Salem). In ‘ts album 
bow, Salem Records is a!s> launch- 
ing a new singer, Corky Shayne, 
who looks like a comer. T!rush 


album songbag includes lots of 


this tune a straight pop choral; The Four Coins; “Destination melodies such as “Stella By Star-| evergreens and she makes ‘em a 
treatment. On the Dot ft lip, “Don’t | Love”-“Time of the Year” (Epic).| , ere ees ca) | ight,” “Theme From “Medic,” sound good to hear seabe. u 
¥ : oes "* Janam) and standards such as 
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Sponsored by 
Dodge Dealers of America 
ABC-TV Mon, 9:30-10:30 p.m. EST 
Sponsored by 
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“Autumn Leaves,” “Cornish Rhap- 
sody” and “Kitten On The Keys,” 
into a lush instrumental program 
featuring Ray Turner’s rich pian- 


steal taken from Bing Crosby’s 
CBS radio Christmas show of last 
year, is a global musical tour, fea- 
turing choral groups from various 
countries, in addition to vocals by 


EE > edad cus pweavd es eeat ends TOUCH AND GO America istic technique, Crosby, the Norman-Lubeff choir 
(RCA Victor) ..... Sia Wan Cesvescs sees .....The Brass Ring mee 0 ace eed Weer 4, ond a Weston’s a hak 4a 
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BILLY WILLIAMS QUARTET ......... ......:..FoLLow ME | Home of Aural Abstracts |rocrs bay, Mother's Day, Me-| ing additional highlights. 
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(Capitol) eer oe Moonlight On The Cliffs By LEONARD LEVINSON Roberts and Bill Katz strike the| collected their top single releases, 
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Debut of half a dozen experi- 





























right festive or patriotic note as 
required, and brief narration be- 





including Lyman's “Why Do Fools 


Fall In Love.” Considering that 
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The Songwriters Protective Assn. + 








is warning its membership to be- 
ware of a contract which Capitol 
Recerds is asking cleffers to sign 
when they submit unpublished ma- 
terial. Provision in the pact, which 
is under SPA attack, is a release 
by the writer which transfers the 
rights of the song to Capitol and 
limits the liability of the disk com- 
pany to a maximum of $100. 

SPA huddled with Capitol execs 
about the possibility of making this 
clause inapplicable to SPA mem- 
bers. Capitol turned down the SPA 
proposal and hence cued SPA’s no- 
tice to its membership to “fully 
consider” the question of signing 
such a document. 

SPA said that while it “had 
every belief that Capitol Records 
has every intention of dealing with 
writers fairly, a written commit- 
ment of ths sort may prove detri- 
mental to your interests.” SPA 
pointed out that Capitol did not re- 
quire.any such release on songs ob- 
tained from recognized publishers. 


The Capitol pact with song- 
writers is designed mainly to pro- 
tect the disk company from the 
possibility of plagiarism suits that 
crop up so plentifully in the music 
biz, especially where unpublished 
. material is concerned. The con- 
troversial elause in the Capitol 
pact states that if any use is made 
of such songs, other than that spe- 
cificd in a supplementary agree- 
ment, the writer agrees that the 
“reasonable valye of the material 
is $100 . . . and that I can suffer 
no damages in excess of $100 aris- 
ing out of the use of the material.” 
The pact further provides that in 
the event of any dispute, such mat- 
ters would be submitted to arbitra- 
tion where the maximum award to 
the songwriter can be $100. 


Bechet, 70, Still Boff, 
Plays Pre-Midnicht In 





Frankfurt With Gold Sax. 


Frankfurt, Nov. 20. 
Sidney Bechet, tootling his gold- 
plated soprano sax with diamond- 
decked fingers, proved that his 
special music quality mellows with 
age in his concert Saturday (17) 
night in this town’s Filmpalast. 
Because of the difficulty of find- 
ing an adequate concert hall, 
Bechet was booked into the 1,000- 
seat theatre following the final 
show, for an unusually late e-e 
concert for this sleepytime burg— 
11:30 p.m. soundoff time. 
Despite the hour, the house was 


about three-quarters filled, with a | 


top of eight German marks (about 
$2) and a low of two marks (50c) 
for tickets. Nearly all the open 
seats were in the higher brackets, 
with Americans and Germans alike 
filling the low-tab category. 

The American now resident in 
Paris, Bechet, who’s approaching 
70, proved that for his admirers 
the old tunes are still the best as 
he wooed his dixie-loving audience 
with all the oldies, “Old Man Riv- 
er.” “When the Saints Come 
Marching In,” “Beale St. Blues” 
and others of the past era. 


Waring ‘Musicade’ Big 96 


Minneapolis, Nov. 27. 
Fred Waring’s 





its U. 
Auditorium one-nighter at $3.30 
top. 


Troupe was in on a $5,500 guar- | 
antee against a percentage which 


exceeded the latter. 





Schumann Stricken 


Hollywood, Nov. 27. 
Walter Schumann, music and 
choral. directer on the NBC-TV 





“Musicade” | 
grossed just under $9,000, big for | 
of Minnesota Northrop) 


Pat Boone’s Brit. Bow 


London, Nov. 27. 

Singer Pat Boone, whose records 
are very high in the estimation of 
British fans, makes his first trip to 
Britath, commencing Dec. 26. 

He remains here until Jan. 6, 
carrying out concert dates ‘round 
the country aswell as a Val Parnell 
“Sunday Night at the London Pal- 
ladium” program Dec. 30. On all 
his concert dates he will be accom- 
panied by Jack Parnell and his 
orch. 


Ac Per Sold Disk 
In Saucer’ Suit 
Plus Records, one of the indie 
companies sued for releasing a 
“Flying Saucer” type of disk in 
which it allegedly used copyrighted 
material without a license, has of- 
fered to settle with the publishers 
by paving $1,200, or 4c per disk. 
The Pius label, a New York out- 
fit, was sued a couple of months 
ago by a group of publishers, rep- 
resented by Julian T. Abeles, in 
N. Y. Federal Court. Abeles asked 
the court for treble damages based 
on the statutory 2c royalty rate to 
publishers. 
Plus stated. that {t manufactured 
53,955 of the disks in litigation, 
“Dear Elvis, With Love From 
Audrey,” and sold only 30,000. The 
disk has since stopped selling and 
Plus claims that it will be unable 
to sell the balance. The defend- 
ant offered to pay the 4c per disk 
and to deliver the master of. the 
disk to the defendants for destruc- 
tion. The offer to settle the case 
was part of a motion to dismiss the 
case. 
Also involved in a similar suit 
(Continued on page 48) 











By HERM SCHOENFELD 


One of the key findings in RCA 
Victor’s current product planning 
for global release of packaged 
goods is that the European disk 
mafket is closely patterned after 
the U. S. Ed O. Welker, pop artists 
& repertory manager for the Vic- 
tor album division who returned 
from Europe last week after an ex- 
tensive study of Continental tastes 
in disks, said that the same platter 
names clicking here were also hit- 
ting overseas. 


At the moment, for instance, El- 
vis Presley is the hottest artist in 
Europe. In Germany, he’s billed 
as one “who sings like Marilyn 
Monroe walks.” In Rome, his disks 
are getting wide circulation, and 
ditto in England and France. Bill 
Haley & His Comets, Welker said, 
is another big platter name Whose 


film, “Rock Around The Clock,” 


served as a terrific promotional 
boost for his records. 


Welker said that, in general, 
personal appearances by American 
names overseas, or the showing of 
a film in which they appear, are 
the most effective selling factors. 
Danny Kaye, as*ean example, is a 
solid seller in England because of 
his recurrent dates in that country. 
Eartha Kitt also has strong platter 
impact in England because of her 
appearances there. But the pattern 
is not uniform and names like 
Presley and Harry Belafonte, 
neither of whom has played Eu- 
rope, are big on the Continent. 


Although Welker is planning al- 
bum releases in the U. S. of some 
European arranger-conductors, the 
aim of Victor’s global thinking is 
to get wider exposure for the U. S.- 
made albums. Victor's deal with 
British Decca, with the latter’s dis- 
tribution network on the Conti- 
nent. is being geared into the Vic- 
tor program. With Welker on the 
trip was George Prutting, liaison 
between the Victor disk division 
and RCA International, who is set- 
ting up the distribution phase of 


(Continued on page 46) 








As AFM F aces Litigation Load 





Hi-Los Go Col 


The Hi-Los are switching from 
the indie Coast label, Starlight 
Records, to the Columbia roster. 
Move goes into effect Jan. 14 when 
the vocal combo’s pact with Star- 
light expires. 

The act is currently featured on 
the Rosemary Clooney _telepix 
series. Miss Clooney, incidentally, 
is also a Columbia pactee. 


Sinatra Steppin’ 
Out With Essex; 
Ogle Disk Deals 


Hollywood, Nov. 27. 

Frank Sinatra is expanding his 
Essex Productions’ corporate en- 
tity to the status of a full-fledged 
independent record company and 
is beginning to make talent deals 
to build up a disk stable. Essex 
made its bow in the disk field as 
the producer of the “High Society” 
soundtrack album, which was re- 
leased by Capitol. 

Sinatra is nominally a Capitol 
artist. However, his disk contract, 
it was learned, is actually held by 
Essex, which will produce all fu- 
ture Sinatra efforts for Capitol re- 
lease. The setup ihus gives the 
performer a capital gain status on 
his diskings, with the corporation 
reaping the royalty instead of it 
geting to Sinatra as personal in- 
come. 

In line with the projected build- 
up of Essex as a label on its own 
(with Capitol, of course, handling 
the distribution), Sinatra and his 
longtime manager Hank Sanicola 
are discussing a deal with the 


(Continued on page 48) 
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Forms closing shortly 





OUT SOON! 
The 
-Olst Anniversary Number 
Of 


Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


Usual Advertising rates prevail 


Los Angeles, Nov. 27. 

New lawsuits attacking the legal- 
ity of the film, tv and radio tran- 
scription aspects of the Music Per- 
formance Trust Funds are expect- 
ed shortly. These would follow 
the mammoth $8,587,900 damage 
suit filed in Superior Court here 
against the American Federation 
of Musicians and 84 recording and 
transcription companies by 91 
windjammers, including some of 
the top jazz record sidemen ir the 
disk industry. flecording firms 
named as defendants were de- 
scribed as “neutral” in the con- 
troversy and were specifiéd only to 
obtain an injunction restraining 
them from making further pay- 
ments to the Trust Fund, except 
for disbursement to musicians di- 
rectly involved in recording. 

Declaratory relief is sought in 
the precedental litigation filed “on 
behalf of 6,000 musicians employed 
in the phonograph recording indus- 
try.” It is the legal outgrowth of 
the “rebellion” of Local 47 musi- 
cians which erupted last February 
after AFM chief James C. Petrillo 
had turned down an appeal that 
changes be made in the Trust Fund 
policies and that money “diverted” 
from salaries of individual musi- 
cians be returned to them. 

Charge ‘Breach’ 

Suit filed by attorneys Harold A. 
Fendler and Daniel A. Weber 
charges Petrillo and the Interna- 
tional Executive Board of AFM 
“breached” their fiduciary obligr<g, 
tions as bargaining agents for the 
recording musicians and “failed to 
bargain honestly, conscientiously 
and in good faith.” 

Complaint specifically contends 
that the Recording Industry agree- 
ment of 1954 was originally set up 
to provide pay scale hikes of 10% 
for the first two years, plus an ad- 
ditional 10% for the next three 

(Continued on page 48) 


Col Hot on Dr. Peale’s 
‘Coming of The King’ As 
Xmas Set; Tie With Tome 


Dr. Norman Vincent Peale’s 
story of the Nativity, “The Coming 
of the King.” has been grooved by 
Columbia Records. The tome, 
which is published by Prentice- 
Hall, has been scored by Don Gil- 
lis. In the Col package, David 
Wayne handles the narration and 
| Ralph Hunter conducts the Gothic 
| Choir with Ashley Miller on organ. 
| Package is getting top spotting 
| in Col’s December drive and the 
| diskery is tieing in with P-H to, 

promecte the set. Copies of the 
book are being sent to a!l of Col’s 
district managers and distributors 
and P-H ailready has serviced book 
stores. with four-color streamers 
and counter cards. Book store dis- 
plays with the album-book tieup 
are currently being worked out. 
Los Angeles’ Robinson’s.. Depart- 
ment Store is slated to build its en- 
tire Christmas theme around “The 
Coming of the King.” 
| The Gillis score is being pub- 
lished by Mills Music. 


b 


'Kave’s ‘Ciu Ciu Bella,’ 


For UNICEF, His Can ist 


Danny Kaye’s, first single release * 
'in his recently pacted three-year 
exclusive deal with Capitol Records 
will be “Ciu Ciu Bella” with pro- 
ceeds going to UNICEF. Tune will 
be spotlighted on CBS-TV’s “See_. 
It Now” stanza Sunday (2). md 

The tv show, which is a filmiza- 
tion of Kaye’s world tour for the 
United Nations branch, will get a 
simultaneous showing in 28 coun- 
tries. Included in the global show- 


x 




















Tennessee Ernie Ford show is in 
Cedars of Lebanon after 2 heart | 
attack this morning (Tues.) while 


ing are the Soviet Union, Israel 
and Yugoslavia. Latter country has 
no tv facilities, so the film will be 


NEW YORK 36 
154 W. 46th St. 


HOLLYWOOD 28 
6311 Yucca St. 


CHICAGO 11 


LONDON, W. C. 2 
8 S?. Martin's Place 


in the office of Alan Livingston, 


NBC veepee in charge of tele net- | 


work programmin?. } 
Schumann 1s a longtime radio, tv 
and disk choral direcior. 























612 N. Michigan Ave. 


Trafalgar Square 




















shown in theatres. 

For the flip side of the Cavitol 
disk, Kaye has cut “Love Me Do.” 
Kaye’s move to Cap came after a 


stint with the Decca label. 





longtime 
SURIB tase 
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“WIS MASTER'S VOICE” 








Dinah Shore 


A NEW-FANGLED 
TANGO 


(from the production ‘‘Happy Hunting’’) 
with Hugo Winterhalter’s Orchestra and Chorus 


WATCH THESE 


6... 


THEY'RE COMING 
UP FAST! 


And keeping Victor the hottest 
fabel In the business 





O JIM EDWARD, MAXINE 
and BONNIE BROWN 


A Man With a Plan 
e/w Just-a-Lot of Sweet Talk 
20/47-6730 | 





'LL COME BACK 


20/47-6733 


[] HARRY BELAFONTE 
Mary’s Boy Child 
e/w Venezuela 


SCHSSHSHSSSSSHSSSSHESSHSSHSSSESHESSHEHHESHESESHSHEHCHSHEHSHESEHESEHEEHEHHEHEEBTESEE 





20/ 47-6735 
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C1] MARTHA CARSON 
Get That Golden Key : 


c/w He Was There 
20/47-6724 


Vaughn Monroe 
WAIT FOR LOVE 







[(] JOE REISMAN 
Armen’s Theme 
c/w I’ll Take You Dancing 
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° 


NOT FOR A LONG, 
LONG TIME 


with Joe Reisman’s Orchestra and Chorus 


20/47-6740 
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C) CAROL RICHARDS 


Run, Darlin’, Don’t Walk 
e/w My Heart Is an Island 


20/ 47-6703 


20/47-6721 
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eB®eeeseeeeer 


: () DYLAN TODD 
; Timber 
> e/w Golden Spurs and a Silver.Saddle 


© 20/47-6711 


. Betas ~ 
> 
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Your customers hear these New Orthophonic High Fidelity recordings best on an RCA Victor New Orthophonic High Fidelity ‘‘Victrola.’’® ey 
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aa Dorsey, Who Primed Swing 
Era, Chokes to Death in Sleep at Age 51 


One of the key figures in the 
band business for the past 25 
years, Tommy Dorsey died at his 
Greenwich, Conr. home Monday 
(26) under unusu: circumstances. 
He was found by a medical exam- 
iner to have choked to death by 
food lodging in his windpipe while 
he was asleep. He was 51. 

During the heyday of the swing 
era during the late 1930s and early 
1940s, Dorsey ranked ameng top 
bandleaders of that efa. “In 1933, 
he and his older brother Jimmy 
organized the first Dorsey Bros. 
band, but a series of fights be- 
tween the two, which since have 
become part of the music biz 
legend, resulted in a breakup of 
that organization in 1935. 


Both brothers went - separate 
ways with their own bands until 
they. joined forces again in 1953 in 
a new outfit called “The Fabulous 
Dorseys,” a billing which was taken 
from the title of the 1947 United 
Artists’ biopic of both Dorseys’ 
careers. 


Tommy, a standout trombonist 
who'was known both as T. D. and 
as “The Sentimental Gentleman of 
Swing,” had the more successful 
band while the two brothers were 
operating selo. In 1937, he came 
up with his first smash disk hit in 
“Marie” for RCA Victor, the first 
number which sold over 1,000,000 
copies for that company since 1928. 
The following year, his version of 
“Boogie Woogie. cracked the disk 
biz wide open with a spectacular 
sale. Victor reports that 4,500,000 
copies on that number have been 
sold. to date, a peak figure for a 
Victor instrumental. His earnings 
during this phase of his career dur- 
ing this period topped $500,000 an- 
nually. Both Frank Sinatra and 
Jo Stafford, together with the 
Modernaires, broke into show biz 
as vocalists with Dorsey’s band in 
the early '40s.” 


Tommy, who broke into the band 
business with his brother in the 
1920s as members of The Scranton 








Seven, later joined the Paul White- 
man and Vincent Lopez bands to- 
gether. Even in these days, the 
Dorsey brothers became noted both 
for their musicianship and their 
squabbling. Their first major split 
took place in 1935 at the Glen Is- 
land Casino in New Rochelle, N.-Y., 
when Tommy walked off the band- 
stand after objecting to a tempo 
set by his brother in their joint 
band. Since their last reconcilia- 
tion, however, the two brothers 
worked harmoniously together with 
the band and in their’tv shows. 
The Dorsey band is currently play- 
ing the Statler Hotel, N.Y., where 
it is in the second year of a five- 
year location deal. 


Although a brawler who report- 
edly slugged Benny Goodman on 
the chin on the Coast in a 1947 re- 
cording session there, T. D. also 
had a considerable reputation as a 
wit and raconteur. His emceeing 
talent and his ad libbing abilities 
were, however, heavily in demand 
for private parties for music biz 
personalities. 


Dorsey’s marital life was also 
marked by disagreements. At the 
time of his death, his third wife 
was in the process of divorcing 
him although they still lived in 
the same 23-room Connecticut 
home. His first wife, Mildred 
Kraft, divorced him in-1941 and 
his second, actress Pat Dane, in 
1947. He had two children by his 
first wife and two by his third. 


The Dorsey brothers were 
trained in music. by their father, 
Thomas Sr., who was a music 
teacher and coal miner in Shenan- 
doah, Pa. In 1922, the Dorsey 
clan played as. “Dorseys Wild 
Canaries” in Carlin’s Amusement 
Park near Baltimore. 

In addition to his wife, children 
and brother, Dorsey is survived by 
his mother, a sister and two grand- 
children. 





Glenn Miller orch under the di- 
rection of Ray McKinley set for a 
six-week stay at New York’s Hotel 
Statler starting Jan. 4 
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The XMAS Novelty HIT of 1956! 


“1 WANNA 


ELVIS” 


Recorded by 


LAMBSIE PEN 


The Little 12-year-old STAR of 


XMAS 


with 





b/w PAINTED LIPS 
AND PIGTAILS 


ATCO +6082 
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LAWRENCE-TREFFEISEN ASSOCIATES 
250 W. 57th Street, N. Y. 19, N. Y. 
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15 Ways to Beat a Symph 


Westminster Records, indie 
longhair label, has come up 
with an unusual packaging 
twist designed to ease some of 
the headaches confronting a 
consumer. The diskery is re- 
leasing Beethoven's nine sym- 
phonies in 15 different cou- 
plings to permit selection by 
the buyer of any desired com- 
binatiop of two symphonies on 
one LP. Thus, if a consumer 
has some of the symphonies, 
the Westminster coupling vari- 
ations permits avoidance of 
duplication. 

All of the symphonies were 
conducted by Hermann Scher- 
chen with either the Philhar- 
monic Symphony Orchestra of 


-London or. the Vienna State _. 


Opera Orchestra. 


YAMAGUCHT’S DISK BOW 
UNDER MGM BANNER 


Shirley Yamaguchi, Japanese 
film actress, will bow on wax via 
MGM Records. Her first platter, 
“August Moon,” is the theme from 
the Metro pic, “Teahouse of the 
August Moon,” and is being rushed 
into market to tie in with the pic’s 
national release. The flip side is 
“Anastasia,” title tune from the 
20th-Fox film. 

Other new pactees on the MGM 
label include the singing group 
Four Spices, novelty team Al & 
Dick and rock 'n’ roll Berry Kids. 
In the country & western field, the 
label has added Smiley & Kitty 
to its roster. 











Cleffer Cabrera Suing 
3 Firms on ‘La Cheriona’ 


An injunction action was filed 
last week in N.Y. Federal Court 
by tunesmith Felix Cabrera against 
Tico Records, Kah! Music and 
Ricardo Tico. The suit seeks dam- 
ages sustained from alleged in- 
fringement of the plaintiff's copy- 
righted tune, “La Cheriona-Me- 
rengue,” composed prior to 1955. 

The suit charges that the de- 
fendants, beginning in January, 
1956, infringed by recording and 
selling the tune without consent 
or permission. Unless relieved, 
the suit claims, the plaintiff will 
be irreparably damaged. 





Bobby Dieterle to Quit 


Cadence; Coast Future? 


Bobby Dieterle, Cadence Records 
exec since its inception four years 
ago, is exiting the diskery after the 
first of the year. Her plans for the 
future have not yet been set but 
it’s reported that she’s mulling 
joining an indie Coast label. 

Cadence grew out of an indie 
label jointly owned by Mrs. Die- 
terle and Archie Bleyer. Letter is 
Cadence’s current prexy. Cad- 
ence hit the market in December, 
1952, with Julius LaRosa’s “Any- 
where I Wander.” LaRosa has since 
switched to RCA Victor. 








Europe-U.S. 


=a Continued from page 43 gaa 


the Victor global program in the 
packaged field, 

Welker reported that the Euro- 
pean consumer is highly price- 
conscious, a factor which has made 
the 45 extended play disks a popu- 
lar item. In France, ior instance, 
a single sells for around $1.30 
while the EP, containing twice as 
many selections, goes for $2. The 
relatively high prices for LPs, 
scaled at about $4 for a 10-incher, 
have limited the potential in this 
field. 

Although 78s are still prominent 
in Europe, particularly England, 
the slower speeds are gaining as- 
cendancy just as they have in the 
U. S., Welker said. In a country 
like ‘Germany, the new speeds 
completely dominate, since that 
country started with a virtual clean 
slate after the last war. 

Like America, Europe has hi-fi 
on the brain, Welker stated, adding 
that audio equipment on the Con- 
arg is comparable to that of the 

. Ss. 

W. W. Bullock, Victor chief of 
the single division, and Joe Carl- 
ton, pop single a&r head, who 
have been meking the European 
swing to study the pop single mar- 
Ket there, are due back early next 


week, 











Cooper Union 
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land. There were some squares 
in the half-round basement, but 
they. trickled out apologetically 
rather than indignantly. Cooper 
Union has become the Birdland 
of the egghead. 


The evening’s ice was broken by 
“Three Inventories on a Texas 
Tune,” Ray Green’s Chinesey score 
for piano and five percussion in 
which “Eyes of Texas” peeped out 
occasionally. Then came Alonzo 
Levister’s “Manhattan Mono- 
drama,” imagination - prodding, 
moody, long, but a strong contribu- 
tion in which Louie Mucci’s trum- 
pet work stood out. 

Demonstrating how the “beat”! 
bonds could be broken, Teddy 
Charles’ “Composition for Five 
Percussion Instruments” displayed 
a wide range of interesting multi- 
ple rhythms. This was the = 
rewarding result of Broekm 
call for a change. Then, in “F + 
Structures,” Teo rae | probably 
went farther out than anyone has 
done to date in a written score— 
that is, and get back to make a 
finish. Needs some editing, but 
otherwise can stand a lot of. hear- 
ings until the ear adjusts. 

Second half opened with “The 
Cain Within,” a solid dramatic 
poem by Patricia Brant, narrated 
by John Wilson, with percussion 
music by Henry Brant, played by 
instrumentalists scattered- in the 
sides and back of the auditorium. 
A tricky, difficult technique which 
came off splendidly. Then Eman- 
uel Vardi’s “Sextet” swung out 
with more melody than the rest 
of the evening added up. A jazz 
chamber music piece, it contrasted 
sharply with the balance of the 
program. In any other concert it 
would have sounded progressive 
and modern. Here it was pretty 
and charming and contrasty in a 
night of offbeat, jet-fast sounds, 

The closer made it—the debut 
of Al Zeiger’s Free Form Trio, do- 
ing improvisations on pop classics 
like nothing heard before. A. bit 
slow in warming up—first public 
appearanée after four years of 
Sunday afternoon  practicing— 
these sharp players move together 
with delightful invention and 
change. A real find and a bet for 
quick record and pad popularity. 
Zeiger and friends picked a good 
spot to spring from. In 1860 Abe 
Lincoln made it after showing his 
stuff on the same platform, 


WIZELL & DAY (ASCAP) 
CATALOG UP FOR GRABS 


Murray Wizell is deactivating his 
music firm, Wizell & Day, in which 
he was partnered with tunesmith 
Bobby Day. Firm, an ASCAP af- 
filiate, had. been operated by 
Wizell for the past six years.. The 
catalog is being put up for sale. 

Wizell is now back on the Brill 
Bldg. beat after a 13-week session 
with his leg in a cast, result of an 
accident. He’s currently prowling 
another publishing firm tieup. Be- 
fore opening his own firm, Wizell 
had been’ general professional 
manager at Famous Music and 
professional manager of Crawford 
Music. 








ANNE FULCHINO RECUPING 
Anne Fulchino, RCA Victor pop 
publicist, is recuperating at Ft. 
Myers Beach, Fla., after undergo- 
ing surgery in a Boston hospital. 
She’s been ordered to rest for 
another month in Florida before 
returning to her Victor post. 
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Roach Exits 
WB Music Co. 


J. Tatian Roach, head of Music 
Publishers Holding Corp.'s stanul- 
ard & educational division for the 
past five years, is exiting his post 
Jan. 1, 

Roach’s resignation stems from 
“differences of opinion” with Her- 


man Starr, MPHC topper, on ma- 
jor policies of firm’s future activity 
in the standard & educational field. 

He came to MPHC (the Warner 
Bros. music firms) in 1938 from 
\the. .salcs . department. of. .Carl 
Fischer to take charge of sales and 


promotion in the midwest operat- » 


ing out of the Chicago office. 
Thre years later, he was switched 
to N.Y. to organize a national edu- 
cation program. Roach took over 
his present post when Bill Wie- 
mann died five years ago. 

Starr has not yet decided upon 
a new topper for the standard & 
educational division. Roach’s 
plans for the future are indefinite. 


Spier Jr., Belle Nardone - 
To Continue Pubbery 


Larry Spier Jr. and Belle Nar- 


done are cuutinuing the operation 
of the late Larry Spier’s music 





publishing combine. The eldér 
Spier died of a heart attack a ad 
weeks ago. 


Both Spier Jr. and Miss ae 
have been associated with the pub- 
lishing operation in exec capacities 
for several years. Firm is currently 
riding with the click, “Two Dif- 


ferent Worlds,” which was placed 
in Princess Music. Latter firm was 
recently set up by the elder Spier 
in partnership with Nat King Cole, 
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TO THE STARS 
ON BROADWAY 
At 54th St., New York 
Phone for Appointment —CO 5-3133 
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The Complete Idiot 


JIMNY AMES 


Currently 


LATIN CASINO, Phila. 


Opening Dec. 4—RICE HOTEL, HOUSTON 
Starting Dec, 31—STATLER HOTEL, DETROIT 


and on Jan. 17 Starting FIFTH RETURN ENGAGEMENT 
BLACK ORCHID, CHICAGO 


ASSOCIATED BOOKING CORPORATION 


New York 


sal 97-4600 | IN 7 


‘ 


Chicago 


ASER* Pre: 


| Hollywood 


No. Wabash 619 Sunset Btyt-— 
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WARNER BROS. presents ELIA KAZAN’S production of the TENNESSEE WILLIAMS story BABY- DOLL... directed by 


PERCY FAITH (Columbia) #4-40764 
LEROY HOLMES (MGM) #K-12352 
RALPH FLANNAGAN (RCA)  s2670 
ANDY WILLIAMS (Cadence) — s1a03 
RALPH YOUNG (Epic) #5-9194 
CHUCK MILLER (Mercury) #71001 - 


Original Sound Track Aibum by Columbia 


REMICK MUSIC CORP. 488 MADISON AVE., NEW YORK 22, N.Y. 


recorded by: 
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Jo Ann Greer with 
Les Brown's Orch. 
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AFM Suit 


=m ~Continued from page 43 Gaeeee 


years, but that at the last moment, 
Petrillo notified the diskers that 
these raises were to be paid direct- 
ly to the trust fund instead of*to 
the individual musicians. This di- 
version, the lawsuit alleges, was 
conceived “out of hostility” to the 
interests of the recording musi- 
cians. 

Petrillo and the AFM Board are 
accused of being “actuated by the 
selfish aim and purpose of per- 
petuating themselves in office and 
maintaining a hold and control 
over the affairs of the Federation” 











by using the Trust Fund disburse- 
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THE HIT OF THE WEEK 


DICK HYMAN 


at the Harpsichord Piano 


BLUE DANUBE BOUNCE 


SPECIAL 
K 12343 


ments to win the support of AFM 
locals and members around the 
country who far outnumber the ac- 
tual recording musicians. 

Cecil F. Read, former Local 47 
veepee and leader of the rebellion 
against Petrillo and the Trust Fund 
who was expelled from the AFM 
for his activities, is one of the 91 
plaintiffs. Another is Uan Rasey, 
former Local 47 board member, 
who was expelled for one day for 
following Read. However, none of 
the other top figures in the rebel- 
lion is listed as a plaintiff in the 
action, the roster instead compris- 
ing an impressive cross-section of 
the best disk sidemen in town, none 
of whom.has ever figured promi- 
nently in the internal strife with- 
in Local 47. 

Claim ‘Diversion’ 

Complaint contends that thus far 
$1,737,900 in wage increases have 
been ‘liverted to the Fund and that 
cuother $6,750,000 in royalty pay- 
ments have been made to the fund 
since Jan. 1, 1954. Suit asks that 
all monies now in the hards of 
trustee Samuel R. Rosenbaum be 
declared to be held in trust by him 
for the approximately 6,000 musi- 
clans who actually produced the 
phonograph records from which the 
royalty payments were derived. 

Complaint totals 32 pages of al- 
legations to which are attached vol- 
uminous exhibits, including copies 
of the phonograph industry con- 
tract with AFM, the Trust Fund 








agreement and the abortive appeals 


presented by Read to the Federa- 
tion, on behalf of Local 47, last 
January. 

Litigation, which has -been in 
preparation for some time, is only 
the first of what is expected to be 
a series of suits testing the legality 
of the various Trust Funds, which 
were set up by the disk and vidpix 
industries under their AFM pacts. 
Next lawsuit, it was understood, 





will be based on the AFM deal | 


under which motion picture studios 


selling old features to tv have given | 


the Trust Fund a percentage of the | 
revenues and—since last June in| 


an abrupt reversal of the then: 
common practice—paid to the Trust 
Fund the $25-per-man scoring fee 
which originally went to the indi- 
vidual members who worked on 
the pictures in question. This suit 
probably will be filed within the 
next fortnight. Other actions are 
expected in connection with the 
Trust Fund setup on television 
films and on radio transcriptions. 





Kenton Saxist on Mend 


San Francisco, Nov. 27. 

William R. Perkins, saxophonist 
in the Stan Kenton band, is recov- 
ering at St. Mary's Hospital from 
injuries he received in a fight with 
a bartender outside a _ Frisco 
“breakfast club.” Perkins suffered 
a shattered nose, cuts and bruises. 

It was the second major scrap 
in the three weeks the Kenton 
band piayed the Macuiiba. Firsi 


occurred Nov. 5, involving Kenton 
himself and a trombonist. 
was hurt. 





Neither 

















WANTED YESTERDAY 


Top level promotion man with execu- 
tive ability by a large group of broad- 
casting stations, in major markets 
only. Must be real fireball, hot shot, 
go-getter. Terrific opportunity for 
man who can get job done. Broad- 
casting experience not required. 
Looking for man with promotional 
background, preferably in show busl- 
ness. Apply 9 a.m. to Noon, 4 to 
8 p.m. Sunday, Dec. 2, and Monday, 
Dec. 3, to Buck Weaver—McAlpine 
Hotel, New York City. 
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Re-coupled — Re-released 
A Great Seasonal Song 


NAT “KING” COLE'S 


“TAKE ME 
BACK 
TO TOYLAND” 


Harvard inus.c. 








1619 Broadway, New York, N.Y. 
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oreo racer raup Meyer Davis Vs. 
Scoreboard | 386 IN N’WEST FOUR 
= Seattle, Nov. 27. . . 
OF ; ' Benny Goodman _ show, with 20% Tax in D.C. 
: Martha Tilton and band, landed 
: ‘four socko grosses in the north-,  Brendleader - contractor Meyer 
. west—at Orpheum, Seattle; Audi- Davis goes to bat in Washington 
: \torium, Portland; Georgia Audi- Peden 4 poy Pid Pave cadens 
iaanaiaiamae ——==, i ° ca a rove agains 
| Ce ee pees va the 20% cabaret tax. fle was in- 
: oats M : M seum uditorium, spokane, vited by AFM chief Ja'ves C. Pe- 
Comp iled f rom Statistical Repo rts of Distribution grand total of $38,600. trillo to testify before ihe subcom- 
Encompassing the Three Major Outlets | Show was handled by Northwest etme the House Wa:s & Means 
: ® « ® « . . | Peerage Reeth. euthanased "The "tootlers? union has been 
q Zollie Volchok and Jack Engerman. | ¢jaiming that the 20% cabs 
: Coin Machines _—Retail Disks —_ Retail Sheet Music Zollie Volchok and Jack Engerman, | claiming that the 20% cabaret tax 
a - ‘top interest and capacity houses in among its members. Davis is join- 
as Published in the Current Issue | all four spots ra ; 
. g the fight because he feels that 
wedi aa | Portland topped with $10,000; | the tax is not only creating unem- 
‘ Vancouver, $9,500; Spokane, $9,150; | ployment for musicians but is af- 
NOTE: The current comparatwe sales strength of the Artists and Tunes listed hereunder ts | Seattle, $9,100. All scaled from $5, | fecting others in the ente:{ainment 
arrived at under a statistical system comprising each of the three major sales outlets enu- ‘except Spokane, $3. field. 
merated above These findings are correlated with data from wider sources. whitch are exclusive — - 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de. 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three wtys in the case of tunes (coin machines. retail disks gard retail sheet music/. () 
TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE OF New RECORD RATINGS 
| a Love Me ‘Tender | ; 3 BY THE TRADE PRESS 
1 f ELVIS PRESLEY (Victor) ..............4. {Dome Be Cruel eats gpa 82 ana ge a 
as x 
2 2 GUY MITCHELL (Col bia * te Me Bl ‘BE MINE TONIGHT (reer 
(Calta) Zan ts oi oe inging e Diues DUKE MITCHELL (Liberty) 80(Excellent) Best . >: Excellent 
, 3 3 PP Bie. Se ee eee ... The Green Door | 
: CHA C:iA ON PARADE (icy) 
4 6 CROSBY & KELLY (Capitol) ............ True Love | SONNY ROSSI (Mardi-Gras) 76 (Good) | B-+(Excerient) 
| 5 5 FATS DOMINO (Imperial) .............. ,, {Blueberry Hill 
— |Dreamboat Comes Home A CHEAT (Debra) tee all 
. . P 4 7 | SANFORD CLARK (D 81(Excelle 
6 4 JOHNNIE RAY (Coiumbia) ......... .+eeee Just Walking In The Rain | ” ' me (Excellent)| the Week 
7% BILL DOGGETT (King) ...,........4..... Honky Tonk DON'T YOU REMEMBER (reer) vas aie 
‘ 4 JOAN SHAW (ABC-P 78 (Good ery Yoo 
8 8 PAT BOONE (Dot) {Friendly Persuasion . eres sats 
)Chains Of Love EVERYBODY LOVES PIERRE 
9 .. GEORGE HAMILTON 4th (ABC-Par) ...... A Rose And A Baby Ruth ; ome Disk of moe 
10 FRANK SINATRA (Capitol) Hey, Jealous Lover I] ef * 
x A? © ene 8) oS Satods whedee bas alou ] 
CO AWAY WITH ME (towery) 
TUNES P| «THE WILBURN BROTHERS (Decca) come fas sath 
POSITIONS *ASCAP. +BMI 
This Last ) GOODNIGHT, MY LOVE 
Week Week | TUNE P SHER (Pleasant Dreams) 
1 1 TLOVE ME TENDER ............ cabcbebncdabadehkcehecske cones Presley , (Quintet) 
A MINDY CAR i B(V Good 
2 > >? BORE re ewe So A I gehen Bane: Buxton Hill nis mene eR a re yet bd ioe 7? 
i xcetle 
3. 4 4+SINGINGTHEBLUES _......... sclea th ET te Acuff-R ney SpoigMt | tie Week 
4 3 THE GREEN DOOR ............. ? oe. Trinity ||! REMEMBER WHEN | (egent 
LEO DIAMOND (Victor) Spotlight B (Very Good) 
p — 
: ; be an IN THE RAIN ......... TE, TONE TT oe se SIDNEY BECHET ORCH (Corel) 73 (Good). |8+-(Exsettent) 
NE SEEM 5) sc caevV dbase leyeve ce seeetececceecazeeese appe ; 
7 st *FRIENDLY PERSUASION ........ ; cobn es h¥d0 tO ea 0 dened tears Feist IF f'S WRONG TO LOVE Pa 
| f 
8 8 +DON’T BE CRUEL ........ AP si lac 5 ban esd aE ee natok Presley-S BETTY JOHNSON (Bally) 76 (Good) | *eerer «! 
9 i) CCE Es GUE GENES. codec coc kesbetebocbaneeces a ag yey: Marks-B I'LL BE GONE (€. 8. Marks) 
10 7 OT reee WOU. MING BO WA oi a ks Seek ccc cic cccceecacckss BVC LILLIAN BROOKS (Epic) 78 (Good) | B (Very Good) 
HAY/KSHAW HAWKINS (Victor) yy eae 4) | 8+ (Excettent) 
. oo 
Johnson’s Dot-ted Line | VICTOR PACTEE SINGH No Rival Ticket LL BE SPINNING (ar) 
erry onnson as joine 0 : 
Records as promotional director of ORDERED T0 LEAVE UJ S THE CADETS (Modern) 81(Excellent) | B+- (Excelent) 
its western division. nee JOHNNIE & JOE (Ch R&B 
Hollywood, Nov. 27. For N y Local Si) (Chess) Spotlight 
rm Kuldip Singh, 23-year-old for- 
a wonderful eign-born singer who was recently ee MORNING, NOON & NIGHT (kon! pik of 
ech er signed by RCA Victor, isin trouble | por the Gat time in the history| S€ORGIA GIBBS (Marcury) Seats | theweek | 9°04 
STYNE AND CAHN’S 3 of New York’s Local 802 of the 
é ae ; gg gg wee . American Federation of Musicians MY HEART BELONGS TO YOu 
y. Sing — there will be no organized oppo- (St. Louis) 
have been born. in Kashmir, im-| .;,; : : : Sleeper of 
migration authorities say ne bard ae tickets in the field. Al} GALE STORM (Dot) Spotlight the Wec:: 
, = * Manuti, incumbent prezy, will be ae 
ages mg es wd ga pm on the ballot with no competition /|MY JUDGE AND MY JURY 
elk Seate. tients csen Bee for his post along with veepees (Maggie) 
pre-medicine at UCLA here before |“! Knopf and Hy Jaffe. The only} tye piAMONDS (Mercury) 78 (Goed) | B (Very Good) 
joining the Victor roster person bidding for one ®f the y 
ot oye | He now plans to go to Mexico ae Pos ea nt te ON MY WwoORD OF HONOR 
: Be with the view of reentering the cet eS eee (Mr. Music-Antler) 
SN: , CAHN iy with the tmantaretion often’ against Aldo Ricci, the incumbent R&B R&B 
he ; MUSIC | okay. — CS! secretary. There are also several| 8. 8. KING (RPM) Best Buy Suse Shes 
‘ contests for the-executive board, 
COMPANY but on an individual basis. SINCE | MET YOU BABY 
C&W Cokers to Decca Election early next month marks (Progressive) 
WANTED Three members of the Coker or extinction of the Blue Ticket,| MINDY CARSON (Columbia) Spotlight Best Bet 
Experienced vocal coach f - || Family, a country & west .|Which for many years ran the! yop ; 
ler vlanoets also enperteneed drone bo, have been inked by Desee, eo" | union. That group has never ee ee “se rae 
coach. Send references and credits. A special three-pocket package |>ee® able to get off the ground SLOW WALK  (Norboy) 
AL BERKMAN STUDIOS for disk jockeys is being used by <i Manuti ~~ — aie SIL AUSTIN (M Best Bu Sure Shot 
8565 Melrose Ave., Decca to spotlight Al Coker, father | 51 nee Bag t peek 4 ~ (Mercury) y 
Los Angeles 46, Calif. of Sandy and Alvadean, each of eta fe ee ew enee SO} BL BOOGETT (Bally) Best Buy Sure Shot 
' whem does polo stints Manuti’s side in recent years and . 
: thus have created an unprecedent- STOLEN MOMENTS (Tannen) 
ed unity in the leadership. caw caw 
HANK SNOW (Victor) Best Buy Bullseye 
- aS ee BG Stein Flair-X R&B’er | TRA-LA-LA_ (snopper) pub of 
Ameri¢a S -Fastest . Balen stele has taken over ‘as GEORGIA GIBBS (Mercury) Spotlight | the Week 
: ead of rhythm ues artis 
.¥) Ss repertoire for the recently set up LAVERN BAKER (Atlantic) Ban Pas out Best “Bet 
= at | Pe -4- indle Flair-X Records. ; reid per 
ae Selling -Records! He had been a&r topper for , cae ae ge 
, : wm | Original Records and for many | MSSEq 0320) Ope toll MEA) Lies | Open Pb Loe 
years had arranged for Benny 
Goodman, Louis Prima, Al Dona- NEW YORK #CHiCad HOLY WOOD + TORONT 
hue and Biiiy Butterfieid. - 
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ow Much Did Elvis Pull in Toledo— 
24 or 286? Dope-Sheet on Flashes 


Toledo, O., Nov. 27. 


The highest gross for a sin‘ 
day was racked up by Elvis Pres! 
in the mammoth Sports Are: 
here on Thanksgiving Day (22 
Some 14,000 persons at the mat 
nee and evening show brought i 
$28,200, scaled to $2.50. This brok« 
the former record established b 
Bob Hope, who grossed $24,000 fc 
a single show at the Arena, scale< 
to $4.20. The night show was j 
sellout, with a surprisingly larg: 
number of mature persons in the 
audience. 

A crew of 20 policemen was on 
hand to maintain order among the 
enthusiastic crowds. The show, in 
addition to getting greater crowds, 
also drew forth more vocal re- 
sponse from the audience than any 
other in the Arena’s history. It 
was pointed out that Elvis was 
seen by more persons than watched 
Adlai E. Sievenson and Vice Presi- 
dent Richard Nixon combined, and 
these talks were free. 





Elvis Presley’s take in Toledo, 
where he did two shows on Thanks- 
giving Day, was estimated at $24,- 
000 by objective sources usually 
reliable. The arena was geared for 
$30,000. Diehards and opti:nists 
in the trade do not believe that 
the swivel-hipped singer can sus- 
tain more than one or two trips 
around the one-nighter circuits. 

Liberace was also considered to 
be equally as hot as Presley, and 
made it only once around the 
loops. This despite the fact that 
the candelabra kid was the idol of 


the geriatric set of females who’ 


could more easily afford the higher 
prices charged on the one-nighters 
than the kids. 


On the other hand, such peren- 
nial faces as Gene Autry, Roy Rog- 
ers, Nat King Cole, Victor Borge 
and a few others can virtually re- 
peat at the arenas year in and 
year out and still rack up respect- 
able grosses. In some instances, 
the second appearance in any given 
town is stronger than the first. 


Just what are the factors that 
determine boxoffice longevity in 
any of these attractions is hard to 
determine. In nearly all cases, 
those that have hit the arena out- 
ings as a result of a hit record 
seem to have been able to make it 
once around. The same applies to 
video faves. In either of these 
cases, when disk sales drop and 
when Nielsen ratings fall, the per- 
sonal appearance gate also suffers. 


One of the most profitable tours 
of one-nighters this season was 
Lawrence Welk's, in which phe- 
nomenal grosses were chalked up. 
Some showmen feel that. there’s 
still a wide choice of arenas open 
to Welk and he'll clean up so long 
as his Nielsen is in the upper 
strata. 

In most any case, it’s felt by 
showmen, it would be disastrous 
to have some of the current names 
stay for more than one day. in any 
given town. It’s pointed out that 
no longer is it possible to exhibit 
frequently in a vaude house where 
the kids could get in at 50c and up, 
and where the weekly allowance 
could stand only the comparatively 
modest tabs of the vaudery. Today, 
most of the attractions have to be 
peddled at a minimum $3 top, and 
the kids will go for ‘a onetimer 
and then quit for months. 

It’s argued that the economics of 
the 


situation prevent annual ap- 
pearances, except in a few in- 
stances where the appeal is not 


confined to youngsters or to any 
one segment of the population. 


GEO. WHITE EYES B’WAY 
FOR CAFE ‘SCANDALS’ 


Las Vegas, Nov. 27. 

A new edition of George White's 
“Scandals,” embracing the cream 
material from the producer's top 
shows of previous vears, may reach 
Broadway before the end of the sea- 
son. 

White currently is producing the 
show for a minimum six-week run 
at the Riviera Hotel here, opening 
Dec. 26. If reaction in the nitery 
setting-warrants, White will try to 
finalize arrangements for a Broad- 
way run. 

For Las Vegas, White will use 10 
principals, none of them names, a 
line of 24 girls and a few specialty 
acts. 





- 





Kids: Cut It Out! 
Richmond, Va., Nov. 27. 

Elvis is real gone in Rich- 
mond, too. 

A large Presley poster dis- 
appeared from afront the Byrd 
Theatre last week. In its place 
was a ransom note signed by 
“Broke.” 

The youth wrote, “I am a 
junior high school student with 
no money and my girl is crazy 
about Elvis Presley. I will re- 
turn the advertisement if you 
will give me two passes to see 
the (Presley) picture. Please 
answer in the classified section 
of the newspaper.” 

The reply from George Swit- 
zer, assistant manager of the 
Byrd, was ‘“luly published in 
the Richmond newspapers: 

“Will give you two guest 
tickets for the return of the 
Elvis Presley cutout.” 

P.S.—Good.- publicity stunt. 


Miami B'ch Eases 
B-Gurl Statute 
On Nix of ‘Mix’ 


Miami Beach, Nov. 27. 

A watered-down ordinance aimed 
at B-Girls and clip joints on Miami 
Beach was voted into law this week 
by City Council. This followed ex- 
tensive revision of the original 
measure proposed some time ago 
which would have affected top en- 
tertainers and hotel operators, if 
passed as wriiten. 
’ The original proposal would have 
nixed any mixing with patrons by 
any employee of an establishment 
licensed to sell liquor. However, 
the ordinance was held up from 
passage after two readings when 
local AGVA director Jerry Baker, 
AFM local’s Frank Casciola and 
other union reps protested the let- 
ter, if not the intent, of the law. 
Key hotelmen a -.d their dissat- 
isfaction with the text of the pro- 
posed measure, leading finally to 
a complete rewrite. 

Sparked by council members 
Marcie Liberman, local banker and 
a former top ballroom dancer in 
the period after World War I; 
Judge Bernie Frank, married to 
songstress Marion Colby, and for- 
mer Mayor Harold Shapiro, the re- 
vised version was drawn up, al- 
though they voted against even that 
\draft. It is similar to an ordinance 
passed by the city of Miami which 
was enjoined by Circuit Court here 
jin 1955, preventing enforcement of 
| the law. 
| The ordinance prohibits any 
|“‘vendor to sell alcoholic beverages 
|for consumption on premises to, 
| or to permit any female employee 














to solicit or induce any male pa-| 


|tron on such premises .. . for pur- 
|}pose of purchasing any alcoholic 
| beverages to be served to such fe- 
| male.” 





Veteran River Showboot Impresario 


Capt. Billy Bryant 


recalls the halcyon days, when 
Capt. Price and Capt. French 
plied the Ohio and Mississippi 








Rivers, in an informative 
piece titled 


Feuding Showbe:: ers 
~ * oo | 

one of the many edifoii::i features 
in the upcoming 

51st Anniversary Number | 


of 


| VarteTy = | 

Jerry Lewis Set 

To Follow Judy 
At Palace in 57 


RKO Theatres prexy Sol A. 
Schwartz is mulling whether to 
spot the Jerry Lewis two-a-dayer— 
a misnomer, incidentally, in light 
of the 8-10 shows-a-week policy— 
right after Judy Garland closes at 
the Palace on Broadway in Janu- 
ary or wait a few weeks in between 
for a deliberate cooling-off process. 
Miss Garland, who has been doing 
sturdy business, cuts to seven 
shows a week, eliminating Tuesday 
night as wel! as Monday, but re- 
taining the Saturday and Sunday 
matinees, as well as the night per- 
formances. 


This has nothing to do with her 
loss-of-voice two weeks ago when 
there were refunds for Wednes- 
day-Thursday-Friday. The Wednes- 
day show was half-way through 
when the star found herself in 
poor voice and, rather than risk 
further damage, Schwartz wouldn't 
permit her to perform. There 
were few refunds, mostly exchange 
of tickets. 


Comedian Lewis meantime is 
aligning his supporting show 
which, to Schwartz, is always an 
important factor in light of the 
$6 and $7.50 top. Elimination of 
the Tuesday night Garland show 
will cut the $53,000-$55,000 pace 
to around $47,000 capacity. 

The proposal for a short legit 
season for Anna Magnani in a new 
Tennessee Williams play, utilizing 
the Palace for a shortterm legit 
policy, now appears cold rey wd 
of the Italian star’s foreign film 
production commitments. The 
George Price (prez of AGVA) idea 
for the Palace Theatre Bldg. . pur- 
chase is “still just conversation,” 
says Schwartz. 














Long in MCA S.F. Office 


San Francisco, Nov. 27. 


Music Corp. of America has 
switched Hank Long from Cleve- 
land to take over as boss of its 
Frisco office and shifted some pub- 
licity and placement functions of 
the office to Las Vegas and Los 
Angeles, 

Long replaces Hugh Heller, re- 
cently moved into New York office. 
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~ Silo if Name Dry Runs’ Don’t Pan Out 


|Commack Arena here, originally | appointed by the governor. Eight 


Salisbury Bch Would Turn Cafe Into 


| trations. 





| 
Salisbury Beach, Mass., Nov. 27. ,tain package stores while all other 


While the hassle over this town’s 
dry vote, which looks te kill the 
lush beach strip nitery and cafe 
biz, continues, Dennie Mulcahy, 
operator of the biggest spot, the 


Frolics, says he’ll bring in pack- | 


|aged musicals and operate as a 
|}summer theatre with night club at- 
/mosphere if his plans to operate as 
/usual with sked of big name nitery 
j acts don’t work out. 
' The boniface said he would, of 
/course, prefer to operate as he has 
|for past several seasons with a 
| eater of big names. 
| With no liqhor serving allowed, 
the question now is whether or not 
|the spot, and other Salisbury 
boites, can serve “setups” with the 
customers bringing their own bot- 
tles. If they can’t, it hardly seems 
that soda pop can pay the freight 
for such names as Mulcahy has of- 
fered in the past. 

Meantime, multiple irregularities 


in the recount which would re- 








liquor sales are dried up after Dec. | 
30, were charged in Salem Superior 
Court. 

Franklin S. Felch of Salisbury, 
who canvassed door-to-door with 
his wife, for dry votes, filed a peti- 
tion for a writ of mandamus 
against the Board of Registers to 
forbid them from certifying the 
wet count. He charges in his peti- 
tion that the recount was “irregu- 
lar and illegal.’”’ The petition for 
the recount was not properly cer- 
tified and the board was biased and 
prejudiced in rejecting negative 
votes, Felch claims. 

Cafe and nitery owners now have 
only the hope that the legislature 
will pass a special act permitting 
a special election, but even that 
doesn’t guarantee return to wet as 
voters could vote the same way 
again. If there is no special elec- 
tion, Salisburyites can’t vote again 
on the auestian until the next state 


Vee eee wee Se 


election in two years, 





Sheraton Chain Capitulates; Tries 
Novelty Act Idea Around Circuit 


+ 





Pitt’s New Nixon Cafe 


* The Sheraton Hotel chain may 


revert to a talent policy angied 
along novelty ideas. The chain is 
booking the Talbot Bros. (6), a 


. l d 
To Get Going—Finally| s.r, "ming et oo 


Pittsburgh, Nov. 27. 


It now begins to look as if down- 
town Pittsburg): will get its fancy 
new nitery, the New Nixon, after 
all. Tangled jinencial status ap- 
parently has been straightened out 
after months of doubts and frus- 
The big cafe, designed to 
seat more than 500, will be un- 
veiled before the holidays. 

Room, situated in heart of the 
Golden Triangle right in hotel belt 
and next door to a city parking 
garage, has been beset by money 
problems almost since its inception. 
Originally, it was to have opened 
in May but couldn’t raise the coin 
to complete various phases. In ad- 
dition, it has been plagued by in- 
ternal strife. 

Just what the eventual. owner- 
ship-managership setup will be is 
still being worked out by lawyers, 
but final word is that it'll definite- 
ly be opened for business in a 
couple of weeks, 


AGVA Piessing 
Chicago Hotels 
On Basic Pacts 


Chicago, Nov. 27. 


The American Guild of Variety 
Artists’ battle with midwest hotels 
over minimum basic agreements is 
nearing a showdown. Ernie Fast, 
union’s midwest chief, yesterday 
(Mon.) gave Chicago’s Drake Hotel 
an ultimatum threatening to with- 
draw performers unless its de- 
mands are met. “Fast is also seek- 
ing to meet with representatives 
of the Hilton chain’s Conrad Hil- 
ton and Palmer House hoteis here 
this week. 

AGVA’'s basic conflict with the 
hotels is over pension and welfare 
contributions and posting of salary 
bonds. . 

In: his ultimatum to the Drake, 
Fast is threatening to prohibit 
AGVA members from working club 
dates there as well as to pull per- 
formers from the hotel’s public 
rooms. He says this same strategy 
will be used against other hotels 
not signed to the minimum agree- 
ments and in good standing with 
the guild. 

Fast said that acts also would be 
pulled from the Black Orchid here 
unless the nitery meets its welfare 
payment commitments. The Or- 
chid is a signatory to the unions 
minimum agreements . but Fast 
claims it is six weeks delinquent. 

First impact of the guild’s attack 
hit the Chase Hotel in St. Louis 
last week (see separate story). 


New Arena on L.I. ‘Glad’ 
About Delayed Opening; 
Couldn’t Fit in ‘Cycles’ 











Commack, L.I., N.Y., Nov. 27. 
Cancellation of “Ice Cycles” has | 
worked out advantageously for the | 


slated to open Dec. 24. It appears | 
that the new showshop will not be | 
ready before spring, and it’s more 
than likely that the Arena would | 
not have been able to accommodate 
“Ice Cycles” if it were going on 
the road, according to Tony Lock- 
hart, who will manage the new 
auditorium. 

Thus far, nothing has, been set 
for the Arena, and any bookings 
will depend upon the completion 
date of the spot. Management can 
now afford the luxury of more lei- 
surely construction. 

Cancellation of “Cycles” was a 
surprising development, since John 
H. Harris, producer of “Ice 
Capades,” was to have made 
“Cycles” the third company of that 
show. Currently, there are two 
companies of “Capades” on tour, 
and third unit was being projected 
in order to pick up areas not now 
being served by a major ice show. 

New arena will have 4,483 per- 
manent seats and 17,000 square 





feet of floor space. 


pe~:rent works out, there will be 
oliver troupes riding the circuit. 

the Talbots opened at the Bilack- 
stone, Chicago, Sunday (25), where 
they arrived four hours late be- 
cause of bad weather. From there, 
the outfit goes to the Sheraton, also 
Chicago; Cadillac, Detroit; Shera- 
ton, Rochester; Ten Eyck, Albany; 
Kimball, Springfield, Mass.; Plaza, 
Boston; Astor, N.Y.; Biltmore, 
Providence; Belvedere, “Baltimore; 
Gi»son, Cincinnati, and Mayflower, 
Axsron. 

For many years, the Sheraton 
chain has frowned upon name en- 
tertainment and has veered toward 
small groups. One of the reasons 
is the 20% cabaret tax. A still 
greater reason is the prices that 
must be shelled to get headliners. 
The Sheraton chain has operated 
on the theory that it cut down con- 
siderably on the black ink when 
Shelling out for huge bands and 
name shows. Although this policy 
didn’t pay off in the prestige de- 
partment, the Sheraton toppers 
were quite satisfied because, it 
kept down expenditures, and red 
ink was rare in most of their 
rooms. 

However, it’s seen that in order 
to get the huge convention busi- 
ness, which is becoming one of the 
most lucrative facets of hotel op- 
eration, some sort of show policy 
must be maintained, if they’re to 
get delegates to remain in the hotel 
for dinner and supper business. 
For example, at its Sheraton Park 
Hotel, Washington, a lot of eatery 
business is lost to the nearby 
Shoreham Hotel, which now has a 
name band and an entertainment 
policy in the smaller room. 

The Talbot Bros. booking isn’t 
designed to be a lure to the con- 
vention biz, but the chain toppers 
are testing reactions of both man- 
agement and customers on accept- 
ability of entertainment. 

If idea works out well, it’s seen 
that the chain will try to get un- 
usual bookings so that it will not 
have to rely on hard-to-get and ex- 
pensive names. The novelty angle 
has been working out successfully 
in many cafes, which find that they 
can compete more _ successfully 
with the larger spots merely on 
the basis of angled bookings. 


SEEK 2006 FOR MASS. 
RESORT-TRAVEL BALLY 


Boston, Nov. 27. 

The Massathusetts 1957 Legisla- 
ture will be asked to create an un- 
paid state vacation travel develop- 
ment commission to advertise the 
state’s resort amusement advan- 
tages and develop its tourist indus- 
try. 

Under provisos of a bill filed by 
Norman Cook of the Cape Cod 
Chamber of Commerce, the state 
would allow the 1l-member com- 
mission an annual appropriation 
and from up to $25,000 each for 
eight regional groups to help ad- 
vertise their own areas. The com- 
mission would be placed under the 
state commerce department but 
would have its own authority in 
appointing the director of the divi- 
sion of vacation-travel develop- 
ment. 

Three of the members would be 





members would be heads of travel 
development orgs. 


New Miami B’ch House 
In Stopgap Vaude Bills 


Miami Beach, Nov. 27. 

New Variety Theatre here will 
be on a temporary vaude policy 
starting Dec. 1, when house starts 
with a six-act bill. After Jan. 1 
it will go into a legit policy. 

Caplan interests, which are run- 
ning this house, operated the 
Roosevelt Theatre here last year. 


Jerry Lewis’*Gaye Aide 

Judy Gaye, who worked the Co- 
pacabana Lounge, N. Y., has been 
signed for the Jerry Lewis show 
at the Sands Hotel, Las Vegas, 
opening Friday (30). 

Comic caught her at the Jules 
Podell spot during his recent N. Y. 
visit. 
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Press Acclaim: 


“THE HOTTEST VOCAL GROUP 
IN AMERICA TODAY..!" 
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A Special THANKS— 
fo JULES PODELL and his wonderful 
COPA staff... see you in 1957, 


. e 
Latest ERA single: 
“WHITE WALL TIRES”’ 
b/w “BLUESVILLE USA”’ 


Latest LP ALBUM (ERA) 
“SOMETHING OLD, NEW, BORROWED, BLUE” 


Personal Management: 


RED DOFF and ASSOCIATES 


« 449 S. Beverly Drive 
Beverly Hills, Calif, 


S 


General Artists Corporation 
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. tion of the name. Tariff will hold 
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3 New Cafe Entries in Miami Beach; 
Motel’s ‘Keith-Time’ Via Vaude Scion 


Miami Beach, Nov. 27. 


Three additions to the ocean- 
front hotel-cafe circuit here were 


made this week with amounce- | 


ment by Golden Gate, -Empress 
and Colonnade of show policies for 
the winter season. 

The Empress, an entry last sea- 
son, has set Mickey Katz for two 
dates, Diosa Costello, Lenny 
Kent, Eileen Barton, Larry Storch 
and Jerry Lester, all staples on 
the local route. Colonnade, swank 
Bal Harbour hostel, is opening with 
Marion Colby in its Polo Club with 
other acts now being pacted. 


The huge Golden Gate Hotel- 
Motel, located at the northern- 
most point (Golden Beach) of 
what can be regarded as Miami 
Beach, announced conversion of its 
1,200-seat convention hall into a 
theatre-restaurant in which a 
vaude policy will be installed be- 
ginning Dec. 20. Type of acts to be 
booked will be novelty, acro, song 
and comedy turns to work a two 
show nightly, weekly run. Budget, 
at present, is understood to be a 
modest one with upping if the idea 
clicks. 


Producer for the shows is B. Doa 


, Keith, former booker for the Hol- 


lywood Beach Hotel and a mem- 
ber of the Keith vaude family. 
Productions will be titled “Keith- 
in promotion pitch utiliza- 


to a $5.75 for dinner with no cover 


* charge, of buffet and four drinks 


for the price. A name orch is to 
be added for dancing. 





Henry Hudson’s Jazz 


The Henry Hudson Hotel, N. Y., 
has become the only Manhattan 
inn on a jazz policy that started 
Saturday (24). Bobby Hackett is 
on the initial bill. 


Outfit includes Ernie Caceres, 
baritone sax; Dick Carey, piano; 
Tony Hannan, drums; Tom Gwalt- 
ney, clarinet, 
tuba. 

















PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


“sows FUN-MASTER 


GLASON’‘S 
The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 


e3 Parody Books, per Bk $10 @ 
@ 3 Blackout Books, per Bk .. $25 @ 
@ Minstrel Budget $25 @ 


How to Master the Ceremonies 
$3 per Copy 
@ “The Comedian” Monthly Service e 
$15 per Year (12 issues) 
We Also Teach M.C.’ing and Comedy 
Let a Real Professional Train You 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 




















HELD 


HELD 10th WEEK 
SERENA SHAWE 














55 Grove St. 
New York 


Current 


ALBUM 
“CRY MY LOVE" 


Rama Records 











MOSS t00.00 PHOTOS | 


FOR ELVIS PRESLEY 
PHOTOS as low as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 

350 W. 50th St.. N.Y. #9 N.Y. 
PLAZA 7-3520 

35, Serving America’s Stars 
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and John D 
on Dene, | ments are running into difficulties. 


_set for around Jan. 1, may not be 
‘able to play this date because inn 
| hasn't yet obtained its casino li- 
| the long period is debatable. 


| set for the second Tropicana dis- 


/set for Jan. 3 on the show with 
| Joe E. Lewis. 


| 





676 in October, 





Billy Graham Paces 
B.0. in L’ville Expo’s 
Setbacks Since Bow 


Louisville, Nov. 27. 

New $16,000,000 Fairgrounds & 
Exposition Center is operating in 
the red, according to report made 
by H. Clyde Reeves, chief Fair- 
grounds exec, to the State Fair 
Board last week. Expo lost $18,- 
its second month 
in business. Tony Martin show- 
on Nov. 3 grossed $4,167, with total 
expenses about $7,703, a loss of 
around $3,000. 

Biggest moneymaker in October 
was the Billy Graham_ revival. 
Total October revenue was $48,372. 
In an economy step, the Fair-. 
grounds will cut the number of 
guards, and revise rates on some 
concessions, parking, etc. Some of 
50 cleaning men working will be 
lopped off the payroll. Reeves es- 
timates that November expenses 
will be considerably less than Oc- 
tober’s $67,048, and costs will be 
held to about $28,000 in Decem- 
ber. December gross is expected 
to reach at least $34,000, and may 
well be over $50,000, according to 
Reeves. 

Basketball,. and other sports 
events are hoped to bring the take 
to a point where the Fairgrounds 
will earn enough to pay off the 
$16,000,000 in bonds which fi- 
nanced the project. 


Dietrich, Elsa 














| by a corps of cowboys. 
encompass the corral circuit, in- | 


Jimmy Wakely Rodeo? 

Hollywood,-Nov. 27. 
Everett Colburn, veteran rodeo 
director who handles the equine ex- 
'travaganzas at Madison Square 
| Garden, N. Y., has been huddling 
‘with Jimmy Wakely about a new 
packaged show for the chute cir- 


‘cuit next summer. 


Wakely would headline, backed 
Trek would 


cluding the Garden. 


Music Hall 3 On 
Trial By AGVA 

As ‘Rebel’ Unit 
Three members of the Radio City 
Music “Hall chorus were tried in 
New York Monday (26) by the ex- 
ecutive. board. of the American 
Guild of Variety Artists on charges 


of promoting dual unionism, con- 
duct unbecoming an AGVA mem- 





ber, along with other accusations;. . - 


resulting from the formation of an 
indie union to be known as Assn. 
ef Radio City Music Hall Chorus 
Employees. 

Findings against Eric Hutson, 
prexy of the indie outfit; Mary Ann 
Ray, org’s veepee, and Violet 
Breck, treasurer, weren’t revealed 
pending notification to them. 
Other members of the organizing 
choristers will be tried until all 
members of the “rebel” outfit are 
given board trials. 

Penalty is possible expulsion. 
However, it’s believed that such 
an extreme will not be imposed for | pec 
these defendants. Meanwhile, the 
trio isn’t working although they 
are still on the Music Hall payroll. 
Indie union was organized by Irv- 

ing Goss, a former N.Y. regional 





Mid-Air in Vegas 


A couple of Las Vegas commit- 


Marlene Dietrich, booked for the 
| Tropicana preem show tentatively 


cense. Whether she'll hold out for 


Thus far, Eddie Fisher is being 
play. However, if Miss Dietrich 
drops out, Fisher will preside at 
the premiere. 

Difficulties are also being en- 
countered in the Elsa Maxwell 
booking at El Rancho, originally 


According to the 
William Morris Agency, operator 
Beldon Katleman would like Miss 
Maxwell to come in prior to the 
Christmas holidays, and they are 
now trying to clear a couple of 
previously contracted dates to 
make this possible. Miss Maxwell 
was signed at $5,000. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Nov. 27. 
This tribute was paid by Ed 
Davidson to the IATSE about the | 
privilege extended to his wife | 
Grace: “My wife received care that | 
only a. millionaire could afford. | 
Grace spent a year atthe Will Rog- | 
ers Memorial Hospital and had the | 








best medical attention; every-| 
thing, even laundry service was 
| free. Money couldn’t buy the at. | 


| tention that the hospital gave her.’ 
Charlotte «iselman, nitery en- 

tertainer, received the long looked | 

|for medical ok that rated her a} 


| greenlight to go home and resume ! 


| work. 


| 


Dr. Homer McCreary, Will Rog- 
'ers house medico, off to Gotham to 
/attend a symposium of lung spe- 
cialists. 

Write to those who are ill. 








VING MERLIN 









and his 
VIOLIN BEAUTIES 


director of AGVA who was fired 
some time ago. 





Rolly Rolls Pounds Piano 


And Tries to Make Like 
Borge in Town Hall Bow 


Rolly Rolls, on the vaude and 
nitery circuits for many years as a 
comedian with the ivories. has 
tackled the concert circuit wth his 
debut at Town Hall, N.Y., Sunday 
(25). French performer came in 
from Washington where he’s on a 
longtermer at the Palladian Room 
of the Shoreham Hotel. 

_ It’s fairly evident that Rolls es- 
sayed this stand as a test of his 
prowess as a one-man show a la 
Victor Borge, who ran several sea- 
sons in N.Y. and who is presently 
one of the hottest perennials on 
the arena circuit. It was a fullscale 
audition in front of a paying audi- 
ence ($2.50 top) and he played to a | 


three-quarter house, which is ag! 


an accomplishment. 
Rolls is not yet a Borge. He fol- 


lows set routines, which are socke | 
in niteries and whammo in vaude, | 


but is still not quite up to the par 
for the concert and legit circuits. 
His work is of too small a dimen- 
sion, at least in the rarified Town 
Hall atmosphere. 


Rolls is backed by an instrumen- | management. 








Bolger Bowl! Nix Puts 
Dallas in Fix—-No Show 











Dallas, Nov. 27. 

No- Cotton Bowl Week variety 
show will be seen at State Fair 
Auditorium this year. Ray Bolger, 
announced to topline a Dec. 27-31 
show, unexpectedly cancelled the 
date Nov. 15. 

Charles R. Meeker Jr., managing 
director of State Fair Musicals and 
Texas expo veepee, said he under- 


| Stood the Bolger deal was firm. 


“Ray Bolger’s unprecedented 
cancellation left us with no alter- 
native,” Meeker said. “We simply 
can’t secure a high-calibre show in 
so short a time, and we would not 
consider anything below the stand- 
ard we have maintained at State 
Fair Auditorium over the years.” 





: Vande, Cafe Dates 
New York 


Peggy Connelly moves into the 
Latin Casino, Philadelphia, Dec. 6 
Bernie Leighton Trio pacted 
for Peacock Alley of the Hotel 
Waldorf-Astoria, starting Dec. 3. 
Trudy Richards into the Zephyr 
Room, Cleveland, Dec. 3 
Jackie Kannon signed for the 
Balinese Room, Galveston, tomor- 
row (Thurs.) .. . Lucille & Eddie 
Roberts return to the Cotillion 
Room of the Pierre Hotel, Feb. 11 
. . Danny Kaye to entertain at a 
Brooklyn businessmen’s Incheon 
for the benefit of the Boy 
tomorrow (Thurs.) at the St. 
George Hotel . . . Lola Fisher, who 
subbed for Julie Andrews in “My 
Fair Lady,” to double between the 
legit musical and Le Ruban Bleu, 
4... National Arts Club to 
hold its annual bal masque at its 
clubhouse. Dec. 1... Page & Bray 








set for Bimbo’s, San Francisco, 
Jan. 17 .~ . Arthur Lee Simpkins 
starts at the Latin Quarter in 
March. 


Sam Kahl, former Chi rep of the 
Orpheum circuit and now an in- 
surance broker, in for a quick visit 
to New York . . . Bob Sennett re- 
booked’ for the Elegante, Brooklyn, 
Dec. 12 .. . Terry Haven is new at 
the Kings.Club, Dallas ... Gina & 
Gerardo, who recently competed a 
Savoy, London, date, to tour Ger- 
many and Spain . Hank Henry 
of the Silver Slipper, Las Ve. 2s, 
show, signed to William ‘Morris 
Agency. 


Chicago 

Gloria Van forced to cancel Dec. 
10 opening at the Alamo in Detroit 
because of pregnancy ... Al De- 
hanis at the Brown Suburban 
Hotel, Louisville, next Monday 
(3) for two weeks .. . Mickey Sharp 
opens tonight (Wed.) at Houston’s 
Club Crescendo for two weeks; 
Ford & Haines due in for two 
weeks on Jan. 2... The Houston 
National Auto Show will feature 
Jackie Bertell and The Musical 
Waves, Jan. 31-Feb. 3... Chicago’s 
Flamingo now exclusively booked 
by Chez Paree Artists . Robert 
Clary set for the Radisson Hotel, 


Minneapolis, Jan. 31 for two weeks. 





ACA Presses for Return 
Of Cerneys to Its Stable 


Artists Corp. of America has 
moved to return the Cerneys to its 
ACA attorney has 


tal group comprising a piano, bass, | opened suit in N.Y. Supreme Court 


| drum, sax and trumpet. Symphony 
behind him didn’t lend too much 


| dignity or depth of background, 


and perhaps a different kind of in- 
strumental makeup would be more 


| beneficial. 


Rolls’ routines are laugh-produc- 
ers in the vaude and cafe genre. 





asking for a declaratory judgment 
to determine the length of the con- 
tract entered into between the 
agency and the dance team, and at 
the same time meved to enjoin the 
Cerneys from working under any 
other management. 

The Supreme Court ruled recent- 


His imitations of old masters, his|ly for the Cerneys against ACA, 


dissertation on different types of 
pianists, and some of the old mu- 
sical gags such as using several 
melodies in counterpoint at one 
time, with the symphony in the 
background, came off well. Solo of 
“Tea for Two,” with the verse and 
chorus played. simultaneously, is an 
item in the repertoire of too many 
pianists. 

Rolls also exhibited on a tiny 
concertina for good effect, and 
there were some straight ivory 
Solos. He’s punched out material 








LA CHAUDIERE 
| Ottawa 


Mogt.: Jerry Levy - Fred Amsel 
Direction: William Morris Agency 


in cafes and vaude for so long that 
| his serioso efforts seem to have 
taken on a metallic tinge. With the 
| comfortable economic haven of a 
| socko act, Rolls can afford an occa- 
sional binge on the longhair cir- 
| cuit and a test of his potential for 
| the tall coin. However, his scope 
must be enlarged considerably for 
! the swank time. Jose. 


but the ruling included allowances 
of 20 days for an amended com- 
plaint setting forth a cause of ac- 
tion and permanent injunction. 





Dusty Brooks, now under per- 
sonal management of Eddie Lane, 
set for return engagement Dec. 5 
at the Elegante, Brooklyn. 





Scouts, 


| 








St. Loo Chase 
In AGVA Pact 
After Blackout 


St. Louis, Nov. 27. 


Another hassle between Harold 
Koplar, boniface of the west end 
Chase Club, and the local branch 
of the American Guild of Variety 
Artists that caused the benching of 
three acts last week was settled 
after the club was without enter- 
tainment for two nights. The acts, 
comedian Shecky Greene, illusion- 
ist Richiardi Jr. and the novelty 
dance team of McKay & Charles, 
resumed their chores Friday (23). 

The dispute had arisen over Kop- 
lar’s refusal to pay into the union’s 
health and welfare fund for acts 
appearing in the room. Koplar 
agreed to pay $250 per performer 
per week into the fund, also posting 
a week’s bond for salaries. 

The AGVA move followed on the 
heels of a decision of Circuit Judge 
William E. Buder, who denied a 
permanent injunction against the 
union after George Hokkins and 
Enzo Stuarti were withdrawn from 
the club last August. At that time, 
Koplar obtained a temporary re- 
stfaining order and at the same 
time filed a $250,000 damage suit 
against AGVA and its local rep- 
resentative, Murray Becker. 


Betty Hutton to Bow 
Tuner-Drama Policy 
In Phoenix Strawhat 


Phoenix, Nov. 27. 

Sombrero Playhouse here launch- 
es its ninth season Dec. 7 with “The 
Betty Hutton Show’’. kicking off a 
policy change that will see the wine 
ter silo alternating musicals with 
straight dramas. As part of the 
switch, house will be open five 
months instead of the customary 10 
weeks, 

Gene Mann, veteran Hollywood 
showman and former producer at 
the Greek Theatre here, will co- 
produce the musicals with Som- 
brero producer Richard Charlton, 

Mann has signed the Cheer Lead- 
ers, the Seven Ashtons and the 
Moro Landis Dancers to support 
Betty Hutton in the first of the 
season’s musicals which Bob Perry 
will stage. 











WHEN IN BOSTON 


it’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms availabie, 


The Home of Show Folk 

















Entertainer-Singer 


Te Head Social Activities at 
FAMOUS 
YEAR-ROUND RESORT 
Excellent Opportunity 


Write Full Detalis 
Box MA, 45 -E. 17 St., N.Y. 3, N.Y. 
































$100,000 A YEAR 
NIGHT CLUB 
OPERATOR AVAILABLE 


Call Carmicheal c/e 
Carmicheal's Supper 
en Birmingham, Alabame 
PHESEEPEFEHFSHFEH+OH TOOTS 














WANT 


Singers, Dancers, Comedians. Male 
and Female far touring show. Will 
buy good used scenery and costumes. 


WARD HALL 
P. O. Box 461, Birmingham, Ale. 











Latest ABC-PAR Record a VARIETY BEST BET 
The Music Goes Round and Round 
b/w I'll Be Worthy of You 


CAB CALLOWAY 


Currently VOGUE TERRACE, McKeesport, Pa. 
Mgt. BILL MITTLER, 1619 Broadway, New York 
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AMATO'S, Portland 
THUNDERBIRD, Las Vegas 
COMMERCIAL HOTEL, Elko 


EL PATIO, Mexico City 
BEACHCOMBER, Miami Beach 














THANKS 


To all of you who helped make 


Past Engagements 


ALPINE VILLAGE, Cleveland 
LA PORTE, St. Jean, Que. 
SEVILLE THEATRE, Montreal 
IBEW CONVENTION, Chicago 


GOLDEN JUBILEE FOOD- 
FAIR, Kansas City 


and many others. 





us one of the industries outstand- 


ing attractions in two short years... 








SAVINGS & LOAN LEAGUE, Phila. 
POLICE CHIEF ASSN., Chicago 
GENERAL MOTORS, Detroit 
LIONS INTERNATIONAL 
CONVENTION, Miami 








G~ 


Director, JOE BARIS 


' Choreography, BEN WOODWARD 


Dec. 27th Guest Starring, PAUL WINCHELL SHOW, ABC-TV 


Net Ambrarson 
Felix Alarcon 
George Amato 
Marty Ames 

Ed Baetzel 
Julius Baller 
Alan Barrie 
Marty Boum 
Harrv Riben 
David Blackburn 
Roy Cooper 
Joe Coopersmith 
Morty Curtis 
Jone Deniels 
Frank Derling 
Charles Dickson 
Red Filis 

Joe Forina 

Abe Finbera 
Art Go'dsmith 
Horry Green 

Al Greene 

Phil Greenwald 
Irving Heller 
Marty Hicks 
Marvin Himmel 
Frank Hocon 
William Honney 
Marv Howard 
Cariton Hubb 
Dick Jackson 
Joe Kovser 
Bernie Landis 
Howard Lonin 
Jimmy Lenin 
Mike Lani- 
Jack Leahy 
Herbert Lizt 
Annette Morantt 
Stanley Melba 
Leon Newman 
Jack Morton 





Percy Oakes 
Tom O'Connell 
David O'Malley 
Herman Pirchner 
Johnny Pransky 
Charles Rapp 
Lou Ricardo 
John Rabbins 
James Roberts 
Stephen Rose 
Som Ross 

Al Roth 

Al Schenkein 
Tony Sennes 
Gordon Skea 
Eddie Smith 
Gerard Thibault 
Mark Towers 
Frank Tracy 

Al Tyler 
Reginald Voorhees 





Warmest appreciation to --- 


STAN SCOTTLAND and 
MERCURY ARTISTS with- 


out whose guidance all this 
would not be possible. 






artists 
corporation 


_ 130 VIFTE AYENUE «NEW YORK 19 - JUDSON 60508 
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i Burlesque, Rarin’ to Go, 
Goes Nowhere in Minneapolis 





By LES REF 


Minneapolis, Nov. 24. 

Wheel roadshow burlesque here, 
1956 edition, undoubtedly the same 
elsewhere as locally, differs little 
with what it has been during the 
past Minneapolis downgrade dec- 
ade. 

If possible, burleycue seems to 
deteriorate in entertainment qual- 
ity every succeeding year. In these 
tv days, when competition for the 
amusement dollar is stronger than 
ever, the mystery is how it man- 
ages to survive. Its long expected 
demise just doesn’t occuf, although 
for =»ome time it has appeared to 
be close. 

At $1.50 evening admission this 
Alvin show caught, called “Rarin’ 
To Go” for no apparent reason, af- 
fords the usual established bur- 
tesque format of striptease presen- 
tations with their. bumps, grinds 
and torso twistings otherwise, along 
with stale, unsubtle off-color pat- 


ter and ancient comedy routines. 


The last-named are capable of gen- 
erating occasional laughter. But 
the méss in its entirety stacks up, 
of course, as a very poor amuse- 
ment buy except, perhaps, for those 
males who may get some sort of 
charge from the onstage feminine 
convulsions. 

Lacking is the former chorus of 
six to eight girls and production 
numbers. This elimination no 
doubt is an economy move. Re- 
membering, however, what past 
lines and staging’ were like, it 
should not be put down as any 
customer loss. The move only 
serves to lower what impresses as 
a very small budget—a savings of 
the salaries of the girls and a pro- 
ducer, and of costumes and scen- 
ery rental, and to make principals 
work longer and harder. 

. Entire cast comprises five wom- 
en and three men in this instance. 
Several of the women work both 
straight in the skits and as strip- 

rs. Show is presented in three 
acts” and runs nearly four hours 
with intermissions, during which 
various items of edibles and alleg- 
edly wicked gimmicks are: hawked. 

Star is Miss Po Po, formerly 
billed as “the original Dagmar.” 
Exhibiting actual dancing talent 
and artistry in a Japanese number 
that provides some stunning cos- 
tuming, lighting and’ props and that 
reflects considerable imagination ir 
ts conception, staging and execu- 
tion, the shapely and pleasant-on- 
the-eyes dainty performer accom- 


plishes colorful effects with two 
huge fans. Miss Po Po, who 
divides her time between night 


clubs and burlesque;-and her act 
seemed out of place in these sur- 
roundings and atmosphere. 

As far as the comedians are con- 
cerned, one difficulty no doubt is 
that they have so much time to 
kill. They murder it for the most 
part. Jack Mann (Greenman) has 
proved his comedic mettle playing 
the jailer role in recent Metropoli- 
ton Opera “Fledermaus” produc- 
tions and appearing on Broadway 
in such offerings as “Peep Show” 
and “One Touch of Venus.” But 
with the unfunny material he uses 
here, he is lost. The other comic, 
Don Lynn, and the straightman, 
Kenn Capp, suffer similarly; cus- 
tomers, ditto. ‘ 

Featured strippers are Flip 
Saunders, “the Mae West of Bur- 
lesque,” who works “strong,” and 
Ilka DeCava, also a competent 
“talking “woman,” 
and Kandy Kane. 
te ‘nets, bare derrieres and. G- 
strings and display okay 
and good looks.” 


Rees. 


LOlympra, Paris 
Paris, Nov. 27. 
Charles Trenet, Germaine Mon 
tero, Garcons De La Rue (4), Rob 
Murray, Christian Mery, Elwurdos 
(3), Tonita & Lil, Mackways (3), 
Tags Bros. (3); $2 top. 





After the perfection of the Pek- 
ing Circus, Bruno Coquatrix has 
wisely gone out and dug up a set 
©i sparkling acts for this follow- 
through. Result is that West 
shows up well in its variety of en- 
tries bolstered by an array in 
which dexterity, dynamism, drama 
and comedy all get their due. 
Though emphasis is on song, other 
music hall facets are also well 
placed to merit the Olympia book- 
er a pat on the back. 

Charles Trenet is back with his 
lighthearted songs bolstered by his 
Savvy delivery and preseiice. 


Marie Vaughn | 
They strip down | 


figures | 


ag 


a time when most song stints aim 
for downbeat or frenzy Trenet re- 
mains a pleasing anachronism and 
the public goes for his breezy 
songalog enlivened by a dash of 
exhibitionism and poetry. Recep- 
tion is big and Trenet has the 
know-how and showmanship to re- 
main a staple, but could use some 
new songs for stateside returns and 
a cutting down of the flamboyant 


(Continued on page 61) 





New Acts 


RENE 
Puppets 
16 Mins. 
Chateau Madrid, N.Y. Le 
The monomonickered Rene is a 
good technician with the B pn sy 
His manipulations are good and he 
infuses his dolls with a personality. 
At. this point, he needs only to 
develop some ideas that will differ- 
entiate him from many other prac- 
titioners. Of course it’s possible 
that in the time limits allotted him 
at this Angel Lopez nitery, he 
couldn't trot out his unusual items, 
but what he. showed seemed or- 
thodox. : 
Rene’s major differentiation ‘s 
the degree of personality he in- 
fuses in the dolls. His line of can- 
can dolls has charm, and his Negro 
tapster and strip have a sense of 
gaiety that comes across. He's okay 
for most cafe situa’ions and would 
also fit outdoor and video — 
ose. 





VAREL, BAILLY & PARIS SING- 

ERS (9) 
Songs 
25 Mins. 

Drap D’Or, Paris 

Group of nine has a slick and 
rhythmic pattern of song with har- 
monies and choralling mixing 
French subtlety with the more 
dynamic U. S.. methods to make 
this an easy-on-the-ears act. Fine 
production values also give this 
eye-appeal. On musicianship and 
the exceilent bouncy numbers it 
shapes good for U. S. chances for 
both tv and boite spots. Already 
signed for appearances on the Gary 
Moore show this month and with 
Ed Sullivan in December, this 
troupe should be in for a long 
stateside session. 

Varel and Bailly write their own 
numbers and standouts are “Le 
Ciel” (The Sky), a dramatico ertry, 
“Est-ce Ma Faute” (Is It My Fault), 
a plaintive, catchy tune, plus 
others. Mosk. 


BARTLEY & FLYNN 
Dancing 
12 Mins, 
Gatineau, Ottawa 
Bleeka Bartley, tall, slim blonde 
looker with clicko pipes, and Wil- 
liam Flynn, okay male chanter, pair 
their chirping in a pleasant session 
of tunes -from musical comedies 
and light operas current and past. 
Pair are nicely matched in appear- 
ance and sound. Stint, called 
“Memories In Music” and reminis- 
cent of the Eddy-MacDonald style, 
sprinkles comedy through nostalgia 
for solid impact. 
Good for niteries, 
stage. 


television, 
Gorm, 


FLYING DE PAULS (6) 

Acrobatic 

15 Mins. 

Bobino, Paris y 
Six muscular femmes go through 





flipflops. 

They also team for solid pyra- 
| mids, with one undering, and do 
some graceful acrobatics that 
make this an experi sight act and 


a good vaude entry with fine pos-| 


sibilities for revue and nitery use. 


Mosk. 
LUIS MERA 
Songs 
115 Mins. 
' Chateau Madrid, N.Y. 
| Luis Mera, Colombian import, 


‘has one of the stronger baritone 
'veices currently on the local cafe 
‘circuits. Singer makes a good ap- 
| pearance and has a voice that im- 
'presses with its volume and fre- 
| quently rich timbre. 

| At this point, however, he seems 
ito be concentrating too much on 
his volume et the sacrifice of shad- 
ing and color. After having shown 
the crowd that he can give out 
without mike, he could go into 
subtleties in which he’s undoubted- 
ily been trained. It would result 
_in greater variety. Yet at this spot 
\ he’s a crowd-pleaser and gets a 


A mawi = 
At maximum response. Jose. 


ad od 








GERMAINE MONTERO 
Songs 


20 Mins. 
L’Olympia, Paris 

Germaine Montero can be lik- 
ened to a vivid streetsinger with 
her strident, natural timbres and 
dramatic drive. She sings offbeat, 
downbeat songs about noble or sad 
prostitutes, or turn-of-the-century 
French numbers about the streets 
which are curiched by her thesp 
background and_ interpretation. 
Well groomed, with a fine stance, 
she is a good stylized songstress, 
but limited for the U. S. except for 
specialized boites. 

She looms as a better bet for 
dramatic musicals in “The Three- 
penny Opera” tradition where her 
throaty elegance and drive would 
be an asset. English is or 

osk, 


GOGIA PASHA 

Magic 

32 Mins. 

Gatineau, Ottawa 

Using two (femme and male) un- 
billed assistants, Gogia Pasha, 
India-type magico, has a class act 
with enough thrills and comedy 
tcuches to collect heavy returns. 

Staging is solid, costuming is 
almost lavish and backing music 
arrangements are unusual, using 
even some dixieland for minor 
stunts. Stint has two standouts. 
One gets femme assistant into a 
reed basket beneath a silk shawl, 
then Gogia Pasha sits and stomps 
around in the basket and thrusts 
a long sword through it, finally 
bringing gal out whole and un- 
harmed. Second has same femme 
in a trance, head, back and heels 
resting on the points of mean-look- 
ing upended swords. Operator re- 
moves swords from back and heels 
and gal floats there with only her 
head supported. 

This is one ofthe better magic 
réutines, worthy of attention from 
television, stage and niteries. 

Gorm. 


ES: Unit Review 


Mickey Mouse Club 


Mousketeers 
(SAN DIEGO ARENA) 
San Diego, Cal., Noy. 20. 
A John Harris presentation; 
stars Jimmie Dodd; features Roy 
Williams, Cliff Edwards, Clarence 
Nash, Sharon Baird, Bobby Bur- 
gess, Tommy Cole, Annette Funi- 
cello, Lonnie Burr, Karen Pendle- 
ton, Cubby O’Brien, Ronnie Young, 
Doreen Tracy, Dennis Day, Dar- 
lene Gillespie, Jay Solare; Mar- 
gene Storey, Sharon Baire, Bob 
Fields, Leonard Cooperman, Mar- 
vin Ash Orch (11), At San Diego 
Arena, Nov. 17, ’56. $3 top. 














In this tryout for a projected 
nationwide tour, the “live” presen- 
tation of ABC-TV’s Mickey Mouse 
Club unit grossed $9,500 for two 
performances, drawing more than 
3,500 at each to the 5,421-capacity 
San Diego Arena. Financially, the 
show was rated a _ success, but 
other factors—such as school hours 
and attendant problems — may 
block the tour from materializing. 

With a. safari in mind, running 
time should be shaved from the 2 
hours 40 minutes of the opener. 
Although the intermission helped, 
the gamin audience steadily grew 
restive even with Jimmie Dodd, a 


calming influence as the chief 
“Mousketeer,” to hold them in 
hand. = 


Although several acts were added, 
show is largely a replica of what 
goes on daily on the tv hour, al- 
though obvious'y without’ the 
standard cartoon and film fare. 
Dodd has a nifty flair for handling 
the children, holding their interest 


mus : A without raising them to fever pitch. 
a Whirlwind turn in which they | 
outdo each other in tumbling and | 
'talk routine. The Clarence Nash 


Rov Williams, TV’s “mousketeer,” 
holds them as well with a chalk- 


vocal tricks in .creating the Don- 
ald Duck characterization is an- 


| other Avinner, as is Cliff Edwards, 


garbed in outrageous Jiminy 
Crickett suit, singing his “‘When 
You Wish Upon a Star” click. 

As for the young performers, it’s 
a talented group in sum. They sing 
and dance with astonishing skill, 
with blonde Darlene Gillespie a 
standout chirp and Cubby O’Brien 
a dazzler at the drums. If there’s 
fault to be found, it’s in the sub- 
stance of most of the songs and 
dances. It’s doubtful whether songs 
with a love motif, even of the most 
innocent nature, should be bleated 
by youngsters not yet 15, or that 
such stress be placed on rock ’n’ 
roll type dances and on boy-girl 
relationships in general. In short, 
the kids have a tendency to act too 
mature both for their own good as 
appealing entertainers and for the 
enjoyment of the smaller fry in the 
audience. Children aping oldsters 
in stage deportment is none too 
appetizing a sight, either, for 
parents with their own smalifry in 
tow. Don. 
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Music Hall (R) 29 


Philip Stainton 
Nicolette Bernard 


y 
Noel Howlett 
Heath Joyce 
‘rank Taylor 
erald Duggan 
Arthur Whitehead 
Margaret Wolfit 
Stewart Finch 
Carole Taylor 
MELBOURNE 
Tivoli. (T) 3 
Richard Hearne 
Juli 


a 
Nicolas Darvas 
Ross & La Pierre 


NEW YORK CITY 


Rockettes 
Alan King 
Glee . Club Pompoff & Thedy 
Ann Gilbert } Lege BL 
tt) ams 
Danny Carroll Amin Bros. 
Foursome G & F Szony 
AUSTRALIA 
ADELAIDE Alwyn Leckie 
Royal (T) 3 Frank Ward 





Billy Baxter 
Curzon 3 
Mundy & Earle 
Mike McKenzie 
Arrol & ‘Meadows 
Griff Kendall 
BRIGHTON 
Hippodrome (M) 26 
Tommy Steele 
Ballet Montmartre 
Harriott & Evans 
Johnny Laycock 
M & B Winters 
Reg Thompson 
Josephine Ann 
BRIXTON 
Empress (i) 26 
Max Miller 
Penny Nicholls 
Richman & Jackson 
Sparkes 3 
Wadden & Partner 
Emerson & Jayne 
Kish & Valaire 
CARDIFF 
New (S) 26 
Nat Jackley 
5 Skylinens 
Desmond Lane 
Dash’s Chimps 
Larry Grayson 
Jeanne & Jon 
Vv & L Aubrey 
CHELSEA 
Palace (i) 26 
Edna Savage 
Earl & Vaughan 
Group One 
Alec Pleon 
Ron & Rita 
Nu & Wu 
Gillian & June 
COVENTRY 
Hippodrome (i) 26 
Jewel & Warriss 
Tommy Cooper 
Jill Day 
Ken Dodd 
Arthur Worsley 
Latona 
Graham & Chadel 
Camilleri 
Rene Strange 
Mitchell Singers 
DERBY 


Hippodrome (S) 26 
Art Baxter Co, 
Betty Miller 
Bobby Dennis 
Bernard Landy 
Daly & Wayne 
Jackie Allen 
N & P Lundon 
Sydney Shaw 
EDINBURGH 
Empire (M) 26 
Dave Gray 
Wallis & Beryl 
Sonny Claire 
Cornelia Lucas 
‘ohnny Ford 
Mitzi Gray 
Lilian Brow4 
Lana La Verne 
Sylvia Joseph 
Reece Sis 
2 Palmers 
FINSBURY PARK 
Empire (M) 26 
David Whitfield 
K & V Glynne 
Janet Brown 
T & P Derrick 
Albert Burdon Co. 
Jeff & June 
Kendor Bros. 
GLASGOW 
Empire (M) 26 
Jimmy Young 
Rita Martell 
Golding & Stuart 
Reid 2 
Keppel & Betty 
Ronnie Colils 
Crawford 3 
Donald Stuart 
LEICESTER 
Palece (S) 26 
Bill Maynard 
Dawn White Co. 





Lane Bros. David Sterle 
b Bromley Wilbur Wheeler 
Albins Flat Tops 
Billy Banks 2 Randows 
BRITAIN 
A 13 aig, Bees. 
Hi ome ( ulio y 
Costner Wheel Billy Burdon 
Jessie Carron Yvonne Michel 
n Denton Erik 
Charles & Jup Lotus & Josie 
Gordon & Po Cody & Oran ‘ 
Ray Thorne LIVERPOOL 
Peggy Bourne Empire (M) 26 
eee Reg Dixon 
BRADFORD ooper 2 
Alhambra (M) 26 | A & L Ward 
Lonnie Doregan Angelos 
De Vere Dancers Sally Barnes 


Palace (P) 29 
Judy Garland 


Daniel Davey 

Lewis Jacob 

Ballet Girls (16) 
YDNEY 


sYD 

Tivoli (T) 3 
George Wallace 
Maurice Colleano 
Jim Gerald 
Jennie Howard 
Queenie Paul 
Millie Hansen 
Morry Barling 
veeey Mortimer 
Jandy 
Tony Moynihan 
Brenda rles 
Dandy Bros. 
George Nichols 
Jack O’Dowd . 


ckford & Doyle 

ommy Fields 
LONDON 

Hippodrome (M) 26 

Shani Wallis 

Andrea Dancers 

Jones & Arnold 

Los Gatos 

Jimmy Lee 

Metropolitan (i) 26 

Smith Bros. 

Jim Paige 

Kay vin 

Buster Fiddess 


Crochet 
MANCHESTER 

Hippodrome (S) 26 

Lee Lawrence 

Al Koran 

S & M Harrison 

Ward 3 

Nat Gonella 

Jon Jackson 

Harry Bailey 

Gordon & Jay 

Tevarich Troupe 


Empire (M) 26 
Tony Crombie Co. 
Maxine Daniels 
Don Fox 
Billie Wyner 
Ross & Howitt 
Andy Stewart 
Johnny Dallas 


Jimmy Malbourne 

Ramoni Kros. 

Gordon’s Girls 

Buddy Smart 

Raymond Ray 

P & S Raymond 

Lilian Pearson 
ORWICH 

Hippodrome (1!) 26 

Wilton Family 

Carla 

Michael Roxy 

Tara Naito , 

Alexandra & Daviva 

Lake & Kose 

Monsantos 

PRINCE OF WALES 
(M) 26 


Gracie Fields 
Cinq Peres 
Jon Pertwee 


Joseph Sudy 





Terry Scott 
Stan Stennett 
Seveen 
Warren 
Devine & Sparks 
Ravic & Babs 
Kelroys 
SHEFFIELD 
Empire (M) 26 
Eddie Calvert 
Mayfairs 
Gerry Brereton 
Vadios Bros. 
Whittaker & Law 
Don Lang 
Londonairs 
Sylvia Drew 
SOUTHAMPTON 
Grand (1) 26 
Terry Cantor 
Pauline Penny 
Jack Foy 
Hal Swain Co. 
Red Preston 
Susan Scott 
Gabrielle 
Dale Warren 
Jimmy Noon 
Kenny Ganter 
Saucy Syrens 
SWANSEA 
Empire (M) 26 
Teddy Foster Band 
Amazing Zodias 
Frank Preston 
Morlands 
Janette Dufray 
Mandy & Sandy 
Derek Lawrence 
Peter Brian 
R Penn 





Cabaret Bills 





Bon r 
Tony & Eadie 
Neighbors 
Jorie Remus 
Jimmie Daniels 
Three Flames 





Bruce Kirby 
Warren Vaughan 


NEW YORK CITY 


Bive Ahgel 
T C Jones 
Annette Warren 
Jill Corey 
Eddie Garson 
Martha Davis 


& 
Jimmy ons 3 





| Estelita 


! Cathy Bosic 
| Caribbeans 


* Renee Molnar Dners 


' Cameo 
Teddy Wilson 
Barbara Carroll 

Chardas 
Anay Kapitanny 


Jil 
Bela Babai Ore 
ribor Rakossy 
Biull Yedla 

Dick Marta 


Chateau Madrid 
Raul & Eva Reyes 
Luis Mera 


ene 
Al Castellanos Ore 


Copacabana 
Jimmy Durante 
Karen Chandier 
June Allyn 
Tony Reynolds 
Jackie Metcalf 
Nora Bristow 
Michael Durso Ore 
Frank Marti Ore 

Duplex 
Serena Shaw 
Rudy De Saxe 
Alvaro Dalmar 
No. 1 Fifth Ave 
Beb Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotel Biltmore 
Russ Morgan Orc 
Sande Williams Orc 
Hot'l H’nry Hudson 
The Charmers 

Hotei Pierre 
Marguerite Piazza 
Stanley Melba Ore 
Alan gan Ore 
Joan Bishop 


Hotel Roosevelt 
Guy Lombarde 
Hote! Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Marguerita Siera 
Milt Shaw Orc 
Ray Bari Ore 
Hotel Statier 
T & J Dorsey Ore 
Latin Quartier 
B & J Kean 
Nanci Crompton 


Syncopated Waters 

Luctenne & Ashout 

Lynn Christie 

Barbour Bros. & 

Jean 

Dorothy Vernon 

Jo Lombard: Ore 

B Harlowe Orc 
Hotel Plaza 

Los Chavales 

Trini Reyes 

Tea Straeter 

Mark Monte 


Norman Paris 3 
Harry Noble 
Park Sheraton 
Jose Melis 
ee Thurman 
own & Country 
Harry Belafonte 
Alan Drake 
Augie & Margo 
Burnell Dancers 


Pupi Campo Ore 
Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 
Versailles 
Dorothy Lamour 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Vicki r 
Dolores Perry 
Ernest Schoen Ore 
Harold Sandler 
ait ye. Bar 
age Barn 
Belle Carroll 
Johnny Gilbert 





Emil Coleman Ore 
Mischa Borr Orc 


CHICAGO 


Black Orchid 
Don Shirley 
Anne Russell 
Jo Ann Miller 
~ Bilve Angel 
“Calypso Extrava- 

ganza”™ 
Princess Abilia 
King Christian 
Lord Rafael 
Lady Angelia 
Lady Margaret 
Lady Jeanne 
Lerd Carlion 
Emperor Sago 
King Rudolph 
Al D’Lacy Ore 

Blue Note 
Richard Maltby Orc 

Chez Paree 
The Vagabonds (4 
Dunhills (3) 

Babe Pier 

Ronnie Eastman 
Elisa Jayne 

Ted Fio Rite Ore 

Cloister inn 
Audrey Morris 3 
Jerri Winters 
Eddy Baker 3 

Conrad Hilton 


“Comics-On-ice” , 
. Arnold & Marys 

The Boyers - 

Lidian Renee 

Paul Duke 

George Simpson 

Paul wibben 

J. Melendez & D. 
Maxfield 

Virginia Sellers 

John Keston 

Boulevar-Dears & 
Boulevar-Dons 

F. Masters Orc 
Drake Hotel 

Monique Van 
Vooren 

Jimms Blade Orc 
London House 

Marian McPartiand 3 

Ahmad Jamal (3) 
Mister Kelly's 

Peggy Connelly 

Faith Winthrop 

Harry Stottag © 

Marx & Frigo 

Frank d’Rome 
Palmer House 

ef Day” 

Pa Hartman, 

Bill Tabbert 


- LOS ANGELES 


Ambassador Hctel 
Billy Eckstine 
Orrin Tucker Ore 
Bar of Music 
Loray White 
Jimmy Shaw 
Felix De Cola 
‘inden Ore 
Buondbox 
Billy Gray 
Leo Diamond 
Bert Gordon 
Eddie LeRoy 
Short Twins 
Carol, Shanrion 
Dodié Drake 
Bob Barley Trio 
Ciro’s 


Jerry 


Taylor 4 
Geri Galian Orc 


LAS V 


Desert inn 
Ted Lewis 


Benita D’Angdrea 
Elroy Peace 

Art Johnson 
Donn Arden Dncrs 
Carlton Haves Ore 


Dunes 
Smart Affairs °57 
Larry Steele 
Leonard Bros. 
Fouchee Dancers 
Rose Hardaway 
Willie Louis 
Flash Gordon 
Sir Lionel Beckles 
Lon Fontaine 
Beige Beautis 
Lucky Henry Ore 

El Cortez 
Mary Beth Hughes 
Bobby Pinkus 
Herby Barris 
Mack Pearson 
Dolores. del Rey 
Cirquettes 
Sterling Young Ore 
El_ Rancho egas 
Lisa Kirk 
Morty Gunty 
Sandra & Sonja 
Warner 
El Rancho Orc 


Flamingo 


Mary Meade 

Flamingoettes 

Lou Basil Ore 
Fremont Hotel 

Genie Stone 

Cortez & Boyer 

4 Gems 

Sammy Blank Ore 
Golden Nugget 


Felix Martinique Ore 
Crescendo 

Milis Bros. 

interlude ’ 

Josephine Premice 

Shobey Bros. 

Rudy Kerpays, Don 
Overberg, Tony 
Reyes 

Mocambo 

Sallie Blair 

Frankie Sands Trio 

Paul Hebert Orc 
Moulin Rouse 

Andrews Sisters 

Frankie Laine 

Wiere Bros. (3 
Statler Hofel 

Rudy Vallee 

Eddy Bergman Ore 


EGAS 


Hank Penny 
Sue Thompson 
Freddie Masters 
Sextette 
Hacienda 
Billy Ward 
Eddie Peabody 
Daryl Harper Show 
Bruce Davis 
New Frontier 
Jack Carter 
Cennie Moore 
Henny Youngman 
The Lancers 
Blackburn Twins 
Hubert Castle 
Steve Gibson Red- 
caps 
Gil Bernal 
Venus Starlets 
Garwood Van Ore 
Riviera 
“Frolics of °57” 
Liberace 
Jean Fenn 
Helen Wood 
Geo. Liberace Sym- 
phony Orc. 
Riviera Dancers 
Ray Sinatra Ore 
Sahara 


Kay Starr 
Stanley Boys 
4 Step Bros. ‘ 


Dncrs 
Cee ey my Ore 


ands 

“Ziegfeld Folies” 
Jerry Lewis 
Devoy Trio 
Copa Girls 
Antonio Morelli Ore 
Lillian Briggs 
Clark Bros. 
Morgan Bros, 
Four Voices 
Rovuders 
Ernie Ross Trio 

Showboat 
Oscar Cartier 








Sons of -Golden 
West 


Tere Sheehan 
Garr Nelson 


(Continued on page 63) 
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Boulevard, Queens, N.Y. 

Harry Richman with Kaye Erwin; 
Herkie Styles, Sharon & Fleming, 
Johnny Morris Orch; $5 minimum. 





Harry Richman, a holdover from 
one of the more glamorous eras 
of show business, is on the come- 
back route. He’s come out of 
retirement, seemingly preferring 
the more profitable aspects of be- 
ing an entertainer to worrying 
about feeding his 400 head of cattle 
during the Nevada drought. As a 
ranchero near Reno, the spotlights 
are missing; apparently the show 
biz magnet seems chronic and 
Richman’s back in business again. 


Richman retains vast amounts of 
the talent that catapulted him to 
the top during the Prohibition era. 
He’s still a super salesman and the 
songs that he used to purvey dur- 
ing his height seem to have re- 
tained their evergreen qualities. 
Richman’s value is not merely as 
a relic of the era that produced the 
Durantes, Tuckers and Valentinos, 
but that his ability as an enter- 
tainer has held up. 


Of course, there are occasional 
vocal lapses, but not enough to 
detract from the spirit he puts into 
a number. He’s personable, cheer- 
ful and talented enough to stand 
up along with most of the current 
crop of entertainers. 


Of course, there. must be some 
modifications of his modus operandi 
from the old days. In his current 
reincarnation, he’s assisted by a 
personable singer, Kaye Erwin, 
who, at the opening show, seemed 
to serve merely as a reason to 
permit Richman to rest his pipes 
and stay at the piang. The girl 
suffers from having to follow so 
experienced and knowing an en- 
be rn gee as Richman, but she gets 
along. 


As for Richman, the Boulevard 
rocked to such perennials as “Put- 
tin’ On The Ritz,” “Sunny Side of 
the Street,” “Vagabond Song,” 
“Walkin’ My Baby Back Home,” 
“Birth of the Blues” and many 
others that appeal to each succeed- 
ing generation of cafegoers. The 
applause was long, loud and de- 
served. The topper, walking stick 
and strut, may yet become as 
trademarked an item as it was dur- 
ing the Club Richman era. 

According to Richman’s recep- 
tion at this Abe Goldstein-Arthur 
Cano spot, he could conceivably 
take on a stint at a midtownery 
and in short order occupy a posi- 
tion comparable to his former emi- 
nence. 

Rest of the bill made par for the 
course. Comedian Herkie Styles 
was not doing too well until a lady 
seemingly in her cups gave him a 
terrific assist by coming onstage. 
She should be kept in the act. 
Sharon & Fleming opened the 
proceedings with some good terping 
and the Johnny Morris orch pro- 
vided sharp showbacking. Jose. 


Drake Hotel, Chi 
Chicago, Nov. 23. 
Monique Van Vooren, Jimmy 
Blade Orch (6); $1.50 cover week- 
days, $2 Sat. 





Belgian import Monique Van 
Vooren has the equipment to make 
rather a large splash during her 
four-week stay at the Drake’s Cam- 
ellia House. Her sizzling alto bi- 
linguals are delivered with verve, 
taste and poise. And her blonde 
and bosomy sex appeal blend nice- 
ly with the lush settings. 

A histrioni¢ flair is enhanced for 
the class crowd here by the chan- 
teuse’s musical ear and her voice, 
which is not a perfect musical in- 
strument but a facile one interpre- 
tively that makes the audience hear 
the sound she wants them to. Be- 
cause of this quality the English- 
language material gets a better re- 
ception than the French. 

After warming the audience with 
“Relaxez Vous,” the Belgian lands a 
broadside with “I Can Only Tell 
You in English What I Think 
About Him in French.” Best of 
the lot is her wide open “I Like 
More.” Biting tidbits like “Aprez 
Moi” and “My Man Is Good Now 
That’s He’s Dead” go over better 
than the ballad “If You Love Me.” 

Jimmy Blade’s house band pro- 
vides ample backing and danceable 
stuff before and after the show. 
All in all, a top presentation for 
the Drake. 

After Miss Van Vooren exits Dec. 
19, the Camellia house closes 
briefly, reopening with Marguerita 
Sierra Dec. 27. Leva. 


Chase Club, St. Louis 
St. Louis, Nov. 20. 


Helen Traubel Richiardi Jr., Paul 
Neighbors Orch» (14); $1-$1.50 
cover. 





Helen Traubel, an escapee trom 
the New York Met and one of the 
few artists to cop a standing ova- 
tion in this west end spot, is re- 
peating in this second visit to her 
native heath. She is responsible 
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for the gobs of gelt being pons 
into the coffers of Harol oplar, 


maestro of this room. A swell bar- 
gain for the customers, she gives 
em plenty for their dough with a 
repertory that will satisfy any mu- 
sic devotee. | 

Miss Traubel, ranges from grand 
opera arias, one of them Toreador 
Song, to pop ditties. Heftiest of 
the flow of okays from the check- 
grabbers comes with her interp of 
“The St. Louis Blues,” which she 
snees as “A Folk Song Of My 
Native Village” and without which 
her repertory would not have been 
complete in this burg. 

She tees off with “I Could Have 
Danced All Night” and winds up 
with Brahms “Lullaby” sung in a 
sotto voce with the room b acked 
out except for a baby spot that il- 
luminated only her face. Her mim- 
ing of Jimmy Durante doing his 
“Real Piano Player,” wih a swell 
assist from her accompanist, is an- 
other socko contribution to the lay- 
out. Sandwiched in are “Autumn 
Leaves” and “All At Once.” 


The management also provides 
additional entertainment via the 
American cafe debut of the South 
American Richiardi Jr., an illu- 
sionist of topflight skill and who 
has made several appearances on 
Ed Sullivan’s show. After a few 
quick faster-than-the-eye stunts, 
Richiardi does his smash broom tv 
illusion in which he hangs a young 
femme on a couple of household 
sweepers. All of his trickery is 
done within a few feet of the ring- 
siders and scores solidly. The Paul 
Neighbors tooters contrib nice sup- 
port for the entire program. Two 
week stand of Miss Traubel wound 
up Tuesday (20) and is followed by 
fortnight span of Shecky Green 
and M’Kay and Charles, with 
Richiardi Jr. being retained for 
another pair of frames. Sahu. 


Beverly Hills, Newport 
Newport, Ky., Nov. 23. 

Johnny Puleo & Harmonica Gang 
(6), Patsy Shaw, Little Buck, Donn 
Arden Dancers (10), Don Chastain, 
Gardner Benedict Orch (10), Jim- 
my Wilber Trio, Larry Vincent; $3 
minimum, $4 Sat. 





A lively 70-minute floorshow is 
on tap this fortnight in Greater 
Cincy’s ace bistro. Johnny Puleo, 
a local fave of long standing, and 
his Harmonica Gang do justice io 
headline honors and receive sup- 
ort from two newcomers, Patsy 

haw, singing comedienne, and 
Little Buck, socko hoofer. 

Diminutive Puleo carries on in 
the tradition of Borrah Minevitch, 
with whose Harmonica Rascals he 
starred for years. His clowning, 
which also magnetizes sympathy 
during frequent rough handling 
and snubbing by five manly asso- 
ciates, is surefire with viewers of 
all ages. Nightclubbers in these 
parts bring along the smallfry to 
see Puleo. The gang’s mouth-harp 
music is equally enjoyable. A kiss 
signoff by Puleo calms heavy mit- 
ting after 25 minutes. 

Miss Shaw, statuesque blonde 
is energetic and loud through a 
25-minute cycle of gags, patter, 
songs and hotsy rhumba takeoff. 
A hard worker, Miss Shaw receives 
spotty applause, which might be 
increased with less effort, slower 
timing and salty deletions. 

Little Buck, a dusky dapper dan, 
wins immediate favor with a style 
of dansology all his own. Ap- 
parently named for John W. Buck 
of the famous Negro team of Buck 
& Bubbles, this youngster keeps 
the boards warm with tap, softshoe 
and acro routines and a clincher of 
imitations of the Step Bros. Solid 
for 13 minutes. Koll, 


Hotel Radisson, Mpls. 
Minneapolis, Nov. 24. 
Connie Towers, Don McGrane 
Orcit (6); $2.50-$3.50 minimum. 





Playing her second tony Flame 
Room engagement, blonde song- 
stress Connie Towers again par- 
ticularly impresses as a _ good 
Broadway musical bet. She sings 
with much dramatic intensity, feel- 
ing and fire, makes her numbers 
crackle with acting touches and she 
gives out charm, class and warmth. 
Moreover, she’s good to look at as 
well as pleasant to hear. 


Showtunes receive the big play 
from Miss Towers this time. As a 
result of her ear-beguiling arrange- 
ments and their execution, the ap- 
peal undoubtedly misses few 
tastes. Especially compelling is 
chirper’s finale, a combination of 


“Love Is a Many Splendored 
Thing” and operatic “One Fine 
Day.” It’s not only showy but gives 


the performer’s fine pipes a good 
workout. 

Don McGrane orch backs her up 
very well and also turn in the 
usual boff job for customer limb- 
shaking. After Miss Towers fin- 
ishes her: stint here Dec. 5, the 
Four Coins arrive for their initial 





Flame Room appearance. Rees. 
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Latin Quarter, N. Y. 

“Folies des Femme,” presented 
by Lou Walters; choreography and 
staging, Natalie Komerova; music 
and orchestrations, Georges Kam- 
eroff; costumes, Freddie Wittop; 
with Betty & Jane Kean, Lynn 
Christie, Nanci Crompton, Barbour 
Bros. (2) & Jean, Syncopated 
Waters, Jo Lombardi Orch; $5.50 
minimum. 





Lou Walters’ one-flight-upper 
continues with the familiar format: 
flashy production, well constructed 
femmes al fresco, a few short acts 
and the name lure. Currently it’s 
an okay layout, just okay. 

Betty & Jane Kean, who've 
worked as singles and together on 
and off, take top billing in the room 
but there’s need for some changes 
in their turn. That timid aud reac- 
tion Thursday (22) night should 
be the tipoff. 

Betty, the mugger, and Jane, the 
looker, have hit paydirt with their 
frantic shenanigans, but too much 
strain is now showing. They’re not 
tired, perhaps, but their material is. 

Skits about Chinese and baseball 
and another on the overworked 
Sergeant Friday and his “Dragnet” 
are hardly any fun at all. Just no 
imagination. The gals do get off 
the ground with a few routines but 
they’re crowding teo much into 
their stint. 

Jane Kean scores fine with her 
Eartha Kitt and Lesa Horne vocal- 
izing impressions but her Marilyn 
Monroe is so-so. Then she’s back 
to register again with “I Cou!d 
Have Danced All Night” in Julie 
Andrews’ Blimey style. mangg Kean 
is the comic all the way through 
and here, again, the material has 
the performer- laboring for the 
laughs. 

The Keans could complement 
each other to achieve stronger 
impact as a Martin & Lewis distaff 
combo. And if a rewrite job on 
their script is due, a concentration 
on fewer but more carefully built 
routines migh be considered. 

Up ahead on the LQ card is Lynn 
Christie, very attractive chirper 
who belts out a tune alternately 
with gusto and soft sincerity and 
makes much, particularly, of “I 
Love Paris”; Nanci Crompton, who 
does a fast danseuse turn; the Bar- 
bour Bros. & Jean, stilt-dancers 
who stack up plenty of novelty 
value for any media with the 
proper elevation; and the Syn- 
copated Waters, sprays of multi- 
rued aqua and playing leapfrog 
with each other. 

Jo Lombardi’s orch provides ex- 
pert timing and general backing 
for the acts and has the ftoor 
crowded with customers between 
shows. Gene. 


Athletic Club, Detroit 
Detroit, Nov. 20. 
_ Margarita Sierra, Florian Zaba®h, 
Seymour Hoffman conducting Jer- 
ome Twichell Orch (7); private 
club, no minimum or cover. 

By pairing Margarita Sierra and 
Florian Zabach, Martin C. Calla- 
han presents entertainment con- 
trasts which are thoroughly appre- 
tiated by a capacity audience o 
sophisticated socialites at the ex- 
clusive, member - and - guests - only 
Detroit Athletic Club. 

A young and fiery Castilian 
beauty, Senorita Sierra projects an 
intense Latin rhythm which re- 
acts on this normally sedate audi- 
ence like a tamale on the bland 
taste buds of a proper Bostonian. 
The applause is crisper than usu- 
ally is heard here and there are 
even a few well-modulated shouts 
and squeals of re. 

Singing half in Spanish and half 
in heavily accented English, the 
full-ranged contralto opens with a 
sizzling menage version of 
“Jealousy.” In “Clavelitos’” (Car- 
nations) she plays to a man at ring- 
side, then gives a bouquet of red 
carnations to his lady. Fingers 
snapping, she reveals good phras- 
ing and timing in “Malaguena” and 
then switches to castanets in “Doce 
Casa Belles,” an amusing story 
about a horse in which she uses 
plenty of body (English) Spanish 
to good advantage. 

The audience’s enjoyment of 
Florian Zabach’s violin mastery 
was such that he had to beg off 
after three encores following num- 
bers which included such diverse 
selections as ‘““Tenderly,” “Fiddler’s 
Boogie” and “Dark Eyes.” His first 
encore was “When Irish Eyes Are 
Smiling” and “Let Me Call You 
Sweetheart.” Then came “Hot 
Canary” and “Berceuse” by God- 
ard. Tew. 











Lake Club, Spgfld., Til. 
Springfield, Ill., Nov. 25. 
Meg Myles, Miriam Sage Dancers 


(6), Jack Perkins Orch (10); $1.20 


admission. 





Meg Myles, a singer with acres 
and acres of sex appeal, has lots of 
vocal charm too. In the current 
Lake Club frame her pleasing song 





style is drawing more patron com- 





ment than her demure costumes. 
The redhead- ringer for Susan 
Hayward can’t help looking sexy, 
but her thrush uniforms are more 
conservative than average. On 
show caught she wore a two-piece 
salmon pink ensemble of delicate 
lace until it flared into a full ac- 
cordion-pleated ankle-length skirt. 

Her warbling, however, is more 


,in keeping with her “Phenix City 


Story” film reputation. She sings 
a sultry “Lover” and oozes vocal 
heat on “Thirteen Men and One 
Gal,” her newest recording effort. 
The calypso beat of the latter is 
good for a change of pace, but she 
sells her husky tones with more 
effect on such standards as “St. 
Louis Blues,” “You Made Me Love 
You” and “Melancholy Baby.” 

Expressive rhythm _ gestures 
(with both hands and left ankle) 
are beneficial when Miss Myles 
hits her lyric ciimaxes, but she 
tends to overdo them earlier. Mim- 
ing Hayward carboning Lillian 
Roth is visually okay, but it can 
be assumed Meg Myles wants a ¢ca- 
reer of her own. The torchanteuse 
has sharp segues with a minimum 
of talk. These should be sharper 
as the week’s engagement goes 
along. Jack Perkins’ orch does a 
nice job on most of her numbers, 
but somebody was asleep at re- 
hearsal on the segue score. 

The blues belter creates only one 
musical “shock.” This is when she 
encores with a soft, sweet and 
straight “Molly Malone.” It is 
swiftly followed by a final bowoff 
tune, “After You've Gone.” Open- 
ing the show, the Miriam Sage 
Dancers go through a seasonal bit 
of college rah-rah with abbrevi- 
ated drum majoret-costumes and 
beanies. The routine gets suffici- 
ent cheers. Wayn. 


New Frontier. Las Vegas 
Las Vegas, Nov. 20. 

Jack Carter, Connie Moore, 
Blackburn Twins, Henny Young- 
man, The Lancers (4), Hubert Cas- 
tle, Venus Room Starlets (16), 
Garwood Van Orch (13); $2 mini- 
mum. 





In an effort to execute a half- 
dozen play-or-pay contracts which 
expire at year’s end, producer 
Sammy Lewis is confronted with 
an overlong, topheavy show loaded 
with supporting acts who have no 
star to support during the next 
four frames at the New Frontier. 

Lewis more or less baited his 
own trap by sealing Jack Carter, 
Connie Moore, the Blackburn 
Twins, Henny Youngman, the 
Lancers and Hubert Castle for 
slotting through the season. But, 
Lewis was forced to readjust his 
schedule when, earlier this year, 
the aforementioned were usurped 
by 10-week holdover of “Black- 
vuts,” then again later bumped by 
the surprise advent onto the Vegas 
scene of Judy Garland. Hence 
Lewis is trying to utilize his left- 
overs, with the result being a bill 
bogged down with too much “en- 
tertainment.” 

Each act in the layout is sock 
when slotted in its proper ele- 
ment. But the anticlimactic aspect 


f | to the show is expected to see most 


“big mame” conscious Vegas show 
shoppers gravitating to the cur- 
rent opposition. The show is rolled 
out a la two-a-day vaudeville, re- 
plete with name placards. Each 
act scores anticipated response 
with its individual turn—Carter’s 
lusty comedics, Miss Moore’s svelte 
singing; Blackburns’ sophisticated 
cafe terpings; Youngman's surefire 
one-liners; Lancers’ upbeat har- 
monizing; and Hubert Castle’s off- 
beat eccentric tightwire nimble- 
ness which shows plenty of Vegas 
potential. 

Venus Starlets led by Joy Rob- 
erts, Frank Reynolds and Roy 
Palmer, launch affair with a snazzy 
bit of Tiller-capped choreo whipped 
up by Dorothy Dorbin. Garwood 
Van’s orch handles the entire score 
superbly. Show is entrenched in 
the Venus Room until Dec. i 

an. 


Ottawa House, Ottawa 
Ottawa, Nov. 22. 
Dorothy Ashby Trio. Yvonne 
Trio; no admission or cover. 





The Circus Lounge of Ottawa 
House gathers prestige as it books. 
Currently, jazz harpist Dorothy 
Ashby, with drummer and bass, is 
sending beautiful music through 
the small room and collecting big 
returns in mitting and business. 
The novelty of a jazz trio featur- 
ing a femme harpist who also ex- 
hibits socko pipes and 88ing gets 
the word around, and Miss Ashby’s 
quality jazz makes the customers 
buy every item she offers. With 
her are John William on drums 
and Ray McKinney on bass, both 
suited in style and method to their 
leader’s playing. 

Between the Ashby Trio’s ap- 
pearances, Circus Lounge tablesit- 
ters get the okay music of Yvonne 
Trio, a permanent fixture. Show 
stays to Dec. 1. Gorm. 





Cocoanut Grove, L. A. 
Los Angeles, Nov. 27. 
Billy Eckstine, Los Romeros & 
Rosita (3), Orrin Tucker Orch 
(12); $2-$2.50 cover. 





With his easy style, sure phras- 
ing and on-key delivery, Billy. Eck- 
stine will have no trouble pleasing 
those who yen good singing during 
his two-week stint in this large 
hotel room. After 12 songs at his 
opening, the medium turnout of 
cover-payers were still asking for 
more, indicative of the quality of 
his nitery turn. 

Eckstine showmanly mixes bal- 
lads .and faster tempoed tunes, 
even Injecting a couple of dramatic 
numbers, and selis everyone for 
plenty of palm-pounding. There is 
something for everyone and his 
begoff piece, a special material 
number calling for imitations of 
other » pop musical figures, are 
especially solid. Vaughn Monroe, 
Perry Como, Sammy Davis Jr. and 
Louis Armstrong, latter both vo- 
cally and on trumpet, are aptly 
aped. Particularly sock among his 
songs are “Moonlight Love,” “Poor 
People of Paris,” “Laugh, Clown, 


daugh” and “I Apologize.” Eck+ . 


Stine even fakes some fancy foot- 
work to “Soft Shoe” for added 
variety to his act. 

Los Romeros & Rosita, Latin 
terp trio, prove satisfactory as the 
opening act. Two males and girl 
work up a lather with their toe 
and heel work but are around a 
little too long. Orrin Tucker and 
his 12 sidemen cut the beat for 
dancing. Brog. 


a eee amet J 
Hotel Roosevelt, N. Y. 
Guy Lombardo Orch (14) with 
Kenny Gardner, Bill Flannigan, 
Cliff Grass, Twin Pianos (Fred 
Kreitzer & Buddy Brennan); Al 
Conte Quartet; $1-$2 cover. 





In a world in flux, Guy Lom- 
bardo’s baton is a symbol of solid- 
ity and stability. Everything else 
changes, but Lembardo, his orch 
and his music keep right on goin 
as they have been for the pa 
30 years or so without changing the 
beat or confusing the clientele. 

That undoubtedly accounts for 
the Lombardo b.o. magic in the 
Hotel Roosevelt’s Grill Room. The 
customers know what they want 
and Lombardo unfailingly gives it 
to them. The only variation in thé 
script this fall is that Lombardo 
came back to his Roosevelt roost 
much later than usual after giving 
various points between Las Vegas 
and Boston a taste of his “sweetest 
music this side of heaven.” 

Except for that, the Lombardo 
status is absolutely quo. Brothers 
Victor, Carmen and Lebert are still 
blowing in the band; the tuba is 
back; Kenny Gardner and Bill 
Flannigan handle most of the vo- 
cals with an assist from Cliff Grass; 
Fred Kreitzer and Buddy Brennan 
are duoing at their respective 
piano; and, above all, the music is 
still neat and sweet. 

Lombardo personally fits into 
the Roosevelt Grill like he owned 
it—his permanent lease here 
amounts to the same thing. Be- 
sides wielding the baton with that 
easy motion, Lombardo is the af- 
fable host to everyone in the room 
and manages to keep up a steady 
flow of chatter with each of the 
hoofers as they swing past the 
bandstand. 

Lombardo, of course, is the best 
friend the Grill Room waiters ever 
had. From band-time starting at 
7 p.m., the tables are loaded 
straight through the night. Lom- 
bardo buffs, moreover, are slight- 
ly better heeled than the rock 'n’ 
roll fans. 

For this stand, the Al Conte in- 
strumental combo is the relief crew 
for Lombardo. Herm. 


Gay Nineties, S. F. 
San Francisco, Nov. 21. 
Bee & Ray Goman, Ray K. Go- 
man, Allie Lorraine, Joy Healy 
Dancers (6), Elliston Ames, Wally 
Rose Orch (6); $1 cover. 





The Gomans, oldtime vaudevil- 
lians, have moved out of the 
honky-tonk International Settle- 
ment block into a _ full-fledged 
night club operation, but they’re 
still serving up the same old 
schmaltz. 

Ray Goman is a_ personable 
emcee and plays his banjo with a 
flourish, and Bee Goman does her 
quota of naughty-nice songs like a 
minor league Sophie Tucker. But | 
the performer rating the biggest’ 
hand and the loudest yocks is son 
Ray K., who has developed into a 
good standup comic, sings accept- 
ably and projects his pleasant per- 
sonality very well. 

Far less satisfactory is blonde 
singer Allie Lorraine, with such 
oldies as “Bill Bailey, Won’t You 
Please Come Home?” and “Lone- 
somest Gal in Town.” 

Elliston Ames is unobstructive 
on the piano and the Joy Healy 
Ine is fair enough. Stef. 
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Shows on 


Happiest Millionaire 


oward Erskine & Joseph Hayes pro- 
ouke of comedy in two acts (five 
scenes), by Kyle Crichton, suggested by 
the book, “My Philadelphia Father.” by 
Cordelia Drexel Biddle and Crichton. 
Stars Walter Pidgeon; features Diana van 
oor ‘ Vite. Osstas. Grizzard, 
R ° u White, 
Ashe. Ruth Matteson. ‘o-directed by - 
skine and Hayes; setting and Hghting, 
George Jenkins; costumes.- Audre. At 
Lyceum Theatre, N.Y., Nov. 20, "56; top 
($9.20 opening). ~ oti datiitiel 
Emma .. es, os beets te rrington 
— Lawless ha beee > Sam Morty Sane 
ivingston @ eveeseves 
Joe Mancuso .....-..-..-- ... Rocce Bufano 


Tony Biddle _.....-. ... Dana White 
Cordelia Biddle ..... Diana van der Vlis 
Charlie Taylor Joe Bishop 


J. Drexel Biddle Walter Pidgeon 
Ano tiadle .. Ruth Matteson 
Aunt Mary Drexel Katharine Raht 


Rittenhouse © Gaye Jordan Richard Chariton & John Krimsky pro- 
ye = ne ~ George Grizzard | duction of revue in two acts (30 numbers). 
O Malley PASS oe Lou Nova | written and directed by John Cranko. 
Mrs. Benjamin Duke ......-- Ruth White | music by John Addison. r, John 
Weeeeeh = —=i«w= si Ai e cneees Mark Allen | Piper; musical . supervision, Anthony 





«With the theatre so dedicated to 

nsvchology these days, it’s some- 
thing of a relief to sit down with 
a cast of good old fashioned ex- 
troverts. If for that simple rea- 
son alone, “The Happiest Million 
aire” should besa success. It’s a 
comedy about likable people, and 
it hasn’t a single psychos's in if< 
giddy makeup. On that basis, it 
seems a natural. 


Walter Pidgeon, back on the 
stage after 20 years in Hollywood, 
should provide additional boxoffice 
draw for this Quaker City version 
ot “Life With Father.” He’s por- 
traying a sort of male Auntie 
Mame, the late Anthony J. Drexel 
Biddle, fabulous hero of “My 
Philadelphia Father,” the _best- 
seller biography by Cordelia 
Drexel Biddle and La ied Crichton, 
as dramatized by Crichton. The 
play, ad-»ted by Crichton, is pre- 
sented »y Howard Erskine & Jo- 
seph Hayes, who last season pro- 
duced Hayes’ thriller, “The Des- 
perate Hours.” It should demon- 
strate for them the superior b.o. 
petential of comedy over melo- 
drama. 

The late Tony Biddle, by all ac- 
counts, was an almost unbelievably 
spectacular eccentric, a rich, so- 
tially prominent, adventure-loving 
individualist who lived in a state 
of unrestrained elation. He served 
with distinction as an officer in 
thé Marines in World War I, made 
a*®étish of physical activity, boxed 
with professional fighters and gave 
lessons to his adored and adoring 
daughter and two sons, organized 
and conducted Bible classes, kept 
live alligators in the conservatory 
of the family mansion on Philly's 
smart Walnut St. and enthusias- 
tically managed the lives of every- 
one around him. 

The hero of “Happiest Million- 
aire” is all of that, but he is also 
a protagonist who lets the propul- 
sive central action of the play get 
away from him. So while the mil- 
lionaire himself remains strenu- 
ously in motion and unmistakabiy 
happy, the crux of the yarn, a very 
small crux, involves other charac- 
ters more directly. : 


The plot hinges, in fact, on noth- | 


ing more profound than whether, 
in spite of all their clan-conscious 
relatives, Cordelia is going through 
with her marriage to Angier Duke, 
the tobacco heir and scion of New 
York (of all places) society. 
phasis on ingenue romance has be- 
come a bit antiquated on the stage, 
especially when it leaves the lead- 


Broadway — 


as the Biddle boys, former heavy- 
weight boxer Lou Nova as Biddle’s 
pugilistic crony whose conversa- 
tion is limited to how he once went 
two rounds with John L. Sullivan, 
and Martin Ashe as the imperturb- 
able butler who calmly slams the 
front door on the foot of a re- 
porter reckless enough to inquire 
about what the Biddles regard as 
a private matter. 

The producers have collaborated 
on the pell-mell staging, havin« 
taken over from Guthrie McClintic 
during the extended-for-revis:ons 
tryout tour. obe. 


(ranks 





Bowles; set supervision and lighting, Paul 
Morrison. At Bijou Theatre, N. Y., Nov. 
26, ‘56; $5.75 top ($6.90 opening). 

Cast: Hugh Bryant, Anthony Newley. 
Annie Ross, Gilbert Vernon. 





Whatever else may be said of it, 

“Cranks” is different. It’s a highly 
riginal, animated, swiftly paced 

and; at least for a limited public, 
diverting revue. On the negative 
side, it’s spotty in quality, uncom- 
fortably chi-chi and unvarying in 
approach. 

A combination ,of two factors 
make it a likely payoff bet. One 
is the chicken-feed production cost 
and operating nut. The other is 
that there’s a definite, if small, pub- 
lic for this sort of super-precious 
entertainment. It’s an ardently, al- 
most hysterically devoted following 
that makes a fetish of the very, 
very latest, smartest rage. 

On the other hand, “Cranks” is 
a cinch to irritate the sort of pub- 
lic that likes “popular” entertain- 
ment, with clear definition aad 
virile punch, Probably the general 
public will remain disinterested 
and even unaware of this novelty 
revue. But the small coterie of 
enthusiasts will likely stir hélpful 
confab. 

“Cranks,” with a cast of four un- 
knowns from London, a few simple 
settings, approximately a suitcase 
of basic costumes, plus a pit crew 
of five, is apparently the lowest- | 
budget production Broadway has 
seen in years. The show was writ- 
ten by Sadler’s Wells choreoz- 
rapher John Cranko, on a chal- 





| strife, and current books, plays and 


| and all do pretty much everything. 
| although each specializes a bit. Fer | 


Em-| example, Annie Ross gets tossed | by Lonny Chapman as the cheer- 


lenge, after he’d remarked that 
most revues lack inspiration. He 
recruited film-score composer John 
Addison to write the music. The 
orchestra includes piano, harpsi- 
chord, harp, clarinet and bass. 
The revue certainly has inspira- 
tion, but also various failings. With | 
few exceptions, it’s unconventional. 
The numbers tend, not surpris- 
ingly, to stress dancing, with an 
element of pantomime, tuneless 
songs and an underlying flavor of 
offbeat humor. There are relatively 
few sketches in the orthodox sense 
of lampooning standard targets | 
like politits, advertising, domestic 





films. Much of the material is on | 
the surrealist side and nearly all | 
is inconclusive. 

The cast of three men and a gir! | 
are onstage virtually throughout 











| around in various styles of dancing 
and participates in panto-accenting 
skits. but is at her best as a singer | 


ing character on the inconsequen-| of ceedpan comedy songs. Simi- | 


tial fringe of things, and on that 
basis “Happiest Millionaire’ has a 
dated look. 


eay is good fun in a slap-happy 
sort of way. There are plenty of 


ety enough to become impatient 
with such a disarming group as the 
perennially adolescent millionaire 
and his family. 
herent anachronism of the show 


in this complex day and age, list|a melody in “Sea Song” and Ver- | through 
this as a pleaser for average audi-| non panto-terps “L’Apres-Midi de | “Mister Roberts,” starring Charl- 


ences and a sock prospect for films. 
Pidgeon is excellent as the cele- 
breied, unself-conscious Philadel- 


phia aristocrat, presenting not only | 


a skillful performance but a sur- 
prisingly 
and giving 
and a genuinely winning quality. 


As_he plays him, Tony Biddle is a | 


mite guy. 
Notable in the large company | 
that frolics through George Jen- 


kin’s artfully cluttered World War 
I era living room setting are Diana 
van der Vlis as the handsome, spir- 
ited Cordelia; George Grizzard as 
her initially awed but indomitabie 
suitor Angier Duke, who proves 
himself with jiu-jitsu and ultimate- 
ly takes over the situation; Kath- 
arine Raht as a tribaily-haughty 
dowager aunt, and Ruth White as 
the ‘sardonic Mrs. Duke, who finds 
Quaker City folklore every bit as 
incredible as reputed. 

There are a‘so ac eenble per- 
formances by Ruth 
the resolutely cheerfu. .1rs. Bid- 
dle, Dana White and Don Britton 


warm and relaxed one, | 
the character stature | 


Tla.teson as} 


|!arly, Anthony Newley emphasizes rwith 
soberfaced comedy sketches, Hugh | and warmth. 


Bryant is a singer somewhat in the | 


Despite that, however, the com-{ manner of Harry Belafonte and | fully underscores the tremulous- | 


iness of the emotional scenes and 


. : : the contrasting passages of irrita- 
laughs, the easy, loud kind, with-| brief and although nearly all are | tion between the Mother and Son. 


out pretense of subtlety, and oniy | performed by the entire company, | Peggy Clark’s scenery and lighting, 
an old grouch would be persnick-| some of the standouts are singles. | adapted from Jo Mielziner’s origi- 


| Gi'bert Vernon stresses dancing. 
| All the numbers are agreeably 


| Among the latter are Miss Ross | 
|singing “Dou't Let Him Know” | 


|and “Biue.” Similarly, Newlev gets | 


Ignoring the in-|!aughs with “Present for Gilbert,” | rueful mood. 


| Bryant almost manages to urcover | 


Gilbert.” | 
| “Cranks” was an off-West End | 
|hit in London and although it’s by | 
no means everyone’s dish, it should | 
get by long enough here to outlast | 
the announced “limited” engage- | 
ment. By way of extra potential, 
|excerpts from it offer possibilities | 
for te'evision and nitery bookings, 
j}and there could conceivably be a 
real gone record album from its 
extemporized-sounding score. 
Hobe. 





The Glass Menagerie 


N. Y. City Center Theatre Co. (Jean 
Dalrymple, director) revival of drama in 
two acts, by Tennessee Williams. Stars 
Helen Hayes; features James Daly, Lonny 
Chapman, Lois Smith. Staged by Alan 
Schneider: Jo Mielziner’s original scenic 
designs and lighting adapted by Pegsy 
\slark: original music, Paul Bowles. At 
| City Center, N. Y., Nov. 21, ’56; $3.80 top. 


SE 56s 5 Skewes hee shea Helen Hayes 
SET. Cy e's €0't 45.5 8 OR oaE ROSS James Daly 
P< ncexvieusheseweses Smith 
Gentlem=n Caller ...... Lonny Chapman 








After striking out the first. time 
up, the N. Y. City Center has made 


|; London stage appearance 





‘a fine recovery with the second 
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2 Birds With 1 Needle 


Costumer Miles White, busily 
preparing his Thanksgiving 
turkey for the oven in his New 
York apartment last Thursday 
(22), had just finished putting 
in the stuffing and stitching up 
the bird when the telephone 
rang. Sticking the needle and 
thread in the lapel of his 
jacket, he answered the call, a 
hurry-up summons from the 
management of the Latin Quar- 
ter, N. Y., where Betty and 
Jane Kean were to open that 
night in an act garbed by him. 

When the costumer arrived 
at the nitery he quickly sized 
up the difficulty, involving a 
few alterations in Kean sisters’ 
costumes. He did the sewing 
job himself, with the same 
needle and thread he'd used 
for the turkey. 

SEA AS 
show of its fall drama season. The 
equalizer is a revival of Tennessee 
Williams’ poignant “The Glass 
Menagerie,” and it wines out the 
disappointment left by the epening 
bill, a mediocre presentation of 
“Teahouse of the August Moon.” 
This is a skillful, moving and in 
some ways surprising revival of the 
play that won the N. Y. Drama 
Critics Circle Award of 1944-45 


and established the author’s repu- | Dol 


tation. Although the values are 
substantially altered in the present 
edition, “Menagerie” remains a 
tender, heart-rending work, despite |- 
the handicap of being presented 
in the barnlike acoustically faulty 
City Center. Also, the revival of- 
fers iateronns evidence of how 
Williams’ writing has changed in 
the 11 years since the play was 
first done. 


When “Menagerie” was origi- 
nally produced on Broadway, a 
few ho'douts insisted that the tri- 
umph was in the late Laurette 
Taylor’s virtuoso  verformance 
rather than the Williams script. 
But this revival demonstrates how 
wrong they were. For even with 
its changed values, the play’s wist- 
ful, poetic beauty is undeniably 
touching. 


He'en Hayes, who made her only 
in the 
part in 1948, plays the mother, 
Amanda, in this revival. She gives 
it a strikingly different quality, 
making the character more posi- 
tive, more direct and quicker than 
the soft, fumbling, helpless crea- 
ture Miss Taylor created. 

Miss Hayes is an accomplished 
artist, one of the great actresses of 
our time, and her performance is 
deft and expert, with the lightning 
transitions, the blend of humor and 
heartbreak, and the little touches 
that are her unique trademark. But 
no degree of artistry can obscure 
the @ransparent fact that Helen 
Hayes is a highly intelligent, prac- 
tical and capable woman. Practi- 
cal'y the opposite, in fact, of the 
character she’s endeavering to 
project. 

Despite that disconcerting limi- 
tation, the show is believable and 
breathtakingly lovely. It is given 
valuable impact by James Daly’s 
forceful, clearly defined and nicely 
varied performance in the dual 
part of the Commentator and Son. 
There are also stunning portrayals 


—— 











ful, self-deluding Gentleman Caller | 
and Lois Smith as the pitiful, af- | 
fecting Daughter. Their second-act | 
scere together is a theatrical gem, | 
throat-catching gentieness 


Alan Schneider's direction art- | 


nal blueprints, provide eloquent 
background and Paul Bowles’ inci- 
dental music helps establish the 





continue 
(2), with 


The production will 
next Sunday 


ton Heston, due Dec. 5 as the 
finale of the three-show series. 
Hobe. 


x Top Broker Calls 























Based on a survey of several) J 
| leading New York ticket agencies, 


the following are the most-in-de- 
mand Broadway shows, in the order 
of preference: ,.. 
Musicals 
My Fair Lady 
Most Happy Fella 
Straight Plays 

Auntie Mame 

Long Day’s Journey Into Night 

Separate Tables 





Hurd Hatfield will appear with 


Ev 
Geraldine Page in “The Immoral- 


ist,” opening Dec. 25 at the Stude- 
baker Theatre, Chicago. David 
Pressman will direct. 





Inside StufLegit 


Referring to Varrety’s recent story about producer-theatre owner 
complaints of occasional opening-night drunkenness of critics and 
columnist-commentator misuse of press seats and “borrowing” money, 
N. Y. Journal-American drama critic-columnist John McClain com- 


mented in part last week, “There 
veiled accusations were aimed at 


is no thought here that any of the 
me. There is also no thought, in 


light of all this and-deference to my colleagues, that I shall ever again 
devote any time to Varrety’s annual poll of the critics’ opinions. ' Who 
wants to read what a lot of soaks want to say?” 





The recent obit on Hassard Short, crediting the late actor-producer- 
director with using the first revolving stage, has been disputed by 


Arthur S. Wenzel, of the Mirror-News, Los Angeles. 


the first “for sure” revolving stage 
Stock Cq., Oakland, Cal., for the 


Wenzel claims 
was used in 1910 by the Ye Liberty 
play, “On Trial.” Wenzel, at that 


time, was manager of the nearby Macdonough Theatre. 





Shows Out of Town 


Protective Custedy 


New Haven, Nov. 21. 
Anderson Lawler (in association with 
Will Lester Productions) production of 
melodrama in three acts, by Howard 
Richardson and William Berney. Stars 
Faye Emerson; features Fritz Weaver, 
Thayer David. Directed by Herbert Berg- 
hof; settings and costumes, Peter Larkin; 
tins, Lee Watson. At Shubert Theatre, 
Nov. 21, °56; $4.50 top. 
Abten@ants....cccscecds Howard Wierum, 
Mitchell Erickson 





Mare Bradley ...........:. Fritz Weaver 
A eae Thayer David 
Helen Merrick .........++ Olga Bielinska 


ly Barns ..... a. dtind¥ as Faye Emerson 
+ <e acbhen eee Barbara Lester 
Oliver Berg 





After gathering dust for some 16 
months, this Howard Richardson- 
William Berney melodrama 
preemed here as a novel treatment 
of an absorbing theme. Combining 
tense atmosphere with good acting 
and direction, ‘‘Protective Cus- 
tody” seems a strong bet for 
Broadway acceptance. 


Dealing with brain-washing, play 
lends itself to suspense, intrigue. 
defection, and an assortment of 
emotions ranging from bravado to 
mental disintegration. It’s a large 
package, but seems likely to be 
secure!y wrapped up by its sched- 
uled late December opening in 
New York. 


Laid in a hospital for “mental 
re-education” in central Europe, 
the script has a femme American 
political columnist spirited across 
a border by Commie agents who 
plan to “reform” her thinking and 
then turn her back to her own 
people so she will “repudiate” all 
she had written against leftists. 
Faye Emerson is a revelation as 
the fourth estater. She does a tre- 
mendous job as the cocksure writer 
whose convictions are progressively 
shaken until she reaches’ the 
brink: of capitulation. The cycle of 
her cerebral journey from self- 
assurance to submission and back 
is handled in tiptop fashion. 

Fritz Weaver and Thayer David 
make a fine pair of antagonists 
representing the different schoo!s 
of mental torture. Weaver has con- 
vincing suavity as a former British 
legationer, and David is impressive 
as an ex-Gestapo exponent of the 
bull-whip technique. 

Barbara Lesterzinjects consider- 
ble interest into the part of a hos- 

tal “nun,” Alga Bielinska does 
well as a “reformed” American 
patient, and cast is efficientiy 
rounded out by Oliver Berg as a 
fake American embassy man and 
Howard Wierum and Mitchell 
Erickson as hospital attendants. 

Peter Larkin’s set should be 
listed in the cast of characters. If 
ever an inanimate object 
formed an animate function, this 
setting is it. Composed of two con- 


| centric turntables, with outer cir- 
|ecle operating in audience view, it 


not only adds to the interest of 
staging, but actually conveys a 
symbol of the mental gyrations 
taking place within the mind of 


the confused victim. It is combined | 


with a lighting pattern having as 
many cues as a-* musical. 

Scripters have produced an opus 
that clarifies absorbingly such 
items. as techniques of brain-wash- 
ing and reasons why vulnerable 
individuals betray their countries. 
The show is well staged by Herbert 
Berghof. Bone. 


Survival 
Hollywood, Nov. 14. 
Jandria Inc. production of a drama in 
three acts (five scenes), written and 
directed by Alexander Ramati. Stars John 
Alderson, Karen Verne, Joan Stewart; 
features Edit Angold, Wayne Tucker, 
ohn Mylong, David Kasday, Michael 
Bachus, George Voellmer, Masha Koch- 
erygin. Setting, Robert Webegter; cos- 
tumes, Jerry Gebr, Rivka Keren; light- 
ing, Justus Fex; production assistant, 
Miss Stewart; folk tunes selected and 
sung by Adela Gebr; harmonica, Jerry 
Hilliard: accordion, Eliakum Shapira. At 


we, Theatre, Hollywood, Nov. 13, °56; 
err ree John Alderson 
Kubelikova ......cccscocces Edit Angold 
Co errr rye co Didi Ramati 
SCOMOM .. - isscicsos.csiccse Wayne Tucker 
Helena Weiss ......-++.++s Karen Verne 
David Weiss ......csccoes John Mylon~ 
Janek Weiss .........++.- David Kasdev 
Germans........ Michael Bachus, Ce" 





Although the material in “Sur- 
vival” is said to be authentic, the 


per- | 


drama is disappointing. The play 
contains powerful moments, but 
author-director Alexander Ramati's 
technical shortcomings outweigh 
his obvious earnestness, The writing 
is in graceless prose, haphazardly 
episodic in form, and the direc- 
tion evokes an old fashioned acte 
ng, style verging on travesty. 

he story, somewhat paralleling 
“Diary of Anne Frank,” deals with 
a Jewish family hiding out in a 
Nazi-occupied~Czech village (the 
locale has been shifted from Po- 
Jand, where the author’s family 
underwent a similar ordeal). Con- 
sidering the difficulties, there are 
commendable acting attempts by 
John Alderson zs a Czech peasant 
of wavering sympathies; Karen 
Verne as a last-minute sub for the 


in the role of the Jewish mother; 
Joan Stewart as a flighty girl, and 
Wayne Tucker as a cousin. 
Robert Webster’s cutaway _set- 
ting of the peasant’s hut and barn 
is cleverly conceived and exe- 
cuted. Kove. 


The Tormented 


Hollywood, Nov. 15. 


James Logan-Lynn Gibbs production of 
a drama in three acts (16 scenes) written 
and directed by Brice Knox. Sets, Dine 
Williams; costumes, Paul Zastupnevich 
and Winnie Chandler. At kas Palmas 
penetra. Hollywood, Nov, 14, °56; $3.30 
op. 
Bill Brown . 
Thorn Kelly 
Alice Beasley 
Mort Bently 
David Clark 
Autumn Stark ©... 2.06. cna 
SE PRS: ae R.<. 


Man . Rod Bergman 
Sailor Streeter Flynn 


Vern Taylor 
Bob Carlson 
baste 60S 46 « Se Gail Kobe 
John Milford 


Rita Romaine .. 2002... Vicki Bakken 
Bartender 0.6} gained adds Bob Hafner 
Susy "ican Gat eau s iia Lizebeth Ross 
SOND kn 5 sed c's o%e'cc cece Bob Hafner 
4 y leeyésncek 4 Streeter Flynn 
pF B suave versovey R Bergman 


Joan Pearce 
Norman Sturgis 
bho ee Henry T. Delgado 


Jim Dawson .. 
John Hartrick 
Gifford 





This ambitious project, whether 
considered as an expose of Holly- 
wood, three vignettes of failure, or 
an anti-communist tract, is unsatis- 
fying theatre. 

' Disregarding the ragged open- 
| ing, the play badly needs cutting, 
\the last act flounders, both in 
Scripting and delivery. This por- 
tion, an anti-red sequence, is a 
| static political tract, as grating and 
|boring as a Commie propaganda 
| piece. Moreover, the implied 

favorably 





\threat of blacklisting, 
|presented by one character, seems 
|a questionable solution for Comniie 
| problems. 


Author-stager Brice Knox, has 
constructed this tale about Holly- 
|wood dramatic hopefuls in three 
acts, each dealing with one aspect 
|of failure in the pic colony, First, 
played by John Brinkley Jr., is a 
lazy, misfit dreamer who settles 
for married life and job outside 
,oe industry. 

Second, played by Bob Carlson, 
has talent, but also a _ psychotic 
quirk which leads to several sex 
murders and eventual self-destruc- 
‘tion. Third, a promising director, 
| done by John Milford, is abruptly 
jseduced into Communism by a 
| Machiavellian writer and winds up 
| in the hospital, blinded during a 
| red-inspired riot. 

Among the large cast, the three 
principals are impressive, espe- 
cially the tall, goodlooking Carl- 
ison and the dynamic Milford. 
Also good are Gail Kobe as Mil- 
ford’'s wife, Alix Nagy, as a 
nympho, Vicki Bakken as a bar- 
room tramp, R. C. Kaller as a 
Stanislavski devotee, Joan Pearce 
in a romantic role, Henry T. Del- 
gado as the sinister Commie writer, 
and Norman Sturgis as a Southern- 
accent dramatic aspirant. 

Knox’s direction is uneven in 
quality, with flashes of insight. 

Kove. 








Tom Ewell and Philip Langner 
have optioned Stanley Barron’s 
novel, “Facts of Love,” for Broad- 
way production. It’s the second 





“4 book tagged by the duo, who pre- 


be aes acquired Peter De Vries’ 
“Comfort Me With Apples,” which 
Robert Emmett is dramatizing. 





appendicitis-stricken Didi Ramati. 


SS Pre eae Ted Roter . 


—— - . 
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Delay Show Tour Legality Cases: 





The hinterland - Broadway legit + 


tour business is still on tenier- 


The scheduled hearings this 
month of two cases, testing the 
legality of the package operations ' 
in New York, have been ad- 
journed. Meanwhile, a committee | 
spearheaded by Richard C. Patter- 
son Jr., Commissioner of the N. Y. 
Dept. of Commerce & Public 
Events, is continuing to study the 
situation in an effort to offset the 
threatened extinction of the pack- 
age business. ‘ 


The situation involves the stand 
taken by Bernard J. O’Connell, 
N. Y. City Commissioner of Li- 
ecenses, that the legit tour opera- 
tions are functioning without 
broker’s licenses. He does not li- 
cense the agencies, however, on 
the theory that a ticket broker 
cannot participate in any other 
business, since that makes: an ac- 
counting of the markup virtually 
impossible. The law prohibits the 
resale by anyone other than li- 
censed ticket brokers of admission 
ducats to theatres and other places 
of amusement. 


The committee, launched by 
Patterson and comprising repre- 
sentatives of the League of N. Y. 
Theatres, hotels, restaurants, air- 
lines, railroads and other  busi- 
nesses connected with the package 
operations, is working on a two- 
point objective. One is to seek a 
method of practice which “would 
not violate the statute as it stands” 
and the other, if the first is impos- 
sible, is to “search for a formula, 
agreeable to all, for amending the 


statute.” - 
The test cases involve criminal 
charges brought by O'Connell 


against ‘Theatre Trains & Planes 
and Paul Tausig & Son. 


Row Over ‘Conflicting’ 


Reviews of ‘Fanny’ In 


London Daily Express 


London, Nov, 27. 
The Daily Express, which last 
week revamped its review of 


“Fanny” between editions, came 
under fire in commercial tv's news 
feature program, “This Week,” 
when the commentator stated that 
the two opinions were in conflict. 
The paper replied by defending its 
theatre critic, John Barber, and 
publishing comparative highlights | 
from the versions of the notice. | 

In the earlier editions, Barber’s | 
praise of the scenery was head- | 
lined. He wrote, “It swings you | 
liltingly into deepest France,” and | 
added, “The show itself swings | 
a'onz more lumpishlv.” The paper 
claimed that the first sentence was 
singled out and quoted as if it had 
referred to the show itSelf. 

In the later edition Barber said | 
the audience reception at the | 
Drury Lane Theatre was “chilly,” | 
and that no song was encored. The 
headline read, “Alas, What Sad | 
Days At The Lane.” | Barber him- 
self added, “I use words like lump- 
ish, unwanted, desperate, draggy, | 
straggly, appalling ... and they 
call it a rave notice.” 


‘BUS STOP’ PAID 300% 
PROFIT ON 606° ANTE 


“Bus Stop,”. which closed its 
two-company Broadway and. road 
operation last spring, had piled up 
$358,349 profit as of a recently-re- 
leased Aug, 31 accounting. Of.that | 
amount, $356,000 had been distrib- 
uted. On the basis of the regular 
50-50 profit split between the 
management and _ backers, that 
gives the latter a 300% return 
thus far on their $60,000 invest- | 
ment. 

Income on the Robert White- 
head-Roger L. Stevens production 
includes operating profit on both 
companies, stock and foreign roy- 
alties, film coin on the sale of the 
William Inge play to 20th-Fox 
($75,000 down, ,plus weekly .pay- 
ments on profit stanzas up to a 
$250,000 ceiling) and sundry other 
revenue, 

The net profit represents the 
take aft deduction of director 
Harold @furman’s 5% share, in ad- 
dition to his 2% of the gross on} 
both companies, ; H 














Screenwriter Has Play 
About Starr Faithfull 


Hollywood, Nov. 27. 

The unsolved murder of Starr 
Faithfull, beautiful demi-mondaine 
of a generation ago, has been used 
by screenwriter Robert Blees as 
the basis for his first play, “The 
Girl Nobody Knows,” which he 
plans to preduce on Broadway next 
season. Case was one of the ma- 


_jor New York mysteries of the pre- 
' depression era, 


Blees hopes to get Shelley Win- 
ters for the leading role, subject 
to her current appearance in the 
Broadwav show, “The Girls of 
Summer.” 


UA Has $49,000 
Stake in ‘Tables’ 


The Broadway production of 
“Separate Tables,” presented by 
the Producers Theatre, in associa- 
tion with Hecht-Lancaster, involves 
a three-way participation deal. 


The management gets the usual 
50% cut, with the backers splitting 
the balance on a 10-40 basis. 


That’s revealed in the limited 
partnership agreement. Of the 
$85,000 invested in the venture, 
$49,000 was contributed by United 
Artists through its general counsel, 
Seymour M. Peyser. The remaining 
$36,000 was put up by members of 
the Hecht and Lancaster families. 


For its stake, the film distribu- 
tion company will get 10% of the 
profits on the Terence Rattigan 
double-bill. Hecht-Lancaster, inci- 
dentally, own the screen rights and 
UA will release the picture. The 
partnership agreement called for 
an original $24,000 investment by 
UA, with provision for $25,000 
overcall, which was exercised by 
the producers. 

The partnership terms also stip- 
ulate that the film company be 
repaid its entire investment before 





any coin is returned to the other | 


investors, “Tables,” costarring Eric 
Portman and Margaret Leighton, 
has been playing to sellout busi- 
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| Pfeiffer Gets Rights 


Chicago, Nov. 27. 

Jules Pfeiffer has acquired rights 
for a Chicago production of “Anni- 
versary Waltz” and will open the 
, comedy Dec. 24 at the Blackstone. 
| Original touring version of 
| “Waltz” ran here for six weeks last 
season. He took over “Witness 
| for the Prosecution” at the Harris 


last month from producers Gilbert | 


| Miller and Peter Saunders, 


255%, Payoff To 
Pajama Backer 





Backers of 
run last Saturday (24), have thus 


$250,000 investment. That repre- 
sents their 50° share of the dis- 
tribution from the Broadway and 
road companies to date. 


According to an Oct. 27 account- 
ing, the total net profit on the two- 
company operation was $1,348,804. 
Of that, $1,250,000 had been dis- 
tributed, with an additional $25,000 
going out Nov. 2. For the four 
weeks preceding the date of the 
audit, the Broadway company 
earned a $25,832 operating. profit 
on grosses ranging from $38,561 to 
$42,923. 

During the same 
tional company picked up $6,390 
on a $37,303 take for a week at the 
Ford’s Theatre, Baltimore; $2,405 
on a $39,636 gross for a week at 
the WRVA Theatre, Richmond, and 
$933 on the first two frames of a 
four-week stand at the Forrest 
Theatre, Philly, with the grosses 
running $34,594 and $33,527. 


Toronto Crest to Do - 


Priestley’s ‘Glass Cage’ 
Ottawa, Nov. 27. 
Crest Theatre, Toronto, will 
world-preem J. B. Priestley’s new 
play “The Glass Cage” early next 
March. The author, who will be 
on a lecture tour of Chile at the 
time, will fly in for the opening, 
according to Murray Davis, Crest’s 
president. 
“Cage” was written specially for 
the Crest, with lead roles for Davis, 
| his brother Donald Davis and sis- 
ter Barbara Chicott, as two broth- 
ers and a sister.’Priestley met them 
while lecturing in Canada last 
| spring, and noted that they'd had 


riod, the na- 








| For Chi ‘Waltz’ Troupe 


Seek Remedy for Statute Block 


“Pajama Game,” 
which ended a 133-week Broadway | 


Choate & Rosen Production Setup 


For Concurrent 


Touring Repeats 





‘Ghosts’ in Mexico City 
As Memorial to Ibsen 


Mexico City, Nov. 20. 

Players, Inc., local English lan- 
guage group, has scheduled ‘a Dec. 
11 staged dramatic reading of Ib- 
sen’s “Ghosts” in observance of 
| the 50th anniversary of the Nor- 
wegian playwright’s death. The 
Norwegian consul has been invited 
'to attend the offering, which will 
be directed by Edward Estes. 

“Ghosts” was the first Ibsen play 
to be performed in Mexico. 








6 b 
far received a 255% profit on their Journey P ayoft 


After 11 Weeks 


“Long Day’s Journey Into 
Night,” the Leigh Connell, Theo- 
dore Mann & Jose Quintero produc- 
tion of Eugene O’Neill’s autobio- 
graphical drama, is expected to re- 
coup its cost within its first 11 
weeks, or by the third week in Jan- 
uary. Although the show plays 
only six performances a week, it’s 
earning about $6,000 operating 
profit. It cost about $68,000-$69,- 
000 ‘(without bonds) to bring to 
town. 

The venture was financed at $80,- 
000, and the provision for 20% 
overcall was not exercised ‘in the 
prospectus sent to potential back- 
ers, the producers estimated that 
it would cost $70,000 to do the 
show, and added $10,000 to the 
budget for reserve). The tryout 
tour just about broke even, despite 
the cancellation of four perform- 
ances in Boston because of the ill- 
iness of Florence Eldridge, costar- 
lring witht her husband, Fredric 
| March. 

“Journey” opened with an ad- 
vance sale of around $200,000, in- 
| cluding between 30 and 40 the- 
latre parties and about $30,000 in 
‘mail orders. -Since the opening, 
| Nov. 7, the window sale has beeen 
running around $9,000-$10,000 a 
day, and the mail order advance 
has been building. 

Despite the 7:30 starting cur- 
tain, there are few latecomers, pre- 
sumably because of the extensive 
| publicity about the late-ringup, plus 
;an apparent desire not to miss any 











A new production setup involv- 
ing production of touring com- 
panies concurrent with or immedi- 
ately after the Broadway opening 
has been worked out by Edward 
Choate and Albert H. Rosen, in an 
informal arrangement with pro- 
ducer-theatre owners Huntington 
Hartford and Randolph Hale. The 
project is geared to do shows for 
a fraction of the New York cost, 
and Tecoup in a few weeks of Coast 
engagements. 

Besides the novel angle of pro- 
ducing the touring entries as soon 
as possible after the Broadway 
opening, the project also involves 
the« use of star leads and strong 
supporting casts. Choate & Rosen's 
first such venture was “Anastasia,” 
costarring Eugenie Leontovich and 
Viveca Lindfors, and the second 
was “Chalk Garden,” costarring 
Judith Anderson and Gladys Coop- 
er, the latter being succeeded af- 
ter several weeks by Ruth Chatter- 


ton. 
A third venture, “Sleeping 
Prince,” costarring Francis Led- 


erer, Shirley MacLaine and Her- 
mione Gingold, played a four-per- 
formance breakin at the Lobero, 
Santa Barbara, then moved last 
Thursday night (22) at the Hart- 
ford Theatre, Hollywood, where it 
continues through Dec. 15. After 
that it plays a split week and then 
is booked for a run at the Curran, 
San Francisco, with a subsequent 
national tour contemplated. 

That will be followed by “The 
Master of Thornfield,” a dramatiza- 
tion by Hartford and John F. Math- 

(Continued on page 63) 


Shirley Booth Vetoes 
‘ 
Surprise Press Stunt 
7 - e', 
For ‘Desk Set’ in Frisco 
San Francisco, Nov, 27. 
Shirley Booth, starring in “Desk 
Set,” cut the grouid from under 
one of the show's publicity stunts 
last Wednesday (21) at the Cur- 
ran Theatre here, The comedy’s 
pressagent, Ed Parkinson, had set 
up a brief walk-on for San Fran- 
cisco News reporter Jack Lough- 
ner, near the end of the second 
act, but the star nixed it. 
Loughner, who was rehearsal 
pianist for Ballet Russe and Ballet 
Theatre in the early 1940’s, was to 
have done a 30-second piano-play- 





ness at the Music Box Theatre, |a big success with his “When We lof such a highly touted O’Neill | ing bit, then write a feature on 
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how it felt to play on same stage 
with Shirley Booth. With the scribe 
ready to go on, Miss Booth refused 
to allow it. According to witness- 
es, the actress said, “If a news- 
paperman were to come on and 
play a bit as a newspaperman, I'd 
have no objection. But for some- 
one to come on without rehearsal 
and do a bit like that—well. I 
| think it’s unprofgssional. The place 
for publicity is outside, not in the 
theatre during a performance.” 
Backstage interpretation of tis 
philosophy, however, was that Miss 
Booth hates surprises, at least dur- 
}ing a performance. Through a man- 
| agement goof, no one had told her 
'that Loughner was going on in 
| place of regular man. 
| Parkinson logically would have 
been the person to tell her of the 
switch, but show’s producers. Jack 
Present and Harry Zevin, had or- 
dered him not to deal with the star 
directly, but to channel all] his 
business with her through director 
Harry Ellerbe. The p.a. sold Fl- 
lerbe on the scheme and the 
| stager said he’d notify Miss Booth. 
| But apparently he didn’t. 
Loughner commented good-na- 
turedlyv. “I’ve been done in by Shir- 
|ley Wilkes Booth.” 


NEW ARENA STAGE. D. C., 
| SETS ‘TARTUFFE” NFXT 


Washington, Nov. 27. 

Arena Stage. which got off to a 
sock start in its new location, has 
skedded Moliere’s “Tartuffe” as its 
second offering. beginning Dec. 9. 
Current show, a revised version of 
Arthur Miller’s “View from the 
Bridge,” has been extended two 
weeks beyond its original three- 
week run. Biz has been consistent- 
ly big since the Nov. 7 preem, with 
frequent sellouts in the 500-seat 
theatre-in-the-round. 

Continuing its policy of hiring 
for lead roles, Arena has inked Jim 
| Harwood and Gerry Jedd to star 
in “Tartuffe.” 
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Shows Abroad - 


The Devil Was Sick 


London, Nov. 14. 
E. P. Clift & Anne Deere Wiman pres- | 
entation of a comedy in three acts by | 
Kenneth Horne. Stars Marie Lohr; ae | 
tures Charles Heslop, Wyndham Goldie. 
Staged by Richard Bird; decor, Robert 
Lush, At Fortune Theatre, London, Nov. 
13, °56; $2.20 top. 
Rev. Sexton-Hifflish _. 
Emily Sexton-Hifflish ... 
Victor Sexton-Hifflish 





Wyndham Goldie 
Jean St. Clair 
Mark Daly 





, | aaa yee area Lesley Nunnerley 
Ann Brown oh an AA Anna Steele 
Martin York .......- Francis Matthews 


Matilda ‘Hope’ ......... Marie Lohr 
Pr MD . 6 ce aestbes Charles Heslop , 





As the curtain descends on the) 
first act of this farcical cOmedy, 
it’s obvious that the auther will 
not be able to sustain the standard | 
That prediction is ac- | 
curately confirmed as the audience | 
witnesses a progressive deteriora-| 
tion through the succeeding acts. | 
Marie Lohr’s outstanding perform- 
ance may help the boxoffice for a 
while, but on its merits “The Devil 
Was Sick” can only anticipate a} 
limited run. 


- © Kenneth Horne has assembled | 


some incongruous characters in, 
the conventional setting of a coun- 
try vicarage and involved them in 
an overly complicated plot. The 
relative calm scene is disturbed 
by the arrival of a grandmother 
with a prison record, who has de- 
cided to reform when a doctor 
tells her she has a short time to 


live. 

She is the legal wife of the 
vicar’s father who later committed 
bigamy, and it turns out that the 
cleric is illegitimate. But appar- 
ently the old gal has heen de- 
ceived by her doctor. She isn’t 
really going to die, put he adopted 
this ruse to help the granddaugh- 
ter to get married. 

The one notable feature of the 

roduction is the ee acting. 

iss Lohr has the happy facility 
of making even commonplace dia- 
log sound like comedy gems. Her 
resence, delivery and timing are 
Covend reproach. 

Charles Heslop, as the doctor 
who had been struck off the medi- 

1 register for impapger conduct, 
flee rises above his stript. Wynd- 
ham Goldie is given fewer oppor- 
tunities as the vicar, but Mark| 
Daly gives an amusing, blustering 

siorrnance as the chair-ridden 
Sieomist. Francis Matthews and 
Anna Steele are a conventional 
romantic team, but Lesley Nun- 
nerley shines as a sexy maid. 

Richard Bird’s staging keeps the 
lively, and Robert Lush 
has designed a typical vicarage in- 
terior. Myro. 





La Bugiarda 
(The Liar) 
Rome, Oct. 23. 


ETI presentation of a Carlo Alberto 
Cappelli production of comedy in three 
acts, by Diego Fabbri. Stars Rossella 
Falk, Romolo Valli, Annamaria Guarnieri; 
features Mario Maranzana, Itala Mar- 
chesini, Nino Marchesini, Enrico Luch- 
erini, Gino Pernice. Directed by Giorgio 
DeLullo; set, Orfeo Tamburi; music, 
Fiorenzo Carpi. At Teatro Quirino, Rome; 

2.50 top. 


SORE ov i Peregeetocseses Rossella Falk 
BGTIAMO ccccccocces: Romolo Valli 
WE vba cweec ones Annamaria Guarnieri 
ROS ey eee ee Mario Maranzana 





The Teatro Quirino has a hit in 
its first seasonal presentation, a 
new three-acter by. Diego Fabbri, 
as acted by the “Compagnia dei 


. Giovani,” a group which has risen 


attention during the 
past year. Despite occasional di- 
gressions into such topical prob- 
lems as divorce and annulment in 
Italy, the play is essentially comic 
and as such it comes off hand- 
somely. 

It also provides a varied and 
colorful vehicle for its young fe- 
male star, Rossella Falk, who 
shows an exceptional range of tal- 
ent in her impersonation of the 
woman ‘whose lies involve an al- 
ready complicated amorous situa- 
tion. In essence, plot finds the 
heroine marrying a _ colorless 
teacher to guarantee her “future,” 
while still hoping to keep her 


to national 


aristocratic (and married) lover in 
the dark about her hitch. 

Though her lies satisfy everyone 
temporarily, the lover’s wife trig- 
gers a complicating meeting of the 
two men. Unexpectedly, they unite 
against the Liar until her final 
drastic lie, a faked suicide, re- 
establishes her dominant position. 

Plot is fragile but amusing, ex- 
cept in one instance in which the 
lover’s character develops unsatis- 
factorily (perhaps because of a dis- 
agreeable hint of homosexuality). 
Direction by Giorgio DeLullo’s 
never misses a chance to point up 
the script. 

The acting, besides the starring 
role, is topnotch. Romolo Valli 
plays the lover with ease and good 
humor, while Annamaria Guar- 
nieri steals her difficult scenes as 
his prissy but clever wife. Rest of 
cast, including Mario Maranzana 
(subbing for Giogio DeLullo at the 
show caught) backs the —- ep. 

; awk. 


Touring Shows 
(Nov. 26-Dec. 9) 





Anniversary Waltz (Russel Nype, Mar- 
jorie Lord)—Geary, S.F. (26-8). 
Arsenic and Old Lace (Gertrude Berg)— 
Colonial, Boston (28-8). 
Chi (26-1); 


Boy Friend—Blackstone, 
American, St. L. (3-8). : 

Build With One Hand (tryout) (Elliott 
Nugent, Geraldine Fitzgerald)—Ford’s, 
Belts. (26-1) (Reviewed in VARIETY. Nov. 

, 56). 

Canadian Players—Cleveland (O.) U. 
Club (27); Delaware (O.) U. Aud. (28); 
Taft, Cincy (29); Huntington (W. Va.) 
College Aud. (30-1); Edgeworth Aud., 
Sewickley, Pa. (3); Indiana (Pa.) College 
Aud. (4); Erie (Pa.) College Aud. (5). 

Cat On a Hot Tin Roof ‘(Thomas Gomez, 
Marjorie Steele, Alex Nicol)—National, 
Wash. (26-9). 

Chalk Garden (Judith Anderson, Ruth 
Chatterton)\—U. of Wisconsth, Madison 
(26); Pabst, M’wkee (27-1); Hanna, Cleve. 
(3-8). 

Demn Yankees (9d Co.) (Bobby Clark) 
—Shubert. Chi (26-8). 

Great Sebastians (Alfred Lunt. Lynn 
Fontanre)—Murat, Indpls. (26-1); Victoria, 
K.C. (3-8). 

Happy Hunting (tryout) (Ethel Merman) 
—Shubert, Bost. (28-1) (Reviewed in 
VARIETY, Oct. 24, °56). 

Hatftul of Rain (Vivian Bilaine)—Shu- 
bert. Det. (26-8). 

Inherit the Wind 
Douglas)—Nixon, Pitt. (26-1); 

Boston (3-8). 

Janus ‘(Joan Bennett, Donald Cook, 
Remney Brent)—Alcazar, S.F. (26-8). - 

L-rk (Julie Harris)—Forrest, Philly 
(28-8). 

No Time f-r Sergeants (24 Co.)—Erlen- 
ger. Chi (26-8). 

Pajama G-me (Larry Douglas, Buster 
West, Bettv O’Neil)\—Palace, Youngs- 
town (26-98); Par-emount, Toledo (29-1); 
Shvbert, Cincy (3-8). 

Protective Custody (trvout) 
Emerson)—W-'nut, Philly (26-8). i 

Sleeping Prince (Francis Lederer, Shir- 
ley MacLaire. Hermione Gingold)—Hart- 
ford, L. A. (26-8). 

Sneaking of Murder (trvout)—Shubert, 
New Haven (28-1); Plymouth, Boston (3-8) 

Uncle Willie (tryout) (Menasha Sku'nik) 
—Plymouth, Roston (26-1): Locust, Philly 
(3-8) (Reviewed in VARIETY. Nov. 21. °56) 

Will Success Snoil Rock Hunter (Eddie 
Brocken)—Shubert, Wash. (26-1); Nixon, 
Pitt. (3-8). 

Witness for the Prosecution—Harris. 
Chi (2%-8), 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Night of Auk, Playhouse, (12-3). 
Build With Hand, Royale (12-5). 
Happy Hunting, Majestic (12-6). 
Spesking of Murder, Rovale (12-19). 
Uncite Wiilie, Golden (12-20). 
Troilus & Cressida, Wint. Gard. (12-26). 
Protective Custody (1-7). 
Waiting for Godot, Booth (1-9). 
Clearing in Woods (1-9). 
Sm2il War, Barrymore (wk. 1-14). 
" Hidden River (1-16). 
Light a Penny Candle (1-16). 
Waltz of Toreadors (1-17). 
Catch Falling Star (1-24). 
Eucenia (wk. 1-27). 
Potting Shed, Bijou (1-29). 
Renaud-Barrault Co., Wint. Gard. (1-30). 
Visit Smoll Planet, Booth (2-7). 
Holiday for Lovers (2-14). 
Hole In Head (2-27). 
Ziegfeld Follies (2-28). 
Orpheus Descending (3-21). 
First Gentieman (4-11). 
NeweGiri in Town (5-9). 


OFF-BROADWAY 


9 by Six, Open Stage (12-4), 

Lady From the Sea, Tempo (12-4). 
Eagle Has Two Heads, Actors (12-13). 
Good Woman at Setuzan, Phoenix (12-138). 
Purple Dust, Cherry Lane (12-27). 
Shhh, Chanin (12-29). 

Volpone, Rooftop (1-3). 

River Line, Carnegie Hall (1-3) 
Shadow Years, Open Stage (1-8). 
Easter, 4th St. (1-15). 

Measure for Measure, Phoenix (1-22). 
Taming of the Shrew, Phoenix (2-13). 
Duchess of Malfi, Phoenix (3-19). 


(24 Co.) (Melvyn 


Shubert, 


(Faye 
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Stock Review 








Stalin Allee 
Dallas, Nov, 7. 


Ramsey Burch production of comedy in 
three acts (four scenes) by Albert Mann- 
heimer and Frederick Kohner. Features 
Edwin Whitner, Ruth Amos, Harry Berg- 
man, Ailsa Dawson, Staged by Burch; 
technical direction, James Pringle; cos- 
tumes, Sarah Cabell Massey. At Theatre 


‘56, Dallas, Nov. 5, °56; $3 top. 

Gretchen Becker ........ Joyce Ann Boyd 
Gustav Grothe ........:.Edwin Whitner 
UE o0ccscehects Richard Banks 
WE. ME 1a0'Seccénedeces oie Ruth Amos 


Ingrid Grothe ............ 
 - 3A Tommie Russell 
Lotte Richter ....Ronnie Claire Edwards 


Ludwig Becker ......... Arthur Nations 
PR. .o08ces badd dec o's Nathan V. Roth 
SEE EE BAe Sea Bob Mullen 
Ut. ee ere ... Jerry Hall 
Bowie Coyle ............Harry Bergman 
Col. Igor Kubitscheff..... John O’Leary 
Karl Bindinger ......... J. Frank Lucas 
Russian Soldiers ........ George Hopkins, 

Joe rta 


Dog coh 6 Ree dee 4.0 bia ... Clytemnestra 
Becker Girls ..Darla Joyce Chick, Debbie 
Bennett, Sherry Barton, Jane 
Shaw, Susan Warner, Ann 
Richardson, Susan Wichman, 

Margaret Starr. 





Ramsey Burch, in- his second 
year as Theatre '56 managing di- 
rector, has a rollicking hit in “Sta- 
lin Allee” to launch the 30-week 
14th season. Film writers Albert 
Mannheimer and Frederick Kohner 
have fashioned a neat three-acter 
that sags in dialog only in the clos- 
ing minutes of the second act. 
Otherwise, a competent cast ably 
keeps the laughs rolling. 

Plot, in a 36-hour time span, de- 
tails the oppression of a German 
family housed in a sordid tene- 
ment under Russian jurisdiction in 
East Berlin. Defiant grandma and 
granddaughter joust with Soviet 
security officers, while the son- 
and-father succumbs to Red offers 
to become assistant finance minis- 
ter so he can live on fashionable 
Stalin Allee. Aided by a stalwart 
American, who plots the Russians 
into becoming turncoats against 
the USSR, the German family 
scrams for the U.S. : 

Ruth Amos scores as the back- 
talking grandma, Edwin Whitner 
is a believable, pussyfooting father 
looking for a safe deal and Ailsa 
Dawson is granny’s staunch backer 
in the distaff romantic lead. John 
O’Leary fnakes the most of his 
Russian colonel role, with Jerry 
Hall only slightly behind as a 
stuffy security officer. J. Frank 
Lucas, in only two brief entraneées, 
mops up as a Communist ‘“over- 
the - shoulder” informer, while 
Harry Bergman registers as the 
defiant American businessman. 

Comedy rates larger stages, and 
is a good bet for film fare. Burch’s 
direction is fruitful. The solo set 
by James Pringle serves surpris- 
ingly well, and the costumes are 
excellent, Bark. 





Legit Followup 


The Sleeping Prince 
(HUNTINGTON HARTFORD, 
HOLLYWOOD) 

Hollywood, Nov. 22. 

This touring edition of the cur- 
rent Broadway entry, “The Sleep- 
ing Prince,” offers fine entertain- 
ment. While there is little to Ter- 
ence Rattigan’s script, it has been 
skillfully directed by Richard 
Haydn and is well played, especi- 
ally by Shirley MacLaine and Her- 
mione Gingold, 

The show is a triumph for Miss 
MacLaine, and stamps her as a 
bright comedy talent combining 
perception and variation to create 
a character that lives and sparkles. 
She also reveals an appealing 
gamin personality. 

Miss Gingold, in her first Coast 
legit appearance, displays exqui- 
site timing and an uproarious com- 
edy touch. She is laughably ma- 
jestic as a regal consort, making a 
standout of the juiey supporting 
role. Costar Francis Lederer is 
slow establishing the character of 
the Prince Regent, but finally 
scores on charm and technical ad- 
roitness. 

What there is of Rattigan’s fable 
|concerns an American chorus girl 
invited for supper with the Prince 
| Regent, but it serves as a vehicle 
for the diverting performances. 

David Lewis is standout as a 
British Foreign Office fixer, Darvy 
Anders shows promise as a Balkan 
iprinceseée and Hilda Plowright 
ishines as a Continental arch- 
duchess. . 

Haydn's direction plays the script 
as fairy tale, and the promise gains 
support from the fine set by Rich- 
ard Shoemaker and the costumes 
by Frank Thompson. 

Both locally and on the road, 
“Prince” will have to overcome the 
critical rap of the New York edi- 
tion, but word of mouth should be 
favorable and the comedy should 
build to financial success. Kap. 











Hope Abelson will independently 
roduce Molly Kazan’s “The Egg- 
head,” to be staged by Hume 
Cronyn, 











Pressagentry Never Dies 


Arthur Cantor, Broadway pressagent, apparently wasn’t unduly 
discouraged by his recent wine-gift exploitation’ stunt for “Most 
Happy Fella.” Although it presumably paid off in free space and 
editorial goodwill, the unforeseen headaches in the form of com- 
plicated liquor laws in the various states the Most Happy Wine 
was sent had the p.a.’s staff on the verge of rebellion. 

Undaunted, Cantor has come up with a new promotion gimmick 
for the Frank Loesser-Sidney Howard musical, in the form of a 
tieup with the White Ow! Cigar Co. for a filmed television blurb 


for Most Happy Panatellas. 


The singing spots, with featured per- 


formers Robert Weede, Jo Sullivan, Art Lund, Susan Johnson, 
Shorty Long and Mona Paulee of the “Most Happy Fella” stage 
cast, was produced by Young & Rubican, ad agency for White Owl. 








Off-Broadway Shows 


Another Part of the 


Forest _- 


Equity Library Theatre 
drama in three acts by Lillian Hellman. 
Staged by Adrian Hall; settings, Robert 
Motley; costumes, Warren Travis. At 
Lenox Hill Playhouse, N.Y., Nov. 14, 56. 
Admission by contribution. 

Cast: Ann Wedgeworth, Carroll Howe, 
Marguerite Lenert, Mary Rio Lewis, Ford 
Rainey, Gordon Barnes, Jim & Mapp, 
Burton Mallory, Burt Edwards, Katherine 
Helmond, Dan Legant, Howard London, 
Barbara Wilkin, 





Lillian Hellman _ pens 
meaty parts for actors, “Another 
Part of the Forest,” her second 
play about the Alabama Hubbards 
and Bagtrys, ought to be a good 
Equity Library Theatre showcase. 
Due to faulty casting and leisured 
direction, the present revival sel- 
dom realizes the pungency of the 
drama, only portions of the second 
act showing hints of envenomed 
vitality. 


While not the match of “The 
Little Foxes,” which is later chron- 
ologically but earlier in the Hell- 
man canon, “Forest” contains suf- 
ficient pith and moment for a tense 
evening of theatre. At ELT, how- 
ever, the company has a regret- 
table tendency to play it heavy, the 
trend towafd melodrama occasion- 
ally becoming the real thing. The 
result is lack of credibility and 
more laughter than the author 
obviously intended. 


Two disparate performances are 
very good. As Birdie Bagtry, who 
must bury pride for money, Kath- 
erine Helmond has revealing hon- 
esty, laying accurate groundwork 
for the older Birdie of “Foxes.” 
Barbara Wilkin has the juicy mor- 
sel of the spirited prostie who 
reads the Hubbard clan off, and 
her zesty appearance is brief but 
memorable. 


Ford Rainey’s portrait of a de- 
clining patriarch is consistent and 
Marguerite Lenert is pathetic as 
the mentally failing wife and 
mother. The three Hubbard chil- 
dren are played disappointingly, 
Gordon Baznes missing the callous 
drive of the older brother Ben, 
Burt Edwards relying mostly on an 
overdone cackling laugh for Oscar, 
and Ann Wedgeworth’s young Re- 
gina being played with the accent 
orn “‘sashay.” 

Maybe Adrian Hall’s staging 
might seem better if the cast kept 
pace with Misses Helmond and 
Wilkin, but by the end of the eve- 
ning life with the Hubbards is get- 
ting powerful dull. Geor. 


Since 


The Misanthrope 


Stephen Porter revival of comedy in 
two acts by Moliere, as translated by 
Richard Wilbur. Staged by Porter; cos- 
tumes, Althea Douglas. At Theatre East, 
N.Y., Nov. 12, °56; $3.45 top. 

Cast: Ellis Rabb, Robert Blackburn, 
Arthur Malet, Jacqueline Brookes,: Kelton 
Garwood, Sada Thompson, WiNiam Shust, 
William Ball, Max Sisk, Olive Dunbar, 
Dino Narizzano. 





Moliere’s observations on the 
human race in “The Misanthrope” 
are as coolly detached as an icicle, 
and as brittle. Listening to his 
sallies at hypocrisy and sham, it's 
hard to realize that 290 years have 
passed since the play’s initial pro- 
duction. 

There’s a handsome production 
in the diminutive basement Thea- 
tre East, with a melodic transla- 
tion by Richard Wilbur, and a 
number of crisp performances that 
do the French satirist justice. Chief 
difficulty with Wilbur’s couplets is 
that it’s so easy to outguess him 
as to what the rhyming word will 
be. Although some of the actors 
are guilty of over-stress, the dis- 
traction is in the adaptation. 


As its title implies (and as pre- 
sumably everybody knows), Moliere 
is treating of a man who feels im- 
pelled to denounce flattery, sub- 
terfuge and counterfeit to its face, 
to whomsoever the face may belong. 
Since such excesses of social grace 
are indulged in freely ed his be- 
loved and her coterie, the young 
man’s life is not a happy one. 

As the lady of fashion who will 
not join him in his misanthropy, 
even when her world has found her 
out, Jacqueline Brookes comports 
herself with a srigid beauty well 
calculated to frustrate designing 
males.- With sardonic smile, tilted 


revival of: 





chin and a voice filled with hauteur, 
Miss Brookes epitomizes the un- 
ruffled coquette. 

As the hater of mankind who 
perches at this unlikely shrine, 
Ellis Rabb is eee troubled 
and self-righteous and consigns 
himself to exile with supercilious 
consistency. 

It’s often interesting that the 
distaff side fares better in a cos-" 
tume piece, and there’s no excepe 
tion here. Sada Thompson as a 
woman of integrity who could have 
loved the young man, and Olive 
Dunbar as a worldly-wise woman 
ready with comfort are much more 
direct and at ease than the male 
contingent. 

Among the latter, however, Rob- 
ert Blackburn, whose mustachioed 

eriwigged dignity nearly brushes 

keatre East’s uncommonly low 
ceiling, wisely confines himself to 
straightforward performance, dis- 
regarding his costumed furbelows. 

Producer-director Stephen Por- 
ter has mounted his production 
tastefully. The infinitesimal stage 
almost defies laws of physical 
space, though, when eight persons 
occupy it simultaneously. More 
than in some arena staging, the 
actors’ backs become a familiar 
sight. But Althea Douglas’ cos- 
tumes befit the occasion, and 
there’s always Miss Brooke's tran- 
quil assurance for added distince 
tion, . Geor. 





British Shows 


(Figures denote opening dates) 


LONDON 


Boy Friend... Wyndham’‘s (12-1-53). 
Chalk. Garden, Haymarket (4-11-56) 
Devil's Discipie, Wint. Gard. (11-8-56). 
Devil Was Sick, Fortune (11-13-56). 
Doctor in House, Vic. Pal. (7-30-56). 
Doctor’s Dilemma, Saville (10-4-56). 
Double Image, Savoy (11-14-56). 
Dry Rot, Whitehall (8-31-54). 
Fanny, Drury Lane (11-15-56). 
For Amusement Only, Apollo (6-5-56). 
Good Woman Zetuzan, R’y’! Ct. (10-31-56). 
House by Lake, York’s (5-9-56). 
Kismet, Stoll] (4-20-55). 
Le Misanthrope, Palace (11-14-56). 
Likely Tale, Globe (3-22-56). 
Mousetrap, Ambassadors (11-25-52). 
Mr. Bolfry, Aldwych (8-30-56). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Pajama Game, Coliseum (10-13-55). 
Plaintiff in Hat, Duchess (10-11-56). 
Piume de ma Tante, Garrick (11-3-55). 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambridge (5-24-55) 
Renavd-Barrauvit Co., Palace (i1-12-56). 
Repertory, Old Vic (9-7-55). 
Romanoff & Juliet, Piccadilly (5-17-56). 
Rosalinde Fuller, Arts (10-8-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Sorcerer’s Apprentice, New Lind. (10-2). 
South Sea Bubble, Lyric (4-25-56) 
Ten Min. Alibi, Westminster (11-2-56). 
Towards Zero, St. James’s (9-4-56). 
Under Milk Wood, New (9-20-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-58). 
Zero Hours. St. James’s (9-4-56). 
SCHEDULED’ OPENINGS 
United Notions, Adelphi (11-28-56). 
Diary Anne Frank, Phoenix (11-29-56). 
D’Oyly Carte, Prince’s (12-3-56). 
Touch of Fear, Aldwych (12-5-56). 
Way of World, Saville (12-6-56). 
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Philly Spotty; Judy Wow $57,300, 


Douglas $24,200, ‘Build’ Sad $5,000 


Philadelphia, Nov. 27. 

reas lone opening last week, 
“Ev dy Loves Me,” took a 
drubbing from all three critics 
(Murdock, Inquirer; Sensenderfer, 
Bulletin, and Gaghan, News. Pub- 
lic likewise shied off, although the 
First-Nigh: “lub helped dress the 
house. Show folded Saturday 
night (24). 

Two newcomers are in this week. 
Julfe Harris, starring in “The 
Lark,” arrived at the Forrest last 
night (Mon.) with its two-week run 
virtually sold out in advance. It’s 
on Theatre Guild subscription. 
Faye Emerson in “Protective Cus- 
tody” begins a tryout at the Wal- 
nut tonight (Tues.). 

Local legit then takes a dive un- 
til the holidays, with only one other 
show in prospect, Menasha Skal- 
nick’s “Uncle Willie,” slated for 
the Locust next Monday (3). 


Estimates for Last Week 


Inhexit the Wind, Forrest (D) (2d 
wk) ($4.80; 1,760; $35,000) (Melvyn 
Douglas)... Road company version 
of the courtroom play was well re- 
ceived; drew $24,200 on the hold- 
over; previous week, $19,200 for 
seven performances; left town Sat- 
urday (24). 

Bells Are Ringing, Shubert (MC) 
(2d wk) ($6-$7.20; 1,870; $56,000) 
(Judy Holliday). Guild subscrip- 
tion held down gross, but standees 
every performance. Grossed $57,- 
300 for the second stanza, after 
$49.800 on the previous week's 
seven performances; moved out 
Saturday (24) for Broadway. 

Build With One Hand, Walnut 
(D) (2d wk) ($4.80; 1,340; $32,000) 
(Elliott Nugent, Geraldine Fitzger- 
ald). Tryout never got off the 
ground. here; weak $5,000 last 
week, following the $8,500 opener; 
ouen Saturday (24) for Washing- 
on. 
“Everybody Loves Me,” Locust 
(C) (1st wk) ($4.20; 1,548; $30,000) 
(Jack Carson). Tryout was roast- 
ed by the critics and ignored by tie 

ublic; slim $8,600 gross; folded 

ere Saturday (24). 


‘Cat’ Hot $29,600, 
‘Auk’ $16,400, D.C. 


Washington, Nov. 27. 

Biz was uneven in Washington 
last week. It was up strongly at 
the National Theatre, where “Cat 
on a Hot Tin Roof” opened a three- 
week run. It. was down at the 
Shubert for the second week of 
Seang eee pene “Night of the 
Auk.” 

“Will Suecess Spoil Rock Hunt- 
er” opened at the Shubert last 
night (Mon.) for a_ single-week 
stand. House will then go dark 
for a week and reopen Dec. 10 with 
Faye Emerson in “Protective Cus- 
tody.” Julie Harris in ‘“‘The Lark” 
comes into the National the same 
night. 

Estimates for Last Week 

Night of the Auk (Shubert) (D) 





(2d wk; 1.500; $3.85; $31,785) 
(Claude Rains, Wendell Corey, 
Christopher Plummer). Business 


fell off during the second and final 
D.C. week of this tryout, with only 
$16,400 in the till; previous week, 
$19,500. 

Cat On a Hot Tin Roof (National) 
(D) (1st wk; 1,600; $4.95; $37,000) 
(Thomas Gomez, Marjorie Steele, 
Alex. Nicol). Fat $29,600 for the 
initial week of three, and building. 


‘Success’ Modest $11,900 
Qn Breakin Week, Balto 


Baltimore, Nov. 27. 

Manny Davis’ touring edition of 
“Will Success Spoil Rock Hunter” 
opened its road trek at Ford’s 
Theatre here last week with a 
mediocre $11,900. Gross potential 
at $3.50 top for the Eddie Bracken 
starrer was $38,000. 

Elliott Nugent and Geraldine 
Fitzgerald in the tryout of “Build 
With One Hand” is current at the 
house, with “Cat On Hot Tin 
Roof” set to follow on Guild-ATS 
subscription’ Dec. 1). Gertrude 
Berg in “Arsenic And Old Lace” 
is booked for the week of Dec. 25. 


‘Hatful’ $20,300 in Cleve., 
Despite Press Strike 
Cleveland, Nov, 27. 
Despite the local newspaper 
strike, “Hatful of Rain,” starring 
Vivian Blaine, grossed a nice $20,- 
300 at the Hanna Theatre last 
week. 
The drama is current at the 
Shubert, Detroit. 











SHIRLEY OKAY $21,600, 
‘JANUS’ 136 (7), FRISCO 


San Francisco, Nov. 27. 

Comedy relit all three Frisco 
legit houses last week, but busi- 
ness was slim, with Thanksgiving 
holiday and Stanford-California 
football game blamed, in part. 

“Anniversary Waltz,” in the fifth 
frame of its return engagement at 
the Geary, made relatively the best 
showing, because of its low break- 
ing point, 

Shirley Booth in “Desk Set” 
demonstrated only so-so drawir 
power at the Curran, possibly |}. - 
cause house is scaled high, and 
“Janus” at the Alcazar took a beat- 
|ing from the reviewers, 

Estimates for Last Week 


Desk Set, Curran (1st wk) ($4.40- 
$4.95; 1,752; .$44,000) (Shirley 
Booth). Fair $21,600 (figures in- 
cludés 10% tax slice, which stays 
with promoter, the non-profit Art- 
ists Embassy). 

Janus, Alcazar (ist wk) ($4.40; 
1,147; $29,000) (Joan Bennett, Don- 
ald Cook, Romney Brent). Pass- 
able $13,000 for first seven per- 
formances. 

Anniversary Waltz, Geary (5th 
wk) ($3.85; 1,550; $32,000) (Russell 
Nype, Marjorie Lord). So-so $10,- 
200; previous week, $11,200, 


Merman $59,300, 
Wi € JJ,00U, Tl 
Boston, Nov. 27. 
Three shows are on the local 
boards this week. New arrival, the 
touring “Arsenic and Old Lace,” 
starring Gertrude Berg, opens at 
the Colonial tomorrow night (Wed.) 
for two and a half weeks in its ini- 
tial breakin. “Uncle- Willie,” star- 
ring Menasha Skulnik, opened last 
week to mixéd reviews, and con- 
tinues through Saturday (1). The 
sold out “Happy Hunting,” starring 


Ethel Merman, ends its three-week 
stay at the Shubert the same night. 


New bookings are “Inherit the 
Wind,” starring Melvyn Douglas, 
at the Shubert next Tuesday (4) 
for three weeks, and “Speaking of 
Murder,” set for. the Plymouth 
next Monday (3) for two weeks. 

Estimates for Last Week 


Happy Hunting, Shubert (MC) 
(2d wk) ($6.25-$4.95; 1.717; $55,582) 
(Ethel Merman). Clean again with 
over $55,300; the previous week, 
$47,600 for seven performances; 
sold out for this week's finale. 


Uncle Willie, Plymouth (C) (ist 





wk) ($3.85-$3.30; 1,241; $29,880) 
(Menasha Skulnik). Tryout opened 
to two raves (Durgin, lobe; 


Hughes, Herald); two fairs (Malo- 
ney, Traveler; Melvin, Monitor); 
and two nixes (Doyle, American; 
Norton, Record). Nabbed a so-so 
$9,500 and continues through next 
Saturday (1); then moves on to 
Philly. 


‘CUSTODY’ FAIR $14,900 
FOR 5 AT NEW HAVEN 


New Haven, Nov. 27. 

Premiere of “Protective Cus- 
tody” at the 1,650-seat Shubert 
Theatre grossed a fair $14,900 in 
five performances at $4.50 top last 
Wednesday-Saturday (21-24), de- 
spite a generally good reception. 
Faye Emerson starred. 

A breakin of “Speaking of Mur- 
der” opens tomorrow (Wed.) and 
plays through Saturday (1), and 
will be followed by tryouts of 
“Small War on Murray Hill” (Dec. 
12-15) and “Eugenia” (Dec. 19-22). 
A previously scheduled tryout of 
“Hidden River” has been pushed 
back to the first week in January, 


Lunts Vigorous $35,200 
e é ° b ] e 
_ With ‘Sebastians,’ Cincy 
Cincinnati, Nov. 27. 
f The Lunts in “The Great Sebas- 
tians” grossed a tall $35,200 last 
week in the 2,000-seat Shubert. 
Top was $4.52. Only slow night 
was Thursday (22), traditionally 
Thanksgiving low in Cincy. 
Theatre is dark this week. ‘“Pa- 
jama Game” opens Dec. 3, followed 


by Vivian Blaine in “Hatful of 
Rain,” Dec. 10, 


Bob Herget has joined Alex 
Romero in staging the dances for 














“Happy Hunting.’ 
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‘Chalk’ Healthy $20,000 
For Single Week, Mpls. 


Minneapolis, Nov. 27. 

In the face of tough weather, 
the touring “Chalk Garden,” star- 
ring’ Judith Anderson and Ruth 
Chatterton, came through with a 
good $20,000 for six nights and two 
matinées last week on subscrip- 
tion, at a $4.40 top at the 1,850- 
seat Lyceum, where the potential 
was approximately $44,090. 

It was the season’s second local 


legit booking. Next on list here is, 


“Janus,” due the week of Jan. 28 
on subscription. 


‘Yankees $41,200, 
Sergeants’ 326, 
‘Boy’ $23,200, Chi 


Chicago, Nov. 27. 
Business was mixed in the Loop 
last week with the Thanksgiving 
holiday and the season’s first foul 
weather blamed. “Boy Friend” 
ends its stay next Saturday night 
(1) to continue its tour. 
Revival of “Anniversary Waltz” 
is logged for the Blackstone, Dec. 
24. “Matchmaker” is slated for the 
Harris, Jan. 7, for four weeks, on 
subscription, to be followed by 
“Janus,” Feb. 4, for the same sub- 
scription run. “Arsenic and Old 
Lace” comes to the Great North- 
ern, Feb. 11. 
Estimates for Last Week 


Boy - Friend, Blackstone (MC) 
(10th wk) ($5.50; 1,450; $40,583). 
Over $23,200; previous week, $20,- 
200; resumes tour next Satur- 


day (1). 

Damn Yankees, Shubert (MC) 
(4th wk) ($5.50; 2,100; $58,000) 
(Bobby Clark). Nearly $41,200; pre- 
vious week, $43,900. 

No Time for Sergeants, Erlanger 
(C) (11th wk) ($4.95; 1,335; $35,495). 
hg $32,000; previous week, $33,- 


0. 
Witwess for the Prosecution, 
Harris (D) ($4.95; 1,000; $29,347). 





Over $12,100; previous week, 
$10,300. 
Miscellaneous 
Month in the Country, Stude 


— Stock revival opened Nov. 


‘PRINCE’ S0-S0 $7,900, 





FIRST 4 TIMES IN L..A. 


Los Angeles, Nov. 27. 

Despite generally favorable no- 
tices, the touring “Sleeping Prince” 
got off to a slow start in its first 
four performances last Thursday- 
Saturday (22-24) at the Huntington 
Hartford Theatre. 

In for a three and one-half week 
run, the Terence Rattigan comedy 
pulled a slow $7,900, with the top 
$4.95 weekends at the 1,024-seat 
house. The show stars Francis 
Lederer, Shirley MacLaine and 
Hermione Gingold. 





Julie in ‘Lark’ $31,500, 


Holdover Week in Det. 


Detroit, Nov. 27. 

Second and final week of “The 
Lark,” starring Julie Harris, 
grossed a good $31,500 at the Shu- 
bert, with Guild subscription cut- 
ting into the take. Previous week 
drew $28,500. Potential capacity 
at the 2,030-seater was $34,000. 
Current is “Hatful of Rain,” star- 
ring Vivian Blaine, in for a fort- 
night. 

Upcoming is “Will Success Spoil 
Rock Hunter,” starring Eddie 
Bracken, beginning Dec. 9 at the 
Shubert. The 1,482-seat Cass re- 
lights Monday (3) with “The @halk 
Garden,” starring Judith Ander- 
son and Ruth Chatterton, for a sin- 
gle week. 


‘Pajama’ Rumpled $18,300, 
Akron-Columbus Split 


Coumbus, Nov, 27. 
“Pajama Game,” starring. Larry 
Douglas, 
O'Neil, grossed a depressing $18,- 
300 in eight performances last 
week, split evenly between the 
Goodyear Theatre, Akron, and the 

1,634-seat Hartman here. ‘ 
The Monday-Wednesday (19-21) 
take at the rarely-booked Good- 
rear was $6,000, while the local 
hursday-Saturday (22-24) 





to a $4.60 top, drew capacity busi- 
ness when the musical played an 
initial one-week stand here last 
year. ‘ 





Marc Cennelly’s ‘‘Hunter’s Moon” 
is slated for Broadway production 
by Rita Allen and her husband 
Milton Cassel, with Monty Shaff 
as general manager. 


Buster West and Betty| 


gross | 400 
was $12,300. The Hartman, scaled |. 





B way Slides, But ‘Abner’ $58,100, 


Pidgeon $23,800, 


Shelley $16,500, 


Hayes $38,400, ‘Fella’ 576, Deb’ 21G 


Broadway buckled last week. 
with most shows registering sub- 
stantial drops. Business, downbeat 
the early part of the week, made 
a post Thanksgiving Day come- 
back. 

The capacity lineup 
“Auntie Mame.” “Li'l Abner,” 
“Long Day’s Journey Into Night,” 
“Major Barbara,” “My Fair Lady” 
and “Separate Tables.” Openers 
were “Girls of Summer.” “Happi- 
est Millionaire” and “Glass Menag- 
erie,¥ the latter at the City Center. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op. 
eretta), 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and s/ars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 


Apple Cart, Plymouth (C) (6th 
wk; 44; $5.75; 1,062; $34,000). (Mau- 
rice Evans). Previous week, $28,- 
500; last week, almost $24,500. 


Auntie Mame, Broadhurst (C) 
(4th wk; 29; $6.90-$5.75; 1,182; $43,- 
000) (Rosalind Russell). Previous 
week, $43,500; last week, same. 


Child of Fortune, Royale (D) (2d 
wk; 15; $5.75; 994; $29,000). Previ- 
ous week, $10,800 for first seven 
performances; last week, almost 
$10,800. Closes next Saturday (1). 


Pamn Yankees, 46th St. (MC) 
(82d wk; 652; $8.05; 1.297; $50,573). 
(Gwen Verdon). Gretchen Wyler 
replaced Miss Verdon last Monday 
(26). Previous week, $48,600; last 
week, over $41,700. 


Diary of Anne Frank, Cort (D) 
(60th wk; 477; $5.75; 1,036; $28,- 
854). (Joseph Schildkaut). Previous 
week, $24,400; last week, nearly 
$22,000. 

Fanny, Majestic (MD) (108th wk; 
860; $7.50; 1.625; $62,968) (Billy 
Gilbert). Moves next Tuesday (4) 
to the Belasco Theatre and exits 
that house Dec. 16, to tour. Previ- 
ous week, $39,000 on twofers; last 
week, almost $36,200 on twofers. 

Girls of Summer, Longacre (D) 
(lst wk; 8: $5.75; 1.101; $29,378) 
(Shelley Winters). Nearly $16,500 
for first eight performances. 

Happiest Millionaire, Lyceum 
(C) (1st wk; 7; $5.75; 995; $25,000) 
(Walter Pidgeon). Opened Nov. 20 
to three favorable reviews (Atkin- 
son, Times; Chapman, News; Cole- 
man, Mirror) and four unfavorable 
(Donnelly, World-Telegram; Kerr, 
Herald Tribune; McClain, Journal- 
American; Watts, Post); almost 
$2. 800 for first seven perform- 
ances and one preview. 

Inherit the Wind, National (D) 
(Vist wk; 566; $5.75-$4.60; 1,162; 
$32,003) (Paul Muni). Previous 
week, $26,000; last week, same. 

Li’l Abner, St. James (MC) (2d 
wk; 12; $8.05; 1,028; $58,100). Pre- 
vious week, $40,700 for first four 
performances and two previews; 
last week, almost $58,100. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (3d wk; 16; $6.99; 
1,039; $30,000). ‘(Fredric March, 
Fiorence Eldridge). Previous week, 
$30,000; last week, nearly $30,100. 

Loud Red Patrick, Ambassador 
(C) (8th wk; 61; $5.75: 1,155; $36,- 
500) (Arthur Kennedy, David 
Wayne). Previous week, $29,100; 
last week, almost $22,600. 

Major Barbara, Morosco (C) (4th 
wk; 31; $6.90; 946; $37,500) (Charles 
Laughton, Burgess Meredith, Glynis 
Johns, Eli Wallach, Cornelia Otis 
Skinner). Moved last Monday (19) 
to the Morosco Theatre. Previous 
week, $43,134 for new house record 
at the Beck Theatre; last week, 
nearly $37,300, with party commis- 
sions cutting into the take. 

Matchmaker, Booth (C) (51st wk; 
408; $5.75; 766; $25,000) (Ruth Gor- 
don, Eileen Herlie, Loring Siith). 
Previous week, $19,700; last week, 
almost $18,900. Miss Herlie is due 
to leave the show soon, with Patri- 
cia Cutts set as her replacement. 

Middle of the Night, ANTA (D) 
(34th wk; "69; $5.75; 1,185; $39,116) 
(Edward G. Robinson). Previous 
week, $39,100; last week, over $34,- 


Most Happy Fella, Imperial (MD) 
(30th wk; 236; $7.50; 1,427; $57,- 
875). Previous week, $58,400; last 
week, almost $57,000. 

Mr. Wenderful, Broadway (MC) 
(36th wk;#279; $7.50-$6.90; 1,900; 
$71,000). Previous week, $49,000; 
last week, nearly $45,600. 

My. Fair Lady, Hellinger (MC) 
(37th wk; 291; $8.05; 1,551; $67,696) 
(Rex Harrison, Julie Andrews). 





Previous week, $68,700; last week, 
same. 

New Faces, Barrymore (R) (24th 
wk; 188; $7.50-$6.90; $38,577). 
Closes Jan. 12, to tour. Previous 
eee: last week, almost 


included | ¢95 60 


No Time for Sergeants, Alvin (C) 
(58th wk; 460; $5.75-$4.60; 1,331; 
$38,500). Previous week, $37,100; 
last week, over $33,800. 

Old Vic Co., Winter Garden 
(Repertory) (5th wk; 39; $5.75; 
1,494; $45,000). Previous week, 
$36,700 split between “Richard II,” 
“Romeo and Juliet” and “Mac- 
beth”; last week, almost $34,700 on 
same three shows. 

Reluctant Debutante, Miller (C) 
(7th wk; 54; $5.75; 946; $27,100). 
(Adrianne Allen, Wilfred Hyde 
White). Previous week, $24,100; 
last week, over $21,000. 

Separate Tables, Music Box (D) 
(5th wk; 36; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leigh- 
ton). Previous week, $31,300; last 
week, same. 

Sleeping Prince, Coronet (C) 
(4th wk; 28; $6.90; 1,001; $36,500). 
(Michael Redgrave, Barbara Bel 
Geddes). Previous week, $33,200; 
last week, nearly $25,200. 

Miscellaneous 

Glass Menagerie, City Center 
(D) (ist wk; 7; $3.80; 3,090; $45,- 
000) (Helen Hayes). Opened last 
Wednesday (21) to six affirmative 
notices (Atkinston, Times; Chap- 


man, News; Coleman, Mirror; 
Kerr, Herald Tribune; McClain, 
Journal-American; Watts, Post) 


and one yes-no (Donnelly, World- 
Telegram); over $38,400 for first 
seven performances and one pre- 


view. 
‘ Closed Last ‘Week 

Diary of a Scoundrel, Phoenix 
(C) (8d wk; 24; $3.85; 1.150: $25.- 
000). Previous week, $7,000: last 
week, around $6,000. Closed last 
Sunday (25). 

Pajama Game, Shubert (MC) 
(133d wk; 1,052; $6.90; 1.453; $50,- 
000) (Fran Warren). Previous week, 
$32,600; last week. over $31,800. 
Closed last Saturday (24) at an 
approximate $1,325,000 Broadway 
and road company profit thus far 
on a $250,000 investment. The 
touring production has been out 
since January, 1955. 

Opening This Week 

Cranks, Bijou ‘R) ($5.75; 603; 
$19,000). London revue by John 
Cranko, imported by Richard 
Charlton & John Krimsky on a 
$50,000 capitalization. Opened last 
Monday night (26) to two favorable 
reviews (Chapman, News; McClain, 
Journal-American), three unfavor- 
able (Atkinson, Times; Coleman, 
Mirror; Kerr, Herald Tribune) and 
two yes-no (Donnelly, World-Tele- 
gram; Watts, Post). 

Saint Joan, Phoenix (D) ($3.85; 
1,150; $26,000). Cambridge Drama 
Festival revival of Bernard Shaw 


drama began two-Week return 
stand at the Phoenix last night 
(Tues.). 


Bells Are Ringing, Shubert (MC) 
($7.50; 1,453; $55,039) ‘Judy Holli- 
day). Musicai with book and lyrics 
by Betty Comden & Adolph Green, 
music by Jule Styne; production 
financed at $360,000 (including 
20% overcall) cost about $400,000 
to bring in and can break even at 
around $40,000 gross. Opens to- 
morrow night (Thurs.). 

Candide, Beck (MC) ($8.05; 1,- 
280; $52,000). Musical based on the 
Voltaire satire, with book by Lil- 
lian Hellman, music by Leonard 
Bernstein and lyrics by Richard 
Wilbur, John Latouche and Dor- 
othy Parker; production capital- 
ized at $300,000, cost about $340,- 
000 to bring in, including an ap- 
proximate $35,000 out-of-town loss. 
and can break even at around $36,- 
000. Opens Saturday (1) night. 





OFF-B’WAY SHOWS 

Arms & Man, Downtown (10-1- 
56). 

Escurial & Lesson, Tempo (10-2- 
56). 

Hamlet, St. Ignatius Church (10- 
27-56). 

Iceman Cometh, Circle-in-Square 
(5-8-56). 

Me Candido, 
(10-15-56). 

Misanthrope, Theatre East (1l- 
12-56). 

Sable Brush, Royal, (11-27-56). 

Shoestring °57, Barbizon - Plaza 
(11-5-56). 

Take a Giant Step, Jan Hus (9- 
22-56". 

Thor, With Angeles, B’way Con- 
gretional Church (10-14-56). 

Threepenny Opera, de Lys (9- 


20-55). 
Closed Last Week 
Three Premieres, Cherry Lane 
(10-28-56). 


Greenwich Mews 
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Chicago's Lyric Opera Grosses 


$449,349, Up From Last Season 


Chicago, Nov. 27. 

Lyric Opera ended its six-week 
season at the Opera House Satur- 
day night, Nov. 17, wit a total 
gross of $449,349 for the 25, per- 
formances of 10 operas. During 
the ’55 season the intake was $428,- 
426 for the same number of per- 
formances. 

Although the dollar volume was 
slightly higher for the just-com- 
pleted season, the figure repre- 
sented 839 of maximum capacity, 
compared to the previous season's 


gross which was 88% of a complete 
sellout. The $8 top was‘the same 
as last year, but other sections at 
the 3,600-seat Opera House were 
scaled slightly higher, increasing 
the maximum potential by nearly 


$55,000. 
The season‘s deficit is still to be 
officially tallied. Last year’s 


operating loss was approximately 
$199,000, of which all but $56,696 
was covered by contributions. 
Lyric’s "56 boxoffice response is 
considered encouraging for two 
He nnn anata 











reasons. First, it was » accom- 
plished despite the defection to 
N. Y.’s Metropolitan of Maria 
Callas, the star attraction’ of the 
Chicago opera’s first two seasons. 

Secondly, the present Lyric set- 
up with Carol Fox as general man- 
ager got off to a late start in or- 
ganizing the fall season because of 
a six-month legal wrangle over con- 
trol of the company. The bitter 
battle finally was resolved late in 
June when the predecessor. Lyric 
Theatre was dissolved and sup- 
planted by the Lyric Opera. Miss 
Fox was retained as chief of the 
new organization, but her antago- 
nists in the frontoffice wrangle, 
Lawrence V. Kelly, secretary-treas- 
urer of the original company, and 
Nicola Rescigno, its musical direc- 
tor, were ousted. 




















- BOOKING NOW! 


Limited Spring Concert-Theatre Tour 
Sean O’Casey’s 


| PICTURES | 
THE HALLWAY 


Direct from Broadway Success 








Original Cast 


Starring 


MURIEL KIRKLAND 


and 


STAATS COTSWORTH | 


BROOKS ATKINSON (New York Times) 
says: “A work of art. The story is told in 
the melody and imagery of our most gifted 
writer in English. The audience was com- 


News) says: 


words.” 


pletely caught up in the turbulence of this 


human tale. and at the end 


players with cheers as well as clapping. It 
knew that ‘Pictures in the Hallway" was a 


fresh and original work of 


WALTER KERR (New York Herald Trib- 
une) says: “Careful to ferret out both 
the kindness and sting in O'Casey, ind in 
excellent proportion .. . remarkable knack 
of catching you up 


it saluted the 


art." ing piace.” 


in’ quick, 


strokes ., ."" 


The Event of the Season 


- WIRE OR ‘PHONE TODAY 


Exclusive Management: 


GIESEN AND BOOMER, INC. 


113 West 57th Street, New York 19, N. ¥. 


JOHN CHAPMAN 


bouyant, sad or bitter, for no man can 
match O'Casey in making @ song out of 


New York World’ Telegram and Sun— 
“Takes the words right out of O'Casey's 
mouth, and surely an adapter couldn't have 
looked for golden cues in a more promis- 


vivid 





— ——— 








(New York Daily 
“Beautiful, whether it was 


COlumbus 5-0862 




















Italian Peasant Superstition at Met? 


Old world, especially Italy-derived, superstitions continue inter- 


mittently to be reported from the 


inbred world of the Metropolitan 


Opera. The latter's principal tenor Richard Tucker (from Brook- 


lyn, U.S.A.) got an assorted box 
Nov. 21 in “La Boheme.” 


of strange items upon opening 


Subsequently, his Italian barber “iden- 


tified” the symbolism which seemed relfted to a fan’s desire to 


avert “Mal occhio” (the evil eye). 


Included were horseshoes and lemons, a package of needles, 
grains of rice, packet of salt, blue beads, bouquet of radishes and 


red onions and a coral charm. 
When the tenor observed that 


the Metropolitan Opera -House 


was subject to no witchcraft, no demons, no piercing glances and 
laughed that it was “whammy” stuff from a Broadway musical com- 
edy, his barber said Tucker's laughter was good. A fearless laugh 


destroys the evil eye. 








Concert Reviews 





Ernani 
(Met Opera—With Ballet) 

Verdi has been the great stock- 
in-trade of the Bing reign, the 
number of old works given new 
production at the Met now being 
expanded to include “Ernani.” This 
opera lacks the full talent and 
technique present in the’»more 
mature works of the same genius, 
but there are lots of singing op- 
portunities for the four principals 
and—it should be added—plenty 
of Italianate hambone for the men 
to chew on. 


In this libretto, derived from 
Victor Hugo, there is a magic horn. 
Because of a vow to kill himself 
if the horn blows, Ernani must 
pee the dagger in the sight of 

is bride and die on the steps— 
first carefully falling into position 
to emit one of those oldstyle op- 
eratic expirations in which the 
corpse was never in better voice. 
Ernani is Mario Del Monaco. In 
picking out a comfortable spot on 
the steps, he was more tenor than 
actor, but as the not-tiny Zinka 
Milanov bent over his prostrate 
form the need for Del Monaco be- 
ing well-positioned to support both 
his voice and his stage bride was 
obvious. 

If this death scene avoids ab- 
surdity, thanks to the popularity 
of the tenor and the diva and the 
sheer good will of the spectators, 
and if in other respects “Ernani” 
rates as creaky Verdi, it is Verdi 
nonetheless, and there is a good 
deal to enjoy, especially Leonard 
Warren as King Carlo of Spain. 
Alone of the four principals, he 
seemed from start to finish not 
only in exquisite artistic coordina- 
tion but “up” in the part and the 
score. Milanov, Del Monaco and 
Cesare Siepi started uncertainly 
even tightly, and seemed much 
enamoured of the promptor, How- 
ever, all had scoring innings later. 
(Mitropoulos conducted). 


Standees and other characters in 
the opera house last Friday (23) 
sported “Viva Zinka” buttons (pos- 
sibly not to be outdone in loyalty 
by the clamorous youth up the 
street at the Paramount film pal- 
ace who are currently displaying 
“I Like Elvis” buttons in honor of 
another singer). However, this was 
not one of Milanov’s great nights 
or roles, the soprano here being 
passive rather than catalytic in 
both the plot and score. 

“Ernani” is much brightened by 
a ballet in the fourth act and 
Melissa Hayden aroused sponta- 
neous outbursts of recognition as 
a disciplined dancer of sure com- 
mand and prima quality. Since 
she: was substituting for the in- 
jured Moylan, the Met program 
gave courtesy credit to the New 
York City Center Ballet. Possibly 
because he was not accustomed to 
working with Miss Hayden, Pierre 
Lacotte was insecure in his lifts. 
When performing alone he was not 
alway3 with it (the music) and 
seemed more technically proficient 
than artistically sharp. Zachary 


Solov’s choreography, working 
with the staircase and somewhat 
cramped stage space, exhibited 


freshness and novelty values. This 
was probably the best showing to 
date of the Met ballet. Land. 


Pittsburgh Symphony 

Pittsburgh Symphony (conductor 
William Steinberg) paid Manhat- 
tan a visit on Nov. 16 introdue- 
ing German soprano Inge Borkh. 
San Francisco “and Chicago have 
heard latter sing opera and she 
has been a guest with major or- 
chestras all over the country but 
singer was mew to N. Y. Other 
“first” on the program was Third 
Symphony by Ernst Toch. This one 
employs all sorts of extra instru- 
ments such as two organs, a vibra- 





phone, a rotarion (octagonal box 


with wooden balls rotating in it) | 
and something called a hisser | 
which is a tank with carbondioxide | 
in it released by a valve—tlatter | 


two played offstage. There didn’t 
om to be any urgent need for it 
all. 

Soprano sang Beethoven's aria 


“Ah, perfido” to which her Italian 
diction as well as her whole style 
didn’t seem to be as well suited 
as to the Alban Berg aria “Der 
Wein” a difficult 12 tone work 
based on three poems by Beaude- 
laire translated into German by 
Stefan George. Handsome Miss 
Borkh has an equally handsome 
voice which is well handled and 
should prove even better on an 
opera stage than a concert podium, 
Steinberg conducted with assur- 
ance and ease, the orchestra ap- 
peared well trained, resonant, if 
more polished in the shining string 
section than in the brasses and as 
a whole ranks among the first ones 
of VU. S. Goth. 


“Aida” at the Met (13) had 
three, not one—meaning debuts. 
If the Trinidad dancer Geoffrey 


Holder in the third act triumphal 
scene is counted. Holder was a 
venture in off-norm ballet casting 
and resulted in a choreographic 
hodgepodge (teamed with prima- 
ballerina Maryellen Moylan) more 
suitable for vaudeville than opera. 
As to the dancing, not too memo- 
rable so far this season, the dance 
of the little boys not only amused 
Pharoh but the audience. Zachary 
Solov choreographs. 


In Antonietta Stella (Aida) the 
Met has found an interesting sing- 
er with much dramatic instinct 
whose voice in the high register 
suffered a little from debut-ner- 
vousness but nevertheless clearly 
showed her promise to rank among 
the celebrated primadonnas the 
Met is fond of calling its own, 
Carlo Bergonzivi (Radames) is es- 
sentially a lyric, not dramatic, 
tenor and he was pushing his voice 
at times. Neither his figure nor 
his acting is very fortunate but he 
does show delicate phrasing and 
musicianship. Fedora Barbieri 
(who has lost some of her former 
weight but none of her voice) was 
a glowing Amneris and George 


London an excellent Anonasro. 
Fausto Cleva’s conducting was 
Competent. 


Both the new singers were en- 
thusiastically acclaimed — so much 
so that not a single aria-ending 
could be fully enjoyed—but they 
deserved it. Goth. 


Geza Anda, Hungarian - born 
Swiss pianist, opened a new swing 
of stateside concerts bearing ‘on 
his back Bartok’s Concerto No. 2. 
The comment is arbitrary. It is 
subject to musical rebuttal since 
there is no law of “taste” but it 
could hardly be argued that a for- 
eign artist trying to endear him- 
self to average music lovers this 
side is doing it the hard way with 
a work of this raucous “new mu- 
sic” nature. With the N. Y. Phil- 
harmonic (22) all his brave style 
and nimble fingering, all the force 
of his personality and musicianship 
are burdened (not defeated) and 
instead of complete audience sate 
isfaction the customers remark, 
“He’s probably great but—” 

Paul Paray, the French conduc- 
tor from Detroit, had no such lia- 
bilities with Cowell’s Fugue, Schu- 
mann’s Fourth and Ravel's crash- 
ing “Daphnis et Chloe.” These 
made good Thanksgiving oS. 

wand, 
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Lowell Thomas Anthology 

Excerpts from Lowell Thomas’ 
news broadcasts over a 25-year 
period, starting in 1930 when_he 
was chosen to replace Floyd Gib- 
bons on a daily network news pro- 
gram, have been compiled in a 
book, to be published in late 
February, by Doubleday. 

With a forword by CBS board 
chairman William S. Paley, i. aoiics 
authored the book as a day-by-day 
report of history in the making. 





Shavian Tidbit 

“My Dear Dorothea,” George 
Bernard Shaw’s first serious effort 
at writing, has been dug out from 
his papers and appears in Maclean- 
Hunter’s monthly Chatelaine tDec.) 
Shaw wrote it at 21 to a little girl 
he knew. 

Chatelaine is edited by John 
Clare, ex-Toronto Star and w.k: for 


his short stories in U.S. slicks. 
a 





Another James Dean Biog 

Ballantine Books, making capi- 
tal of the James Dean craze, is 

ublishing a biog written by Wil- 
ae Bast, due Nov. 29. Bast and 
Dean met as UCLA undergrads 
and later shared a’ Hollywood and 
N. Y. apartment. . 

“James Dean, a Biography” will 
appear in a $2.75 hardcover and a 
35¢c paperback. 





Esquire Sales Up, Net ‘Red’ 


Though Esquire Inc. had its best 
sixmonth net sales figure in the 
last three years, the publisher 
turned a net» loss. Half-year fiscal 
sales figure, ending Sept. 30, was 
$7,428,546 as compared : 
$7,386,303 for the same 1955 period. 
But there was a net profit of $131,- 
181 last year while the loss for the 
last period was $67,750. 

Esquire, in its stockholder re- 
port, disclosed that the first six- 
monther is “usually operated close 
to the break-even basis, either 
slightly up or slightly down.” First 
six months of the new fiscal year 
reflect net amount spent to launch 
new Esquire Club division. Cur- 
rent consolidated assets are @4,- 
301,878 versus liabilities of $2,346,- 


191. Last year sixmonth assets 
were $4,129,661 and liabilities 
$1,668,511. 





K.O. Saroyan Suit & Countersuit 


Breach of contract suit brought 
by A. A: Wyn Infc. against author 
William Saroyan was tossed out 
last week in. an opinion handed 
down by N. Y. Supreme Court Jus- 
tice Thomas A. Aurelio. Ac the 
same time the court dismissed Sar- 
oyan’s counterclaim for $7,500. 


Case involved a June 9, 1952, 
agreement under which Saroyan 
was to write a hook, “Growing Up 
in America,” and deliver the script 
to Wyn on or before April 1, 1953. 
A $1,250 advance was to be made 
on inking the pact while another 
$1,250 was to be paid Saroyan upon 
delivery of the 60,000-70,000-word 
work. 

Both payments were made to 
Saroyan, Justice Aurelio noted, al- 
though Wyn claims he hadn't de- 
livered an “acceptable”, manu- 
script. Thereafter the publisher 
sued to recover the $2,500 advance 
and also asked another $2,500 in 
damages. 

In tracing ‘the background of the 
case Justice Aurelio pointed out 
that “Growing Up in America” was 
to be part of a series to be pub- 
lished by Wyn and written by well- 
known authors about experiences 
of their vouth in America. “It was 
contemplated,” the court wrote, 
“that .the series would be sold to 
schools and similar institutions to 
provide inspiration to young Amer- 
icans.” 

Similar contracts were made 
with Katherine Ann Porter, Man- 
uel Komroff and Mackinlay Kan- 
tor. But, it was noted, the Porter 
and Kantor manuscripts either 
weren't sent in or not accepted and 
Komroff’s book, “Big City, Little 
Boy,” wasn’t a success. According- 
ly, Justice Aurelio observed, the 
Porter and Kantor pacts were 
abandoned and the project “proved 
a failure.” 

This may have been the reason, 
the court opined, why Wyn on rec- 
ommendation of its editor of the 
series agreed to drop the 60,000- 
word minimum and fixed no mini- 
mum length at all. In finding for 
Saroyan, the ruling held that the 
publisher's refusal to accept the 
recommendation was unreasonable 

. . and approval was withheld be- 
cause the project was a failure. 

In regard to Saroyan’s $7,500 
counterclaim, Justice Aurelio 
noted that since there was no evi- 
dence as to how much the script 
would bring via sale to some other 
publisher, damages obviously could 
not be comruted, — 


to the 





CHATTER . 
Harold Rosenthal, N. Y. Herald 
Trib baseball scribe, coming up 
with a piece on the game’s road 
secretaries in Elks mag. 


Your Tomorrow Inc. authorized 
to conduct a publishing business in 
Buffaio, capital stock of 1.000 
shares, no par value.  Daetsch, 
Pfeiffer, Ryan, Datesch & Leshep, 
Buffalo, filing attorneys. 


Wilton Vaugh, former political 
editor of the suspended Boston 
Post, is slated to become press 
secretary to Massachusetts’ hew 
Gov. Foster Furcolo (D), who takes 
over Jan. 3. Job is tagged at $9,000 
a year. 

An up-to-date guide for today’s 
bride has been penned by Eliza- 
beth Stewart Weston, bridal editor 
of Good Housekeeping magazine. 
The Doubleday book, to be pub- 
lished in early March, is titled 
“Good Housekeeping’s Complete 
Wedding Guide.” 

Montreal-born novelist Lionel 
Shapiro (“Sixth of June”) is off to 
the Middle East for Weekend Mag- 
azine, large Sunday insert publish- 
ed in Montreal, as “war” corre- 
spondent. Its owner, John G. Mc- 
Connell, recently bought North 
American Newspaper Alliance. 


“The Festival of Opera,” written 
by Henry Simon, and containing 
a preface by Dario Soria, head of 
Angel Records, is being published 
in February by Doubleday. The 
stories of 129 famous operas, rang- 
ing from Monteverdi (1594) to 
Walton (1954) are included in the 
book, which also is spotlighted by 
51 full-page drawings by Fritz 
Kredel. 
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L°Olympia, Paris 


gestures with more in the song in- 
terpretation. However, he is still 
one of the main troupers here. 


Germaine: Montero has a natural 
timbre and drive in her downbeat 
rep, plus a thespic stance. These 
put her over in her first music-hall 
stint, after pix and legit, to rate 
her a New Act tag. Garcons De 
La Rue (4), dressed in the turn-of- 
century street garb of striped jer- 
seys and melon hats, give out with 
a good range of novelty tunes 
revved by hep choral work and 
production aspects making them 
one of the top pop singing groups 
on the boards. 

Christian Mery is a dialect come- 
dian with an amusing delivery and 
stock of tales about Corsicans, 
their lazy life, irritability and gany- 
ster aspects. He ends with a savvy 
takeoff on the flailing-type pop 
singers to make him one of the 
up and coming young comic-im- 
pressionists here. 

Rob Murray trots out his per- 
fect juggling number underlined 
by his recalcitrant reactions to his 
own workmanship, to make this a 
unique and risible act heavily ap- 
plauded. Elwardos add a whirl- 
wind acro bit as they hop up a 
staircase on one hand, flip-flop and 
acro agilely for an excellent open- 
er or filler. Tonita & Lil are look- 
ers who have devised an eyecatch- 
ing act. They tread the slack wire 
for a series of perfectly coordin- 
ated splits and movements in a 
number that has fine stateside 
vaude and _ video possibilities. 
Mackways (3) are two bouncy girls 
and a male who do a fine trick bi- 
cycle stint. He unders on long 
unicycles or bikes as the two girls 
cavert around him. Fine sight act 
for U.S. situations. 

Only weak spot in this excellent 
bill is the extra added attraction, 
Tag Bros. (3), who do a record 
mime act. Unimaginative aping 
and reaction to Angio-worded disks 
make this only alternately amus- 
ing. It needs plenty of work. 

Mosk. 


Empire, Glasgow 
Glasgow, Nov. 21. 


Harold Fielding presents “The 
Charlie Chester Show,” with Char- 
lie Chester (supported by Len 
Lowe, John Cartier, “Jeeves,” Ber- 
nard Bedford, Norman McGlen), 
Medlock & Marlowe, Marian Miller, 
Patti Carol & Carol Monk, Leslie 
Roberts Television Dancers (8), 
Bobby Dowds Orch. 





Charlie Chester, genial London 
comedian, uses friendly, casual 
style of patter to good effect as 
star and emcee of thjs layout, lib- 
erally sprinkled with giveaway 
items. As a vaude bill it is ex- 
tremely thin and mediocre fodder, 
but audience participation in com- 


| 


ithe 





munity songs and stage competi- 
tions aids considerably. 


Chester errs in offering the well- 


worn sketch “Not tonight, Jose- 
phine!”’, seen hereabouts too often 
to be welcome again. It’s surefire 
slapstick, but should be duly laid 
aside and buried. 


In sketches and gags the cheer- 
ful comedy star is supported by a 
team of stooges, while two tall and 
stately lovelies, Patti Carol and 
Carol Monk, grace the aud-partic- 
ipating bits with glamor. Bernard 
Bedford does a pleasing piano stint 
and tickles the ivories for a guess- 
the-tune spot. 


Standout act is Medlock & Mar- 
lowe, mixed team who dance on and 
off in topical masks. This honey of 
a vaude and tv act has brought it- 
self right up to the minute with 
masks of Liberace ‘complete with 
candelabra), Sir Laurence Olivier 
and Marilyn Monroe, Peter Brough, 
Dickie Valentine and Johnnie Ray. 
The Bétte Davis and Marilyn Mon- 
roe masks are most lifelike amid 
other top likenesses. 


Song spot is confidently filled by 
Marian Miller. The eight Leslie 
Roberts Television Dancers are an 
attractive line. 


Giveaway contests include get- 
ting male customers to garb them- 
selves in balloons and then burst 
"em, asking other males to dress uo 
as femmes and see who’s first, and 
getting lady customers to take part 
in a race with china plates. Prizes 
on offer range through tv sets and 
washing machines to handbags and 
folding chairs. 

Showbacking is by the resident 
Bobby Dowds house orch. Lav- 
out is presented by Harold Field- 
ing, London impresario. Gord. 


Prince ef Wales. London | 


London, Nov. 20. 


Gracie Fields (with Jimmy 
Bailey), Les Cing Peres, Jon Pert- 
wee, Terry Scott, Stan Stennett, 
Saveen, Warren, Devine & Sparks, 
The Kelroys (4), Ravic & Babs, 
Harold Collins Orch, 





Gracie Fields is one of the few 
artists who can claim and .boast a 
stout audience loyalty, particularly 
in Britain. In small measure this 
may be attributed to patriotic 
pride, but in the mdin, it’s a tribute 


to an artist who reached the top : 


many years back and has discov- 


ered the simple formula for staying 
there. Miss Fie’ds has always been 
herself—and that’s the main se- 
cret of her success. 


In almost every way she’s re- 
mained the Lancashire lass who 
endeared herself to the hearts of 
British audiences. There’s no 
“side” to her manner and there’s 
no false veneer to her personality. 
That’s even more evident than 
usual in her current stint in which 
she reveals that she cannot only 
hit and hold the highnotes but can 
also still hold her audience. Her 
performance, which begins with a 
trio of numbers from the “The 
King and I,” and includes a cou- 
ple of her traditional Lancashire 
songs, is reinforced by a delightful 
recitation number about a boy’s 
birthday party and a vivacious rock 
’n’ roll entry with an Irish flavor. 
She ends with a stout audience 
participation medley of oldtime 
tunes, 


Les Cinq Peres, doubling: with 
their Palladium revue commitment, 
have a sock brand of vocal orches- 
tral impressions. Their songalog, 
which includes a Mozart entry, an 
interpretation of “The Barber of 
Seville” and “Flight of the Bum- 
blebee” is surefire entertainment. 
Jon Pertwee, who emcees the two- 
week bill, is one of the few com- 
peres with an original approach. 
His “fairy story” reading turns out 
to be one of the highspots of the 
program. 


Terry Scott, best known for his | 


tele appearances, emerges as a 
bright and promising comedian 
whose material is worthy of the 
West End and who has obviously 
taken care in prepping his act. His 
schoolboy impression and his exag- 
gerated interpretation of the dag- 
ger soliloquy from “Macbeth” are 
sure laugh-raisers. Stan Stennett, 
on the other hand, misses badly. 
Much of his gab is dated and even 
newer bits lack subtlety. 
Saveen, the ventriloquist, who uses 
a quartet of dummies, plus a live 
dog, never fails to win the right 
reaction. This time around his act 
seems better than ever. 

There’s a new femme partner 
in the act of Warren, Devine & 
Sparks, but otherwise their knock- 
about routine is unchanged. The 
Kelroys achieve some fancy acro- 
batics on trapeze and trampoline 
to enthusiastic mitting, and Ravic 
& Babs provide quick thrills with 
their highspeed roller skating 
tricks on a miniature portable rink. 
Entire program is neatly back- 
grounded by Harold Collins’ resi- 
dent orch. Myro. 





SCULLY’S SCRAPBOOK 


By Frank Scully 








Hollywood, Nov. 27. 
Long arm of coincidence, often chided for its mileage in pix, must 
have reached an all-time record in the timing of the release of Cecil 
B. DeMille’s “Ten Commandments.” 


Here is a story dealing with the life-and-death differences between 
Egyptians and Jews and though set 3500 years ago could be shot this 
afternoon and be essentially the same differences between the same 
two peoples. 

I remember about 40 years ago when only 12 persons were supposed 
to have understood the Einstein Theory and were trying to explain it 
to the Herr Doktor so that he, too, would know what he was talking 
about. They used the figure of a person being projected so rapidly into 
space that he would see past history. Thus if he traveled fast enough 
he would be able to catch up with the parting of the Red Sea, watch 
Moses and the Hebrews crossing it and observe Rameses and the hated 
Egyptians in hot pursuant, drowned us the sea closed over them. 


This theory remained in the realm of plausible fantasy until a few 
weeks ago, when a pilot in a jet plane fired his 20m cannon toward 
the ocean and was traveling so fast he caught up to his own shots and 
had his plane riddled with them. He thus succeeded in shooting him- 
self down and suffered three broken vertebrae and a fractured leg—a 
new twist to the phrase “self-inflicted wounds.” 


Arrive Before You Leave 


This one closed all doubts as to whether it would ever be possible 
some morning to leave New York at sunrise and arrive in California 
to watch it rise again. As the earth’s rotation is not much more than 
1,000 m.p.h., it is easy to see that a jet traveling at 2,000 m.p.h. might 
leave New York, say, at 7 a.m. and arrive in California the same morn- 
ing at 5:30 am. In other words, by Greenwich time at least, the plane 
would arrive long before it left. 


Such computations are confusing to one trying to check through the 
Old Testament for the accuracy of time as presented in “The Ten 
Commandments.” Ti: -e in the Old Testament was recorded as A.M. 
(Anno Mundi.) According to this, Moses was born in the year 2433 and 
died in the year 2553. Sacred scholars working backward from the 
time of Christ put the birth of Moses at 1532 B.C. and his death at 1452 
B.C. Either way he lived about 80 years. The Exodus took place in 
1492 B.C. when Moses was middle-aged. He spent the next 40 years 
_with his people wandering around the desert. It is agreed he did not 
cross the Jordan with them into the Promised Land but was buried in 
a secret place in the Valley of Moab. 


Those ‘Lost’ Years of Moses 


The major liberty DeMille took with history was to fill in the years 
between Moses’ youth and his return to Egypt as the favored warrior 
to succeed the aging Pharaoh, and in this DeMille leaned on two an- 
cient historians who filled in the “lost” years to DeMille’s liking. 


Charles Montague Doughty in “Travels in Deserta Arabia” wrote that 
“never had so many people fought so long for so little.” He was writ- 
ing this of the Near East of 80 years ago. However, the puenomenal 
| growth of Israel in the last 10 years has changed the area to an almost 
| unbelievable degree. 


What Moses was fighting for and what his descendants are fighting 
for today were essentially the same things. He was fighting to free 
them from bondage and to mould them into a nation guided by time- 
less moral values. Whether he succeeded in this may not satisfy the 
majority of delegates to the United Nations at the moment, but they, 
of course, are not the final judges of history. 


Circles With Sense 


That the Jews have done more in less time to turn a desert into a 
land promised them 3.500 years ago cannot be questioned. Six miles 
from Nazareth they have a modern village on reclaimed land, the first 
smallholders’ cooperative settlement in Palestine. Residents live in a 
circular formation and tend the land strips radiating from their cir- 
cular frontage. 


This is an intelligent use of design and, though it overlaps a planned 
economy, is no more communism than the vast cooperatives of the 
middle west is this country. That Arab neighbors hate to see self-help 
succeed, preferring either their own nomadic existence or in getting 
a piece of the oil money profits (discovered, dug and pumped by out- 
siders), can’t be held against the Israelis, who are making progress the 
hard way, 





The Wunderkinder Of The Century 


Nobody is claiming that Chaim “’eizmann was another Moses, but he 
and his followers have given similar hope to the same people. There 
were half a million people involved in the Exodus and about 2,000,000 
form the present independent Jewish republic. In population it is 
pathetically small as compared to 22,000,000 Egyptians and our own 
168,000,000. But size only impresses people conditioned by boxcar fig- 
ures. What they do with what they have is the big issue, and the Jews 
in Israel have been the wunderkinder of the 20th Century. 


Given a fraction of the understanding and help that we have ex- 
tended to riations which were trying to destroy us completely 15 years 
ago, they would be light years ahead of where they are.. And even 
without it they are doing fine. 

They really love liberty and this love obviously never died during all 
the years they were held in bondage building pyramids for the glorifica- 
tion of people who held them in slavery and seem sorry even to this 
day that they ever let these people go. 


DeMille has tried hard to keep a message out of ‘““‘The Ten Command- 
ments” but in the issue as to whether men shall be ruled by the whims 
of a dictator or whether men are free souls under God's law, he has 
left no doubt in which direction his sympathies '-~ 


No Chance For Encore 


“The Ten Commandments” is going to be hard to follow. There is 
no possible encore. It wipes out the memory of most of Hollywood's 
bad ones and the good ones will have to give it top priority in the 
world market for a leng time to come. Even the master could not 
top it, and at his age he’s too smart to try. 

It’s hard to forget the man in this masterpiece. It was his Five Year 
Plan and it came off. When you set such a course at 70 and bring it 
to port at 75. you are living another miracle in a picture that’s loaded 
with them. 


Grown-Up Gratitude 
That the picture will cost $15,000,000 before it brings in a dollar 
will impress the boxcar-minded, but this, after all, is only proof that 
bankérs believe that DeMille can be trusted to bring back a profit on 
an investment. 
He knows he lives in a world where most people do not know eternal 
values, They can only suspect what a thing.is worth by what it costs. 


He has to take a profit to assure Par, its bankers and the whole 
capitalist-communist worid that he is not trying to put an H-bomb 
under the system that reared and enriched him. 


But at his age the profit-motive is no longer the driving force behind 
his efforts. So he is detouring his ta :e into the DeMille Foundation, 





the first to my knowledge of this sort of grown-up gratitude to come 
out of Hollywood. ’ 
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Broadway 


Ed Morey, Allied Artists v.p., is 
back from an AA board meeting 
and two weeks of studio talks. 

Rossano Brazzi, Italian star, came 


in from London yesterday (Tues.), 
heads for the Coast tomorrow. 


Frank King, in from the Coast, 
off to Europe shortly to talk up 
his “Brave One” film production. 

Allied Theatre Owners of New 
Jersey holding its annual beef- 
steak dinner in Passaic, N. J., on 
Dec. 13. 

Maurice “Red” Silverstein, Metro 
liaison with indie producers, took 
off for Europe to confer with indie 
producers. 

Dimitri Tiomkin readying the. 
score for the newest Cinerama en- 
try, Lowell Thomas’ “Search for 
Shangri-La.” 

N. Y. Assn. of Characters, organ- 
ized by Harry Singer, is throwing 
a dinner at $10 per skull at Toots 
Shor’s Jan. 16. . 

Bev & Jack Palmer booked for 
the Town Casino, Buffalo, Nov. 26 
and not in Philly as erratumed in 
a recent VARIETY issue. 

Olga Albizu, RCA Victor secre- 
tary in the Red Seal department, 
exhibiting a group of paintings at 
the Panoras Gallery Dec. 10. 

Lambs Club tendering a dinner 
Dec. 2 to the Old Vic Company in 
its clubhouse, now that the West 
44th St. hq is open to the femmes 
for special functions. 

Mary Stanton of the Broadway 
cast of “Pajama Game” off to the 
Coast. to join other members of the 
show who will recreate their roles 
in the screen version of the mu- 
sical. « 

Joni James and her personal 
manager Tony Acquaviva being 
married Dec. 1 at St. Patrick's 
Cathedral with a reception at the 
Starlight Roof of the Hotel Wal- 
dorf-Astoria to follow. 


Bob Hope making a special trip 
from the Coast to toastmaster the 
18th annual Motion Picture Pio- 
neers dinner honoring Robert J. 
O'Donnell, the “Pioneer of the 
Year” for 1956 Friday (30) at the 
Waldorf-Astoria. 

Gregory Peck off to Madrid this 
week to see producer Sy Bartlett 
and screenwriters Fay and Michael 
Kanin concerning “Thieves Mar- 
ket,” to be made in the Spanish 
capital under Peck’s indie produc- 
tion company banner. 

Thomas F. O'Neil, prez and 
board chairman of RKO Teleradio 
Pictures, named honorary chairman 
of the Police Athletic League bene- 
fit football game between the N. Y. 
Giants and Washington Redskins 
Sunday (2) at Yankee Stadium. 

Edward Harrison, film importer 
and distributor, will discuss “The 
Content and Form of the Offbeat 
Film” Monday (3) at the New, 
School for Socia} Research. He'll 
be guest lecturer in the script- 
writing clinic directed by Flora 
Rheta Schreiber. 

The Russian Nobility Assn. in 
America Inc. is staging a $4-a-head 
tea dansant Dec. 2 at the Sherry- 
Netherland’s Carnaval Room, 
sparked by Alexandre (Sascha) 
Tarsaidze, long with Col. Serge 
Obolensky, and now in pubrela- 
tions on his own. 

“Mexican Jumping Bean” Pepe 
Romero, from the Mexico City col- 
umnist’s book title of the same 
name, has been going in for paint- 
ing, and has a one-man show slaied 
for March at the W. Ward Eggles- 
ton Gatlery in N.Y. Romero is cur- 
rently in Gotham on a fortnight’s 
visit. 

Frank M. Foisom, president of 
RCA, who was to have made the 
pre-Xmas trip with Cardinal Spell- 
man to Tokyo and Korea, which 
is annual visit from the pre‘ate to 
the GIs, has*had to cancel out; too 
much business pressure at home 
to get away on Nov. 23, the sched- 
uled departure date. 

At the Lucullus Circle dinner 
last week—Gotham gourmets’ in- 
ner circle, which is sparked by the 
Waldorf-Astoria’s Claude C. Phil- 
ippe—Commissioner Richard C. 
Patterson Jr. made a surprise pres- 
entation to the Waldortf’s veepee | 
of an official Silver Medallion 
from the City of N.Y. in honor of 
the hotel exec’s silver jubilee at 
the hostelry. 

Mrs. Louis A. (Maud Proctor) 
Callis, state historian, District of 
Columbia, Daughters of the Ameri- 
can Revolution, has written to 
California for permission to affix 
a DAR marker to the marble slab | 
of Elsie Janis in her family tomb 
at Forest Lawn, Glendale, Calif. 
“The Sweetheart of the AEF” 
(World War 1!) would be so hon- 
ored by the DAR. ; 


Agent-manager Barron Polan, 
himself one of the Turtle Bay resi- 
dents, adds to a recent VARIETY 
listing of writers, showfolk et al. 
in the sector; E.B. and Katherine 
S. White, Creighton Churchill, Jay 


' Rancho Dwyer” motif in the grand- 








Richard Kennedy, W. Montgom- 


ery Jackson, Gardner Botsford, 
John Goodwin, Russell Wright and 
several top architects, including 
Morris Lapidus and William W. 
Lescaze. Mabel Demold and her 
son, Peter, manage the Turtle Bay 
Holding Co. 


Former Mayor William  F. 
O’Dwyer was “fall guy” at the Cir- 
cus Saints & Sinners’ monthly 
oe last week and the kiddies 
gave him the “full treatment,” 
which he took in stride, topping 
with a sentimental and touching 
speech about what this city means 
to him despite his Ambassadorship 
to Mexico and his lucrative law 
practise in Mexico City. It was also 
the peak turnaway turnout in 
years. The decor matched the “El 


ballroom of the Waldorf. 


Milton Berle,’ Betty and Jane 
Kean, Dagmar, ‘Elaine Malbin, 
Joey Adams, Phil Foster, Gene 
Baylos, Harvey Stone, George De- 
Witt, Toni Arden, Smith & Dale, 
Chez Chase, Trudy Adams and 
The Cone? among the perform- 
ers who wiil appear at the 31st an- 
nual benefit for the Actors Temple 
at the Majestic, Dec. 16. Actors 
Temple, at 339 West 47 St., has 
been in existence for 39 years, of 
which Rabbi Bernard Birstein has 
officiated for 32 years. Nat Abram- 
son is chairman of benefit com- 
mittee. 


Elia Kazan and Budd Schulberg, 
who have just completed produc- 
ing “A Face In The Crowd” for 
WB release, based on Schulberg’s 
story, shot a scene, with a phoney 
VARIETY page one headline, at 
VARIETY’s Rogowski Press last 
Tuesday at makeup. For some 
reason Kazan didn’t want a mont- 
age; the action called for Larry 
(Tyrone) Casazza and Willie (Mar- 
lon) Feibel, two of the Pearl St. 
vets, to peel the pseudo-P. 1 off 
the chaise. And while the boys 
fluffed their lines a few times, they 
did all right; probably won’t be 
the same now until WB releases 
the pic next spring. Feibel “guar- 
antees” the film will leadoff Film 
Reviews that week. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 
Micheline Presle back to films 
in a staf role in ‘“‘Les Louves” (The 
Wolves). 


Ingrid Bergman’s sudden appen- 
dectomy holding up opening of the 
legit “Tea and Sympathy” at the 
Theatre De Paris. 

Erich-Maria Remarque here to 
write Anglo version of his hit Ger- 
man play, “The Last Station,” due 
for Broadway next season. 


Next Cannes Film Festival will 
be held May 2-17. New ruling has 
only one pic per country, but there 
may still be specially invited filras. 


Film accord recently signed by 
France with North Vietnam will 
allow Gallic pix back to these mar- 
kets, and France will take one 
Vietnamese pic per year. 


Brigitte Bardot to get $85,000 
for a stint in an Anglo pic based 
on a Georges Simenon novel, “In 
Case of Trouble,” and then does a 
film here, “La Parisienne,” before 
taking a long vacation. 


Allain Bernheim pouring for 
visiting musical comedy writers 
Alan Jay Lerner and Fritz Loewe. 
Pair were in London to pick: in- 
terps for the Anglo version of “My | 
Fair Lady.” They were with pro-| 
ducer Herman Levin and director 
Moss Hart, 


Boxoffice toppers are now the 
Gallic “Gervaise,” “‘Trapeze” (UA), 
“Rains of Ranchipur” (20th), “Man 
Who Knew Too Much” (Par), 
“Elena Et Les Hommes,” “En Effe- 
uillant La Marguerite,” with Bri- 
gitte Bardot”; “Picnic” (Col) and 
“Red Balloon.” 


Four Andre Roussin plays will 
be brought to screen here, with 
“Tes Oeufs De L’Autruche” (The 
Ostrich Eggs) with Pierre Fresnay; 
“La Femme, Le Mari Et La Mort” 
(Wife, the Husband and Death), 
with Fernandel; and “Nina” and 
“Bobosse.” All will be French- 
Swiss coproductions. R. Vauban 
is Swiss producer. 


Chicago 
Al and Jim Meo took over the 


Villa Venice from longtime op- 
erator Papa Bouche. 


Dick Hochman exits Mayer & 
O’Brien public relations firm to 
So ge Ruthrauff & Ryan’s* p.r. 
chief. 


Charles Leonardi and Jack 
Schneider, owners of Old Hickory, 
launched a new key club, tagged 
the Beau Monde. 

Singer-guitarist Johnny Janis 
working two-week stint on WBBM- 
TV’s “In Town Tonight” while 
regular vocalist Len — Dresslar 
guests on CBS Arthur Godfrey 
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Sydney (Bill) Linnit, who died 
= August, left more than $128,- 


Don Murray and his wife Hope 
Lange arrive here Dec. 10 on a 
delayed honeymoon. 

Val Parnell signed Brian Tesler, 
currently a. BBC-TV producer, to 
staff of Associated TeleVision. 

Harry Morris, boss of Colony 
Restaurants, Berkeley Square, to 
N.Y. to gander cabaret talent for 
New Year. ; 

Charles Goldsmith, Metro’s man- 
aging director in Britain, named 
a veepee of Cinematograph Trade 
Benevolent Fund. 

Ramon Novarro, who was a guest 
at Variety Club’s nomination lunch, 
sent a $100 donation to Tent’s 
Christmas Toy Fund. 

Anna Deere Wiman off to Ber- 
muda on a short vacation prior to 
heading for N.Y. in search for new 
American plays to present in Lon- 


on. 

Associated British Pictures signed 
Carole Lesley to long-termer; first 
assignment will be with Anna 
Neagle in “Those -Dangerous 
Years.” 

John D. Phillips, formerly with 
the Pye-Nixa and Philips groups 
of companies, joined record divi- 
sion of EMI as sales promotion 
executive. 

Shirley Bassey, current topper 
at the Cafe de Paris, makes her 
American bow at the New Frontier, 
Las Vegas, opening Jan. 21 for 
threeweek run. This will be fol- 
lowed by a fiveweek date at Ciro’s, 
Hollywood. 

Steven Pallos,.indie producer, 
who has just completed “Sail Into 
Danger” with Dennis O’Keefe for 
Grand National release, pened to 
N.Y. last weekend; he is due to 
make second film with the same 
star in February. . 


Miami Beach 


By Lary Solloway 

Nat Tashman took over pubre- 
lations post for Eden Roc hotel. 

Charlie Farrell opened three- 
month date in Castenet Lounge of 
Seville Hotel. 

Colonade Hotel installing shows 
in its Polo Club, Marion Colby set 
for first one-framer. 

American Savoyards presenting 
“The Mikado” at Coconut Grove 
Playhouse for next two weeks. 

“Cinerama” takes over Roose- 
velt Theatre this week with first 
performance a benefit for Miami U. 
Medical School. 

N.Y. Times tossed luncheon for 
advertising and hotel fraternity at 
the Sans Souci with Sunday ed 
Lester Markel principal speaker. 

N.Y. Mirror columnist Lee Mor- 
timer, at Eden Roc hotel, stayed 
over to catch opening of Sirat at 
L’Aiglon before heading for Hav- 
ana on short stay. 

Peter Lind Hayes and Mary 
Healy will open the winter-run of 
Fontainebleau’s La Ronde at Xmas 
time if the duo’s tv commitments 
can be rearranged. 

Mike Todd and Elizabeth Taylor, 
accomped by his p.a. Bill Doll and 
his wife, at Eden Roc, for special 
preview benefit showing of 


“Around World In 80 Days,” par- | 


tied the press at big shindig (16). 


Frankfurt 


Tala Birell, former Hollywood 


screen actress, now director of en- | 


tertainment for Command Z of 
U.S. Army in Europe, at Orleans, 
France, 

Latest American play to be per- 
formed in Frankfurt is John 
Patrick’s “A Very Special Woman,” 
which just opened at Theater am 
Rossmarkt. 

20th-Fox awarded an “outstand- 
ing” verdict from German Film 
Ciassification Board for “King and 
I,” meaning theatres that play it 
get a tax reduction. 

Colored American singer Ken- 
neth Spencer winning great acclaim 
in Germany for his lead in new 
German film, “Mein Bruder Josua”’ 
(My Brother Joshua). 

The Gerhart Hauptmann stage 
play, “Rose Bernd,” to be filmed 
by Bavaria Farbfilm, starring Ger- 
man stage actress Kaethe Gold 
with Marie Schell and Raf Vallone. 

Ingrid Bergman due in Germany 
for her first personal appearance 
in more than a decade, in connec- 
tion with opening of “Anastasia” 
(20th) early next year at Turmpa- 
last here. 

Top German actor O. E. Hasse 
to play Kaiser Wilhelm II in 
French film, “Adventures of Ar- 
sene Lupin,” with another German 
star, Liselotte Pulver, playing role 
of German countess. 

Hungarian - American concert 
pianist Andor Foldes now touring 
South America. He'll be in New 
York for concerts in December, 
and returns to Germany for Euro- 
pean playdates in March. 

German actress Ingeborg 
Schoener signed to play opposite 
Vittorio de Sica in new Cinecitta 


film production in Rome, as soon 
as she finishes her stint in “Rulers 
Without Crowns,” with O. W. 
Fischer, now shooting in Geisel- 
| gasteig. 

With new German musicals a 
rarity, it’s news when a pair of 
them open. “Liebe und Sardinen” 
(Love and Sardines) has just 
started in Leipzig, East Germany 
while at Heidelberg, West-Ger- 
many, there’s another new one. 


Homely Gir}). 





Pittsburgh 

By Hal V. Cohen 

| Stripper Bubbles Darlene is the 
wife .of Frank Lachimia, a local 
furrier. 

Marjorie Thoma named p.a. and 
Bernard Novak biz manager for 
Catholic Theatre Guild. 

Boogie Woogie Sherman, vet en- 
tertainer, and his wife celebrated 
their 19th wedding anni. 

Betty Creech in town beating 
drums for Clark Gable picture, 
“King and Four Queens.” 

Ankara ice skaters Alice Farrar 
and Jimmy Carter going to Jack 
Valentine’s club in Fort Lauder- 
dale, Fla., for winter. 

Al Butler in town ahead of “Will 
Success Spoil Rock Hunter?” and 
Allen Lester ditto “Cat On a Hot 
Tin Roof.” 

Local’ comic Marty Allen and 
his partner, Mitch DeWood, set for 
Cole-Basie-Fitzgerald stage show 
at Paramount in NY. 


Rome 


By Robert F. Hawkins 
(Archimede 145; tel 800211) 
Dino DeLaurentiis bought pic 

rights to Zola’s “Lourdes.” [ 

Dear Film will release Mike 
Todd’s “Around World In 80 Days” 
in Italy. 

Betty Box at the Excelsior to look 
into an upcoming Anglo pic loca- 
tion in this country. 

Carlos Thompson signed by Carlo 
Ponti for film that Guiseppe Ben- 
nati will start in January. 

Bricktop decided to stay in 
Rome, reopening her Via Veneto 
spot after extended visit to U.S. 

Capriccio, show biz’ favorite 
eatery in Rome, reopened in new 
location near the- Excelsior Hotel. 

Robert Ruark off to Nairobi. 
Currently he is prepping six stor- 
ies for filming in-Spain as ‘‘Robert 
Ruark Presents.” 

Abbe Lane just -finished her 
stint in “Parola di Ladro,” and 
heads for Spain and “Susana Y 
Yo” for Benito Perojo. 

Irwin Shaw in Rome for huddles 
with Dino DeLaurentiis on final 
script for “Sea Wall,” which Rene 
Clement directs out of Saigon this 
winter. Luigi DeLaurentiis and 
Bruno Todini are already in Indo- 
China for advance work. 


Reno 


By Mark Curtis 

Holiday Hotel near completion. 
Gambling and entertainment till 
a question. 

Fred Shields moves from River- 
side publicity to Chamber of Com- 
merce; Nick Bourne _ replaces 
Shields. 

Although shows have closed out 
at Harrahs Club, Lake Tahoe, a 
| holiday lineup starring the Andrew 
| Sisters is planned. 

“Wide, Wide World” beams out 
,of Reno Dec. 9 on its “American 
| Campus” show. Reno will get larg- 
|est segment of show, and the es 
tota 





| for the live telecast will 
$35,000. 


Cleveland 


By Glenn C. Pullen 

Dark for week, legit Hanna re- 
opened last week with Vivian 
Blaine in “Hatful of Rain,” one 
one-week stand. 

Leo G. Carroll ta guest-star in 
“Late George Apley” for recently- 
formed University Heights Com- 
munity Theatre. 

Crew Cuts, managed by Cleve- 
land’s Fred Strauss, playing re- 
turn date at Statler which inked 
Hildegarde for early January. 

Shirley Fishman, who did Mu- 
sicarnival publicity, handling group 
party promotion work for Para- 
mount and “Ten Commandments” 
at Loew’s Ohio. 


Atlanta 


Rise Stevens, Metropolitan opera 
mezzo soprano here for appearance 
last week with Atlanta Symphony 
Orchestra. 

Ballet Russe de Monte Carlo ap- 
peared Wednesday (21) night at 
City Auditorium on All-Star Con- 
cert Series. 

Dame Ninette de Valois, director 
of Sadler’s Wells Ballet, lectured 
here Nov. 25 at Women’s Club Au- 
ditorium. Part of proceeds went 
to provide a roof for Sadler's 
Wells School in England, 





“Ein haessliches Maedchen” (A 
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Hollywood 


Gene Raymond on two days of 
active duty at March Field. 

Stuart Millar returned from N.Y, 
confabs about “Stage Struck.” 

John Ford back from two-week 
cruise with U.S. Naval Reserve. 

Ricardo Montalban left for Ma- 
drid, to comneete “Son of Sheik.” 

Elena Verdugo to Denver to ap- 

ar in benefit for Multiple 

lerosis campaign. 

Ginger Rogers joined Bob Hope's 
troupe to bring Christmas cheer to 
service men in Alaska. 

Edith Terry returned from N.Y. 

Richard Denning to Mexico City 
to appear in a picture. 

Hal Rosson presented with a 
gold certificate for his 25-year 
membership in American Society 
of Cinematographers. 

Irving Starr, Joseph Hoffman, 
Lou Breslow and Harold Greene 
joined the Screen Producers Guild, 
making a total membership of 184, 

Deborah Kerr, Natalie Wood, 
Ernest Borgnine and Charlton Hes- 
ton nominated for Golden Apple 
Awards by Hollywood Women’s 
Press Club. 

Cecil B. DeMille enjoyed a dou- 
ble-header in L.A. City Council, 
with one citation for “Ten Come 
mandments” and another as “Mis- 
ter Master of Filmdom.” 


Boston 


-By Guy Livingston 

Jackie Gleason in Monday (26) 
for charity p.a. on Boston Com- 
mon. 

Robert Q. Lewis in to address 
Advertising Club of Boston meet- 
ing at Hotel Statler. 

Al Capp appointed state chair- 
man of the annual drive for Mass. 
Assn. for Retarded Children: 

Vaughn Monroe, with Larry 
Green and Four Moon Men, cur- 
rent at Meadows in Framingham 
through Dec. 1. 

Jack Yorke, Shubert general 
manager, and Louis Cline, Colonial 


manager, new members of the 
Boston Press Club. ; 
Allan Ross, manager Boston 


branch Decca, hosts press and 
VIPs at special advance screening 
of “Written on the Wind” at Uni- 
versal screening room this week. 
Margaret Whiting here for disk 
jock visits on her latest disk quest- 
ed By Stanley Blinstrub who had 
his orch maestro, Mike Gaylord, 
play a’set of her late father’s tunes. 
Variety Club Tent 23 guested by 
Judge James Dooley, president, 
Narragansett Park, R. I., with free 
daily double ticket, buffet luncheon 
in the Terrace Club and transpor- 
tation by special. Variety Club 


Philadelphia 


By Jerry Gaghan 

Emy St. Just and her dance com- 
pany made first local appearance 
at Art Alliance last week. 

Bobby Roberts, mambo  band- 
leader, planed to Miami to play at 
birthday party for food chain store 
magnate. 

Linda Lynch, daughter of Fred 
Lynch, publicity director of Radio 
City Music Hall, appearing at Latin 
Casino with dance trio. 

Robert Jaffe, son of cleffer Moe 
Jaffe, has a lead in Pennsylvania 
U. Mask & Wig Club production, 
“Ring Around Rosie,” at Erlanger. 

Norman Black’s Arco-Arts Sin- 
fonietta to present free concert 
(Dec. 2) at Logan Square Library 
with Carlton Cooley, first violist 
of the Philadelphia Orchestra, as 


soloist. 
Madrid 


By Ramsay Ames 
(Castellana Hilton: 372200) 

French import Giselle Robert at 
Club Morocco. \ 

Diane Meyer (Mrs. John M_.) 
back to the Coast and their infant 
son last Saturday. 

Carmen Seyilla, star of Para- 
mount’s “Flamenco,” back here 
after a trip to U. S. and filming in 
Cairo. 

Producer Sy Bartlett due back 
from.a three-day trip to Paris. He 
still hasn’t decided on femme lead 
for his “Thieves’ Market,” which 
rolls here in February. 

Newest Flamenco dancing star is 
teen-ager Tere Amoros, daughter 
of one-time famous matador Miguel 
Amoros. Her recent recitals at 
Teatrd de la Zarzuela scored. 

Director Terence Young, of 
Metro-Warwick Productions “Ac- 
tion of Tiger,” here, enroute from 
Granada to London, where the 
“Tiger” company, through with lo- 
cation. shooting in Spaifl, resumed 
filming at the Metro studios there. 

“Torero,” Mexico’s film on the 
life of an ace matador, Luis 
Procuna, still doing big business in 
second week at cinemas Carlos IIT 
and Roxy A; ditto Sophia Loren 
starrer “River Girl,” at the Capi- 
tol. “Don’t Trust Your Husband” 
is in its second session at the 
Palacio de la Musica, 
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GRADWELL L. SEARS 


Gradweil L. Sears, 59, former 
president of United Artists and 
veteran film distribution executive, 
died at his home in Harrison, N.Y., 
Nov. 21 of lung cancer. 

Details in film section. 





TOMMY DORSZY 
Tommy Dorsey, 51, top band- 
leader for the past 20 years, died 
at his home 
Nov, 26, 
Details in the Music Section. 





ANTONIO FERRO :, 
Antonio Ferro, 61, playwright, 
author and journalist, died recently 
in Lisbon. Founder of a weekly 
and an experimental theatre for 
which he wrote plays, he became 
one of Portugal’s most celebrated 
pas in artistic and literary cir- 
cles. 

Ferro, who was named director 
general for information and tour- 
ism in the 1930s, retired from the 
post in 1949 to become Minister of 
Portugal in Berne. He later was 
appointed Ambassador to Rome. 
In the course of his diplomatic du- 
ties he was credited with bringing 
about an exchange of artists and 
authors between Portugal, Switz- 
erland and Italy. 

Surviving are his wife, writer 


JOSEPH BURSTYN 


NOVEMBER 30, 1953 





Fernanda de Castro; and two sons, 
Antonio Quadros and Fernando 
> Pp both of whom are journal- 
sts. 





GUIDO CANTELLI 

Guido Cantelli, 36, Italian con- 
ductor, died Nov. 24 in Paris. A 
passenger on an Italian airliner 
bound for New York, he was killed 
when the plane crashed soon after 
its takeoff from the Orly airfield 
in Paris. 

Cantelli made his debut as an 
opera conductor in 1942 at the 
Teatro Coccia in Novara, Italy. 
Arturo Toscanini brought him to 
N. Y. in 1948 to lead four broad- 
cast concerts with the NBC Sym- 
phony. Since then he had ap- 
peared with leading U.S. Sym- 
phony orchestras. Cantelli also 
conducted at the La Scala in Milan 
and at N. Y.’s Metropolitan. Re- 
cently he had been appointed per- 
manent conductor at La Scala. 

Wife and son survive. 





ELIZABETH DEWING 
Elizabeth Dewing, 43, legit and 
tv actress, died Nov. 26 in New 
York, after a brief illness: At her 
death, she was rehearsing fer the 
forthcoming Playwrights Co. pro- 
a of “Small War on Murray 

i roe e 
Her first Broadway assignment 


IN LOVING MEMORY 
WILLIAM F. PETERS 


Composer 
Dec. 1, 1938 
His Devoted Wife. 





was in “Stage Door.” Her legit 
credits also included “Biography,” 
“Rain,” “The Joyous eason,” 
“Town House” and “Peepshow.” 
She had worked in summer stock 
and was a member of the Theatre 
Wing. 
Daughter and mother survive. 





WILLIAM A. IRELAND 

William A. Ireland, 85, manager 
of the Broadway in Denver from 
1900 to 1915, died Nov. 18 in Van 
Nuys, Cal. He represented the 
American Tobacco Co. in Denver 
before becoming manager of the 
Breadway, then joined the original 
“Birth of a Nation” company after 
its showing at the Tabor, Denver, 
touring the west as orchestra man- 
ager. He was controller of race 
tracks at Santa Anita, Tanforan 
and Bay Meadows before retiring 
in 1950. 

Surviving are four nephews and 
two nieces, 





THEODORE KOSLOFF 

Theodore Kosloff, 74, former 
ballet and silent picture star, died 
Nov. 22 in Los Angeles. Born in 
Russia, he was a member of the 
Russian Imperial Ballet before 
coming to the U.S. in 1912. 

Kosloff was seen in many silent 
films appearing with such stars as 
the late Wallace Reid, Geraldine 


OBITUARIES 


in Greenwich, Conn., | 








Farrar, Elaine Hammerstein and. 


others. After retiring from the 
screen, he opened a ballet school in 
Hollywood and presented ballets 
in the Hollywood Bowl and else- 
where. 

He is survived by Alexis Kosloff. 





HARRY N. STONE 

Harry N. Stone, manager of 
Hamrick’s Temple Theatre’ in 
Tacoma, Wash., died recently in 
that city. A native of Los Angeles, 
he operated his own commercial 
art studio in Tacoma for several 
years before moving to Butte, 
Mont., in 1928 as district manager 
for Fox Intermountain Theatres. 

For a time Stone was with the 
L.A. branch of National Screen 
Service but returned three years 
ago to Tacoma to manage the Tem- 
ple Theatre. 


Surviving are his wife, a brother 


and a sister. 





HARRISON ATWOOD 

Harrison Atwood, 70, vice chair- 
man of the board of McCann- 
Erickson, advertising agency, died 
Nov. 22 in New York. One of the 
founders in 1912 of the H. K. Mc- 
Cann Co., a predecessor of McCann- 
Erickson, he established the busi- 
ness on the Coast in 1913 and re- 
turned to N. Y. in 1920. For the 
next 20 years, Atwood was particu- 
larly active in the development of 
the agency in Latin American and 
Europe. : 

Wife, three daughters and a sis- 
ter survive. 





PETER MANOS 

Peter Manos, 56, partnered with 
his brothers in operating several 
theatres under the corporate name 
of the Monessen Amusement Co., 
died in Indiana, Pa., Nov. 9 of 
cancer -after an illness of six 
months. A brother, Jack Manos, 
Ellwood City, Pa., showman, had 
preceded him in death by only a 
few weeks, succumbing to a heart 
attack in the lobby of his theatre 
there. 

He leaves his wife, a son, two 
daughters, five -brothers and three 
sisters. 





ROBERT HOOD 
Robert Hood, 58, a singer over 
WJAS in Pittsburgh in the early 
days of radio and for the last few 
years assistant manager of Garden 
Theatre on city’s Northside, died 
there Nov. 19. Stricken with a 
heart attack in his home, he died 
in a police ambulance en route to 
the hospital. After his broadcast- 
ing days, he continued to perform 
professionally in clubs and for 
organizations under the _ profes- 
sional name of Bob Lewis. 
He leaves a daughter. 





ALEX C. SULLIVAN 

Alex C. Sullivan, 71, former New 
York city newspaperman who 
turned lyricist shortiy after World 
War I, died in Los Angeles Nov. 20 
of a heart attack. 

Sullivan was a top reporter on 
the N.Y. World before he shifted 
his activities to Tin Pan Alley in 
1922. Among the songs he lyricized 
were “Georgia- Rose,” “Kisses,” 
“Florida Moon” and “I Can’t See 
the Good in Goodbye.” 

His wife survives. 





TAY E. BRIGHT 

Tay E. Bright, 55, assistant man- 
ager in charge of sales of KTRH, 
Houston, died Nov. 19 in that city. 
He was with the station for more 
than 21 years. Prior to that he was 
a member of the advertising de- 
partment of the Houston Chronicle. 

Bright also served as manager 
cf KLEE, Houston for a year dur- 
ing the late 1940s. 





B. O. SULLIVAN 
B. O. Sullivan, 59, a national ad- 
vertising salesman for the New 
York Daily News, died Nov. 21 in 
Scarsdale, N. Y. He joined the 
News in 1927 and was the first 
commercial manager of its tv sta- 
tion WPIX. He returned to the 
News’ advertising dept. in 1949. 
_ Wife, daughter, brother and two 
sisters survive, : 





ALMA WHITAKER 

Alma Whitaker, 75, a columnist 
and feature writer for the Los 
Angeles Times for 30 years before 
retiring from active writing in 
1944, died Nov. 23 in Giendale, Cal. 
She was well known in Hollywood 
for her barbed wit and at one time 
was a favorite luncheon speaker in 
film groups. 

Surviving is a son, 


PAUL COTTON 
Paul Cotton, 50, tv columnist for 
the Des Moines Register, died of a 
heart attack Nov. 17 in that city. 
He had been with the Register and 
Tribune since 1928 and was city 
editor of the Tribune from 1931 to 





1950, when he became tv reviewer 
and columnist. 
His wife and mother survive. 





Craig McDonnell Kenney, 49, 
veteran radio actor, died Nov. 24 
in New York. Known profession- 
lally as Craig McDonnell, he ap- 


| peared on many radio serials, in- 





cluding “Greatest Story Ever 
| Told.” Wife, son and daughter 
» survive. 





John (Skip) Fawcett, 27, Warren, | 
O., drummer, was killed Nov. 10, 
when his car hit a bridge abut- 
ment while he was returning from 
a recording studio in Bntffalo, 
where he reportedly had cut some 
records with the Al Belleto Sex- 
tette, with which he was working. 





Gerhard Ebeler, 79, one of Ger- 
many’s most noted pop song com- 
posers, died Nov. 12 in Cologne. 
Best known of his many tunes was 
“Du Kannst Nicht Treu Sein,” 
translated into English as “You. 
Can’t Be True, Dear.” ° 





Mother, 79, of tv singer M@rilyn 
Hare, died Nov. 22 in Hollywood. 
She was the widow of Ernie Hare 
of radio team of Jones & Hare 
(“The Happiness Boys’’). 





Raiph Reid, 54, NBC radio engi- 
neer for the past 25 years, died 
Nov. 20 of a heart attack in Hol- 
lywood. 





Jay G. Grace, 55, violinist with 
the Wayne King orchestra, was 
fatally wounded Nov. 22 by an at- 
tacker’s bullet in Chicago. 





W. A. Langan, 62, manager in 
Longview, Tex., for East Texas 
Theatres for the last 13 years, died 
there recently. e 





marr president of Statewide Drive- 
In Theatres, died recently in San 
Antonio. 





condo, 67, Italian playwright and 
novelist, died Nov. 22 in Camiori, 
Italy. 





Prof Konstantin A. Zubov, pro- 
ducer and director of Moscow’s 
Maly Theatre, died Nov. 22 in 
Moscow. 





James A. Morgan, 49, longtime 
orchestra director, died Nov. 22 ia 
pom Wayne, Ind. 








Zanuck’s ‘Island’ 


Contjnued from page 2 








| seven weeks location at Granada, 
near Barbados, and there would re- 
main only about two weeks inter-- 
iors to be lensed in a Beitish 
studio. Their transportation bill 
alone amounted to more than 
$360,000 and so great was the risk 
that Lloyds of London had declined 
to insure their equipment, which 
included four major generating 
sets . 

He thought they had undertaken 
one of the biggest location jobs 
ever in the industry and apart 
from the hefty crew, they had 14 
principal players and as many as 
3,000 extras. The crowd, who were 
drawn from the local population, 
Zanuck said, “took direction like 
trained Hollywood extras” but 
were frequently carried away by 
the scenes they were enacting. 
This was particularly evident in a 
political debate in which, James 
Mason was the principal figure. 

At his press conference Zanuck 
said he had made his first inde- 
pendent film in Britain because it 
was a British subject by a British 
author and the cast had to be pre- 
dominantly British. He added that 
he had turned independent in 
order to revert to a creative job; 
as an executive producer he was 
tied to a desk working out compli- 
eated percentage deals. He be- 
lieved that the switch had, in fact, 
converted him into one of the 
majors; the studios were gradually 
becoming releasing outlets for the 
output of indepenednt producers. 

As executive producer at 20th- 
Fox, his salary plus his dividends 
as a substantial stockholder, total- 
led around half a million dollars 
a year, but the tax man collected 
some 92% of that total. Since the 
end of World War II, because of 
his rise in standard of living he 
eer ended up every year in the 
red. 
Zanuck confirmed that his next 
indie venture would be his Stalin 
biopic, which would trace the story 
of the Red leader from his youth- 
ful days in.a seminary in Georgia 
until his 52nd year. He was aware 
that the project might be boycotted 





Brother, 56, of Arthur Lands-/|g 


Pier Maria Rosso Di San Se-| pe 





in various markets where the C om- 


~ 


munists had a substantial member- 
ship or wielded considerable in- 
fluence, but he was determined to 
go ahead. Locations would prob- 
ably be filmed in Northeast Tur- 
key and casting of the title role 
was now being actively considered. 
Among the names put forward 
were those of Yul Brynner, Kirk 
Douglas and James Mason. He 
added that many actors had sent 
photographs of themselves with 
superimposed drooping moustache 
to indicate a personal likeness to 
the Red dictator. 


That project would, in turn, be 
followed by a-story of the US. 
Marines, based on the court mar- 
tial of a sergeant following the 
death of six draftees on an all- 
night endurance march. Both of 
those subjects would be made as 
American productions, but as and 
when the story demanded, he 
would make additional films in 
Britain. 
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Showboat Girls epperatics 
Mike W - Redman Ore 

e erner Ore Thunderbird 

Silver Slipper China Doll Rev 
French Folies Ming & Ling 
Hank Henry Toy & Wing 
Artie James Tong Bros. 
Barbara McNair Sing Lee Sing 
Yasmina China Dolls 
Sparky Kaye Barney Rawlings 
Cliff & Judy Ferre 


Thunderbird Dncrs 
Mac Dennison |Al Jahns Ore 
Jimmie Cavanaugh ‘ Dukes of Dixigland 


MIAMI-MIAMI BEACH 


“ Pann 6 oo Margie Leslie 
oleman wkins 
Terry Gibbs 4 Syd Stanley Ore 


Eden Roc Sans Souci Hotel 
Jackie Miles Peter Wood 
Barry Sisters . Holly Warren 


Elaine Deming 

Mal Malkin Ore 

Chuey Reyes Orc 
Fontainebleau 


Ricki Dunn 
Eddie Morgan 
Freddy Calo Ore 
Seville 
Charlie Farrell 
Mickey Gentile 
Tommy Ryan 
Johnny Silvers 
Rey Mambo Orc 
Saxcny 
George DeWitt 
Vivianne Lloyd 


& C Robinson 
Al Navarro Ore 


oO . 
Sacasas Ore Z 


Terry Rich Ricki Dunn 
nise Charles & Faye 

Atoma Cartes Ore 
Malayan Roney Plaza 


Rivero Quintet 
Bimini Mama 
Pierre Duval 

Lad Richards Band 
Murray Franktin’s 


Jan Winters 
Jim Lucas 
Juliette Robbins 
Lori Young 
Mel Greene 


Roy Sedley Serge Valdez Orc 
Anne Marie 5 O'Clock 
Murray Franklin Flash Laine 


Sandra Barton 
Billy Mitchell 
Fred Thompson 


Siska 
Tommy Raft 
Parisian Rev 











Nautilus Thunderbird 
Dick Hall The Kentones 
Phil Sena Rip Taylor 
Tony Gyle | Hal DiCiccio 
Hal Fisher Marion Powers 
HAVANA 
Sans Souci Tropicaria 
T & R Rodriguez Gloria & Rolando 
Joan Leslie Harmonics 
Sonia Calero Miguel Herero 
Victor Alvarez Carmelita Vasquez 
Ortega Ore Carmela Reyes 
Nacional Ruffinos 
Caprice Chantal Elsa Marval r 
Jose Arvelo Ramon Calzadilla 
Grippo Paulina Alverez 
Magic Violins S Suare2 Org 
W. Reyes Ore A Romeu Org 
RENO 
—_— Gras Ed Fitzpatrick Orc 
e Jesters 
Blue Chips Riverside 
Mapes Skyroom Sportsmen 
Ink Spots Starlets 
Skylets Bill Clifford Ore 








Brit. Gas Rationing 


Continued from page 2 








Without such support, their life 
and prosperity could be severely 
restricted. 

As of the moment, the Ministry 


of Fuel and Power, who will be 
responsible for allocating gas ra- 
tions to private-hire bus companies, 


are unable to indicate the extent | 


of the cuts they’ll be obliged to in- 
troduce. There is the possibility 
that existing contracts may be 
honored and, in any event, the 
charter companies, like private 
motorists, will be given a_ basic 
fourmonth allocation in advance, 
which can be used well within that 
rationing period. 


There is no doubt that, however, 
generous the Ministry may be in 
its supplementary allocations to 
the bus companies, that they will 
have to cut down on some of their 
long-distance trips. If the situa- 
tion becomes more acute, many of 
them will have to be eliminated al- 
together. 


Quite apart from the organized 
bus parties, all the arenas are out- 
side the centre of London and off 
the beaten track. It is question- 
able, therefore, whether the pri- 
vate motorist, with an allocation 
permitting a maximum of 200 miles 
in a month, will wish to use his 
limited gas allocation for such 
trips. As all these entertainments 
are family shows, there is always 
the problem of taking a party of 
children on crowded pubiic trans- 
port. 


os 


MARRIAGES 


Carol Ohmart to William Pres- 
ton, San Francisco, Nov. 22. Bride 
is a screen actress. 


Joan Bergman to Robert Berry, 
Pittsburgh, Nov. 24. Bride’s a 
sister of Gloria Okon, who does 
commercials on Ray _ Bolger’s 
“Washington Square.” 


Kathleen M. (Kathy) Maguire to 
Thomas G. Cody, Newton Center, 
Mass., Nov. 17. Bride, daughter of 
a former major league baseball 
star, conducts “Taste Time’ on 
WRGB-TV, Schenectady. 


Alice Joy Martin to Neal Merritt, 
| San Antonio, recently. He's a disk 
jockey on staff of KONO in that 
city. 

Mae Williams to Victor Perry, 
Nov. 23, Portland, Ore. Both are 
nitery performers. 


BIRTHS 


Mr. and Mrs. Syd Barrett, daugh- 
‘ter, Los Angeles, Noy. 20. Father 
is a film editor. 


Mr. and Mrs. Robert C. Dennis, 
daughter, Hollywood Nov. 20. 
Father is a tv writer. 


Mr. and Mrs, Gordon Smith, soa, 
Fort Worth, Nov. 20. Mother is 
“Ann Alden,” femcee of a daily 
show on KFJZ-TV there. 


Mr. and Mrs. John Pickowicz, 
son, Yonkers, N.Y., recently. Father 
is head of Metro’s photostat dept. 


Mr. and Mrs. Jack Sterling, 
daughter, Stamford, Conn., Nov. 23. 
Father does the daily waker-upper 
show at WCBS Radio, N.Y., and 
also emcees CBS-TV’s “Big Top.” 


Mr. and Mrs. Russell Stoneham, 
son, Hollywood, Nov. 20. Father is 
an assistant tv producer. 

Mr. and Mrs. Ed Roden, son, 
Hollywood, Noy. 21. Father is an 
assistant screen director. 


Mr. and Mrs. E. Lapiduss, daugh- 
ter, Pittsburgh, Nov. 19. Mother’s 
former Playhouse actress, Esther 
Schwartz, and a sister of Sammy 
Schwartz, an actor. 


Mr. and Mrs. H. G. Jeffers, son, 
Killeen, Tex., Oct. 23. Mother is 
the former Avril Couper, Scot 
dancer. eo 

Mr. and Mrs. H.* Taylor Vaden, 
son, Philadelphia, Oct. 25. Father 
jis sales promotion director at 
| WCAU-TV. 
| Mr. and Mrs. Leonard Mosby, 
ison, Jacksonville, Fla., Nov. 19. 
|Father is production manager, of 
|WMBR-TV in that city. 
| Mr. and Mrs. David Carlile, 
|daughter, Burbank, Cal., Nov. 22. 
Father is an actor. 
| Mr. and Mrs,-Gilbert Schwartz, 
|'son, New York, Nov. 26. Mother is 
Lela Swift, a tv director. 
| Mr. and Mrs. David Clarke, 
daughter, Nov. 18. Mother is ac- 
tress Nora Dunsee; father is an 
actor. 


| —- f 
| Cheate & Rosen 
| 


























Continued from page 57 ees 


‘ews of Charlotte Bronte’s “Jane 
Eyre.” Scheduled for next season 
is a new play, “Come Into My Gar- 

| den.” by Charles Boothe. 
tion, Choate & Rosen have optioned 

“Aspects of Love,” a novel by 
David Garnett, for which an adap- 
tor is being sought. 

“Anastasia,” which recently 
closed, was produced for onby about 
$8,000 ‘Choate got the New York 
setting from original presenter 
Elaine Perry for a relatively low 
price) and earned around $75,000 
profit. “Chalk Garden,” put on 
for $13,000, earned back its cost in 
five weeks and gfter playing Coast 
engagements, it is now working 
| east for a contemplated return en- 
gagement in New York. 

“Sleeping Prince,” for which the 
touring rights were acquired from 
Producers Theatre & Gilbert Mil- 
ler prior to the Terence Rattigan 
comedy’s recent Broadway open- 
ing, was financed at $30,000, with 
provision for 3313°% overcall. The 
show was budgeted at $30,000 for 
production, plus $15.000 bonds. 

“Master of Thornfield” will re- 
hearse and open Jan. 28 at the 
| Sombrero Playhouse, Phoenix, then 
| play two weeks at the Geary, San 
} Francisco, and three weeks at the 
Hartford, Hollywood, after which 
|it will presumably tour. The cast 
|hasn’t been announced, but Mar- 
|garet Webster is returning from 
England to direct. 


Also ‘Tables’ and ‘Debutante’ 
Minneapolis, Nov. 27. 

Edward Choate and Albert H. 
Rosen have acquired the road 
rights to two more current Broad- 
way shows, Terence Rattigan’s 
“Separate Tables” and William 
Douglas Home’s “Reluctant Debu- 
tante,.” 

That was revealed last week by 
Rosen, here for a checkup visit to 
| the partner’s touring production of 
| “Sleeping Prince.” 








In addi 





Wednesday, November 28, 1956 


ike crazy: 

mrt ring t Hiccou 
n of rock ; 
presley, 


ed 
| 
| 
®| 
F| 
é 


H 


ry Be cine ek 
. ce 


Currently © 


Empire Room 


WALDORF ASTORIA: 
New York 


Rn ee 
ee 


rn . 


Direction: WILLIAM MORRIS AGENCY 











re Fk. ae 
: eS ee eS, PT 








